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collected from the previous studies. Similarly the old and new material is consulted

that obtained during his coins survey in Pakistan and abroad. In this regard the

research scholar organise the whole series of Kushan coins and reclassify them in a

proper sequence particularly the later Kushan coins. The following categories of

coins are taken comprehensively in such a manner as:

Study of Coins Collections

For the research of these coins many coins collections were conducted like the

cabinet of British Museum. British Museum contains the world best known collection

ofthe Kushan coins. Getting these opportunities the scholar thoroughly studied all the

gold and copper coins of the Kushans which enabled him to re-classify the Vasudeva

and Post-Vasudeva gold and copper coins systematically. In the meanwhile the

research scholar also studied the Vasudeva and Post-Vasudeva copper coins collected

by Charles Masson from Begram (Afghanistan) in 1830s, which are greatly important

for the extrinsic study of Kushan coins.

Coins Survey in Pakistan

The research scholar visited many museums in Pakistan, heartland of the Kushans,

and examined the major collections of coins and thus collected useful data of the

certain period. This data is very important as most of the coins have come from the

known context. The scholar mainly focused on the coins ofTaxila Museum and stray

coins in the National Museum, Karachi. In the result of this study a very useful serics.

the fraction coins of Kujula, came for discussion that were not properly explained

before this.

Study of Coin Hoards

The third study area, which is equally of great importance, is the Kushan coins in the

form of hoards reported from different localities in Pakistan and Indian territories.

This kind of coins mostly belonged to the later phase of the Kushans and hence they

help to understand the extension and end of the Kushans in the respective areas. This

comparative study of the various hoards of later Kushans was not claborately

discussed earlier. In this regard the most important one is the Lahore hoard oflater
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Kushans, yet to be published, containing 64 gold coins ranging from the period of

Vima Kadphises to Shaka. Two more fresh hoards of later Kushans are known from

the Rustam area (Mardan District); Rustam-A containing 11 coins and Rustam-B

only 5 and all belonged to Kipunadha ofthe later Kushans. The combination ofthese

hoards obviously confirms the ruling of the later Kushan rulers and provides

evidences for the mint organization in the westem part of their kingdom. Other

known gold hoards of the later Kushans reported from the western part of their

territory (present Pakistan) are: Sargodha hoard, Punjab hoard, Swat hoard, Bannu

Hoard-A, Bannu Hoard-B etc. A new copper hoard of Vasudeva I containing 280

coins belonged to the late phase of Huvishka and early phase of Vasudeva I. This

hoard determines the sequence of Vasudeva coins and their relation with the coins of

predecessorruler.

Besides the above hoards ofthe later Kushans from northwest regions, similar

gold coins hoards of the same periods are also known from the east, such as Jaunpur

hoard, Meerut hoard, Unnao hoard, Jaipur hoard, Jhunjhunu hoard, Hisar hoard,

Auction coins and Kushan coins from Mathura. Moreover copper hoards are also

reported from Mathura region like, Mathura hoard (Lot # 4), Govindnagar hoard etc.

Looking to the previous experiences, new researches and discoveries the

present work is based on four kinds of researches. In the light of the available sources

this research goes through:

(a) All research works done before Göbl Atlas, 1984 (era ofthe beginning and

development).

(b) Göbl publications of 1984 and 1993 (Reference work for compilation)

(c) Recentdiscoveries and researches, and (progress towards problems)

(d) Fresh discoveries.

In the guidance of these frameworks and perspectives. the coins and their

features are usually referred to Gdbl research (b) and sometimes also to the previous

| work (a) and for the commentary and discussion to the recent discoveries and

researches (c) and for the formulation ofhistorical and cultural results to the first

three point(a, b, c) in general and fourth (d) in particular.

The main objectives of the study of these coins are to reconstruct the political

history of the Kushans and understand the sequence ofthe coins of the later Kushans.

 

 

 

  



 

This research similarly discusses the geographical extents of the Kushan Empire and

socio-religious and cultural history of the Kushans. The most notable problem

regarding the later Kushan copper coins is their sequence and hence to define the

demarcation between the coins of Vasudeva I and his successors. The same problem

is concerned with the gold coins of Vasudeva I whereas the later coins are usually

known for the other rulers of the same name. The copper coins are not properly

examined, always misinterpreted and usually assigned to Vasudeva I.It is therefore

that the said coins are taken as the case study.

In the light of the available data and the updated research this study will lead

to determine a sharp boundary between the Vasudeva and Post-Vasudeva coins. In

this respect the research scholar attempted to identify the latter issues to their

respective kings and to accomplish them in the political set up ofthe Kushans.
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Chapter II

HISTORIOGRAPHY: PREVIOUS RESEARCH &
ACHIEVEMENTS

Beginning of the Study of Kushan Coins

Col. Todd was the first scholar, who in 1825 arranged and illustrated the copper coins

of the Kushans butthat time they were not yet identified and simply considered these

coins of the Indo-Scythic kings and henceforth known after them'. The name ofIndo-

Scythic was already known to Schlegel. In this classification which represents the

ancient coins of India were arranged into five groups: (a) Bactrian coins, (b)

Mithridates coins of Parthians, (c) Indo-Scythic coins, (d) & (e) Hindu coins.

Accordingly the coins of second group belonged to Soter Megas and the third group

which included the coins of Great Kushans constitute a separate class which later

became the coins of the Kushan dynasty.

The coins of these rulers, the afore-mentioned groups, are stylistically

different therefore placed in various groups but in term of sequence they present a

sensible arrangement. In chronology they succeeded well by means of the coins of

Soter Megas (of group-a) were followed by the coins ofVima Kadphises, Kanishka I.

Huvishka and finally the small coins of Kanishka I (of group-b). In viewing this

attempt of Todd,it really presents a systematic chronology of the Kushan kings such

as (1) Vima Takto (Soter Megas), (2) Vima Kadphises, (3) Kanishka 1 and (4)

Huvishka as this order authentically known today. Besides the order of kings whose

names yet to be discovered the said author described the certain coins in a decent

manner.

Later on in 1832, Prof. Wilson presented a new sequence of the Indian coins

and described the gold and copper coins equally”. This classification comprised four

groups in which the Kushan coins were placed in the last group, known as the coins

of Hindu origin. Like Todd, this scholar also was unable to identify the name of a

 

* Todd, J.. 1825: 318-42.
” Wilson, H.H., 1832: 560-606.

 

 



    

  

   

   
   

   
   

  
  
  

  

lar dynasty but proposed that they belonged to various periods and

On the basis of similarity and characteristics the Kushan coins were

Indo-Scythian tribe. Further the coins of Kanishka I, on the basis of

were attributed to different princes that belonged to the same

coins he identified the use of uniform script and similar symbols. It

arranged such in order to representthe series of Huvishka, Kanishka,

a, Vasishka, Gupta, Kidara and Gupta coins. Consequently the copper

aged to represent the coins of Vima Takto (Soter Megas), Vima

shka, Kanishka, Indian coins, Huvishka (seated cross-legged type),

t-Vasudeva and Indians (Gupta coins). It was the first successful

is the gold coins of the above mentioned rulers and the copper coins of

new types of the other rulers were included in the list of Kushan

cases (gold and copper) the order of Huvishka and Kanishka coins

; inappropriate way otherwise this sequence at that stage was a landmark

Of the scholar. Likewise due to the close resemblance of the copper

fasudeva and Vima Kadphises, certain coins of Vasudeva were placed

e coins of Vima Kadphises. Contrary to it, the sequence ofgold coins of

which comes after Kanishka and Huvishka, was of excellent

ft. Similarly a coin of similar design most probably of the later Kushan

after Huvishka coins. The Wilson sequence of gold and copper coins is

Coin No Copper Coins Coin No

1 Vima Takto (Soter Megas) 23-25

2 Wima Kadphises 26-28, 30

3-4 Vasudeva I 29

6 Huvishka (Riding) 31-34

3,1 Kanishka I 35-36

8-10 Huvishka (Cross-legged) 37-38

Late Kushan 4

Huvishka (Reclining) 42

Indian

 

 



  

 

  

  

  

 

    

  

    

 

    
  

   

  

  

  

  

 

    
  
   

    

after this, James Prinsep compiled an article on the coins collection of

o had collected these coins during his journey from India to Afghanistan

| Asia (Bukhara), through Punjab (Pakistan) and Kabul valley. Prinsep

he coins of Macedonian and Syrian kings (Antiachus), Bactrian coins of

s (Diodotus, Euthydemus I, Apollodotus) of Afghanistan and the

ins (Shapur II). It is due to the common style and design that the copper

ima Takto (Soter Megas) were placed among the coins of the Bactrian

is work the most important aspect was the identification ofa copper coin

1. It was the first time that Prinsep succeeded in deciphering the Greek

the Kushan coins i.e., the name KANHOKOY. Further he rightly

that this would be a coin of Kanishka, a Tartar or Scythic conqueror of

the basis of similarity in style, designs and legend, he identified some

(Vasudeva I) of the same dynasty which on the reverse showing the

Brahmanic bull and priest (Oesho and bull) dressed in Indian dhoti. The

ed these coins to the Indo-Scythic dynasty as the said name was earlier

Wilson and Schlegel. Further he included two more coins of the

rulers (one each of Vasudeva and Huvishka; Prinsep No.16 & 18, pl. II)

f Indo-Scythic kings* and also elaborated that the coins ofearlier prince

throughout upper Hindustan.

bution of Charles Masson

glorious era of Prinsep and Wilson, another scholar known as Charles

(originally American), who contributed much to the Indian numismatics by

of coins and antiquities and their identification, classification and

on°. He spenta lotoftime in explorations and excavations in Kabul valley

there he collected bulk of coins and other antiquities. This collection later

me a good base for researches to understand the political history of the

Greeks and their successors in the Kabul valley and its surrounding. As a

these discoveries, Masson produced three valuable memoirs on the coins of

, E., 1995 (1858/1: 13, 36 (Pi: 11-13).
38 (Pi: 11.10).
42, (PI: 11.16 & 18).
C., 1834; 1836/a; 1836/b.
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Bactrian-Greeks, Scytho-Parthians, Kushans and Sasanians. In his first memoir, he

classified the coins into five main groups such as (1) Grecian, (2) Indo-Scythic, (3)

Parthians, (4) Brahmanical and (5) Muhammadan, in which he discussed the Grecian

(Greek) and Indo-Scythic (Kushan) coins in great details’. He organised the coins of

Kujula Kadphises including Su-Hermaeus series and Vima Takto (Soter Megas) in

the 4" and 5" series of Greek coins. In the Indo-Scythic group, the coins of Kanishka

were placed in the first series, Vima Kadphises (including Vasudeva I) in the second,

and Huvishka and Kanishka II in the third. He read the name “Sotereagas”

(ENTHPRHETAC)on the coins of Soter Megas (Vima Takto) and identified four

types for this ruler. Similarly he deciphered the legend on these coins such as

BACIAEVC BACIAEWN KANHPKOY and BACIAEVC BACIAEWN

CWTHPHELAC OOHKAAQICHC.Alongside, he identified names ofkings such as

Kanishka and Vima Kadphises. Masson thus added the names of “Sotereagas™ (Soter

Megas or Vima Takto), Kanerkos (Kanishka I) and Kadphises (Vima Kadphises) to

the list of the Kushan kings. Further he carried out the sub-classification of Kanishka

coins by reverse designs and Huvishka by obverse and reverse as well. The obverses

designs of Huvishka coins like king riding on elephant, king seated cross-legged. king

reclining on couch were considered as reverse designs and on the latter two the king

figure was identified as female figure. Like Prinsep, he also accommodated the

copper coins of Vima Kadphises and Vasudeva together. This misconception was

usually created by the similarity of obverse and reverse designs and yet unidentified

names ofthe rulers. Masson further concluded that the Siva and bull Nandi coins are

numerously found in this country and in certain group, the various coins might be

included of several princes as they vary in point of execution®. In this memoir he

produced a remarkablelist ofthe Kushan coins that present the sequence as:

Grecian 4#* Series: Hermaeus Ill (Kujula Kadphises) and “Sotereagas” (Soter Megas)

Grecian 5” Series: Unarranged Hermacus (Kujula Kadphises)

Indo-Scythic Series 1: Kanerkos

Indo-Scythic Series 2: Kadphises (Vima Kadphises including the coins of Vasudeva

1)

” Masson., C., 1834: 155-174.
* Ibid, p. 174.
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Indo-Scythic Series 3: Elephant rider, reclining and cross-legged types (Huvishka)

and the coins of(Kanishka II)

In second memoir, Masson explained the Greek coins in good detail but the

copper coins of the Indo-Scythic (Kushan) were not treated in the same way’. In this

article, Masson included many gold coins of the Indo-Scythic kings and also

described them elaborately in the style of catalogue. It is due to the neat writing on

gold coins that he deciphered the legend on Huvishka and Vasudeva coins such as

PAO NANO PAO OOHPKI KOPANOfor the earlier and PAO NONO POOBO

PAONOKONONOfor the later respectively but could not understand them for the

king name. In the same wayhe also read the name ofa few deities such as NANAIA

and HAIOC onthe reverses of Kanishka coins. Along with the gold coins, on the

coppercoins ofVima Takto (Soter Megas) which were referred to in the fourth series

(Nysaean) of Greck coins, he read the legend as BACIAEVC BACIAEWN SQTHP

METAC. In the second memoir the author properly demarcated the obverse and

reverse designs on the gold coins of Vima Kadphises, Kanishka Huvishka and

Vasudeva butwas still away to put them in their proper sequence. The sequence of

these coins presented by Masson is found as Vima Kadphises, Huvishka, Kanishka,

Huvishka Vasudeva and Huvishka. This arrangementof the Kushan coins was superb

with except of the gold coins of Huvishka where they misperceived the scholar by

their different varieties.

In his third memoir, Masson reported the number of coins that he had

collected during his field work and arranged them in their proper order and also

discussed the Indo-Scythic (Kushan)deities briefly'®. The coins of Kujula (Hermacus

I! and II) and Vima Takto/ Soter Megas (great king or with the title BACIAEVC

BACIAEWN SQTHP METAC)were usually recorded in the group of Greek coins.

The Kushan coins were arranged for their kings like Kadphises, Kanishka (Kanerkos

& Kanerki family), Huvishka (Series 3: figure seated in native fashion; Series 4:

couch-lounger; Series-5: clephant rider), Vasudeva (Series 6: reverse of bull and

priest-Okro) and Kanishka II (Series 7: female with comucopia)''. The important

* Masson, C., 1836/a: 1-29.
Ibid. 1836/b: 537-351.

™ thid, p. 547; 350-351.

    



 

feature of this classification was the recognition of Oesho and bull coins for a

separate king (Vasudeva) which he rightly placed after Huvishka. Another significant

aspect ofthis classification was the identification of Huvishka coins by their obverse

types and the coins ofthis ruler are now found in the same order with corresponding

reverse deities. Viewing this order and arrangement of Masson, the sequence of the

Kushan coins (from Greek to Indo-Scythic) is almost completed ranging from Kujula

Kadphises to Kanishka II. It is indeed a great contribution of Masson that he

established a very good sequence of the Indo-Greek, Indo-Scythian (including Indo-

Parthians) and Kushan kings and their coins. From the time of Masson it was the real

beginning of this branch of numismatics in respect of coin discovery and their

identification, deciphermentand classification etc.

The Contribution ofJames Prinsep

James Prinsep, a celebrated scholar, had begun his career as assayer from Calcutta

mint. He had been the Secretary of the Royal Asiatic Society and also the editor of

the journal of the Society. He worked hard and contributed several important papers

on the coins, palacography and other related antiquity of the ancient times of India.

At the same time he also studied the famous coins collection of Masson reported from

Begram-Kabul (Afghanistan). One of the major contributions of Prinsep is the

deciphermentofancient scripts of India with the help ofwhich the obscured chapters

of Indian history began to disclose.

Prinsep, working on the Greek, Kushan and succeeding periods of coins,

followed the Masson's wayof classification and description and reconstruction ofthe

chronologyof kings and dynasties. Accordingly he stepped ahead and promoted this

art on firm basis. He identified many new coins and their features and also discussed

the related problems for their possible solutions. In terms of the Kushan coins he

made the following contributions:

a) Differentiated the Hermaeus coins from Su Hermaeus (Kujula) and the latter

were marked as the coins of Kadphises.

b) Recorded the coins of Kujula Kadphises and read out the Greek inscription

found on these coins.

 

 



 

c) Deciphered the legend on Kushan coins

d) Divided the Indo-Scythian (Kushan) coins into two major groups, (i) the

Kadphises coins, and (ii) the “Kanishki” (Kanishka) and successor coins.

e) Classified the Kanishka coins into two groups by: (i) the Greek legend

Basileus Basileus group and (ii) substituted legend raonao rao korano & rao

(Shao Nano Shao Kushano & Shao).

f) Described the reverse deities appeared on the coins of Kanishka I and

Huvishka and made their connections with the Persian religion (Zoroastrian).

g) Understood the scheme of derivations of the Hindu coins (Gupta coins) from

the Kushans (later Kushans).

The advanced research ofJames Prinsep appeared in various articles that were

undertaken on the miscellaneous collection ofcoins and different discoveries ofcoins

and related antiquities. It is interesting to know about the systematic study of Prinsep

that he carried out for understanding the Kushan coinage. His approach towards this

direction is very intellectual and impressive. In this regard the mode of coins

identification, the way oftheir understanding and the deciphermentoflegend adopted

by Prinsep is briefly projected here for knowing the above mentioned points.

Prinsep went through the new varieties from Masson’s drawings and other

serics and successfully deciphered the Greek legend KOZOVAO KAA®DIZOY

XOPANOYor better known as KOSOYAO KAA@IZOY™. He identified the

Augustus type coins to Kadphises on the basis of obverse legend and the reverse

design of enthroned Jupiter (not deity but seated king)'*. In deciphering the legend

(KAAA®ED)these coins were assigned to Kadphises (Vima Kadphises). Similarly on

the other coins of Kujula he read the legend ZA@OY KAAA®EE (OY) XPANOY,

by finding the name Kadaphes were likewise associated them to the series of

Kadphises coins.

He correctly identified the pure Hermaeus coins and separated such coins

showing enthroned Zeus and legend BALIAEQE ENTHPOZ EPMAIOY from the

crude coins displaying an extra word EY and reverse with standing Herakles. He

= Thomas, E.. 1995 (18581: 357.
* Ibid. p. 193-94.
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pointed out that the “Su Eramacus” followed the coins of “Undopharrus”

(Gondophares) who had in turn followed the coins of Hermacus (pure). Accordingly

the coins with the reverse Herakles were called as Kadphises or “Eramacus” coins

and on one of the coin he read the legend as ...... NO KAAQICHC whom Masson

called Hermaeus II coins. He showed the link of this series with the “Su Eramacus”

(Kujula Kadphises) on one hand and ..... NO KAA®ICHC with Herakles reverse

(Kujula Kadphises) on the other and further correlated with that ofIndo-Scythian raja

and bull coins of this prince (Vima Kadphises)'*. He thus differentiated the Su

Hermaeus (Kujula Kadphises) coins from Hermaeus (pure) and put them to king

called as Kadphises (Vima Kadphises). As mentioned carlier that one of the coins

bearing legend Kadphises and therefore associated them with other coins of

Kadphises. In this connection Prinsep discovered another new type for this king.

Regarding the degenerate style of Greek legend, he traced out various crude

letters such as P, A, the K and M occurring on the coins (of Vasudeva) what were

called the raja and bull coins (or Kadphises) with the legend (P) AONANO PAO

OOHOKO (PANO).In this form of writing the angularity ofthree letters P, N, and A

was swallowed up.Its transliteration was rao nao rao and korano,being an attempt to

understandthe certain series other than the Kadphises coins'*. For the word kopano

(Kushan) he showed different explanations; with the Greek word Kotranos, with the

Persian word Sahib-giran and Zul-karnain and Krishna in Sanskrit as well

Persian'®. He also presented the variations appear with the first part of the name

Kadphises like -OOX, OKMO, OOKMO, OOHN and OOMO.

Prinsep reported that two varieties ofthe gold coins of Kadphises were known

and the third variety (biga type) is reported by Smith from Banaras. He described

three gold coins known from Banaras: (a) king riding in biga, (b) bust of king to right

(reverse Siva and bull), and (c) bust of king to right (reverse Siva alone). For biga

type the author commented that it is a unique type and the king is shown in Grecian

or Roman war chariot, drawn by two horses and driven by an auriga and the

"* thid, p. 192-93.
* Ibid. p. 129.

Ibid, p. 131.  



 

inscription he read perfectly as BACIAEYC OOHMO KAAQICHC and on the

reverse a long Pehlevi (Kharosthi) inscription’”.

He carried out two principal divisions of the Kushans coins that assigned to

the rulers of two families: (1) the coins of Kadphises family, and (2) the coins of

Kanerki family. It was the first time that the Kushan coins were classified into two

groups. Prinsep made explanation that none of the Kanerkos coins have a Pehlevi

legend (Kharosthi) and similarly all his successors continued the same practice. In

this way it is better to place Vima Kadphises as the last of the Pehlevi series.

immediately before Kanerkos (Kanishka)"*.

On the basis of legend variations he classified the coins of Kanerki (Kanishka

1) into two groups (a) the early coins inscribed with Greek legend BACIAEVC

BACIAEWN and (b) later coins with substitute legend PAONANO PAO(gold) or

simply PAO (copper). In the light of the inscriptional varieties it was proposed that

the word PAOKANHPKIshould be equivalent to BACIAEVC BACIAEWN". On

the gold coins of Manikyala he read the correct legend of Kanishka coins such as

PAO NANO PAO KANHPKI KOPANOand found the name Kanerki””. The legend

may be interpreted “king of kings, Kanerki, the splendid”. Earlier the name of

Kanishka was read as Kanerkos by Masson?'.Identifying the Greek name KANHPKI

he made its connection with similar name in other sources such as the Kashmiri

Kanishka, the Chinese Kia-ni-se-kia or the Arabic Kanik.

It was observed that on the Kanerki coins, the common obverse design of the

Indo-Scythic family displaying a standing raja clad in Tartar coat inscribed with PAO

KANHPKIand with variety of reverse designs and corresponding legends. The same

devices were continued upon several succeeding coins of the rao nano rao series and

with some more obverse varicties such as bust of king, elephant nder and cross-

legged king (Huvishka). Earlier the coins of Huvishka were well known but his name

was obscured and that was Prinsep who not only deciphered the legend on these coins

but discovered the name “Kenorano” for the said ruler (i.e. Huvishka). Accordingly

" Ibid, pp. 228-229.
* Ibid, p. 227.
* Ibid, p. 127.
* thid, p. 128.
*" Masson... C.. 1834: 159, 163.

  

  



 

on the copper coins of Huvishka, he read the legend KENOPANO (Kenorano)”.

Similarly he also read the legend as PAONANO PAO OOHPKI KOPANOon the

gold coins found at Manikyala.

He noticed 4-armed image on the reverse of Kanishka coins and read the

legend OKPA (OHPO)and showed the corresponding word in Zend or the Sanskrit

arka, common appellation of sun. It is also a great contribution of Prinsep that he

deciphered the names of deities on the reverse of Kanerki coins such as NANO,

NANAO, MIOPO, MITPO, A@PO, OAAO. He further elaborated that the same

deities continued upon several succeeding coins of the rao nano rao series and also

associated them with the obverse designs”.

Prinsep showed the importance of images on these coins that it is a sacred

personage may be gathered from the glory which invariably encircles its head. It was

noticed that costumes of these figures differ greatly from the Grecian and mostly

resemble with the Persians. He gives comments on the word NANAIA accompanied

bythe figure in Indian character, facing to right, apparently a female bears a lotus. He

finds out the roots ofassociated word NANI or ANAIA the Anahith ofthe Greek and

Anahid of the Persian mythology. He explained the word Manaobago which is

corresponding with the Zend language. Similarly he interpreted Helios the sun. Mioro

written MIOPO or MIOPO also Zend pronunciation Mithira Persian name ofthe sun

and it degenerates to MAO or HAO. He found some more names like AOPO or

MAO©PO the Zend word refers to sun. The author also illustrated the figure of Buddha

appeared for the first times on the Kushan coins. He noticed the novelties in the

figure and therefore found it different from the others and mentioned that with the

exception of this all other deities refer to the sun, under his various names and

attributes. The author at that stage avoided to identify this figure as Buddha and

similarly unable to decipher the accompanied legend on these coins”. Prinsep

showed the appellation of Mithraic to the very numerous coins which representing the

extension ofthe religion of Zoroastrian in some parts of Bactria and the Punjab”. He

= Thomas, E., 1995 (18581: 127
* tid, pp. 225-226.
™ Ibid, pp. 131-32.
* Ibid, p. 135.
* Ibid, p. 136.

 

 

  



 

also forwarded explanations for the word APAOXPO which he for the first time

noticed on a coin of Huvishka, was understood for the meaning as “the great sun”,

arda or arta in making the correlation ofit with Ardashir and Artaxerres”.

In a note on the new varieties ofthe Mithraic or Indo-Scythic coins, the author

tried to develop the transition from the Mithraic or Indo-Scythic coinage to Hindu

series. He described a new coin of Kanishka from Masson collection which

displaying an armed-figure on the reverse and inscribed with corresponding legend

OPAAPNO(Orlagno). The author argued for ATNOto represent Sanskrit word by

means the god offire and the word APAis replacing the Artha™. Similarly he quoted

a similar coin of Huvishka with bust portrait of the king on the obverse and the

reverse name MAPO with the standing figure. He understands this word to represent

the new deity who holds a spear and shown with flaming shoulder. He read the name

“Pharo” which correlated with the word “Phraa”, the name ofAlexandrian light house

and this certainly existed in the ancient language ofPersia as the Personification of

light or heat — analogous to Mithra — sun. Heinterprets a gold coin of Kanishka with

reverse legend NANAPAO and NANAis similarly found with the bust type of

Huvishka. He reported an AOPO reverse type of Huvishka from Court’s drawings

and with obverse legend PAONANOPAO OOHPKI KOPANO™.In this connection

he discovered another new gold type from Courts collection, having the bust type of

Huvishka on the obverse with reverse deity standing to left and the illegible legend

ic. WPAN. On the gold coin of Huvishka he accurately read the legend

MANAOBATO for which he made two explanations, the first part Mang in Persia —

name of the moon and Bhaga in Sanskrit — ‘splendour’, ‘glory’ and is given as a

synonym ofthe moonas well as ofthe sun or Manaobago ‘Lord ofthe Months”™.

He elaborately described the Kushan coins of Manikyala discovered by

Ventura and put them in the sequence of rulers such as Kanishka (Kanerkos).

Huvishka and Kadphises. For Kanishka coins, he placed larger coins before the

* thid, p. 229.
* ibid, p. 361.
* thid.
” Ibid. p. 363.

 
 



 

smaller and for Huvishka coins he followed the order of obverse type — elephant

rider, reclining pose and seated cross-legged pose”".

Prinsep conjectured that the Kanauj coins having on the obverse a standing

king in the style ofKadphises (specifically Vasudeva I) and Kanerki (Kanishka I) and

the reverse bearing enthroned goddess similar to the last series of Indo-Scythic coins

(KanishkaII type). Looking to these similarities Prinsep rightly suggested the links of

Kanauj coins (particularly the gold coins of Gupta dynasty) with the Indo-Scythic and

the certain pattern might be derived from the latter”. The gold debased coins of

Kirada/ Kidara series were considered second series of imitation of the coins of

Kushan””.

One ofthe great contributions of Prinsep is the decipherment of the ancient

scripts of India. He carried out the comparison on Bactrian Pchlevi (Kharosthi)

inscription appeared on the reverse of coins, in which he deciphered the letters of

Kharosthi inscription was called as Pehlevi inscription with the help of Greek

correspondingletters that found on the Greek coins™.

The Contribution of H.H. Wilson

Wilson has been a contemporary scholar of Masson and Prinsep therefore they shared

their views and benefited from one another and finally he produced a gigantic source

book known as Ariana Antiqua. This book is basically compiled on the Masson's

discoveries in Afghanistan. The contribution of this scholar on the Kushan coins can

be found in two phases:the first one before the discoveries of Masson and Prinsep as

already mentioned and the final phase came after the contribution of the latter

scholars. The later work like his early research is very important where he made the

coins classification of Greek, Scytho-Parthian, Kushan and subsequent dynasties. He

arranged the Kushan and other coins in their proper sequence and described them in

the form of a catalogue””.In this book the authoridentified the coins of various kings

" Ibid, p. 119.
* Ibid, pp. 125-130, 270.
*Ibid, p. 374.
™ Ibid. pp. 180-194,
* Wilson, H.H., 1997 (1841).

 

  



  

or group of kings in their respective dynasties. Technically he established this

classification on the basis offabric, style, design, legend and symbols ofcoins.

Wilson rearranged the coins of Kujula previously known as Su-Hermaeus

series, Kadaphes or Kadphises and separated them from the genuine Greek coins of

Hermacus. Prinsep already presented this classification but it was in the initial stage

and now Wilsonperfected it on firm basis. Before Prinsep, Masson identified these

coins to Hermaeus (I, II and III). Here Wilson elaborately discussed the Su-Hermacus

coins and found them different from the Hermaeus (genuine) in terms of material,

types and execution and more importantly the modified style of name”. It is

noteworthy to note that he deciphered the reverse legend on these coins, read as

Dhama-piasa kujulakasa sakusa kayadaphasa while on the Hermaeus coins

Moharajasa tadarasa Heramayasa. For the script (Kharosthi) he used the term Arian

while Prinsep called it Pehlevi script. In this legend he proposed name and titles of

the king but still away to discover the name of Kujula. Similarly he puts some other

coins, having the same obverse and reverse devices, to this king (Kujula) with new

obverse legend such as Korso kozolou kadphizou. Following this, on another coin

(Augustus type) of the same ruler he rightly read the corrupt Greek legend Zathou

kozolou kadaphes korano as was known to Prinsep. He further argued that on these

three varieties, the Arian (Kharosthi) legend remains same; hence the original words

Kujulaka Kayadapha are the same with the Greek Kozolou Kadaphes. On the basis of

these he assigns the certain coins to the same prince and conjectured the name for

Indo-Scythic king mentioned in Chinese literature as Kiu-tsio-kio”. It was the

important achievement of Wilson that he separated the Kujula coins from Kadphises

(Vima Kadphises) and associated the name of this ruler with Chinese mentioned

name Kiu-tsio-kio. After this assumption this name used for Kujula is well recognised

and all scholars undoubtedly follow the same view. He placed these coins after the

Greeks and before the coins ofSakas (Indo-Scythians).

Another contribution of Wilson is the identification of the coins of nameless

tuler called as great king of kings, the preserver (Soter Megas). He put the coins of

this ruler among the coins of Indo-Parthians who had followed the coins of Saka.

* Ibid, p. 307.
” thid, p. 309.  
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Earlier Masson mentioned certain coins with the name “Sotereegas” but he arranged

these coins amongst the Greek rulers after Eukratides. Wilson further explained that

after this ruler the coins known for the Indo-Scythian princes of Kabul are placed in

succession.

Wilson followed the Prinsep’s view that the Indo-Scythic dynasty has two

main division of kings i.e. the Kadphises family and the “Kanerkes” (Kanishka)

family. He proposed a region to these coins the Kabul valley, Jalalabad and spreading

along the Indus and extended eastwards into the Punjab. It was claborately explained

that the Indo-Scythian coins were issued in gold and copper and Kadphises was the

first in this line who initiated this practice. Besides Kadphises, “Kanerkes” and

“Ooerkes” (Kanishka and Huvishka), the Gupta kings also struck their coins in gold

and the same were followed by the coins of the later rajas of Kanauj. On the gold

coins he read the legend as BACIAEYC OOH(K)MO KAAQICHC, the first and final

words stood for ‘Kadphises the king’ and the middle one for an undefined additional

title of the king™. The said author described the silver and copper coins ofthis ruler

with uniform designs having standing figure of king on the obverse and Siva with

bull on the reverse. On the basis of similarity of tamga he connected the coins ofthis

prince with that of the nameless king of Indian style (Sorter Megas or Vima Takto).

Prof. Wilson, following the classification of Masson and Prinsep identified

some more copper coins ofsimilar design, depicting standing figure of king on the

obverse and Siva with bull on the reverse, but found them ofinferior execution

(Vasudeva I). It was the remarkable achievement that he arranged these coins after

the good coins of Kadphises. Before this Prinscp also suggested the Siva and bull

coins would be the issues of more than one king. In this classification Wilson traced

out some differences on the later coins (inferior) like a different costume ofthe king

seemingly a mail dress, left hand of king supports a trident or spear on the obverse

and the reverse figure is still Indian and the head ofbull always faces to lefi while on

the perfect coins it is to right. He concluded that these differences denote a different

period or a provincial origin but still uncertain”.
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It is his noteworthy contribution that he designated a new gold series ofcoins

and classified it separately to a new king named “Baraoro” (Vasudeva). In this

classification he arranged these coins after the coins of Huvishka hence recognised

the successor of the latter. In these coins he found the name variants “Baraoro”,

“Varaoro” (Vasudeva) and also discussed the coins of similar designs of the

Kushano-Sasanians and uncertain or “Ardokro” (Ardoxsho)coins (including copper)

of the Indo-Scythian series (later Kushans). It was the first attempt that gold coins,

recognised for king “Baraoro” (Vasudeva), were placed accurately after the coins of

Huvishka. On the basis ofa new reverse design (Ardoxsho) and with uniform style of

the standing figure of king he grouped these coins separately. The Ardoxsho series of

later Kushans containing the coins of Kanishka II and Vasishka were also treated in

the same manner and accommodated them in a proper sequence after Vasudeva.

Consequently this classification led to a separate series of various coins

including the new types for some new rulers other than those already known

previously. The sequence of the Indo-Scythian (Kushan) dynasty along with the

others was established as:

1. Greek coins (Bactrian-Greeks and Indo-Greeks)

2. Barbaric Kings

i. Su-Hermaeus coins of Kadaphes or Kadphises (Kujula Kadphises, Kushan)

ii. Coins of Saka or Sai (Indo-Scythian)

iti. Coins of the Great King of Kings, the Preserver (Vima Takto, Kushan)

. Indo-Parthians

. Indo-Scythian Princes of Kabul (Kushan)

i. Kadphises (Vima Kadphises)

ii. “Kanerki” or “Kanerkou” (Kanishka 1)

iii. “Kenorano” (Copper coins of Huvishka)

iv. “Ooerki” (Gold Coins of Huvishka)

v. “Baraoro”, “Varaoro”, Varahran (Vasudeva I & Kushano-Saasnian)

vi. Uncertain or “Ardokro” coins ofthe Indo-Scythic Series (later Kushans)

$. Coins ofthe Sasanian Kings

n
e

 



  
  

 

   

  

   

   

 

    

  
   

   

  

   

   
   

  

  
  

bution of Alexander Cunningham

 

} sep and Wilson were the pioncers in this field who had founded the

numismatics. It was then Alexander Cunningham who systematically

| and firmly established this art in a new way. Cunningham not only
illustrated the coins in catalogues but also reconstructed the chronology

history of various dynasties.

ingham carried out a long essay on the Indian coins reported from

ir and concluded that the early coins belonged to the Indo-Scythian kings

ir Hushka, and Kanerki or Kanishka. He further argued that these princes were

and they founded cities named after themselves, ofwhich Hushkapur was

long as AD. 958 and Kanishkapur is inhabited even at the present day’. He

d for the Kushan design ofstanding king on the obverse and enthroned

reverse was known to have been used for long duration of thirteen

years. Cunningham reported that the Indo-Scythian coins were struck in gold

only and the silver coins are not yet reported. On the gold coin of

(III) he read the legend PAO NANO PAO KANHPKI KOPANO,“the king

“Kanerki, Korano”. Making the connection of word “Korano”, he found a

ord on the coins of “Kadaphes Zathus” and suggested it to be the name of

from whom these Indo-Scythians were proved to be originated. Further

d this word with the Greek word Koronis “with curling homs”, and the

garnin or “lord of the horns” both point to Alexander the Great hence

the term “Korano” as a “descendent ofAlexander”.

n the later Kushan gold coins he correctly recorded the Indian Pali letters

and vi on one issue, similarly bha and vasu on the second, and bha and sita

Sita maka on the third. This was the first attempt that he added the later

coins with the reading of individual letters in Indian style (Brahmi).

am identified these coins for the Kushan kings Kanishka and Jushka but

nged to the later Kushan kings Kanishka III, Vasudeva II and Shaka. It was

ingham, A., 1843: 5.  
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int work of Cunningham who decently read the Brahmiletters such as

„ sita and maka (shaka)*'.

ningham carried out a notice of ten unpublished coins of the Indo-

taining three of gold and seven ofcopper. In this article he explained

Kozola (Kujula) coins and the early history of the dynasty to which he

these coins the obverse legend was read as ZAQOY KOZOAA

XONCY or KOZOYAO KAA®MIZOY KOPC or KOPCO and the

g reverse legend Yatugasa Kujula kasasa. Cunningham explained the

legend as “(coin) of the king of the Kuei-shwang, Kozola-Kadaphes”. It

that Kuei-shwang was one ofthe tribes of the Great Yüe-chi which

entified with the Asiani one of the people who driven the Greek out from

proposed the title Zathos would be only the Greek rendering of the Zend

aking name with similar four other readings. It is stated that the Kuei-
cupied a city to the south of Samarkand, called as Kuei-sinwang-na, another

-mi occupied the country called as Shang-mi to the south of Wakhan and

ribe, the Hieu-mi occupied the country on the upper Oxus or Wakhan™.

also read the reverse legend on Kadphises coins as Maharajasa

sa sabatugahi-surasa mahi-surasa Hima Kadphisasa tatasa, “(coin) of the

the king of kings, the everywhere destroying hero, the hero of the

Df the coins distribution the gold coins belonged to Huvishka and Vasudeva

coins to Kanishka and Huvishka. For the Huvishka gold coins he

@ new reverse showing winged female figure with accompanied legend

) MAO (Oanindo). This figure was compared with the similar figure on

of Menander, Azes and Gondophares. He forwarded several explanations

erse legend but could not decipher it accurately. Similarly he read the

legend PAONANO PAO O (HKKI) KOPANOand the king name “Hoerki”

with Hushka a Tartar king of Kashmir. On another gold coin of Huvishka

reverse legend OMBOA or OAIBOA which was considered for either

p. 21-23.
A., 1845: 431-441.

pp. 433-434.

 



 

  

 

  
  

  

 

  
  
  

    

 

  

  

  

 

  
  

  

  

 

   
     

a or Adi Buddha but the actual reading of this word is MIOPO inscribed

erse figure of sun-god**. On Vasudeva gold coin he reported a new

ign of three-headed and three-armed (actually four-armed) male figure,

dhoti, wearing sacred string and holding out in his three hands three
jects in one of them is noose. For the reverse legend he read the name

sho) and suggested that this figure is the personification of Indian god Siva.

ersc legend ofthis coin was read as PAONANO PAO BAAANO KOPANO

of kings, “Balanus” (or Bala), “Koran”. Cunningham argued for the name

'discovering for the first time upon a coin and the certain king was belonged
hian dynasty“.

in the reverse of copper coins of Kanishka he described the running figure

2 ‘the accompanied legend as OAAOand the same legend was already known

asep. For this word Cunningham presented several explanations and associated

Persian wind god ‘Bad’. In this list he observed two more copper coins of

with reverse designs of enthroned Buddha and standing Buddha

. The enthroned Buddha is definitely a new addition while the standing

“was already reported by Prinsep from Manikyala*. Cunningham properly

these figures and read the accompanied legend as O BOAA CAM or AAO
Ro: may be intended for OM BOAA CAMANA.Its interpretation will

"Adi Buddha Sramana or simply Adi Buddha Sraman for Sramana as

* which is a common appellation of Buddha.

last four copper coins were rightly attributed to the Indo-Scythian king

” (Huvishka); one with Mao reverse and three with Ardoxsho reverses but

figure is shown in various styles and the associated legend as APAOXPO™.

Later on, he undertook an extensive research on the coins of Alexander's

ors in the east and published in a series of articles in the Numismatic

°, He presented his comments on the Masson’s division ofHermacus coins

is, E., 1995 (18581: Coin: 11 (Pl: VI).
iningham, A.. 1845: 438-439.

‚pp. 439-440.
iningham, A.. 1872: 21-30179-185.

 





 

  

 

    

 

  

 

  

 

  

  

    
  

   

  

  

  

 

  
  

 

  

  

valley and part ofthe Parthian kingdom. According to Chinese annals these

took place about 100 years after the embassy of Chang-kian who visited the

uring the period 139 to 126 BC**. According to Chinese sources Khiu-tsiu-ki

age of 80 years and was succeeded byhis son Yen-kao-ching who

Kuei-shwang realm into India.

nningham contributed a very comprehensive article on the Heraus or Miaüs

led “Coins of the Indo-Scythian king Miaüs, or Heraüs”. In this article he

the three types of coins of the certain ruler like the silver tetra-drachm,

li and unique copper coin. The tetradrachm coins show bust of king on the

e and king riding on the obverse with accompanied Greek legend

OYTOE MIAOY EAKAB KOIANOY.He described the oboli coins with

king on the obverse and male figure standing to right on the reverse with

nd MIAOYC KOP(or TJCANOY. On the obverse of copper coin he

head of king to right with Arian legend (Kharosthi) Maharayasa ........

erse the king is riding on horse to right as on the tetra-drachm and the

ding Greek legend imperfect™*.

e recorded two types of king names written in Greek i.c. Heraüs on the tetra-

Miails on the oboli. Cunningham drew the speculations ofmany scholars

d these coins to Heraiis, the king of Sakas. Hecriticised reading of the

scholars and their attribution to the Sakas and boldly recognised the king of
ns known as either Heraüs or Miaüs the king of Indo-Scythians“. He gave

on Gardner reading of the word EAKA who omitted the last letter B and

|the new reading EANAB and its variants on rare examples are SANAOB

BIV. Cunningham explained that the said word would represent the native

f isarıyu, or chanyu, “chief”, or “king™*’. In this article he also discussed the |

san” with “Korano” and “Kushan” as it found on the said coins. Similarly

mined the word Kushan on the Kujula Kadphises coins and “Gushan™ or

on the Kanishka inscription from Manikyala. Similarly he also discussed the

is of these coins which mostly come from the different regions of

   

  
p. 183.
hingham, A.. 1888/a: 47-58.
p. 53.
pp. 48-49.  





38

  

 

  
  

  

  

   

  
  

   
   

  

  

  

   

  

  

   

e junction offive rivers) and Sind (lower Indus Valley)”. He explained

were described by the Greeks as Massagetae, Persian called them

Sacae and Pliny referred them Aramii and added that both in their life style
they resembled the Parthians. Cunningham alluded to Strabo reference

ned the manners of the Bactrians and Sogdians as are highly civilized

ir style was still nomadic”. He distinguished the various races of

who had occupied the border provinces ofPersia and India are as follows:

 

or Sacae, the Su or Sai ofthe Chinese.

s, or Tochari, the Great Yiie-chi ofthe Chinese.

Yidarite, or Later Kushans, the Little Yüe-chi ofthe Chinese.

thalites, or White Huns, the Ye-tha-i-li-to ofthe Chinese.

n he fully described the carly history of the above races such as their

ion, settlements and occupations. In this regard he reconstructed the

of the Kushans with the help of Chinese and classical accounts.

, Chinese quoted a word Ta-yue-chi for the “Great Lunar Race” and were

by the Later Chinese writers under the name of Tu-ho-lo or Tochari, as

by Hwen-Thsang (Hsuan-tsang). In the light of Chinese sources he

hat in the early second century BC the horde ofthe great Yiie-chi, or Tochari

across the Jaxartes by the Hiong-nu (Hsuing-nu) and they reached to

tion into Bactria which they occupied about 130 BC.As a result of Yüe-chi

> Ta-hsia, or Dahae, then went to the west towards Margiana, while the Sw

fas retreated to the south towards Drangiana®".

unni gham explained that the Chinese accounts assume the date of Great

or Tochari occupation of Bactria about BC. 130. He reported their several

with the Parthians towards west. It is referred that the Chinese General
visited the Yiie-chi in BC. 126,for getting their help against the Hiong-

A., 1888/b: 222.
223-24.  
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not succeed. It is reported that Chang-Kian had found the Yile-chi in ae
of Bactriana“”. Cunningham remarked for the other notice that the

nained there for one hundred years, it was about BC. 16, the chief ofthe

lued the other four tribes ofthe Yie-chi and adopted the title of“King of

. This chief was called by the Chinese Khieu-tseu-kio, now identified

Kadphises ofcoins. He crossed the Hindu-Kush Mountains and occupied

Cipin and took the control of Kabul vailey®. It is mentioned that he was
by his son Yun-kao-ching, in the first century AD who extended the

p to Punjab.

he same paper, Cunningham discussed the coins of Heraüs or Miaüs and

certain coins with one ofthe Chinese references which records that the

Kipin had issued coins both in gold and silver, with the head of a man on

d a horseman on the other. The said description of coins is matching with

pes of Miails or Heraiis and the nameless king but the latter coins are

N silver and copper and not in gold. He remarked on the Chinese notices of

futi. Later on the son of U-to-lo was dethroned by /n-mo-fu who made

ig ofKipin in BC. 49.

'o this king (In-mu-fo) Cunningham associated the Heraiis or Miaiis coins

of Turannountos. Gardner read the legend SAKA and therefore called

ofthe Sakas but Cunningham correctly identified the legend EANABor

‘on the said coins. He also deciphered the legend KOPCANOYinstead of

JOY of Gardner, and identified the early rendering ofthe tribal name ofthe

n the coins of Kujula Kadphises. He also remarked on the word Sanaob a

ing of the native title of Tsanyu or Chanyu, “Son of Heaven” or king.

the whole legend alludes to king Miaiis or Heraiis would be a Kushan

the following year (i.e. 1889), Cunningham compiled a very comprehensive

historical notes, chronology of kings and coinage of the Kushans. Here  



 

    

   

  

    

   

   

  
  
  

   

   

    

    

 

   

d the statements of Strabo and Trogus regarding the carly history of

Bactriana. Following to this he also incorporated the notices of Chinese
} respect of Yiie-chi migration and their settlement in Bactriana and the

‚ofKieu-tsieu-khio, as chiefofthe Kushan a tribe ofthe Yile-chi**.
a was succeeded by his son Yen-kao-ching or Yun-kao-chin-tai, who is

conquered India and appointed his generals to rule there. Cunningham

king with “Wema”, or “Hema Kadphises” of the coins who also ruled

period as known from his numerous coins reported from Punjab and NW

nade explanations of the word “Yun” or “Yen” interchangeable to “Wen”

would be the king name simply “Wen”, while Kadphises the title as was

f his predecessor and his unique gold issue confirm this title as the king

ng a chariot. On the coins ofthis ruler Cunningham identified his name

in Greck which seemed to represent “Wemo” and “Hema” in native

ingham acknowledged king Kanishka the successor of Vima Kadphises

se sources named this king Kia-ni-se-kia (i.e. Kanishka). He reported

inscriptions and numerous gold and copper coins for this nuler.

m also recognised him a great patron of Buddhist teacher as his name is

Buddhist history. Further he also confirmed this statement in the light of

ure depicted on the gold and copper coins and the gold coins represent the

me as BOAAO.He added one ofthe inscription of Kanishka where he calls

g of the Kushans. or Gushans and also taken a clue from the Kashmiri

t this king is said to have been a Turushka‘’. In this connection he also

ofthe references from the Muhammadan authors.

ningham remarked for the territory of the Kushans that during the period

BO, they said to have occupied Kipin or Arachosia, Ta-jia or Bactria, Kao-

T'ien-chu or India and their capital was Lu-kien, or simply Kien-shi or

„It is reported that about AD. 425 or 430 the warlike of the Yüe-ti, named

cupied Kabul and Kan-to-lo, or Gandhara and five districts to the north of

am, A., 1889: 268-69.
270-71.

'pp. 271-72.
p- 273.
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ing this time the White Huns appeared as new ruling dynasty on the

Oxus. Cunningham mentioned the Chinese reference that Ki-to-lo before

defence against the White Huns he appointed his son in Purushapura
. as king of Gandhara and thus established a separate kingdom of the

i”, or Little Kushans”

ham showed that coins, inscription and Chinese accounts are the only

understanding the history of the Kushan dynasty. In this respect he

dated inscriptions of Kanishka, Huvishka and Vasudeva ranging from 7

ofan unknown era. He found names of four different Macedonian months

ian inscriptions and thus drew the conclusion that the Seleukidan cra

pted for the purpose. He also followed the suggestions of Thomas that

d the Seleukid era by dropping the hundreds which was a common

the Indians reckoning the Saptrashi Kal. With the Indo-Scythian

for instance, the dates, 9, 11, 18 and 28 of Kanishka and of33, 39, 47 and

shka may either referred to a new era, such as the Saka Kal of 78 AD., or
9, 11, 18 etc of the Seleukidan cra by leaving out 400. In the earlier case

Kanishka would be 78+7= 85 AD. and in the latter case subtracting 407

idan era, equal to AD. 95-96 AD.For these dates Cunningham referred

idan era and fixed them in the absolute chronology for the following

ofthe Indo-Scythian dynasty”.

7 = 407 —312 = 95 and 96 AD
28 = 428 — 312 = 116 and 117 AD
33 = 433 — 312 = 121 and 122 AD
31 = 451 —312 = 139 and 140 AD
83 = 483 —- 312 = 171 and 172 AD
98 = 498 — 312 = 186 and 187 AD

Aningham further attempted to confirm these dates by the discovery ofgold

fima Kadphises, Kanishka, and Huvishka, in the Ahin-Posh Stupa along

Roman gold coins of Domitian, Trajan, and Sabina (the wife of Hadrian).

evidences, Cunningham conceded the following chronology ofthe Kushan   
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10. Kujula Kadphises
D. 35 Wema (Vima) Kadphises

75. Kanishka
120. Huvishka
160. Vasudeva, still reigning in AD. 186.

ited dates of these inscriptions would only be adjusted to nine years

adoption of the Saka Samvat, beginning with AD. 78 = 1, as the era in

rte in dates are reckoned”'.

said that after Vasudeva there is no more name in the recorded

the subsequent rulers of the Kushan dynasty are known by their

ld coins of the seated “Ardockro” (Ardoxsho) type. In characteristics

$ are similar to the carly Gupta gold coins of Chandragupta and

jta but they mostly found in ruder execution. Along with this series there

merous coins of the Sasanian period which must be assigned to post
n

ingham listed the coins of the Little Yne-ti, for a period about AD. 450,

Kidara Kushana Shahi the name oftheir leader. He recorded that the

this dynasty had established their rule over Gandhara and probably also over

lunningham attributed all those coins to the said dynasty which represent

of Kidara and the certain name was lasted for many generations. He

that during the expedition of Kitolo or Kidara, the Ye-tha-i-li-to or

(Hephthalites) carried out the invasion in the Oxus valley. Soon after the

‘conquered these territories, extended their rule towards east and about

they defeated the Kidara and thus terminated the supreme authority of the

‘this article Cunningham also commented the coin finds of Vima Kadphises

ors that their coins are found as far eastward as Gorakhpur and Ghazipur

in all the bazaars of the Gangetic Doab and in great quantity around

summarised the interaction of Roman coins in India, weight of Roman
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their influence on the Kushan coins. Cunningham also highlighted the

) ofthe Kushans with the Kidara Kushans and the Sasanians.

he Coins

decidedly drew a demarcation line and markedly distinguished the

‚on the one side and Kushan coins on the other.

coins retained the worship of the Scythian Herakles and there is no

nce of the Persian or Indian worship ofthe planets and elements. The

kings after Kujula adopted the Sabeanism of Bactriana with a mixture

he worship of Indian gods.

ond difference was detected in the form of monogram which is totally

from the Kushan coins, while the Saka cons constantly show this

lure with numerous varieties as was seen on the Greek coins.

[he third difference was found in the form ofmetal; Saka continued to use the

and copper for their coins and the Kushans introduced the gold for

to this criteria, the Miails or Heratis coins which lacking the monograms,

called these coins ofthe Kushan king and not a Saka king”.

: remarked on the absence of silver coins of the Kushans and

that there were the extensive coinages ofsilver money of the Greek kings

In Circulation and they were exchanged at the rate of 12 silver for I gold.

‘expressed his mystery about the absence of silver from the Kushan

nningham carried out the comparison of the Greek god Herakles with the

“Okro” (Oesho) who on some of the Kushans coins carries same attributes

mace and noose as usually accompanied with Herakles. But in most cases

is depicted like Indian god with the addition ofextra arms and heads”.

ian Alphabets: Here Cunningham realized that no intelligible progress on the

Native legend has come forth after the work of James Prinsep. He pointed

al important names in the native legend to be read as Gondophares and

  



   
   

   

   

    

   
  

    

    

   

  

   
  
   

 

   

Hepresented the summary ofhis work where he discovered the true form

ers like G, GH, BH, STR, SP, PH, CH, CHH, SW and RM”. Besides this
the discovery of the important word Kushan on the coins of Kozoulo

and Khushan on the coin of Kozola Kadaphes that identified with the

ANO and XOPAN respectively. In this connection some other names

like reading of month names in the native characters, the title ofRajine

ofPantaleon and Agathokles, the true reading ofthe title ofZAOOY or

it was known ZAQOY,or Zathou. In this regard he also claimed for the

of the name of BAZO-AHO or “Vasu Deva” and on the small copper

tened to BAZ-AHOtrue spoken form of“Bas-deo””*.

: Cunningham reported that the Greek monograms on the coins of the

S are comparatively few; they are about fifty on the coins of the Saka

one on those of the Kushan kings. He speculated that “the occurrence

monograms onthe coins of many consecutive princes ofdifferent dates

nt evidence to show that they cannot be the names cither ofmagistrates or

and must therefore be the names of cities where the coins were

Further he claborately explained the objections carried out by M.

Gardner.

System: Cunningham alluded to the Attic weight standard that was

by the Greeks for the weight oftheir coins and the metal ratio was known at
of 10:1 (silver to gold). The weight of gold stater was 134.4 grains with the

D silver then the resultantvalue ofsilver is 1.344 grains, this is divided by 20

weight ofthe silver drachm as 67.2 grains and its double di-drachm 134.4

d the hemi-drachm 33.6 grains. After Eukratides he reported sudden increase

weight ofsilver (actually Indian weight standard)i.e. di-drachm having

.3 grains, hemi-drachms 36.48 grains. He analysed that this increase was

uit at the ratio of one-tenth. Thereafter the same weight was followed by the

dynastics until the time of the Indo-Scythians and Kushans. The Kushans

sd the gold coins and replaced the silver. The Kushan gold staters (dinar) are

im, A.. 1888/b: 202-203.
203-204.
205.   
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ced weight from the full Attic standard of 134.4 grains down to 123.2

quarter stater found an average weight of 30.63 grains. He remarked

he basis of Gupta gold coins which were called as dinar would therefore be

F Kushancoins. Cunningham calculated the ratio of Kushan gold to silver

e of I to 12°°. He also reported the import of Roman gold to India and its

along the silver coins in the southern part of the Kushan Empire. The

were struck at the weight of Roman standard of 123 grains with the

eus and dinar, in the result of this import the Kushans who struck their

t the same weight were probably called as dinar®'.

of Coins

contribution of Cunningham is the extensive classification of Indo-Scythian

he divided into several different classes and then each class ofcoins are

in great details and they were published in the various volumes of

Chronicle. These classes are shown corresponding with the several

fiods oftheirhistory”.

= Rude Imitations ofGreek Coins, from first occupation in BC. 163, down to
he establishment ofthe Kushans in 116 BC.

Coins ofthe Sakas or Sacae ~ Scythians in Arachosia and India, from BC.

— Coins of the Little Yite-chi, or Lesser Kushans, in Peshawar and N.W.
Punjab,after AD. 430.
Coins ofthe Ephthalites, or White Huns, on the Indus, in AD. 480 to 600.

Imitations ofGreek Coins

m considered this class the imitations of the small silver coins of

the Great, and of the larger silver pieces of Seleukus I and Antiochus I of

of the Bactrian king Euthydemus, Demetrius, Eukratides, and Heliokles.

j
e
d
e
n

 



  
  
  
   

    

  
   

  

    

    

   
  

   
  

 

   

   

   

n imitations are found in abundance of silver coins of Euthydemus and

of Heliokles. Some ofthese imitations also bear native characters”.
gside the imitations, Cunningham included the coins of Hyrkodes which

tly designed in native style. He identified two distinct kinds of coins to

one depicts the war-god on the reverse and the other exhibit fore-part of a

first type is inscribed with Greek legend and the second type sometimes

characters on the obverse and Parthian on the reverse or Parthian

both sides. He read the obverse inscription reads as YPKWAOYand the

g Parthian inscription as Karatakin or Garatagin. The Greek legend on

of large coins was deciphered as MAKAPOY APAH@POY which

n interpreted for “Ardethra or Makar” and “Makar” was considered for

end preserved by Alberuni™“. Cunningham placed the coins ofHyrkodes

century due to the later style ofangular omega III instead ofround.

s of the Sakas (or Sacac-Scythians)

s Cunningham included all the coins which represent names cither of

in, or of kindred forms, beginning with “Moas” and Vonones and

with Pakores. He described the coins of three different families of these

“Moas” and Vonones were contemporary where Gondophares comes

ed that the reverse of these coins bear literal translations in the Indian

ze and in Arian characters ofthe Greek legends of the obverse.

this class Cunningham put the coins of Miaiis or Heraiis and nameless ruler

dynasty after Azes, the Saka Scythian king and before the dynasty of

es. He analysed the Miaiis or Heraus coins along with the nameless king

kto) and reviewed his previous study on the Miaüs or Herads coin™. In this

© considered that Miaüs was a contemporary of Kujula and both the princes

orm type of word KOPCANfor the name oftheir tribe. He explained the

ZANABin a different way, the said word is intended for the Scythian title

"which is a contraction of tsemhi-kuthu-tanju or “Heaven's son great”. He

, A., 1890: 103-114.   



 

alluded the meaning ofthis title is as same as that of Chinese Tien-tse or “Son of

Heaven” which could be correlated with Indian inscriptions of Kanishka, Huvishka

and Vasudeva where the title is found in the form of“Devaputra” or “son ofgod”. In

this way EANAB KOPCANOY as fsanau-korsanou, was considered equal to

devaputra Kushana. In support ofthis titles Cunningham correctly deciphered the

Arian legend Maharaja (ya) devaputara Ku ..... on the copper coin of Heraiis.

According to these evidences he rightly associated the coins of Miaiis or Heraiis to

the chiefofthe Kushan tribe ofthe great Yie-ti and was evidently not a Saka king. He

conjectured that this ruler under the name of Miaüs or Heraüs would have been the

father as well as the predecessor of Kujula Kadphises who had united the five tribes

ofthe Great Yiie-ti and got victory over the last Greek prince Hermaeus””.

Cunningham also remarked on the nameless king (Soter Megas) who would

be the immediate successor of Miaiis known from his titles BACIAEYC

BACIAEWN CWTHP METAC.Hecarried out the outline of the coins of Vima

Takto (nameless ruler), which are common in all over Punjab, Kandahar and Kabul

valley, they are known in several types but none of them bear single letter of any

name. All coins carry 3-pronged symbol where two of them showing 4-pronged

symboland he called it mistake of the die-cutter. He realized that nameless ruler had

established an extensive rule stretching from Bactria to Mathura that lasted for a long

period oftime.

On these coins he noticed a syllable vi and the said letter is also found on the

copper coins of Vima Kadphises might be used this letter as king initial (Vima

Kadphises). In this comparison he observed the style of sceptre shown in front of the

face which is quite peculiar on the coins of Kushan kings. It was noted that the said

monogram (3-pronged symbol) which is common on the coins of this monarch hence

distinguish the coins ofthis ruler from those ofthe Scythian and Parthian dynasties of

Moas, Vonones and Gondophares. This symbollikely connects him with the Kushan

kings. Similarly the bust style of king also advocates his relation with the Kushans

but the horseman type inclines towards the type ofthe Saka kings™.

*Ibid, p. 112.
* Ibid. p. 113.

  

 
 



   

  

 

  
     

  
  

   
  
      

    

  

     
   

helmeted bust ofking & king riding on horseback to right.

riding on horseback to right & Zeus standing to right

ted head ofking to right & king riding on horseback to right.

ed bust of kingto right & Zeus standing facing.

standing facing & Ardoxsho standing to right.

of the Kushans, or Great Yiie-ti

Cunningham repeated his previous comments concemed with the coins

| Heraüs and again confirmed hisposition in the Kushan dynasty”.

re-examined the carly history of the Kushans and previewed it in the

ese notices mentioning their origin, settlement and carly occupation

ership of Kieu-tsiu-khio and then the succession of Yun-kao-ching. The

ings were called as “Kujula Kadphises” and “Wema Kadphises”, the

ted on their coins. Cunningham recorded that “Wema Kadphises” was

y Kanishka who is confirmed from his numerous coins, Kashmiri source

ni and Manikyala inscriptions. He also described the Saka era in which

igraphs of Kanishka are recorded. He drew the conclusion that Kanishka

founder of the Saka era but assumed that the Saka king Chastana was the

of the Saka era”.

this classification, he revisited the dated inscriptions of the Kushan kings

the sequence ofthese kings in absolute chronology ofthe Christian era. :

kings along with corresponding dates is follows as:

jula Kadphises
‘ema (Vima) Kadphises
ujula Kara Kadphises (Kujula Kadphises)

ishka (1)

A., 1892: 40.  



49

  

  
  

   

  

   

  

   

   

  
  

  

 

   

  

. 98 — latest date ofVasudeva

recoded that the coins of this monarch are found in abundance in the

and in the Western Punjab. It is evident from his coins that he had

Hermaeus as he inscribed his own name Kujula Kadphises on the

also retained the name of the previous king, Hermacus, on the obverse

he removed the latter name from these coins. Along with this type

also identified the same blundered legend as BATIAEQE ETHPOE EY

on the small coins of Hermaeus with obverse design ofVictory figure and
enthroned Zeus”.

described a new and rare type ofKujula with helmeted enthroned king

and armed figure with spear and shield on the reverse. He noticed

for this ruler, the Augustus type, with different name of the king Kozola-

coins of said type would likely to be issued from a separate mint.

also assigned the bull and two-humped camel type to this king earlier

and read the native legend as Kujula-kara-Kaphsasa or Kaphasa and

vaputra. On other coins, he found variety of native legends like

rayatirayasa mahatasa Heramayasa, Kujula kasasa Kushana yavugasa

a, kuyula kasasa Kushana yavuasa, and kuyula kapsasa dharma-thidasa

am remarked that the coins of this ruler are found in limited variety. The

Sign is monotonous in character depicting the figure of the Indian god,

jome coins the god is exhibited standing alone with a tridentin his right

tiger's skin over left arm and water vessel in the left hand and on the other

[is accompanied bya bull. On the small gold coins the reverse is displaying  



  
  

  

   

  
  

  
   

    

   

   

   

 

   

  

ly he described the obverse variety of this ruler. Accordingly on the

louble dinar the king enthroned and holding a flower in his left hand, on

king holding a club either in front ofhis face or resting on his shoulder.

coins Cunningham read the Greek legend as BACIAEVC

N CWTHP METAC OOHMO KAAGICHCas on the copper coin, or

SIAEVC OOHMO KAAQICHCas on the gold coins. He recorded the

d in the possessive case Maharajasa rajadhirajasa sarvaloga isvarasa

a hima kathpisasa tradata both on the gold and copper coins”.

earlier Cunningham derived name of Kanishka from Chinese accounts

ts full form as Kia-ni-se-kia and also in its short form as Ka-ni-kia, or

quoted the Kashmiri account which calls him Kanishka; Alberuni

5 shortened form Kanak. In the epigraphic records his name is written as

: oth in Indian (Brahmi) and Gandharian characters (Kharosthi). On the

Greek name is KANHPKOY and KANHPKIwhich will be known as

„ taking the abnormal P to be intended for sh”’. He suspected that the

modified form of the Greek rho as P, sh, on the coins of Miaiis and

ht have been purposely applied to show its intimate connection wit the

r (rho)”.

Kanishka coins Cunningham noticed various changes ofhis religious

ok the reference ofthe Chinese pilgrim, Hwen Thsang (Hsuan-tsang), “he

ith eitherin right or wrong, and he slightly esteemed the law of Buddha”””.

ily coins, Cunningham detected the Greek form ofdeities such as Helios.

Hephaistos and on the later coins he observed the mixture of Mazdean

) and Indian nature worship and by his conversion to Buddhism™. He

  



   

  

 

  
  
   

  

   

   

  
  
   

    

  
  
  

  

eral dated inscriptions ofKanishka, ranging between 7 to 28 years, ofhis

that would be referred to the Saka eraof78 AD.

im called this king Huvishka of his inscriptions and “Hushka” of

n history. His dated inscriptions occurring in the regnal years 33 to 64

ferred to the Saka era 78 AD. Cunningham reported his numerous coins in

es and identified on them the same composite cult of Mazdean and Indian

those of Kanishka. On some coins he noted different elements like the

Ashaeixsho and Oaninda, and the Indian Mahasena, Skanda Kumara. and

Bizago). Cunningham described various obverse designs of the gold coins

er such as bust of king (common), head of king (rare), king enthroned and

g on elephant. On the other hand the copper coins represent full-length

er riding on an elephant, or lounging on a couch, or sitting cross-legged. On

per coins, which are nowlost he also noticed the king was shown on his

the goddess Nana”.

put in succession this ruler after Kanishka and Huvishka. He associated

with the latter kings by the similarity of coinage in weight, execution and

in the application of Greek inscription. It is reported that the coins ofthis

common all over the Punjab and in NW India. He remarked that the

of this ruler are comparatively rare so far reported only from Mathura.

ords are known in the Indian character. Accordingly these inscriptions

reign between year 74 and year 98 or from AD.152 to 176.

Sunningham, on the coins of Vasudeva, found the little modification of
ga, which is distinct from his predecessors. In this regard he also

a small copper coin which displaying this type ofsymbol on one side and

Vasu in Indian characters on the other. This coin actually belonged to

Vasudeva (Il) of the later Kushans. In reverse images of this ruler
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m detected an innovation that the figure ofthe god Siva is represented with
js and four arms in the typical Indian style'®,

Coins and Kushan Deities

Cunningham carried out the analysis of various deities of different

on the Kushan coins. He classified these deities found on the coins of

Huvishka and Vasudeva into seven groups and associated them to the

ofseven plancts. In this regard he mentioned thirty different types ofdeities

me ofthem found difficult for explanation particularly he faced the problem in

f their source where their names are derived either from India or Persia'”'.

manydeities like Miiro is the Persian Mithra, Mahasena must be the Indian

, the goddess Nanaia has her derivation from Persia and the Skanda-

anda-Kumara) the son ofthe Indian god Siva apparently show theirroots.

ect the termination ofall the male names in “O” apparently indicates an

fluence. Cunningham also speculated that the Kushans belonged to a Turk

the Scythians about whose worship we know nothing. He also derived

on of the use of deities upon the coins of Kujula Kadphises and Vima

the first one adopted the type of standing Herakles and the latter followed

of the Indian god Siva and his bull. He also explained that the Greek had

‘identified the Indian god with Herakles even from the time ofAlexander'”.

inningham came to understand that the basic element of worship in ancient

Persia was derived from a common source. The Indian gods are well known

nature and mythology. The Persian gods originally comprised the sun, moon,

four elements offire, wind, earth, and water with the firmament of Heaven as

It is shown that later on they adopted the worship of Urania from the

Cunningham presented the list of seven planets to which the Persian

associated, they are: Sun-Mithra, Moon-Mah, Mars-Bahram, Mercury—

er-Ahuramazd, Venus-Anahid and Satum-Kewan.

the types of Vima Kadphises, Cunningham presented a unique copper coin

showed its doubtfulness might be an issue of the successor king Kanishka.  
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se of this coin he detected a three-pronged tamga of nameless ruler

The obverse depicts standing figure ofking sacrificing to right and the

double faced bust, the right face being beardless and the left face

the basis of these features, Cunningham suggested that the nameless king

phises were contemporary’. Later on Joe Cribb attributed this coin to
104

    

  

 

   

  

  

 

   

  
    

  
    

   

   

  

   

ningham classified the gold coins of Kanishka into two groups. Group-A

finest coins inscribed with Greek title BACIAEVC BACIAEWN with

figures of HAIOC, CAAHNH, H@AICTOC and NANAIA. Group-B

native title PAONANO PAO substituting the Greek and the

ng reverse figures MIIPO, MAO, A@PO, NANA copied exactly from

ins. He summarised that remaining gods are partly Persian and partly

the exception of Greek god HPAKIAO, with whom the Indo-Scythians

the Indian god OKPO (Oesho). In his explanation the standing figure of

ing a clubis the facsimile of Greek figure Herakles but the other figures

n which he carries trident or with many arms and heads are certainly of
108

ningham re-examined the Buddha coins of Kanishka. On the gold coins,

d the Greek Iegend BOAAO and on the copper, he deciphered the

d legend CAKAMANO NOYAO,or Sakya-Muni Buddha. It was stated

me ofthe coins the figure of Buddha is shown sitting in native style on the

ith right hand raised but on these coins he avoid to read the legend. In his
of deities which constitute seven classes associated with the seven

in the order of seven week days. With the addition of the image of

latter constitutes an eighth class. He arranged the known deities on the

nishka and Huvishka in the following groups:

un): (1) Helios, (2) Miiro, (3) Ashavixsho (Ashacixsho), (4) Aino, (5) Ombor
loon): (1) Salene, (2) Mao, (3) Manaobago
irs): (1) Hephaistos, (2) Athsho, (3) Loc, (4) Arvo-aspo (Lroaspo). (5) Maaseno
asena), (6) Skando-Komaro, (7) Bizago, (8) Orlagno, (9) Oanindo

55-56.
Villiam, N.. & Cribb, J., 1995-96: 98, 118, 142 (Type:8, Figure: 15-f).

. A., 1892: $7.  



  
    
  

  

    

   

  

   

  

   
   

   
   
   

  

  

(1) Mazdohano (Mozdoano), (2) Pharro
(1) Ardoxsho, (2) Shaoreoro, (3) Ride, (4) Nanaia or Nana, (5) Zeiro

):Oeeeeeee
lha): (1) Boddo, (2) Saka-mana Boudo

Kharosthi script which was earlier known as Arianian or Arian and now

it a new term Gandharian.

this, Cunningham fully described the coins along with their legends ofall

Kushan kings in a catalogue form and the certain types are illustrated in the
€ adopted different kinds or arrangements for the typology of the Kushan

the early kings like Kujula Kadphises and Vima Kadphises, he

on the obverse design and then the reverse varieties. For the coins of

and Huvishka, he emphasised on the typology ofreverse deities and not on

design. The coins of Vasudeva were treated in the normal style, in deities

ollowed by Okro (Oesho) and then Okro (Oesho) with bull in different

he also accommodated a copper coin of Vasudeva II with tamga and

end Vasu paced it in the beginning. Besides this Cunningham

d the following obverse varieties on the gold and copper coins of

such as:

Raja standing to left, holding a sceptre in his left hand and pointing

rds with his right hand towards a small altar. He wears long tunic,

Tartar boots and conical helmet. A sword at his left side and a small

behind his head

Standing left as above but with the addition ofa trident over the altar.

Standing as on A. Legend is corrupt simply read as PAONANOPAO

O and omitting tribal name Kushano.

ja as on A. The legend very corrupt and the tribal name omitted.

ja as on A, with the addition ofa tridentto the left and the symbol ofTri-

a and dharma-chakra on the left.  
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Raja as on A, but the execution is rough and rude. Trident to left and

atna (Nandipada)to right, with three dots overhead, three dots between feet

x dots to right. Legend is extremely corrupt.

ly the last three varieties belonged to Post-Vasudeva period. He

hat Ocsho and bull coins were prevailed in Kabul valley and were

by the Sasanian kings for their Bactrian coins and the Ardoxsho coins

the east, where they were followed by the Gupta kings in the middle of

AD'”.

Indo-Scythians (Great Kushans)

er his previous essay Cunningham nowfully adopted the word Kushans

ythians. In this study he detected that the Kushans were Turk and their

d have been Turki but they were illiterate therefore they used the

of writing of their predecessors, the Greek and the “Kharoshtri”

Le. Kharosthi). He explained that during the reign of Kanishka they

the practice ofGreek and inscribed Indo-Scythian or Kushan Greek with

ofa new letter P, sh. In this regard he also derived the information from

g (Hsuan-tsang) who reported 25 alphabets of the Kushan writing.

n detected the similar number of alphabets with the Greek characters

| and suggested the 25™ letter sh ofthe Kushan style’.

observed peculiarity of several Greek letters from the time of

These letters like Z, H, and N appeared in different styles and other letters

A always shown in the form of “O”''®. It was a great contribution of

n that he distinguished the coins of Kanishka II and placed the coins of

Fafter Vasudeva (1) and also identified the accompanied Indian letters in the

A., 1892: 115.
. A., 1893/a: 105.

‚114.
114-15.

 

 



    

   

   

  

  
  
   

   

   
   

   

   

  

  

ds'''. He described that the reverse types ofall the later Kushans are found

ies the seated goddess Ardokhsho (Ardoxsho) and standing god Oesho

ll and argued the former type prevailed in the east and was adopted by the

and the latter type prevailed in the Kabul valley and was followed by the
s. The obverse design ofthese coins is uniform showing standing figure

ding either sceptre or trident in the raised left hand and the right hand

classified the Late Kushan coins into two major classes, class A and class

ed that the certain coins established the money of the Kabul valley

b since Vasudeva’s death till the time of Kidara Shah i.e. from 80 or

425 AD'”.

sA

defined that class-A comprising numerous series ofgold coins inscribed

mes of Kanishka or Vasudeva in Greek letters and bearing Indian letters in

field. The obverse is the same depicting standing figure of king facing

the reverses have two different designs as mentioned earlier’. For these

ed their production from two different places; the Oesho and bull coins

the western provinces and Ardoxsho coins to the eastern provinces ofthe

pire''*. The Greek inscriptions on these coins found in corrupt form and

names and Kushan titles of Kanishka and Vasudeva on the obverse

ONAO PAO KANHPKO KOPANO or PAONAO PAO BAZOAHO

Similarly the reverse legend reads either APAOXPO, or OKPO.All these

uniform kind of symbol as it appeared on the coins of Vasudeva.

m explained the nature and position of Indian letters usually appear in

ons (1) right outer field, (2) between the king’s feet, and (3) on the lower

He remarked that on some coins they would likely represent the name of

F governors ofparticular provinces. He arranged these letters in the following   
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Ha
Rada
Pri
Hu

Aum

Phri

    
     

Raj Gho

      

    

  

   
  
  
   

 

   

 
  

     

     

 

      
    

Ga

Ha

Ga

Gho
Tha
Gho

ass B

m basically recorded the gold coins for this class but also included some of
but the latter suspected as forgeries. He noticed Greek letters on the

coins butillegible and merely represented in “000” (omicron). It was

the Indian letters are shown in two or three places and for the

on ofthese coins he followed the classification of Edward Thomas that he

1 10 years earlier. In this class, he included the later coins which were

1 style showing standing figure of king on the obverse and
(Ardoxsho) on the reverse. The only difference among these

e use ofvarious letters in different places and the letters now also appeared

Heft arm ofthe king. In certain coins, Thomas identified the names of
Gada, Shandhi (Kipunadha) and Mahi and associated them to five

agreed with the Thomas names Shaka, Kushan and Mahi but he  



    

 

  
   

    

   

  

ent view for the names of Gadaha and Shandi. He read Gadahara and

r Gadaha (also Gadagra) and Pakalahadhi or Pushkalandhi for Shandi'™*.
thoughtthat the Mahi coins belonged to class-A coins so placed them in

ningham carried out explanations for the name Shaka and Gadahara for

whereas the earlier was taken for Shakala the capital in the eastem Punjab
st for Nagarahara ancientcity near Jalalabad! '®.

‘the great contribution of Cunningham that he correctly identified the

ra and Gadakhra and thereafter the same is being followed by the

any hesitation but there is a lot of controversy over the name of

akalahadhi. For the arrangement of these words Cunningham suggested

field for the name ofplaces, the seats ofdistinct satrapies and under left

name of satraps, or governors of provinces tributary to the great Kushan

ara. Similarly the Gupta kings retained the middle area (under left

king name written perpendicularly. Cunningham elaborated the

these letters in the followingtable'"”.

 

 

 

 

 

 

 

 

 

 

 

 

 

      

Obverse Reverse
Left Middle (under l.arm) Right
Khai Mi Shaka
Bha Sita Shaka
Te Bha Shaka

Bha Saya Shaka Ru

Bha Saya Shaka
Bha Shaka

Pra Shaka
Kapan Peraya Gadahara Sha
Kapan Kirada Gadahara_ Ghasha/Yasha

Pu Samudra Gadahara

Bhadra Pakalahdhi

Nu Bashan Pakalahdhi
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ater Indo-Scythians (Scytho-Sasanians)

Cunningham discussed the coins of Kushano-Sasanians and Sasanians

the name of Scytho-Sasanians while earlier they were known as Indo-

noted that the coins of this series are usually reported from

He observed that the early coins have close affinity with the later or

s coins of the Kushan king Vasudeva. Like Vasudeva these coins bearing

; of standing king and Oesho and bull, same symbols and legends and
same weight. Later on, these coins gradually became thinner and broader

ly convex obverse and the Greek legend became debased. Gradually the

address of the king changed to the Sasanian style and the name of
ing replaced the name of Vasudeva and the hair now shown in bushy form.

he reverse legend also showed different versions of name from simple

orzono''*. In this series he described the coins of Hormizd, Shapur and

er Indo-Scythians (Little Kushans)

m grouped these coins separately after finding out the reference from

ces which mention the name Ki-fo-lo hence identified with Kidara.

ly he dated the establishmentoftheir kingdom in Gandhara about AD. 425

torical reference Cunningham traced Kidara as founder of the dynasty.

| his sonin the kingdom of Peshawar while he went towards west to defend

n against the White Huns (Hephthalites)''”. He reported that Kidara is said

ng d five different territories or provinces. The Chinese account

the coins of this dynasty were known in gold and silver. Cunningham

this statement and remarked that they struck their coins in gold and silver

Bold coins are common as compare to the latter. The gold coins show

of king on the obverse and enthroned goddess on the reverse ofthe

le. The silver coins are generally based on the Sasanian style having bust

the king with his name, title in Indian characters and the reverse display

A.. 1893/b: 166- 177.
A., 1893/c: 184-85.  



altar with attendants. On certain coins, he reads the native legend

a Shahi, or “Kidara king ofthe Kushans”!??.

reported their coins from the region ofPunjab. He described that

hite Huns took the control of their domain and dismantled their power

cnown for a short period. It is noticed that the name Kidara lasted for

the early Muslim historians recorded the name as Kitorman and

the said name still existed in Kafiristan, Chitral where the chiefis called
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MATICMETHODS: HOW KUSHAN COINS CAN BE
STUDIED

Coinage

idphises (Coin # 1-23)

Kujula Kadphises are normally known in copper but few in silver such

is series. Since Kujula Kadphises was the first ruler of the dynasty,

0 appropriate pattern was developed to which the Kushan coins could be

efore him, the chiefs of the Yüeh-chih (or Yue-Zhi) to which his family

belonged,settled in Bactria and usually imitated the Greek coins for the

actions. Taking into consideration, Kujula also followed the same

ence the basic pattern of his coins was based on the Hermacus, the last

king in the Kabulvalley and Gandhara. Besides this, his coins also show

tures of the other contemporary dynasties and regionaltraditions’. In this

‘Oins of Kujula are interesting and important for understanding the early

BE Kushans and their coinage. This phenomenon, by adopting the various
hs of different dynasties, obviously narrates the step-by-step extension of

|rule under Kujula into different region.

this connection various types of this ruler are known that were issued and

in a particular arca like the Heraüs issue in Bactria, Hermaeus type in the

and Gandhara, Augustus portrait and enthroned figure with Zeus coins

Bull and camel coins in Kashmir and Taxila etc. Accordingly Michael

$ arranged and assigned the coins of Kujula Kadphises to different

hat were minted and circulated in the concerned regions”.

Me ofthe coins of Kujula have been known for their debatable nature like

issues’ whom most of the scholars, from the outset of this research,

a separate king, came to rule in north of Hindu-Kush. But now some of

1993: 107-134 (Pl. XXIU-XXVIN.
M.. 1978: 388-396.

  



   

  

 

   
  

  

   

   

   

    

   

 

   

  

 

  

  
  

jate these coins with king Kujula as first ruler of the Kushan
certainly declares the Herails coins for king Kujula*. Accordingly the
the same series from Taxila accompanied with numerous other coins

ses obviously shows the unique practice ofthis ruler. Further this
ce confirms that the said series of coins were issued by king Kujula.
Kujula Kadphises composed on various designs ofdifferent origin,

ssified into three main series: (a) coins in the name of Heraüs, (b)
me of Su-Hermaeus and (c) coins in the name of Kujula Kadphises

and Kharosti names). These coins are inscribed in various styles with
Kharosthi legends and in most cases bearing the dynasty name,

classification each series comprising different types and varieties

it coins which are recently noticed in the Taxila collection.

n that Kujula Kadphises adopted the basic pattern of Hermacus for
struck in Kabul Valley and the said coins were used to be widely
of Hindu-Kush as numerous coins of this type are reported from

standard coins of Kujula seemingly reflect the Hermacus type. In his

oduced the reverse design of standing Herakles and inscribed his own

i bearing name and title ofthe king in Kharosthi. Finally he replaced the

cus from obverse and wrote his own name in Greek.

led ‘Heraüs’ issue, both tetra-drachm (coin # 1) and obol (coin # 3),

n to the silver copy of Eukratides which seemingly originated in Bactria.

Coin design, denomination, the border decoration ofbead and reel and

iption the certain coins can be connected to those ofthe silver coins

, This connection was not so direct but was transmitted in other series

rthian style horseman with flying Nike. Having proto-type of Greek. the

© seen in the form oflong hair of the king. barbarian diadem replaces

m, diadem tie becomes shorter and the king now wears a collared

in the respective series. On the other hand, these coins obviously show

ner, G.V., 1986: 2.
: 107-134 (Pl. XXIN-XXVI).

1:3 Volumes.
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with Parthian coins particularly ofGondophares such as the addition

behind the mounted figure on the reverse while on the Parthian

king is shown on the obverse. Another similarity is noted in the

between the horse legs. On the Herails coins, it is a Greek word Sanab

thians there are different kinds of Kharosthi letters. The critical

and the evidence of Heraüs cut coins along with other series of

Taxila obviously indicate that the issuer of ‘Heratis’ coins was

noteworthy coin type of Kujula (coin # 19), has the portrait of King

to right on the obverse and the king seated in curule chair of Roman

se obviously indicate the said type was derived from the Augustus

tus coins, the king is seated to left on the curule chair (reverse) but on

s the reverse direction of king is changed to right®. The direction has

it is normal on coin designs similarly on one of the coins the head of

facing to left instead of right (coin # 21). This type struck on the

in style reveals the history ofthe trade links between the Kushans and

and cameltype (coin # 22) of Kujula perhaps struck in the region of

widely circulated in Taxila derived from the copper imitation of

the Scythian satrap in Jammu and Kashmir valley*. This

$ the extension of Kujula in the east that he might have taken

the upper Indus passes. Further this type also shows the relation of

es with his successor Vima (I) Takto as the same was followed by the

bverse of these coins depicting nandipada symbol which was also

Successors Vima (I) Takto and Vima (II) Kadphises on their coins.

cythian connection with Kujula can also be traced in a rare type (coin #

oss-legged king and standing Zeus which is similar to the silver coins

.. & Cribb, J., 1995-96: 122-123.

975Ja: 570-573 (Type: 860-866); Mitterwallner, G.V.. 1986: 2.  
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ting series offraction coins, newly added to the Kujula Kadphises,
from Taxila and few also from But-Kara I. The inventory of these coins

uence of Kujula Kadphises coins and also show new denomination

Position of Herails coins to king Kujula Kadphises.

lions are found in the form ofcut pieces of the actual coins. They

and quarter and somealso in three-fourth fractions. These coins are

types including those of the Heraüs coins. This was the unique

Kadphises as his similar coins are also reported by Göbl from Swat

ferent possibilities might be expected in the implementation ofthis

y and procurementofmetal

ce of small dies and the resulted production (little) of lower

minations

landard currency of his own so he had no such scheme or idea to

h an organized monetary system

Situation in new established ruling of the Kushans in new acquired

of Pakistan as such coins are reported from this area only

coins were cut by the successors and not by the king himself

nt need of the small denomination as he has always been involved in

blishment of Kushan kingdom in the presentterritory of Pakistan

had no suchtime to reform his currency

ise was most probably carried out due to the shortage of small

Once its need was felt, in the light of above-mentioned possibilities,

and ordinarycoins ofall types were allowed by the king to be broken

been legally accepted for circulation. This practice, which includes all

ose of the early coins of Heraiis and Hermacus and late issues of

certainly undertaken inthe final stage ofhis reign.

22-23, 94-95.  
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Megas) (Coin # 24-43)

ofthis king were always known for a nameless ruler of the Kushan

basis of similarity with the Indo-Grecks and Indo-Parthians the coins

therefore put in the sequence of these dynasties. The major problem

‘the coins ofthis ruler is that they don’t display a proper name ofthe

bear the Greektitles like Basileos Basileon Soter Megas and hence

known with his titles Soter Megas. Masson'' read the name

id later on Cunningham’?rightly deciphered it Soter Megas then the
sing commonly used for a long time until 1995 when Joe Cribb!
per namei.e. Vima Takto. Due to the obscurity of his proper name

of coins with peculiar features ofthis ruler therefore they are well

w scholars. Accordingly these coins were analyzed to make their

other similar series. Regarding this, the two works ofdifferent aspects

ortance, one is produced by MacDowall’* and another by Cribb".

ll rightly classified the coins of Soter Megas into four distinct

s them for different mint places where they were issued and

sording tohis classification, the coins of Soter Megas are known as: (a)

n Gandhara (coin # 24-26), (b) issue of Mathura and the Punjab'® (coin
‚of Kapisene or Bactria (coin # 28-29), and (d) the general issue (coin

it circulated throughout his kingdom. The coins offirst type have close

Parthian coins, struck in billon, are bilingual and remaining three

pper and monolingual containing the Greek legend only. The coins of

ijab category seemingly derived from the barbarous copies ofthe silver

es!” and the coins of Kapisene or Bactrian origin are likewise the

of the silver coins of Eukratides'*, the Greek kings of Bactria.

ther divides the gencral issue into three categories on the basis ofletter

).W., 1968/a: 28-48.
2 97-123. .

975/4: 285, 302 [about this series of coins, Mitchiner rightly states, that
onged to Bactria series due to the metrological and typological basis].
W.., 1968/a: 40.

 

 



    

   

   
    

   

   

  
    

   
   

  

 

    
     

a transitional phase between the coinage of Kujula Kadphises and

". He describes that Soter Megas had adopted two types of weight
standard and Indian standard’. The weight of Attic standard which
was much commonand the Indian weight was confined exclusively

Gandhara. With the combination of these weights, Attic di-drachm

achm, Soter Megas formulated a new weight standard for his

later on regularly exercised by his successors for the various

of their copper. In this ways the new denomination of Soter Megas

ional link between the coinage of Kujula and that of Vima Kadphises

MacDowall remarksthat the local issues like the tradition of Kujula

Stuck in the beginning and later on, he constituted a general issue that

eal coinage and hence changed the tradition of local varieties”.
ajor contribution of Joe Cribb that he discovered a proper name i.e.

the nameless king or known with the titles Soter Megas that appear on

the Rabatak inscription of Kanishka I, the reading of an identical

on some ofthe coins earlier attributed to Vima Kadphises, and with

on of some more coins (coin # 34-43), Cribb established a new

aa Takto coins. In this way he identifies the bull and camel type to

the king name Vima Tak on them and the said type was already

Kujula Kadphises. Therefore the common type makes a link between

is a new addition after MacDowall study. These coins were struck

and are known in large and small denominations. Cribb on the basis

gements and size ofthe coins further classifies the new types into several

**Hence this issue is the continuation of the bull and camelseries

ises. The latter had derived this pattem from the copper coins of

„ 1960: 70; MacDowall, D.W., 1868: 40.

.W., 1968/a: 41.
"W., 1997: 236.
N., & Cribb,J., 1995-96: 97-98.

19.

 



67

    

   

 

  

  
    

   

   

   
   

 

  

   

  
   

   

   
  

  

ika which were used to be designed for the Kashmir region”’. Cribb
tion offirst type of Soter Megas with that of the Parthian king Sasan

strike issue. Accordingly a certain coin of Soter Megas was

the coin of Sasan™. Regarding this issue, he also reads the name
osthi written on the reverse. In this connection a sequence ofcertain

Takto can be traced out with those of the coins of his predecessor

ofrecent researches, the coins of Vima Takto are arranged into

and their varieties which also include the new added coins of Joe

ception of last two types (coin # 34-43) all issues of this ruler

s three or four pronged tamga on one side or on the both. Afier this

ith progressive modifications was retained in throughout the Kushan

becameas a characteristic feature of the Kushans. The coins of

cribed in Greek and Kharosthi bearing the following varicties of

ACIAEWC BACIAEWN CWTHP METAC, (b) BATINEI BATINEIN

OOHMOTAK[TO] (d) TAPO OANAXADO........ (e) maharajasa

lasa tratarasa vema, (f) (devalputrasa vema tak[ta] maha, (g)

alirayasa devaputrasa vema tak{ta] maha, (h) maharayasa

evaputrasa [vema] tak{ta}, (i) maharajasa rajatirajasa devaputrasa

phises (Coin # 44-67)

“this ruler are known in gold and copper therefore the gold coins are

copper. A rare silver coin (coin # 62) struck in the copper design

him which is normally known as the minttrial pieces™. The gold

to have struck in the weight of Roman pattern called as dinar of 123

‘grammes and these are known in four denominations such as standard

ir, half dinar and quarter dinar. The multiple denominations, like

are common whereas the sub-multiples are quite rare. Vima (II)

.W., 1968: 39; Sims William, N... & Cribb, J. 1995-96: 119.
W., & Cribb, J., 1995-96: 120.

123.
1» 1993 (1967): 19.

 



  

  

 

  
  

   

  

 

  
   

  

  

    
  

 

  

  

ed the weight Attic standard of Vima (1) Takto for his copper and

$are known in three denominations such as tetra-drachm, di-drachm

e heavy coins are much common then the other two. Henceforth the

Roman dinar for gold and Attic drachm for copper of this king

d pattern of the Kushans. Thereafter, his successors regularly

iteria for their coinage””. Although the range of denominations was
; the gold coins normally known in dinar and quarter dinar whereas

‘copper coins rarely found stable in the reign of Huvishka and
BE timeof Inter Kushans, the gold coins were issued in debased

ly the copper coins were passed through the process of progressive

the adaptation of weight system from Vima (I) Takto, the coins of

ises show other close resemblances with the coins of earlier

this direct succession from Vima (I) Takto. The common feature

found as (a) style of Greek legend BACIAEWC BACIAEWN

\C, (b) four-pronged tamga, (c) nandipada symbol, (d) Kharosthiletter

mmon initial of the two (e) hand position of king i.e. raised holding

and club (Vima II), and (f) bead and reel and decoration ofthe border.

n # 44-62)

ins of Vima (1) Kadphises, the originator of this tradition, are better

‘purity containing 97% gold”' or little bit higher as 98.5% gold”. The

s (a) Siva standing alone, (b) Siva accompanied by the bull and the

ight and (c) tridentset in a stand, the attribute of Siva. For the striking

used 28 obverse dies”. All these issues are bilingual contains Greek

ıbverse and Kharosthi on the reverse. The common Greck legend is

CIAEWN CWTHP METAC OOHMO KAA®ICHCbegins at 1° and

, D.W., 1960: 63-74.

 
 



   

   

   
  

    
   

   

  
   

   

     

   

nd is Maharajasa rajadirajasa sarvaloga ishvarasa mahishvarasa

hasa tratara that begins at 12". The short Greek legend is BACIAEYC
PICHC begins at 7" or 1" and similarly the second legend of
arajasa rajadirajasa sarvaloga ishvarasa mahishwarasa Vima

‘The obverse design are found as: king riding on elephantto left (coin #

in biga to right (coin # 47) and bust portrait of king facing to left

quite rare and unique. Similarly in reverse, the trident design,

Quarter dinar only, is also rare and unique (coin # 61). The king riding

7) and the king enthroned on low cushion (coin # 48) types having

with the Roman coins are therefore staid to have derived from the

the obverse designs of Vima Kadphises like king riding on elephant.

legged and king portrait emerging from rock obviously imitated by

ka,the successor of Kanishka, for his coinage. The other reverse design

esho standing alone but of four armed was an adequate design of

luvishka coinage. The two-armed Oesho but with different attributes
wn on the reverse ofcopper coins of Huvishka.

id reverse designs of the copper coins are monotonous in character

figure of king on the obverse and oesho with bull like gold on the

bverse design depicts standing figure of the king sacrificing at altar to

BES the reverse design ofthe Parthian king Gotarzes who ruled from
- This obverse design thereafter became as a standard design ofthe

¢ and was adopted by Kanishka I, Vasudeva I and all later Kushan

ushans the general pattem of standing king was also retained by the

ans in the west and Guptas in the east for their gold coins. Similarly

of oesho and bull but facing to lefi was regularly exercised by

er Kushan kings from Kanishka II to Vasudeva II and their

“the Kushano-Sasanians. The copper obverse design of Vima

): 81; Mitterwaliner, G.V., 1986: 3.
1960: 110.  



  

   

  

  

  
   

   

   

  

    

 

   

 

   

   

  

found in two varieties: (a) the monolingual with bead and reel border
al without border decoration having Greek legend on the obverse and
the reverse. The coins of first variety known in tetra-drachm and

and belonged to the Bactria origin as the coins of same pattern of
a (1) Takto were originated there”.

Great (Coin # 67-181)

inishka, in many aspects, have close resemblance with those of his

ima (II) Kadphises and therefore the coins confirm his succession in

text. The coins of this ruler are famous for their novelties and

ges that he introduced into the Kushan coinage.

ises Connection

n of Kanishka coinage was same as was initiated by Vima Kadphises.

sor, Kanishka struck his coins in the same metals i.e. gold and

d the same weight of Roman standard. The gold coins are known in

's dinar and quarter dinar and the copper coins in tetra-drachm, di-

and hemi-drachm which issued in different series. For the obverse of

retained the Greek legend on the style of Vima I and Vima II ie.

CIAEWN and name of king. Kanishka also followed the same

coin design of Vima Kadphises such as obverse was constantly

is the standing figure of king sacrificing at altar which is certainly

the copper coins of Vima Kadphises but the king now holds a sceptre in

hand earlier on Vima coins the said hand was shown holding lapels ofa

er a club and tamga shown in the right field of Kadphises coins are now
coins of Kanishka. Another obverse design in gold, known in quarter

the bust of king emerging from rock to left and holds sceptre in his

also derived from the gold coins of Vima Kadphises and again the

1978: 405.
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is different. The reverse design used to display the religious devices is
tion from Kadphises coinage however this ruler employed variety of

his coins are famous. The origin ofKushan tamga is related to Vima
it was matured in the time of Vima (II) Kadphises who used it on the

d the figure. Kanishka I slightly modified the previous tamga and
is reverses and usually shown in front ofa deity.

  
     
  

 

  

  

  
  

    

   

  

  

   

   

ishka | are characteristically distinguished from his predecessors by

inscription. All coins of Kanishka both gold and copper are

legend on the both replaces the earlier. On the other hand, the coins

phises are uniformly bilingual showing Greek legend on the obverse

on the reverse as was the tradition of the Indo-Greeks and then their

a | abandoned the practice ofdual legends usually concerned with the

je and titles that appeared simultaneously on both sides of a coin. In this

retained a standard legend,earlier in Greek and then in Bactrian, for

show the name of king and dynasty and uniform title where the figure

ed. Similarly the reverse legend, of the obverse style, manifests the

ed deity whose image is executed in the said side. In reverse design

deity is usually shown in profile to left or right where tamga is placed in

and the deity name behind the figure. This reverse style showing the
accompanied byits name is derived from Roman coins. This style of

as a standard pattern of the Kushan coins and was regularly

the subsequent rulers. But in the time of later Kushans particularly

of KanishkaIII, the Bactrian legend began to diminish and illegible

aksara became predominant as the only legible inscription to be

a king name. Then in the reign of Vasudeva Il, Brahmi aksara

y the king name i.e. Vasu (Vasudeva II).

 

 



   

  

   
  

  

   

 

    

  

  

  

  

   

  
   

  

shka | are basically divided into two broad groups, such as Greek

in Style of coins. This classification is applied equally for the gold

ofKanishka I.

# 68-72, 104-107)

n was adopted for his early coins in which the gold and copper coins

uniform weight (8.00 gm) and in one standard denominationi.c. dinar

for copper. These coins are well executed and exhibit Greek

the sides. The obverse legend is BACIAEYC BACIAEWN

ly appear on the gold and copper coins and the figure of king is

‘to left with right hand sacrificing over altar wearing either forward

“ with a circle or low rounded cap with a crescent. The reverses of

exhibit a set of six deities, represented with Greek names such as

IH, NANAIA, HOAIETOE, ANEMOEand HPAKAHE.The reverse

name HPAKAHEonthe gold coins is not yet found but this name

cut for the Bactrian name OHPO is traceable on these coins””.
erses of copper coins show two Kushan deities of the same

own with the Greek names HAIOE and NANAIAhence the number

opper is limited.

Style (Coin # 73-103)

of other groups in terms of design and execution are similar to the

but are distinguished by the use of Bactrian inscriptions. In this

the obverse legend PAONANOPAOQ KANHPKI KOPNAO is

gold and its short style PAO KANHPKIon copper. Kanishka added

nasty with his own name which certainlyindicates his reverting to the

Who had used similar name on his coins. At the end of Greek issue.

the previous design intact, the tools being used to stamp the both sides

fearranged with the Bactrian script. Accordingly. traces of some  
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nds are visible on the coins struck from the new tools”. In these
e old reverse tools were also modified and re-engraved for the new

the coins. The Greek coins were not completely changed in one

ade in different stages as Joe Cribb identifies four such phases of

e sequence of dies.” In this respect the reverse design depicting
BA@PO was re-engraved replacing the Greck name HOAIZTOS.

led this patter, the Greek names HAIOC, EAAHNH, NANAIA,
id HPAKAHE changed to Bactrian names MIIPO, MAO, NANA,

HPO respectively. The wind god Oado was no longer appeared on gold

legend but its application was shifted to the copper coins with

FOAAO™. This deliberate policy is important and can be understood for
ically it showing a changein official language from Greck to

also be explained for a political set up and new religious policy as

of gods remain unchanged due the adaptation of new language

and newdeities showing their close similarities to the Iranian nature

iconographic appearance and the prescribed names and these changes

in the Rabatak inscription of Kanishka*’.

Soin # 68-103)

f classification, the gold and copper coins of Kanishka I are treated

hka used pure gold like his predecessor containing 97% gold™. For

Such coins he applied 63 obverse dies. The gold coins on the basis of
Omination, head dress and style of the king and arrangements of the

inly divided into three groups: (1) Greek inscription, (2) Bactrian
ly coins and (3) Bactrian inscription for later coins. Adopting the

Copper coins are divided into four groups: (1) Greek inscription, (2)

> & Cribb, J., 1995-96: 110.
93-96.

-» & Cribb, J., 1995-96: 110.

B: 189.  
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lion for early coins, (3) Bactrian inscription for later coins and (4)
ion for small coins oflater period.

68-72): These coins are struck in uniform denomination of standard

Greek legend BACIAEVC BAIAEWN KANHPKOY.Obverse

igure of king, wears long heavy dress ofCentral Asian style, right hand
altar, in the left holds sceptre and wears two kinds of headdress (a)

scent decoration and (b) forward-pointing bonnet with a circle. The
coins depicting a set of six Kushan deities accompanied by Greek

(b) Salene, (c) Nanaia, (d) Hephaistos, (e) Anemos and (f)

73-86): This groupis consisting of two types; the coins offirst type

ir and quarter dinar and the coins of second type which are not

in quarter dinar only and both the types are inscribed with

PAONANOPAO KANHPKI KOPANO.The first type is merely the

Previous types having similar standing figure of king facing to left,

with right hand sacrificing over altar and holds sceptre in the left

Temains same (a) low cap with a crescent and (b) forward-pointing

le. Besides the legend changes on these coins the king in addition

in the lowered right hand. The reverse pattern similarly retains the

group but shown with different names inscribed in Bactrian

| as Miiro, Mao, Nana, Athsho and Oesho while wind god of the

Shifted to the copper coins and no longer appeared on gold. The

IS group that is a new, having bust of king holds sceptre in the left

from rockto left. This type has close resemblance with one of the

phises, where bust of king is shown emerging from rock but the

joth kings are different. The coins of this type exclusively struck in

| the reverses are designed with the Kushan deities like Athsho, Mao.

med Oesho. Cribb argues that the latter coins were basically

legend but issued from the re-cut dies of Bactrian legend”.

87-103): The coins ofthis group, in gencral appearance, are similar

two groups and particularly showclose association with the second
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ibed in Bactrian inscription. The coins ofthis group belonged to

PKanishka and can be distinguished from the second bythe headdress

‘how wears tall round helmet with crest omament. These coins are
uck in two denominations i.e. dinar and quarter dinar. The reverses of

bit numerous deities other than those ofthe previous groups, the new

n as Buddha(standing), Ardoxsho, Lroaspo, Manaobago, Mozdoano,

gno and Pharro. Moreover the said deities are sometimes shown in

‚and similarly with different kind attributes.

ns (Coin # 104-181)
pattern of the copper coins of Kanishka | is same to his gold coins.

nerally occurred into two main groups, the coins of Greek legend and

legend.

in # 104-107): The coins ofthis groupin every aspect are identical with

groupofgold coins and similarly struck in one denominationi.e. di-

dinar). They are identified by the use of Greek legend that appeared

obverse usually comprising the name and titles of the king and the

f the corresponding deities. In this regard the obverse legend is

WN KANHPKOY.The obverse design of standing king is also

st group ofgold coins and similarly shown with two headdresses (a)

crescent and (b) forward pointing bonnet with a circle. The reverse

coins containing two deities such as Helios and Nanaia hence the

is less than the same class ofgold coins.

# 108-181): This group,like the gold coins, is marked bythe change

Greek to Bactrian and the obverse legend is comparatively short.

and nameofthe king KANHPKIand reverses showing the names of

eities. In this group the coins were struck in different denominations

drachm, di-drachm, drachm and hemi-drachm hence the types are

Same order. In copper the reverse deitics are known as Ardoxsho,

(Seated and standing), Mao, Miiro, Nana, Oado and Oesho and

© (2). Someofthe deities, like in gold, are also shownin different

in the ordinary one. The coins oflarge size (tetra-drachm) are much

 

 



76

  

  
  

  

   

  

   

  

  

  

   

  

  
    

    

    

  

group the coins of lower denomination (drachm)are very interesting

cordingly, the obverse has standing figure of king sacrificing at altar

anied by the Kharosthi letters depicted in the left field. These

as cha,ji, se, su, sam of whichji and cha are common and the other

n only on Maoreverse coins. The obverse legend on these coins is

erent positions in one varietyit begins at 1" and in other between 8"

of these coins are designed with various deities like Mao,

0 and Ocsho.It is important to note that the diverse style of legend

reverses. Following these coins the further small group ofcoins in

Struck in hemi-drachmalso carrying Kharosthi letters but this time

f 1.¢. cha in the same position on the obverse and with four reverse

, Miiro, Nana and Oesho. These coins are crudein style therefore

Clear, in one example it begins at 9" and in other at 1" but it is not

and foundtheletters in proper order and right position.

the aboveclassification, there are two other types of noteworthy. One

achm and another in hemi-drachm.In appearancethe coinsofthis

Similar to the coins of commontetradrachm butare identified bythe

ishka tamga on the obverse. Morcover the design (of obverse and

Wie of the legend of this type are also varied. These variations
that they were issued from a different mint. The reverse deities

type are known as Athsho, Mao, Miiro, Nana, Oado. and 4-armed

of a newtype of hemi-drachm showing enthroned king on the

if the ordinary standing pose. The reverse deities on these coins are

ro, Nana and Oesho (2-armed only).

a # 182-522)

ly followed the general pattern of his predecessor Kanishka |. The

Coins were struck in the same weight standard, inscribed in the same

with similar titles and also the reverse pattern of deities remained

© tamga of his early coins is identical with that of the Kanishka but

a bar to the middle stem of the said tamga hence the latter one is

a tamga. The reverse schemeofdeities with their names invariably

    
 



   
  

 

   

  

   

    

 

   

   

    

   

  

  
  

er hand,the obverse designs of Huvishka coins are quite different

and they show great similarities with those of Vima Kadphises. The

lly shown in imperial style wearing princely dress of glory and the

in variousattitudes and mostly displayed in a pose ofbust portrait.

es the king is riding on elephantto right, king is emerging from

Cross-legged and bust portrait of king designs appeared in gold. The

gold also represent various poses of king such as riding on elephant

Seated cross-legged and reclining on couchto left (or right). The

Huvishka which copyingthestyles of his gold coins are completely

the Kushankings.

oin # 182-408)

fecution and metal contents the gold coins are broadlyarranged into

early coins ofcrudestyle and in debased gold containing 93.45%

(b) later coins of good workmanship and struck in fine gold

gold. Thus the average contents in these coins are 95% gold". C.A.

obverse dies for the gold coins ofthis ruler**. The gold coins of

it a lot of varieties in their obverse types and with the combination of

ihe number reaches in hundreds. In viewing the obverse typology and

‚respective reverse designs it is not easy to explain each and every

it is therefore various types are arranged into groups, where they

teristic features of such corresponding groups.

# 182-276): The first three types ofthis group are rare and showing

t Style and designs such as king riding on elephant. king seated cross-

fking facing to r. The remaining types are much commonand king

x 171 (Table:II) ; Bums, C_A., 1998: 189.
: 189,
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1. As a whole the coins of this group are characterised by the

as:

of a tall rounded helmet with crescent in the centre and a

crest ornament and pronged symbolat the forehead.

adem behind the head of king, sometimes plain and sometimes

-like effect.

nple tunic with pleats and with jewelled yoke around neck.

mucha (untidy side burns) and prominentwart.

bate around the head of king.

vankus in the |. hand and spear in the r., when kingis riding, (ii) bird

ith ribbon in raised |. hand and club in the r., when king is seated

i) holding ankus (or sword)in the |. hand and club in the r. when

profile emerging from rock to|.orr.

o kinds of tamgas i.c. of Kanishka and Huvishka on the reverse

he is more common and sometimes completely dominates the other

d particularly replaces the first in last varieties.

# 277-278): This sub-group (of group A) comprising only two types

ith Miiro reverse and the second quarter dinar with goddess Nana

One is very unique so far only one specimen ofits kind is known.

ese coins is almost same to the above group of coins but known

Cteristic feature of these coins is the portrait design of king where

A in bustprofile facing to L.or r.

t change comes in the form of king’s attributes which are absent

h the handsinvisible.

headdress of king is similar to the above-mentioned type 4, and

dem remains behind the head of king.

tunic and jewelled yoke.

galamucha (untidyside burns) and prominent wart.

there is no use of nimbate around the head of king.

few changes the coins ofthis group arc similar to the previous group

ns of this small group maybe considered as a sub group of group-A.



   
  

   

  
  
  

  

   

  
  

   
   

   

  

  

 

   

  

279-342): The first type of this group somchow presents
nents which helps to link the coins of this group with the coins of

ip. Besides this there are several types with numerous reverse varieties.
the king figure is always shown in profile emerging from rock to
changeonthe basis of which this group can be distinguished from

marked for the makingofthis group.

sisting of a tall forwarded cap, pearl omamented and a circular

St ornamentat top and pronged symbolat the forehead and side

otection below.

diadem now decorated with lattice-like effect. normally fallen one

ulders and in somecases two onleft shoulder.

lapels and held by a double clasp with and without mantle over

the cases.

‘King’s galamucha or prominent wart probably hidden by the side

y holds a club in raised r. hand before face and staff or Spear tied up

1. hand over shoulder.

compietely replaces the Kanishka tamga so the latter disappears

ent type ofcoins.

# 343): There is only one type in the sub-class of group B. It is

Stylistically fine and well executed. The reverse exhibits a figure of

akles which shows Syncretism with the Kushan deity Oesho. The

different from all other types, the king is shown seated cross-legged

10 1., otherwise the crown, dress and attributes of the king remains

> B therefore constitutes a sub-class of group B.

$5 is little reduced in size butstill appearing as forwarded helmet.

and a circular device at side, crest omament and pronged symbol

with side flaps.

 



    

  
  

  
   

  
  

  

  

  

 

   

  

 

  
  
  

  
  
  

   

adem decorated with lattice-like effect, fallen one each on both

s imperial tunic with rolled lapels and held by a double clasp.

a club in the r. hand before face and spear tied up with ribbon in the |.

mga continued.

| # 344-357): The types ofthis group are greatly similar to the types of
(B & Ba). The basic change appears in the form ofa headdress now

conical type helmet decorated with rows of pearls and side flaps, and

lattice shaped effect fallen one each on both shoulders. In this group

attributes also added whereas king holds two headed club (or bird

T. hand instead of a club and spear in the |. In other coins. king holds

nd and spear orstaff in the |. over shoulder as shown in the preceding

conical shape with row ofpearls and crest ornaments.

diadem decorated with lattice-like effect as above normally fallen one

‚ders and in some cases two onleft shoulder.

Variety of dresses suchas: (i) imperial dress of lozenge pattern and (ii)

d lapels and held by a double clasp with or without a mantle over

| the cases.

ing has flaming shoulder but it is not a common practice.

1 # 358-408): Generally the types ofthis group closely resemble the

oups (B, Ba & C) and particularly group C but the distinguished
ates it from the above is the introduction of hom decoration to the

number oftypes and reverse varieties are limited. One new type

also appeared in the group where the king is facing to r. and wears a

Of a crown and king has Jong hair in braids fallen on neck behind

OW formed ofa peaked crown with rows ofpearls, crest and hom

entioned above the new type bears a characteristic turban.

iademdecorated with lattice-like effect as above normally fallen one

ders and in some cases two onleft shoulder.

 

 



'y of dresses such as: (i) imperial dress of lozenges pattem with
and (ii) tunic with rolled lapels and held by double clasp and

  

  

  

   

   

   

   

 

   

  

   

 

   

   

  

   

  

s king has flaming shoulder as seen in previous group.

n # 409-522)

of Huvishka, like his gold, are common and known in several

erse as well as reverse designs are comparatively limited. In

three main types of which two are identical to his gold coins i.e.

ant to right and king seated cross-legged. The third type showing

|couch, in relaxed attitude, is quite new and thisis the first type ofits
e on the Kushan coins. The copper coins of Huvishka usually struck in

ichm obviousiy show progressive reduction in weight and changes in

de from. Besides this the copper coins like gold also bears two kinds

ly tamga of Kanishka and later tamga (barred) of Huvishka. In

Coins are broadly classified into two main groups the early coins and

ally a separate group (Group C) whichis different from the two

© of Kharosthi script on them and the depiction of deities of the last

y unique.

409-434): This group comprising the coins ofearly period. which

n and known in a standard type. In execution and style these coins are

in heavy weight and bearing certain type of deities. There are three

‘the obverse: (a) king riding on elephantto right holding a spear, (b)

couch to left, and (c) king seated cross-legged facing to right. The

coins equally represent Kanishka deities such as Athsho, Mao.

and 4-armed Oesho that depicted on the cited obverses.

a # 435-136): The coins ofthis group retain the early tamga (1) but

fing gradual reduction in weight (12-11 gm). There are two obverse

tated cross-legged facing to left and (b) king riding on clephant to

type exclusively depicts the figure of Mao and the second type

ly i.e. two-armed Oesho ontheir reverses. The coins oflatter type are

d would likely be struck in a separate mint and later on the certain
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ctrian one. The reverse legend reads as Yodhavade (right-left

ssibly devadhayo (left-right direction). The obverse design of these

having the figure ofking riding on elephant to right holding a club in

d. The reverses exhibit the figures of unusual deities probably the

cult represented with multiple hands such as, 2-armed and 6-

re known with one a single-head or three-heads (or perhaps 3). The 2-

‘Vsnu cult) is found in Oesho style carrying trident in the right hand

d Yodhavade. The 6-armed figure of Vsnu cult is quite unique, as the

are normally explained with multiple hands like 2-armed, 4-armed

the ancient Indian literature. On these coins, the 6-armed deity is

it of a tree with spread branches and holding a conch with his lower

‘the other attributes identified with this deity are: crescent, sun and

rly gold coins of Vasudeva I, the immediate successor of Huvishka,

figure of 4-armed Vasudeva‘. These coins of Huvishka are well

Bactrian legend on the obverse is clearly visible. These coins are

d weight. The certain coins are associated to the later stage of

most probably issued from a separate mint certainly in Gandhara

Kharosthi and one of them is found from the famous Sivaite site.

pin # 523-603)

the last ruler of great Kushans, succeeded to Huvishka and reigned for a

coinage he retained the Kushan pattem introduced by Vima (I!)

then developed by Kanishka I and also followed by Huvishka. His

normally known in dinar but also struck in quarter dinar as was the

iis predecessors. In copper with the exception of one series all coins were

pne denomination i.e.tetra-drachm but of reduced weight (11-7 gm). In coin

a I didn’t follow his predecessor but he reverted to the standard

a | and like him the obverse of gold and copper coins equally bear

997: 16-17.
1985: 52-53.

 



   

   

  

   

  

 

  

 

  

 

  

  

  
  

  

  

 

  
  

  

  

  

ure of king. The reverse scheme ofthis ruler is generally similar to

|Huvishka but he employed only few selected deities. The reverse

inly consisting of Oesho and bull which copying the reverse design of

isesbut the direction ofbull is changed from right to left. In this way the

I have close resemblance with that of the coinsof Kanishka I on
ima Kadphises on the other. The gold and copper coins of Vasudeva |

struck in the same style.

oin # 523-556)
of this ruler like his predecessors were struck in high contents,

95% gold’. For the making ofhis gold coins, 80 obverse dies are

entioned earlier the gold coins are known in two denominations of the

a |, i.e. dinar and quarter dinar. The obverse design of Vasudeva I

figure of king clad in chain mail dress standing to left is found

ut the series. With this obverse design other elements like a trident

nandipada symbol or aksara in the right field were gradually added

:basis ofstyle, design, treatment ofthe coins and the addition of extra

id coins of Vasudeva I are identified for two mints such as mint- A and
‘coins of each mint are further classified into three major phases (see

# 523-528, 541-544, 551)

# 523-528): The characteristic feature of this phase of coins is the

"king standingat altar to left, has short hair with banner behind head and

d begins at 7". The reverse designs ofthese coins represent various

4-armed Vasudeva standing facing, Nana standing to right and single-

ed Oesho accompanied by bull facing to |. In the latter variety. the

9 is shown as single headed and in the sub-variety bull is licking the

In reverse the deity name is placed in the left field and tamga in the

1958: 171 (Table: Il); Burns, C_A., 1998: 192.

1998: 192.
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1-544): The coins of this phase are generally similar to that ofthe

can be distinguished from them on the basis of addition of a

ind altar in the left field. Once its practice started then it was

Successors till the end of the Kushan reign. The obverse legend

npanied by the bull standing to left. In early coins the reverse

d in the left field as in phase-1 but in later coins the legend is placed

last variety of this phase Oesho has flaming halo around the head.

551): In last phase of gold coins, the general features of second

ed but characteristically the symbol of nandipada is added in the

The obverse legend remains same beginning at 7°. A single

ed Oesho with bull standing to left, Oesho has flaming halo and

in the right field and tamga in the upper left became as a standard

ins. The coins of this mint belonged to the western territory of

probably located in Bactria. Later on the coins of this style were

557-585) and followed by the Kushano-Sasanian kings who, after

€ contemporary with Kanishka II in the respective territory of the

529-540, 545-550, 552-556)

|# 529-540): The early coins ofthis phase are not very fine and slightly

coins of mint-A. This rude style differentiates the certain coins from

In obverse design the king is normally standing at altar to left,

ail dress and no use ofa tridentin the left field. Again the early coins

der of the king and later coins without flaming. Except one varicty

begins at 7°. In reverse there is only one deity (Oesho) but shown

es. In some varieties Oesho standing alone as single-headed, 2-

a diadem and a trident but in others, Oesho accompanied by the

sented in several sub-varicties. Amongst these varieties, in one

is licking the foot of deity, in other variety Oesho is 2-armed and 3-

one other variety Oesho is 3-headed and 4-armed in dancing pose with

 



  

  

   
  

   

    

   

  
   

   
  
   
  
   

 

   

   

In most cases the reverse legend is placed in the right field but

left field also.

545-550): The characteristic feature ofthis phase is the addition ofa

se left field as was observed in the second phase of mint-A. The

a figure of longed-hair king who is sacrificing at altar standing to

ns fall into two sub- varieties: (a) king wears chain mail dress and the

7° (b) king wears coat with chain mail dress and legend beings at 1".

there is only one reverse type exhibiting 3-headed and 4-armed Ocsho

the bull and the legend is found in the left field. In second obverse

© several small varieties such as (i) 3-headed and 4-armed Oesho with

ing to left, (ii) 3-headed and 4-armed dancing Oesho with bull and

right, (iii) 3-headed and 4-armed dancing Oesho with bull and bull

licking the foot of deity and (iv) single headed and 2-armed Oesho

to left and Oesho is shown with linear halo or without halo. In these

se legend is placed either in the left or right fields.

# 552-558): The coins of this phase are similar to Phase 2 but

bearing the addition of Brahmiletters in the right field; earlier in

in reverse also. A few coins bearing some other additional features

In obverse there are three main types, such as (a) addition of

‘the rightfield, (b) triangle under left arm ofthe king near trident and (c)

f Brahmiletters such as pri and pu in the right field. The reverse

types is almost uniform having single headed and 2-armed Oesho

by the bull facing to left. In later coins a triangle is added to the shaft of

id on some coins Brahmi letter ha is also added. Moreover the figure of

nted in three different forms such as without halo, with lincar halo

halo around head. The reverse legend is invariably located in the

tamga in the upper left field.

ins ofthis category are said to have issued from the central part of the

In this regard the certain mint was located somewhere in Gandhara  
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pin # 586-601)

»fVasudeva I in manydetails are identical with his gold coins. The

except one example were usually struck in one denomination and

reduction in weight progressively. The obverse design exhibits

ind 2-armed Oesho accompanied by the bull standing to left is

uniform style and related features. In obverse, there are many small

ing the development ofVasudeva I coinage such in order as:

icing at altar, no tridentin the |. field, single pennantto the stem of

end 1", weight: 10.5-10.0 gm (coin # 586)

a trident is added in the |. field, single pennant to the stem ofr.

end 1", weight: 10.2-7.5 gm (coin # 588)

@ tridentin the 1. field, double pennant to the stem of r. and 1.

d 1", weight: 10.10-07.0 gm (coin # 589)

@ tridentin the 1. field, no use of pennants to the stem oftrident,

weight: 09.0-7.4 gm (coin # 590)

a trident in the |. field, no use of pennant to the stem oftrident, bar

1. trident, legend 1°, weight: 09.0-7.5 gm (coin # 591)

@ tridentin the 1. field with bar omitted (Var. e), semi-circle of dots

9the stem ofr. trident, legend 1", weight: 08.8-7.0 gm (coin # 593)

fe, a trident in the 1. field, small size and has no use of additional

like bar and semi-circle of dots, legend 1*, weight: 09.0-6.8 gm (coin

©, & trident in the |. field, small size and has no use of additional

legend 7°, weight: 08.8-7.0 gm(coin # 595)

e, a tridentin the I. field, small size and tamga added in the right field,

|", weight: 09.0-8.0 gm (coin # 596)

@ tridentin the I. field. nandipada added in the r. field, the stem of1.

etimes contains bar or ribbon or with battle-axe, legend 7°, weight:

gm (coin # 597)   



  

   

    
  

    

 

   

   
   

   
   

  
  

    
   

  

   

dipada series of Vasudeva I, the coins ofsimilar design but with the

© other features were used to issue continually. These coins not

a I but could be attributed to his successors. During the time of

the later coins of Oesho and bull become crude and debased in style,

cution and progressively decreased in weight. For detail offurther

> case study (coin # 604-615).

in series there are small copper coins generally similar to the early

showing the figure of king standing on the obverse and Oesho and

But due to the style of designs, execution of coins and metal

1 ho ing silver in good quantity, the said coins perhaps issued from a

bly located in the region of Mathura.

pin # 616-632, 638)

€first ruler of the later Kushans, is said to have succeeded Vasudeva |

than eighteen years of Kanishka era (Kanishka I] Era). Kanishka I

Copper coins of Vasudeva I style and the coins of this ruler can be

m his predecessor by obverse legend that bearing the name of

y the use of Brahmi as well as Kharosthi letters appeared in the

The gold coins are normally struck in dinar and rarely in quarter

Coins are known in one denomination but graduallyfall to reduced

ificant feature of Kanishka II coinage is the newreverse deityi.c.

9 facing frontally holding a diadem and a comucopia. After

reverse design was regularly retained byall his successors and later

‘Was also continued by the Guptas for their coins.

# 616-634)

of Kanishka II, the gold coins showing little debasement and the

records their percentage ranging from 95 to 87% gold’. For the

coins he used 45 obverse dies. Kanishka II formulated his coinage

958: 171 (Table: 11); Burns, C_A., 1998: 192
1998: 192.  



     

  

  

   

   

 

   
  

   
   
   

   
   

  

   

  

  

um of Vasudeva I and like him the gold coins were issued from two mints.
f this ruler are known in Oesho and bull reverse type and these coins

: found in two varieties. One variety of coins belonged to mint-A and
y of coins belonged to mint-B. Mint-A coins are identified by chain-

Short hair of king and characteristically showing nandipada symbol in

and also contains Brahmi aksaras in various points. On the other hand
distinguished by the embroidered dress and long hair of king and

in various points. These coins are exclusively struck in dinar.

ka II soon introduced a new reverse design of enthroned Ardoxsho.

ign is foundin three differentstyles such as (a) deity standing toright

(or palm branch) and a comucopia, (b) deity enthroned without

ir and holding a flower (or palm branch) and (c) deity seated on a

ne holding a diadem and a comucopia. The first two varieties which

depicted on the king’s chain mail obverse design of coins normally

int-A. The third variety which is more common appeared on the king’s

coat obverse design of coins is attributed to both mint-A and mint-B.

design are likely issued from separate mints distinguished by the

Obviously indicating for the reshuffling of his mint organisation.In this

fer mint was shifted from Bactria to Mathura in the east and the

ined in the same place. It was due to the Sasanian invasion and

cupation of Bactria the Kushans mighthave shifted the said mint from

hura. In the last variety, the small quarter dinar is also reported.

al issue (coin # 616) there is a rare coin having the figure ofgoddess

na lion on the reverse. The obverse ofthis issue is also very interesting

ding figure of king sacrificing at altar to left wears a long tunic

chain-mail coat but uncertain and with sword under garment. He holds a

he left hand as can be seen onhis early coins of Oesho and bull and

well where the king is clad in chain-mail dress. Surprisingly this coin

any aksaras on any side and the obverse Bactrian legend is well

the style of letter is similar to his other coins. The arrangement of

gold coins is follows as:

 



 

   
(Coin # 616-617)

3 3a |4  5

 

  

  

      

tha  

   pe (Coin # 619-632)

3a |4 |5
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tha

tha
  

tha

 

    

  
  

    

    

   

  

s (Coin # 633-634)/ Imitation (Coin # 635-638)

esho and bull coins of this ruler are not yet reported and identified. All

of Kanishka II are known in one type showing standing king on the

: Ardoxsho on the obverse. The obverse design like his gold

in imperial dress and holds a sceptre in the left hand. The reverse

Iso similar to his gold wears long robe and holding a diadem and a

obverse design has two types distinguished by the use ofletter vi, in

‘is in Kharosthi script and in other it is inscribed in Brahmi. The carly

letter vi are fine and well executed but the later series of this ruler

and progressively decrease in weight.

# 639-649)

as of this ruler are comparatively less commonas it is known from the

and also from the numberofdies which are 19 that he applied for the

. On his gold coins the Name BAZHPKO(i.e. Vasishka) in Bactrian

deciphered by Gdbl, who published four such coins collected from
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- There is a major problem with the coins ofthis ruler that the

legend are often truncated and partially preserved so it is difficult

of ruler until the coin is in good condition and provide some legible

on the basis of coin style, letter arrangements, and metal contents

intly the use ofaksara hence makeit possible to identify the coins of

the certain coins were attributed to different rulers of the later

it is difficult to identify the coins issued by Vasishka because they

y assistance in the form of obverse legend and in the use of aksara.

such as wi for KanishkaIl, chim for Kanishka Il and Vasu for

hich help to understand these coins otherwise the attribution of copper

Kushan kings is very difficult.

in # 639-649)

;of Vasishka like his predecessor showing gradual debasement which

[0 93% gold”. On some ofthe gold coins ofthis king the Bactrian

is much cruder and usually off flan traces the letter of his name

inly the coins of Vasishka and the same name is also known from

records. The gold coins of this king are known both in Oesho and bull

reverse varieties as the combination of these reverses and with

features were originated by his predecessor. After KanishkaIl. this

ed the same tradition. The coins are found in two denominations such

dinar while the latter one is not common. Like his predecessor.

arly continued the practice of Brahmi aksaras that appeared in the

Aderstood for the analysis of mint system of the later Kushans. The

of Brahmi (and Kharosthi) letters on the Oesho and bull and Ardoxsho

= & Kulashreshtha, S., 1994: 135.
1998: 195.
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Type (Coin # 639-645)

3 3a 4     

 

  
ha

va
va

    

    

 

na or ha

(Coin # 646-647)
3 3a 4    

 

  
    

 

   

   

   

   
   

    

{I (Coin # 650-671)

k III are well represented both in gold and copper. In term of

and copper coins both are known in manyseries.

(Coin # 650-664)
2 the tradition ofthe later Kushans having the gold coins in dinar

quarter dinar. These coins were struck in a standard pattern of two

with respective obverse designs. The coins ofthis ruler are known in

ion than that of Vasishka. The scheme of aksara remains same. he

¢ ofthe letters ofthe previous king but used new distinctive aksara of his

ll Type (Coin# 650-653): There are two main series in the classification

field aksara: (a) the ju coins and (b) the pri coins and both display

gho between the king’s legs. The coins offirst series are common

n from the number of coins and dies, where he applied 17 obverse

the latter only 2 obverse dies. The percentage of gold in the both series is

93 % gold“.

3
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t(Coin # 654-664): Following the Oesho and bull type, these coins
ise two series (a) the chhu coins and (b) hivara coins. The first series
varieties in aksaras, common like the first series of Oesho and bull

ber of obverse dies is also increased (i.e. 27) but they are inferior in

[quality containing 90 to 82.5% gold”. The coins ofhivara series, like
es of Oesho and bull, are comparatively rare, consisting of one variety
bverse dies restricted to 2 in number and identical to that of the fore-
se ies. Contrasting to chhu coins, the gold percentage ofthis series is

ntaining 96% gold and this percentageis also above than the Oesho

 

 

 

 

 

 

 

 

 

          

 

 

3 3a 4 5 6 Reverse I 7
tha me tha tamga
tha ga tha tamga
va ga tamga |

ga va ga tamga|
bha khra tamga|

thai va khra tamga
va khu tamga|

e va khu tamga

bhi___|ga tamga|

is (Coin # 665-671)

© coins ofthis ruler are known in two reverse varieties, the Oesho

|enthroned Ardoxsho type. These coins, lacking the proper legend and

gi by the presence of aksaras which are identical with his gold

‚connection some of the coins, which don’t bear such letters and have

ties with those of the aksara coins are listed for this king. These coins

ebut struck in reduced weight standard ranging between 5.93 gm to 3.60
9 and bull type, the figure of king is shown in bulky form and wearing

we In Ardoxsho type, the reverse figure of deity is fat and much

ththe copper types bearing opposite aksaras to the gold parallel coins

9. Maity, S.K., 1958: 171 (Table:II).
-A., 1998: 201.

  

 



   

  
  

  

   

   

  

  
   

  
  

   
   

   

   
   

  
  

   
  

d bull type has letter chhu and Ardoxsho type has letter fu and gho.

they are found in reverse order.

in # 672-694)

of later Kushans the coins of Vasudeva II, both in gold and

inant in number. Similarly these coins also present numerous

rly the copper coins are very interesting in this regard. He was the

to issue the Oesho and bull type. After him this type completely

the coins of Kushan kings. It was during the reign of this king that
legend (Bactrian) becamedifficult to read and now the king name

in Brahmi in the obverse right field. It is also from the time of

it the king name was used to be inscribed in local script (Brahmi).

in # 672-687)

of this ruler are found in plenty usually identified in two different

Oesho and bull type and (b) Ardoxsho type. It is convenient to

der these categories.

ype (Coin # 672-677): The Oesho and bull type which bears Brahmi

he rightfield are attributed to this king as the Bactrian legend partially

ime of king such as BAZOKOPANO.The first part of king name is

.€. Vasu which is identical with the Brahmi legend Vasu preserved in

pe of coins of this ruler. Gibl assigns the Oesho and bull coins with

nd and aksara rada to king Vasishka and reads the legend as

valent to Vasishka®. Cribb & Oddy studying the metal analysis of

attributed the certain coins to king Vasudeva II. On the other hand

d the gold coins ofrada type to an independent prince under the name

.€. Rada local prince in Kashmirfirst under the great king Vasudeva

ishka®'. Further Burns doesn’t consider “Vaskushana” as a separate

Mame is occurring on these coins.It is due to the style of coins, metal

legend andtheir find in the hoards; obviouslyindicate that they are

984: 49 (Scrics: 628 & 629).
& Cribb,J., 1998: 275-292.

A., 1985: 60-61; 1998: 195-97.
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& western mint. The coins of this type are found in considerable

from 15 obverse dies and containing 93 to 87% gold”.

3a 4    

 

5
ho

6    Reverse |5

   

 

  

 

  

 

 

dra

# 678-687): The second type with Ardoxsho reverse bearing

in the obverse right field is the most commonseries ofthis ruler.

s design are widely reported from Gandhara in the west and Mathura

>Kushan territory. Gupta who read the Brahmi aksara vasu on these

grrelate this word with the name of Vasudeva. It was under this ruler
i aksara (ga) appeared under left arm of the king (obverse)

as a regular practice of the subsequentrulers of the Kushans and

   
  

  
  
   

  

   
   

   

  
  

 

Brahmi aksara vasu, these coins also represent various other

‘of one letter but at the end two letters also i.e. bra in different

obverse. These letters can lead to determine the mint placesof certain

ins of this type are numerous also showing plenty obverse dies which

analysis showing a lot of debasementthat ranging from 91 to 77%

bhra

(Coin # 688-694)

ofthis ruler are veryinteresting having several varieties in obverse

The coins are known in reduced weight ranging between 4.50

  .1998: 197.

1998: 253-56.

1998: 201.



   
   

  

   

  
   

   

      

  

   

  
   

   

ed and facing with enthroned Ardoxsho reverse

at altar with enthroned Ardoxsho

‚at altar with Oesho and bull

Brahmiand Vasudeva tamga

rahmi and Vasudeva tamga

the coins offirst type, like gold series, exhibit similar Brahmi aksaras

in the samepositions indicatingas parallel issues obviously struck

Thecoinsof first type are very common and some of them also

rikes made on the copper coins of Kushano-Sasanian kings Peroz|

icularly common onthe later one“. The coins of other four types

id particularly the last types. The pra type islittle bit doubtful but on

a style and treatmentof the coinsit can be assigned to the reign of

‚Göblalso reported the said coin for the same ruler™.

|Late Later Kushans

a Coinage (Coin # 695)

read the name ofsubject coins in different ways such as masa”

®. The coins of Magra/ Ma$ra are extremely rare and found in a

‘type of enthroned Ardoxsho. Bums records 4 obverse dies and 85%

Se coins”. After VasudevaII the reverse design of Oesho and bull was

d onwards this, the coins ofall succeeding rulers are reported in a

ign of enthroned Ardoxsho. The coins ofthis ruler are Known in one

.©. dinar. The obverse design has some peculiarities such as king

 

   

   

  

: 310-314.
= 166 (Coin: 728, Tafel: 60).
983: 43, 51-52; Göbl, R., 1984: 39 (Series: 578)

998: 251-52

1985: 306-307.
1998: 201.
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to left, holds a wheel standard in his lefi hand usually king has

osition. The king headdress is of different style it is a low cap

lire head including ears and neck and omamented with dotted design

the ribbons behind head disappear. Similarly king wears long tunic
il with exaggerated hem and long band across the chest from left

round waist with a dagger. King wears a unique style of short

hoti with lower portion of legs is uncovered. The obverse Bactrian

lly preserved read as Shaonano Shao..... The obverse aksaras style

deva II coins, magra/ masa in the right field, ga under left arm and

left field. The reverse features ofenthroned Ardoxsho remains same

Kushan kings butit is even in better style.

oin # 696-697)

ing Brahmi aksaras Mahi, probably name ofthe Kushan king, are very
a/ Mas$ra coins and reported in gold only. These coins are struck in

enomination (dinar) and also known in one reverse type. These coins

ther late later Kushan kings and retaining the aksara style of Shaka. In

ition they have close resemblance with that of the Shaka coins. The

as reverse style is in crude form and the hem of king's dress in more

ape that pointed out to both sides. The aksaras scheme like Shaka is

mahi in the right field, mi or pu under left arm of the king. Bums

dies for aksara mi and 5 obverse dies for aksara pu and both contain

(Coin # 698-710)

termed as Shaka coins followed the coins of Vasudeva II, Magra’

, in respect of metal contents, style of coins, use ofaksaras and hoard

coins of Shaka series are identified so far in gold only and like

are found in abundance. All coins of Shaka are struck exclusively in

The coins of this king are known in dinar and quarter dinar. He was

n kingto issue the quarter dinarafter him this tradition came to an end

 

 

 



   
  

 

    

   
   
  

   

  
  
   

  

    

   

   

then struck in one denomination i.e. dinar only. There are minute

ian legend on the obverse and now Brahmi aksara was used to be

the name of a king as the name of, Magra/ Masra, Mahi and

© noticed on previous coins. Similarly the single Brahmi aksara

ped to two and three letters and letter on to four letter also. The word

ntly inscribed in the obverse right field and the other variable aksara

| appears under left arm of the king. But the aksara between king’s legs

m the coins of Shaka as have been the common style oflater Kushan

records the number of dies and the relevant percentage in separate

tked these series such as: mi coins contains 78% gold (related to the

hi with same percentage of gold), similarly pa coins 11 obverse dies

, bhra coins 21 obverse dies and 75% gold, bha coins 8 obverse dics

a coins 16 obverse dics and 56% gold and sifa coins 47 obverse dics

The schemeofaksaras appeared onthese coins is as follows:

 

 

 
 

 
 

 
    
 

  
 

         
 

3 3a |4 5 6 Reverse I 7
| mi me lamga

| mi tamga
| pa tamga

| bhra tamga
| bha Vi tamga |
sya bha__| tamga|

sita vi | tamga |
| sita Lbha | Ltamga|

pins (Coin # 711-712)

cribed with the Brahmi legend Kipunadha are comparatively common

orted from the westem territory (Pakistan) of the Kushan kingdom.

adha is problematic, always pronounced in a different way and never

form however the cited word adopted by Cribb™ is used here. The

which struck on the Shaka style certainly come after him and most

Mahi. These coins retain the same characteristic features as were

aka, struck in one denomination and in a single reverse design of

tho. The king’s style on the obverse is slightly stylized and shown in

5 & Cribb, J., 1998: 275-293.

 

 



  

  

 

  

  
   
  

  

  

  
  

  

  

  

d tilted in the middle with arched hem ofthe dress. The reverse
icted in crude form with her head ofien off the flan. The aksara

r to Shaka coins normally appeared in the right field and under left
The right field aksara kipunadha is stable and the aksara under I. arm
in two varieties: (a) bhadra and (b) basata. The coins of variety-a
dies and 56% gold and the coins of variety-b identify 55 obverse

6 gold”*. The aksaras ofKipunadha coins are found as:

 

 

           

3

|

Sue A 5-16 Reverse

|

1 7 1
bhadra

basata na or ru

d Kidarite & Samudra Coins

da (Coin # 713)

with the name Yosa/ Kirada is evidently rare and unique; so far only

has been recorded by Göbl’®. This coin certainiy speaks for one
and contains 55% gold. The single coin is reported from Kabul by Burns.

gn represents king sacrificing at altar to lefi and holds a sceptre as

es ofthese coins but the dress wom by the king is quite different. The

ng apron of imperial style with lower hem round finishing and dotted

border. Headdress ofthe king is also of a different style shown in

0 with crescent at the forehead. The reverse design is usual

ed Ardoxsho ofthe later Kushans style. In the scheme of aksara

in the rightfield, yosa under left arm ofthe king and na or ru in the

On the basis of aksara na in the lower left field which makes its

h that ofthe last series of Kipunadha whereas similar letter appeared in

44 (Coin: 599).

 

 

 



  

   

  
  

   
   

  

   

  

  

   

  

  

   

   

   

  

Earlier this place was empty after Shaka coins and then reutilized in
Kipunadha.

Gadakhra (or Gadagra) (Coin # 714)

© Samudra coins come after Yosa/ Kirada therefore issued in the
n Yosa/ Kirada and Kirada/ Gadahara. The words gadakhra or
adahara are usually treated as like a same word but inscribed in

- P.L. Gupta has different views that name Gadahara and Gadakhra/
t be understood for a single person but there two kings existed who

territories. He further explains that the word Piroyasa or Pirayasa,

ian king Peroz found along with Gadahara therefore the certain

to the western territory under the contro! of Sasanians. On the other

Samudra, means the name of Gupta king Samudragupta appeared with
gadagra and showing a different tamga, the coins of this

ged to the eastern territory under the control ofGuptas””.
of aksara gadakhra (or gadagra) coins come first and then the

is connection the word gadakhra or gadagra was first introduced on

udra and then with a different style occurred on the subsequent coins

a. Another point ofthese coins which works like a bridge between

and Kirada/ Gadahara coins is the absence of Brahmi aksara kapana

! Gadakhra and Yosa/ Kirada coins but later on this word became as a

of the Gadahara and subsequent coins. Regarding this the word

later therefore the Yosa/ Kirada and Samudra/ Gadagra coins which

ord will certainly be placed carlier. The connection ofthese coins with

Series of Yosa/ Kirada can also be traced in the form ofimperial dress

commonly found on the two series respectively.

ff the scholars consider these coins for the Gutpa king Samudragupta as

the Brahmi aksara Samudra corresponding with the first part of the

ruler. Moreover, the style of this king is different from the Kushan

appeared on their coins. Here the king sacrificing at altar to left

» G.V.. 1986: 41.
998: 264-265.
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in the left hand but unclear, wearing imperial dress of jewels with
ound shape. The headdress is also different from the normal Kushan
ing a globe within large crescent. Another peculiarity is found in the
nt that stands in the 1. field containing a crescent in the centre (on

ind the ribbons fallen equally like a balance on either side ofthe shaft.

of Brahmi aksaras, the word gadakhra (or gadagra) appeared in the

dra underleft arm ofthe king and letter pu in the lower left field.

adahara (Coin # 615-719)

containing Brahmi aksaras Kirada/ Gadahara constitute an important

of Kidarite coins followed the coins of Samudra. The coins ofthis

ick from 25 obverse dies and containing 63% gold. Like gadakhra and

as kirada and kidara are also known as variants of the same word”.

ick and small coins showingthe figure of king, clad in Kushan dress,

lar with usual trident tied up with ribbon behind the altar and the
xsho shown on the reverse. These coins showing aksaras of the style

predecessors that appeared in the right field, under left arm ofthe

left field. The new aksaras known as kapana appeared from the very

da/ Gadahara coins then not only retained for these coins but also

following series of coins. The use of this aksara also distinguish

the Yosa/ Kirada coins which lacking this aksaras but containing

which is similar to Kipunadha later coins hence the Yosa/ Kirada

in order and hence show no room in the current sequence. Another

entiates these coins from the Yosa/ Kirada is the dress and crown of

Kirada coins the king is shown wearing imperial omamented dress

own while in the Kirada/ Gadahara coins the king wears later Kushan

and peaked helmet. In the later issues of Kirada/ Gadahara series a new

aksara introduced and thereafter its practice was regularly continued

this line ofcoins of the so-called Kidara. T

ofleft field obverse aksara (kapana) and the addition of various

that separate the subject coins from the above mentioned series (Yosa/

r, G.V., 1986: 41.
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Gadahara) and further makes its connection with the following

as Piroyasa/ Gadahara, Hanaka/ Shaha and Kidara/ Kushan which

The obverse and reverse aksaras are arranged as:

3    3a i4

kirada

kirada
kirada
kirada

kirada

5 16   
    

  

  
    
   

 

ra (Coin # 720-721)

 

   

   

   
  

      
     

of coins follows the common coins of Kirada/ Gadahara. For

records 3 obverse dies and 66% gold”. On the basis of similarity of

the gadahara and kapana and resemblance ofstyle the coins

after the above coins. In many aspects these coins have close

Sthe preceding series of Kirada/ Gadahara coins and can only be
the above by the changeofaksaras. The aksaras are occurring as:

     
    

 

3       

 

   
   

   
   

     3a _i4
yasada

yasada

S216

K
K

Reverse 2
tada

mada

7        
    

    

ra (Coin # 722-726)

or Pirayasa is usually associated with the Kushano-Sasanian or

and their circulations are usually reported from the westem

i under the Sasanians. These coins very similar to the preceding

J Gadahara and Yasada/ Gadahara coins hence placed after them. In
these coins are identical with the Yasada/ Gadahara coins and

jated from them bythe change ofaksaras. The scheme of aksaras



    
  
    

    

(Coin # 727)

rude style of king and Ardoxsho figures, metal contents and use

e coins followed the coins of Pirayasa/ Gadahara series. In connection

Series, these coins continuously bearing aksara kapana in the lower

retains the use of reverse aksaras in the same place. The following

faksaras is found as:

3 j3a |4

hanaka     

 

  

  

   
  

   

     

na (Coin # 728-730)

he last series is known as the coins of Kidara/ Kushana. These coins
ofthe king figure and the body is curved in course of making a space

‘Under left arm ofthe king. These coins like above were also issued in

metal and the colour almost turned to whitish or blackish by rust. In

i the above these coins retain the same Brahmi aksara kapana in the

while other aksaras occupied in the same conventional positions are

the theme. The aksaras in their various positions are found as:

i3
!
     3a i4

kidara

5 [6             Reverse 2
salad

7
T

   

   
   

   

         

Vasudeva & Post-Vasudeva Copper Coins

ny (Origin of the Study of Kushan Coins)

coins, earlier mentioned as the coins of Indo-Scythic kings, were

properly arranged and illustrated by Col. Todd in 1825". He

Islamic Indian coins simply into five groups: (a) Bactrian coins, (b)

ofParthians, (c) Indo-Scythic coins, (d) & (ce) Hindu coins. In this

: 318-342.
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coins of 2™ group actually belonged to Soter Megas and third group
® Great Kushans. The said groups are stylistically different hence

groups but chronologically they succeeded well by means the
Megas were followed by Vima Kadphises, Kanishka I, Huvishka and

s of Kanishka I. In viewing this sequence ofthe coins, they reveal a
nology of the Kushan kings such as Vima (I) Takto (Soter Megas).
hises, Kanishka I and Huvishka as known today. The coins to which

ncerned, the copper series of Vasudeva I and Post-Vasudeva, were not

above-described groups ofTodd.

  
   

 

  

    

   

  

   
  

   

   

   

 

  

  

 

  

  
  
  

  

later, Wilson presented a new list and sequence ofthe Indian coins

the gold and copper coins equally®'. This classification comprises four
the Kushan coins are treated in the last group, known as the coins of

¢ Todd this scholar was also unableto identify the name of kings or

that the certain coins belonged to various periods and different

basis of similarity and characteristics, the Kushan coins, were

Indo-Scythian tribe. Further the coins of Kanishka | were declared to

S but belonged to the same dynasty as they bear similar characters and

Sequence the gold coins were arranged first to be followed by the

d coins were placed in order to represent Huvishka, Kanishka,

spta, Vasishka, Gupta, Kidara and Gupia series of coins. Consequently
ns were arranged to represent Soter Megas, Vima Kadphises, Huvishka,

in coins, and Huvishka seated cross-legged coins, Vasudeva and Post-

ind Indians (Gupta coins). So this was the first attempt where the coins of

fepresented in the list of Kushan coins however the names ofthese

yet deciphered on these coins. In viewing this, both in gold and

er of Huvishka and Kanishka coins are found in an inappropriate

| the sequence is good and having the gold coins of Vasudeva after

| Huvishka but due to the similarity of designs the copper coins of

assigned to the class of Vima Kadphises. The copper coins of both

display a common design such as standing king on the obverse and

li on the reverse. The differences of these coins were considered as a

1832: 560-606.
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ncipal type. Another coin ofthe similar design most probably oflate

after Huvishka. The resulted sequence of gold and copper coins

   

   

      

 

    

    

 

   

 

Coin # Copper Coins Coin #

i Vima Takto (Soter Megas) 23-25

2 Vima Kadphises 26-28, 30

3-4 Vasudeva I 29

6 Huvishka (Riding) 31-34

Dar Kanishka I 35-36

8-10 Huvishka (Cross-legged) 37-38

Later Kushan 4

Huvishka (Reclining) 42

Indian

year, Prinsep contributed an article on the coins collection of J. Burnes

ad collected during his journey from India to Afghanistan and Central

) through Punjab (Pakistan) and Kabul Valley. Prinsep illustrated the

donian and Syrian kings (Antiachus), Bactrian coins of Greek princes

thydemus I, Apollodotus) of Afghanistan and the coins of Sasanian

‚addition, he recorded the copper coins of Vima Takto (Soter Megas)

ngs of Bactria”. In this work the most important aspect was the

Of a copper coin of Kanishka I. On these coins, he succeeded to

name KANHOKOYand rightly conjectured that it would be a coin

a Tartar or Scythic conqueror of Bactria™. Similarly on the basis of

designs andlegend he identified some more coins (Vasudeva 1) ofthe

ty with reverse design ofa bull accompanied by a priest (Oesho dressed in

ti). Prinsep called these coins bya term Indo-Scythic and the said term

use adopted by Wilson and Schlegel. In this respect he included two

each of Vasudeva and Huvishka (Prinsep # 16 & 18. pl. II) to the list

99S (1858)/1: 36: (PI. 11.13).
11.10).
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kings”. Further he commented that the coins of earlier prince are

out upper Hindustan.

glorious era of Prinsep, another British scholar known as Charles

ly American), contributed very much in the field of numismatics by

S and antiquities and their identification, classification and

In the result of his discoveries from Afghanistan, Masson produced

Memoirs on the coins of Indo-Bactrian-Greeks, Scytho-Parthians,

nians. In his first memoir, he classified the coins into five groups, in

the Greek (or Grecian) and Kushan (Indo-Sythic) coins in great

ranged the coins of Kujula Kadphises including Su-Hermaeus series
(Soter Megas) in the 4" and 5" series of Greek coins. Following

hic group, the coins of Kanishka were placed in the first series,

ding Vasudeva 1) in the second, Huvishka and Kanishka II in the

ded to read the name “Sotereagas” (ENTHPRHETAC) on the coins

0 (Soter Megas) and identified four types for this ruler. Similarly he

BACIAEVC BACIAEWN KANHPKOY and BACIAEVC

PHETAC OOH KAAQICHCon Kanishka and Vima Kadphises

ise identified the names of these rulers. Further in the sub-

fhe arranged the copper coins of Vima Kadphises and Vasudeva
thesimilarity oftheir obverse and reverse designs. in this regard he didn’t

coins of two rulers as previously done by Prinsep. Masson rightly

the Siva and bull Nandi coins are numerously found in this country

i ‘group various coins might be included ofseveral princes as they vary in

7

je Second memoir, Masson presented the Greek coins in a good detail but

(Kushan) coins were not treated in the same way”. In subject article,

many gold coins of the Indo-Scythic kings and also described them

the form ofcatalogue. It is due to the neat writing on gold coins that he

. 1.16, 18).

834, 1836/a, 1836/b: 3- Memoirs.
834: 155-174.

836/a: 1-29.  
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¢gend on Huvishka and Vasudeva coins such as PAO NANO PAO
NO for the earlier and RAO NONO POOBO RAONOKO NONO

ectively.

memoir, Massonrecorded the number of coins that he collected

and arranged them in their proper order and also discussed the

han) deities briefly". This time, he arranged the Indo-Scythic
by their types such as Kadphises, Kanishka (Kanerkos & Kanerki

(Series 3: Seated in native fashion, Series 4: Couch-lounger and

rider), Vasudeva (Series 6) and Kanishka II (Series 7)”. In
er and arrangement of Masson, the sequence of the Kushan coins

Scythic is follows as from Kujula Kadphises to Kanishka II.It is

ntribution of Massonthat he established a very good sequence ofthe

ythian (also Indo-Parthians) and Kushan kings and their coins.

insep followed the same way ofclassification and sequence of the

ce established by Masson. On the basis of legend variations, Prinsep

ent groups of Kanerki (Kanishka 1) coins one with the Greek title

TAEWN and the other its substitution PAONANO PAO (gold)or

per). He rightly proposed that PAOKANHPKI be equivalent to

CIAEWN”. Prinsep succeeded to decipher the name “Kanerkou” of

coins ofthis ruler whereas earlier it was unknown. Similarly on the

g the degenerate style of Greck legend, he marked some rude letters

K and M onthe copper coins (of Vasudeva) what were called the

ins of Kadphises with legend (P) AONANO PAO OOHO KO

iteration was made as rao nano rao and korano, being an attempt

certain coins for a newking other than the Kadphises coins”. In

he showed several explanations for the word korano (Kushan).

6/b: 537-351.
350-51.
995)1858/1: p. 127.

 



   
  

   

  

   

   

   

    

    

  

   

    

   
  

  

principal classes of the Kushans coins, which he assigned to two

ises and Kanerki). On Kanishka coins, he identified a standing

ja) clad in Tartar coat, inscribed with Greek legend PAO KANHPKI

ofreverse (deities) and corresponding legends. He remarked that the

ntinued upon several succeeding coins ofthe rao nano rao series and

obverse varieties such as bust of king (Kanishka !), elephantrider

king (Huvishka).

Wilson, following the method of Masson and Prinsep, compiled a

(Ariana Antiqua) on the Masson’s discoveries in Afghanistan and

in coins and others in their proper sequence and catalogue”. In this

identified the coins of various dynasties and further classified them to

and with detailed commentary. Technically, he established this

the basis offabric, style, design, legend and symbols ofcoins. In this

Su-Hermaeus were found different from the Hermaeus in terms of

'and execution and more importantly the modification of a name”. On

er the detailed analysis Wilson discovered the name of Kujula.

author incorporated some other coins to the accountof this ruler.

his comprehensive research he assigned certain coins to the same

red the name kiu-tsiu-kio to this king that is recorded in Chinese

(plained that the Indo-Scythian coins were issued in gold and copper

was the first to initiate this practice. Besides “Kadphises”,

Ooerkes”, and the Gupta kings also struck their coins in gold. On the

the Greek legend BACIAEYC OOH(K)MO KAA®ICHC., the first

‘understand for ‘Kadphises the king" and the middle one was known

ditional title of the king”. He interpreted that the silver and copper

m devices having standing figure of king on the obverses and Siva

he reverse. Due to the similarity of tamga, he connected the coins ofthis

at ofthe nameless king (Sorter Megas or Vima Takto). Wilson, like the

841.



  

  

 

   

  

   
   

    
  

 

    
  
  

 

  
  

  

f Masson and Prinsep, identified some more copper coins of similar
‚standing king on the obverse and Siva with bull on the reverse but of

ci ion. In this classification, he placed these coins after the good
s. Moreover onthe later coins he pointed out some differences like

ume ofthe king seemingly a mail dress, left hand of the king supports

on the obverse and the reverse figure is still Indian and the head of

to left while on the perfect coins it is to right. He thus concluded

ences denote a different period or a provincial origin but still

t class of the inferior coins of Kadphises, later on called the coins of
Subject of discussion to which the present case study is concemed.

ified another new scries of gold coins, which he placed separately to a

oro (Vasudeva). These coins are arranged after the coin series of

erki. Similarly the Ardoxsho series of later Kushans, containing the

shka II and Vasishka, were also dealt in the same manner and

in a proper sequence after Vasudeva. In this regard the new gold coins

treated along with the cited copper coins for understanding the copper

a. Accordingly this study shows the process that how the copper

were studied and classified by various scholars and to know the

emed with them.

st comprehensive catalogue, comprising the coins of Greek and Scythic

and India, came after a long interval, was produced by Gardner”.It

ne that the gold and copper coins of Vasudeva were arranged properly

of Kanishka and Huvishka. In this book the author reported 24 gold

deva of which 6 are barbarous (Post-Vasudeva) showing swastika

obverse and similarly a nandipada symbol was shown appearing on the

er issues. Gardner also illustrated a Nana reverse coin and placed it

coins. Alongside the author also recorded 9 copper coins with good

ed by tamga coins (obverse) and finally the barbarous coins where

legible. In this way, he presented a very good sequence. which

 



  

   

     

  

    

    

   

    

  
   

   

the same order is still valid even at the present time. Gardner's

as follows:

altar standing to I; Rev. Nana standing to r. (BMC:1-2)

l. as above; Rev. Two-armed, tricephalic Oesho alone (BMC: 3-4)

1. as above; Rev. Two-armed, tricephalic Oesho and bull (BMC:5-6)

to |. as above; Rev. Two-armed, one headed Oesho and bull (BMC:7)

1. as above; Rev. Two-armed Oesho and bull feeding (BMC: 8-9)

1. as above; Rev. Oesho and bull, with symbol to 1. (BMC:10)

altar to 1. with trident in |. field; Rev. Oesho and bull to |. (BMC: 1i-

g at altar to 1. with nandipada symbol; Rev. Oesho and bull to |. (BMC:

at altar to |. with Brahmiletter ha; Rev. Oesho and bull to |. (BMC: 15-

at altar to 1; Rev. Crossed-legged (dancing) Oesho and bull (BMC: 18)

at altar to |., barbarous with nandipada and swastika symbols; Rev.

ull with swastika symbol (BMC: 19-24)

altar to |; Rev. Oesho and bull (BMC:25)
‚at altar to 1, and tamga to r; Rev. Oesho and bull (BMC: 26-27)
‘at altar to 1, Rev. Oesho and bull (BMC: 28-29)
‘at altar to 1. barbarous inscription, Rev. Oesho and bull (BMC:30-31)
: altar to |. trident disappears, Rev. Oesho and bull, inscription wanting

per coins are generally described as a single type and the changes are

stages as No. 4 having barbarous inscription and No. 5 lacking the
was the useful classification of gold and copper coins of Vasudeva.
s, only copper coins ofthis ruler will be discussed as the requirement of  



   

   

  

   

 

  
  
  

  

  

   

   

 

   
  

 

   

    
  

Prinsep and Wilson were the pioneers who founded the Indian

then Alexander Cunningham systematically developed and firmly

art in a new way.It was this scholar who not onlyillustrated these

butalso reconstructed the chronology and political history ofthe

(here) unnecessary to mention his other contributions but to discuss

that he made towards the copper coins ofVasudeva'™.

recorded fifteen coins of Vasudeva of which 9 are ofgold with 6

classification six obverse varieties are known for gold such as A. B,

and four for copper. The copper coins comprise the following

letter vasu only; Rev. Tamga of Vasudeva (Vasudeva II)

taltar to 1., Rev. Oesho and bull standingto I.

1. as above; Rev. Ocsho and bull standing to 1., (small coins)

0 1. as above; Rev. Enthroned Ardoxsho,facing frontally

ig to this classification of Vasudeva coins, the coins of varicty 2 and

zed to Vasudeva I, the coins offirst and last varieties obviously

asudeva II. Due to the similarity of last variety (4) with the gold coins
} (Vasudeva Il), the author therefore put this coin in the account of

it is noteworthy to mention that he identified some new types for

they are belonged to the later kings of this dynasty.

it goes to Cunningham for understanding the later Kushan coins

fied these coins for the first time. This classification is of great

their off shoots. Accordingly, the Oesho and bull coins were prevalent

alley and were adopted by the Sasanian kings for their Bactrian coins

© coins were prevalent in the cast and were likewise followed by the

the mid of4" century AD'”'. Cunningham classified the later Kushans

) Major classes, class A and class B. It is mentioned that the certain

A., 1892: 40-82, 98-159.  
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ed the money of Kabul valley and the Punjab from the time of
till the time of Kidara Shahii.e. from AD.80 or 200 to 425 AD'@,
m defines that class-A has numerous series of gold coins inscribed
Kanishka or Vasudeva in Greek letters and bearing Indian letters in

The obverse is same having standing king facing to left. but the

distinct varieties: one depicting the figures of Oesho and bull and

Ardoxsho'”. He further argues for the production ofthese coins to
es, the Oesho and bull coins belonged to the western provinces and

to the eastern provinces of the Kushan Empire’. In this way the

in mayalso be adopted for the copper coins of later Kushans because

in the same types ofreverses.

st volume of the Punjab Museum (Lahore) catalogue, produced by

‘Similar in style, pattern, and carries same sequence of the kings and

the coins to that of the British Museum catalogue of Gardner.

ted 22 coins of Vasudeva of which 6 (PMC # 209-214)are gold and

IC # 215-230) of copper and in addition toit, two more coins included

ary list one each of gold and copper’. The gold coins usually

Tone type with several varieties and copper coins in two types with

5 The first type of copper certainly belonged to Vasudeva I having

of king facing to left on the obverse and Oesho and bull standing to

- The second type bears similar design of standing king on the

throned Ardoxsho on the reverse. The second type is now assigned to

i¢ single copper coin ascribed to Vasudeva in the supplementary list is

bin of Vasudeva (II) having 4-pronged tamga on the obverse and Brahmi

i way, Whitehead classification is simple for the copper coins of

tified three types and illustrated one coin from each type. In present

‘the said coins are described as: first type certainly of Vasudeva (12

type ofKanishka II (4 coins) and third type of Vasudeva II (1 coin).

B.. 1971 (1914): 208-211, 214 (PI. XIX, XX).

 

 

 

 



113

  

   

  

 

   

   

   

  
  

   

  
   

   

  

   

  

   

a long interval that a standard classification of the Kushan coins

Prof. Rosenfield who described and illustrated these coins in a new

sified the gold coins of Vasudeva I into five types but doesn’t

pper coins. The description and typology of the gold coins is

‘places these coins in an appropriate sequence. The present discussion

with the gold coins of Vasudeva but the order of types is very

ce noteworthy to mention here.

type (without tridentin 1. field)” with four reverse varieties.

of“Tridentin left field”

ired king”

in right field

and Swastika”

dressed in tunic with Brähmiletter rada, gho and raja.

Significant and appropriate classification of the copper coins of

known from the great work of Michael Mitchiner'”’. This is the first
and likely to be the authentic classification so far of Vasudeva |

He presented these coins together with the gold and detected the

relation between the two. He identified these coins to various mints

them into three major groups with the corresponding mints. Another

bach of Mitchiner is also of great noteworthy that he carries out the

a coins with those ofhis predecessor Huvishka.

basically classified the gold and copper coins of Vasudeva I into

el series that were geographically separated bythe river Indus".

ling to this division, the first major mint of Vasudeva was located in the

ar called as mint-A. It is shown that the Ocsho and bull coins of

= issued in succession to one ofthe scries of Huvishka’s elephant rider

nthe same series of Vasudeva was followed bythe Kushano-Sasanian
thesame design of Oesho and bull. Hence the same series with parallel

1, 1993 (1967).
-» 1978.
5.
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issues evolved into the early coinage of Kushano-Sasanian kings
ir, who had extended the Sasanian frontiers into the Kushan

major mint, both for the gold and copper coins of Vasudeva 1, was

st i.c. Taxila called as mint-B. Mitchiner presents the inferior coins

ll ofVasudeva, later on struck in different style but with same design.

sion to another series of Huvishka’s elephant rider coins. After

Same series was followed by the later Kushans such as Kanishka II,

eva II and successors.

‘mint, separated from the fore-mentioned major mints, is identified in

Tegion located at Mathura. This mint produced copper coins only and

ins of similar design of Oesho and bull series and the coins ofthis

cessionto the squatting series of Huvishka'”.

the above classification, he divided the gold and copper coins into

1 which evolved chronologically. First group represents the early

nt (abovealtar) in the left field and the legend originates on them

such as 7, 11 and 1". The second group in this classification is

ins havingtrident above altar in the left field and the legend begins

coins belonged to mint-A. The third group is almost similar to

inguished bythe legend position which begins at 1". The copper
are heavier than the others and the script style is closer to those of

Later coins, both gold and copper. of group-Il of Vasudeva I with

d by the Kushano-Sasanians for their coins in the west, while the

with legend 1" followed by the later Kushans from the reign of

these broader classifications, Mitchiner further divided the copper

I into several groups under three stages or series in cach mint and

ly shows the gradual developmentofthe certain coins''®.
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ofcopper coins ofmintA (Peshawar mint):

© coins represent early fabric and script with angular letters of the

\O PAO BAZAHObegins at 11" with trident above altar and the

it Ofthese coins is 9.50 gm.

coins ofthis series are almost similar to the previous series having

feature of intermediate series.

coins ofthis series obviously show late fabric and script and the

ard round letters PAO NANO PAO BAZOAHO KOPANO

he early coins ofthis series have no symbol and the later coins have

bverse r. field. Thereafter this series was followed by the Kushano-

for their coinage in the west!!!

tion ofcopper coins ofmint B (Taxila mint):

These coins exhibit early fabric and script with round letters ofthe
INAO PAO BAZAHObegins at 1” coins carrying weight 9.50 to

coins have notrident above altar

coins showtrident abovealtar

lar to sub-group (b), but of reduced weight, having average weight

1, display later form of Oesho’s garmentand little corrupt legend.

Coins ofthis serics exhibit intermediate fabric and late script with

ind letters of the legend PAO NANO PAO BAZAHO begins at 1".

abovealter is retained from the previous coins and continues till

es. The weightis lying between 8.50 and 9.50 gm and the following

been recorded in this group.

al trident stands behind altar
trident (horizontal bar added to the trident)in the 1. field

te right trident (Semicircle ofdots to the shaft of r. field trident)

I in obverse field like reverse (tamgain the r. field of obverse)

Series obviouslycarries late fabric and script with standard round

Hlegend as above and likewise begins at 1". The coins are recorded in

Ght occurring in 9.00 and 8.00 grams.It contains two varieties.
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it obverse symbol

field symbol

ed to the coinage of later Kushans who issued their coins in the same

1¢ mint located in the cast (Taxila).

s ofmint C (Mathura mint)

ally belonged to the early stage and known for their small

if) struck in local style and fabric'"?.

and bull issues of Vasudeva I, Mitchiner broadly classified the Post-

Series of Ardoxsho and Oesho and bull coins into several small

Kidarite and most of them are assigned to the Taxila mint. The

coins in the concemed period is given below.

d Kushan kingdom of Kanishka I, Vasudeva Il & Vasishka, AD

ip of Later Kushans, he marked two kinds of coins, such as major

‚series of Taxila. The Ardoxsho coins (major series) are known to the

hka II, Vasudeva II and Vasishka and the Oesho and bull coins (minor

period of Vasudeva II and Vasishka'’. The details of this kind of

e found as:

r Series: Ardoxsho reverse

nding at altar to |., wears coat, a trident stands in the |. field, Brahmi

Im the r. field, legend PAONANO PAO KANHPKO KOPANOonthe

je & enthroned Ardoxsho on the reverse; weight: 8.00 gm.

to above but Kharosthiletter vi in the r. field instead of Brahmiletter.

to above, having no control mark and readable legend.

king and enthroned Ardoxsho, the style is little crude. king’s arms

body and legs open and no use of control mark, legend is off flan;

weight: 6.00 gm.  





   

  

 

   

   

  
   
   

   

   
  

  
   

  

  

ys of the Kushan Kingdom:e. AD300-360

st-Vasudeva coins covers the reign of Shaka and Kipunadha and

Mahi, Gadahara, Shahi and Gadakhra or Gadagra. The coins ofthis

& the Kingdoms their Successors c. AD 350-460

prising various small groups ofKidarite family and the copper coins

fifth group known as anonymous coinage ofthe Kidarites''®. Here

known along with some marks or letters and the coins are usually

e designs i.e. Oesho and bull and enthroned Ardoxsho. The coins are

e mint ofTaxila and Jammuand Kashmir.

: Without symbols in the obverse field

weight 6-5 gm

king and enthroned Ardoxsho

king and Oesho and bull

reduced weight i.e. 3-1 gm

g king and enthroned Ardoxsho, ruder style and stereotyped of the

Standing king and stereotyped Oesho and bull

| crude coin series, Oesho and bull stylized and reduced to a group of

Kashmir Series: With symbolsin the obverse field

weight 6.00-3.00 gm

& king with triangle under1. arm on the obverse, reverse depicts Oesho

‚with joint letters OP

& king with triangle above three-pronged tamga under |. arm on the

Se and Ocesho and bull with letter OH on the reverse.
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above (d) with triangle under |. arm, stercotyped design, the final

   

  
   
  

   

  

  

  
  

   

   

  

  

d horizontal bars ofthe garment.

King and Oesho and bull, there are broad horizontal bars to the

markable work on the Kushan coins is known as the famous atlas of

; He distinctively classified the copper coins of Vasudeva | and

it is no need to mention the gold serics of this monarch. His

Simple butlittle bit problematic and he assigned different series of

to Vasudeva I and his successors. His arrangement of these coins

1003 to Vasudeva I, 1004 to Vasudeva II, 1005-1007 to Vasudeva|

9 to regent unknown, 1010-1010to Vasudeva II and successors,
Vasishka, 1012, and 1014 to Vasudeva |, 1013 to regent unknown.

a Ardoxsho series of copper coins also placed in the same way:

a II, 1017-1019 to Kanishka II and successors and 1020-1025

er classification is as follows:

ins are 4-drachms only, weight: 10.18-9.69 gm. King at altar standing

A mail dress, with pennant (1 or 2) to r. trident and no tridentin the |

rrupt and begins at 1°. In reverse Oesho and bull standing to I. with

1.field downward.

is Only. weight: 10.42-8.92 gm. King at altar to |. as above, with

f, trident and addition ofa trident in the I. field, legend corrupt and

‚reverse Ocsho and bull as above with legend in the same position.
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only, weight: 8.68-6.65 gm. Kingat altar to |. as above, with no

dent, a trident stands in the |. field, legend in good style begins at 1".

and bull as above with legend in the r. field.

only, weight: 8.67-7.56 gm. King at altar to |. as above, a trident

field, addition of tamga in r. field, legend begins at 1". In reverse

above with legend in the same position.

only, weight: 9.04-7.66 gm. King at altar to I. as above, a trident

d, nandipada instead of tamga in the r.field, legend as usual, begins

s only, weight: 8.35-7.68 gm. King at altar to |. as above but of small

ds in the |. field with the addition ofhorizontal bar to its r. shaft; no

Or tamgain the r.field; legend begins at 1".

Ss only, weight: 9.04-7.66 gm. King at altar to |. as above, a trident

ds in the |. field, but the addition of semi-circle of dots to the shaft of

usually begins at 1".

s only, weight: 8.25-7.95 gm. King at altar to I. as above but of small

ds in the 1. field with battle-axe, no semi-circle of dots to the shaft

end off flan.

S only, weight: 7.14-5.33 gm, coins are debased. King at altar to |. but

hem curved, a trident stands in the 1. field, addition of a triangle

er |. arm ofking, legend off flan.

S only, weight: 7.14-5.33 gm. coins are debased. Kingat altar to |. but

h lower hem curved, a trident stands in the |. field, addition of a

triangle under |. armof king, legend off flan.

S only, weight: 8.14-1.10 gm, imitation of series 1008 and 1009. King

th lower hemcurved or point-arched, a trident stands in the I. field,
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triangle under |. arm ofking, legend off flan. In reverse Oesho and bull

   
   

  

 

   

 

    

  

 

  

 

   

weight, imitation of series 1010. Both sides merely depict parallel

king and Oesho and bull on the obverse and reverse respectively.

ns only, weight: 7.95-4.43 gm. King at altar to 1. with bulky body and

st, a trident stands in the I. field, addition ofBrahmi letter chhu in the r.

flan.

only, weight: 7.95-4.43 gm. King at altar to |. with bulky body and

ist, a trident stands in the |.field, as above but Brahmi letter disappears

legend off flan.

ns only, weight: 9.75 gm. King at altar to |. shown as tall figure and

ent stands in the I.field, legend off flan.

weight: 5.50 gm. King at altar to |. shown as small figure, trident

1. field, legend off flan.

weight: 5.30 gm. King at altar to |. similar to 1011 and 1011A.

chms only, weight: 8.60-7.49 gm, coins are excellent. King at altar to I.
a (long tunic), a trident stands in the I. field, Brahmi letter vi in the r. field,

and begins at 1".

chms only, weight: 8.56-7.58 gm, coins are excellent. King at altar to I. as

stands in the 1. field, Kharosthi letter vi in the r. field, legend almost  
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Successors =

only, weight: 8.51-1.82 gm, coins are little debased then above.
to |. wears Kaftan (long tunic), a trident stands in the 1. field, akgara

d off flan and begins at 1°.

ns of reduced weight, coins are little debased. King at altar to |. as

nt stands in the |. field, Brahmi letter vi near drapery in the r. field,

and begins at 1”.

hms of reduced weight, coins are little debased. King at altar to |. as

under I. arm ofking, legend off flan and begins at 1°.

ms of reduced weight, coins are little debased. King at altar to 1. as

je of three dots under I. arm ofking, legend off flan.

hms of reduced weight, coins are debased. King at altar to |. as above.

solid lines under |. arm ofking, legend offflan.

ms of reduced weight, coins are debased and degenerate in style. King

as above, legend off flan.

s of reduced weight 5.92-5.40 gm, coins are little debased. King at

5 chain mail-dress; a trident stands in the |. field, Brahmiletter pri in

ga in lower |. field and gho between legs, legend off flan. In reverse

doxsho as above.

ii

s, weight: 3.55 gm, coins are small and thin. The obverse design

2 Brahmi letter vasu and the reverse likewise tamga only.

chms, weight: 3.24 gm. coins are small and thin. King at altar to |. with

if dress; a trident stands in the |. field, Brahmi letter vasw in the r. field,

field, legend off flan. In reverse enthroned Ardoxsho.

chms, weight: 3.24 gm, coins are small and thin. King scated frontally on

th curved hem ofdress, Brahmiletter vasw in the r. ficid, ga under 1. arm,

I. field, legend off flan. In reverse enthroned Ardoxsho as above.   
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s, weight: 3.24 gm, coins are small and thin. King enthroned as

letter vası in the r. field, ga under |. arm, and sha in lower |.field,

ns, weight: 3.24 gm, coins are small and thin. King enthroned as

letter vasu in the r. field, ga under |. arm, legend off flan.

chms, weight: 3.24 gm, coins are small and thin. King enthroned as

ni letter vasuin the r. field, legend off flan.

hms, weight: 3.24 gm, coins are small and thin. King enthroned as

letter vasu in the r. field, Brahmi letter vi under |. arm, legend off flan.

g this, Göbl produced another important book on the Kushan

book he retained the same number to the certain series of coins and

sometimes he modified the previous order of coins and kings as well.

ed to justify them in a new sequence. In previous catalogue there

isions of Vasudeva and successor coins but here he assigned all the

ull coins (1984 corresponding No. 1000 to 1010 and 1014) to Vasudeva I

to Vasishka. However the coins are arranged in the same order but in

ber, Vasudeva I coins ranging from 481-594 and Vasishka from 705

ly the Ardoxsho series of copper coins ranging from 619 to 665 to

the withdrawal of Vasudeva III concept. Here he managed the Vasudeva

kings named Vasudeva (earlier Vasudeva I and II) and Vasudeva Il

deva III). In this classification the coins are found as:

bull Coins

ofVasudeva I

481-485: King at altar standing to I, no use ofa trident in the 1. field and

ant attached to the shaft ofr. trident.

486-493: King to I. as above, addition of a trident in the |. field and

nnant to the shaft ofr. trident.   



512: King to |. as above, trident stands in the 1.field with the addition

  

  
  
  

  

  
   

   

   

  

  

  

: King to 1. as above, trident stands in the 1. field, with the addition of

le of dots to the shaft of r. trident no bar and other features.

to the shaft of |.trident and no other features.

ing to |. as above, trident stands in the |. field, with the addition of

under|. arm ofking and no extra features.

: King to 1. as above, trident stands in the 1. field, with the addition of

aksara pra in the r.field and other features absent.

: Kingto 1. as above, trident stands in the 1. field, with the addition of

above tamga in the r.field.

: King to |. as above, trident stands in the 1. field, no additional marks

$ are debased and lower hem ofthe king dress in point-arched form.

504: King to |. as above, trident stands in the |. field, with the

of tamga in the r.field.

3-576: King to |. as above, reduced size of the coin and king,

style, lower hem of dress in point-arched form, triangle under |.

the 1. field, with the addition of Brahmi aksara chhu in the r. field or

coins but the said letter disappears.   
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Coins

of Kanishka IT

9-62 : King standing at altar to 1, wears kaftan (long tunic), trident

n the |. field, with Brahmiletter wi in the r. field.

628: King to |. as above, trident stands in the |. field, with Kharosthi.

32: King to |. as above, style similar to the previous groups but r.

a disappears.

1-657: King to I. as above, wears chain mail dress, Brahmi aksara Auin
ield, gio between king’s legs, and ga in lower |. field, good style with

rdoxsho on the reverse.

60: King to |. as above, Brahmi aksara pri in the r. field, good style

xsho on the reverse.

1-665: King to |. as above, lower hem of dress in curved (arched)

e, belt round waist, short body, various Brahmi aksara such as da, va. pu

the r. field, reverse has crude but fat figure of Ardoxsho.

s of Vasudeva II

: Obverse has Brahmi aksara vasu and reverse tamga only.

Obverse has Brahmi aksarapra and reverse tamga only.

729-733: King standing at altar to |, short thin figure. a trident stands in

field, Brahmi aksara wasu in the r. field, ga under |. arm, and vi between

‚legs, the reverse is designed with enthroned Ardoxsho.

$4-740: King seated on a throne facing frontally, slim figure with open
Brahmi aksara vasu in the r. field and ga under |. arm, reverse has

roned Ardoxsho.

~743: King standing at altar to |, short thin figure. Brahmi aksara vasw

. field, reverse is designed with the figures ofOcsho and bull.
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© continued to strike after his death by his successors later Kushans and

s in their respective territories. The later rulers retained the same

coins and in course oftime the name ofissuer king disappeared from

to uniform design and absence of king name, it is difficult to

g this into consideration, the subject coins need to be studied freshly in

analysis and will be looked for those elements which are common with

It is suggested that the coins of both metals were issued to a certain

g (Vasudeva I) himselfand then after this stage they were followed by

s. The main theme of this research is to find out the classification of

ins and then to demarcate a dividing line that could differentiate the

a I (life-issues) from his successors.

ke gold, Kanishka II also launched enthroned Ardoxsho design for the

$ copper coins. Then Kanishka Il onwards the two types i.c. Oesho and

Ardoxsho became the monetary designs of later Kushan kings and

ely they equally unable to present the name ofa ruler to whom they were

“use of aksaras, similarity of features and other related symbols are the
Ms that greatly help to understand these coins for a relevant ruler or period.

based on the above-mentioned previous researches and fresh analysis of

British Museum including a massive collection of copper coins of

Begram, Afghanistan.

(Normal Coins) (Coin # 586-601)

le, fabric, weight and denomination the copper coins of Vasudeva |

the continuation of the last series of Huvishka (perhaps Phase 2) in the  



   

  

   

   

   

     

    
   
   

     
  

    

    

   

  

certain series of Huvishka coins bears obverse design of mounted

e oftwo-armed Oesho standing facing. For obverse design Vasudeva |

; pattern of standing figure of Vima Kadphises and Kanishka also the

gn ofOesho and bull of Vima Kadphises. Hence Vasudeva I set out a new

gold and copper for his monetary system and with except few coins in

n is monotonous in character. The gold coins apparently indicate that

id in three phases from two mints. Copper coins in the same way show

5 oftransition and the first two are identical and parallel with the gold

opper it is difficult to find out the mint system that how many mints

Following the method ofgold classification, the copper coins are also

ame way.

# 586: Weight: 10.40-10.00 gm. The coins ofthis phase are struck in

nd thin fabric. The obverse and reverse figures are bigger in size and

execution butlittle cruder in style. The Bactrian legend on these coins

rand illegible. The obverse shows king standing to |, nimbate, r. hand

holds a tridentin the |. hand, wears conical crown and chain-mail dress.

pennant attached to the shaft ofa trident in the r. field and the sword

of king crosses the shaft of trident. The altar is dumpy and the flames

form ofthree rays. The reverse depicts the figures of Ocsho with bull

him to |. The figure of Oesho is tall and holds diadem in extended r.

in raised |. hand. The figure of bull is well represented, standing

l legs and prominent hump and curved taillittle away from the body.

necklace over |. shoulder and short dhoti. Reverse contains rude tamga

with unfinished bottom in the r. field nearby |. arm ofthe deity. The

begins at 1" but crude and not readable.

doin # 588: Weight: 10.20-7.50 gm. The obverse design of this phase

to the previous phase (1) but can be distinguished in the form of

stands behind altar in the |. field. The new tridentis shown with low

prongs. The figure of king is much cruder than the previous. The

the shaft oftridentin the r. field and still single pennant attached to the

trident. Legend is illegible. The r. hand of king extended over altar is

to the said device and due to this position of king's hand and the
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in the |. field the central rays of the altar disappear and the altar is

In reverse Oesho and bull are same as on the previous phase of

ja not clearly scen and legs ofthe bull not well balanced. Generally the

roup are little cruder than phase 1.

; Coin # 587: Weight: 5.50-3.40 gm. These coins are the half of larger
n to be placed here in normal coins ofVasudeva | under sub-group of |

the excellent style of execution but seems to be issued from a separate

bverse portrait ofstanding king is very much similar to the small issues of

reverse the figures ofOesho and bulllittle in segmented style however

nanship. These coins show high percentage ofsilver contents.

in # 589: Weight: 10.10-7.00 gm. In appearance the coins ofthis phase

the previous phase (II), having rough style of execution and crude

obverse as well as on the reverse. The characteristic feature of these

of two pennants attached to the shafts ofleft and right tridents. The

‘dumpy and legend not readable but seems to begin at 1”. The reverse is

coins of phase II. The reverse legend is given downwards in the I.field.

three groups the obverse and reverse designs always depicted in the

Similarly the coins ofthese phases are similar in style and execution.

in # 590: Weight: 09.00-7.40 gm. Some drastic changes appeared in

coins struck slightly in reduced flan hence thick in fabric. The coins

ly circular frequently cut from the sides (edges). In obverse the figure

executed and in good proportion butslightly in short gesture, wearing

and chain mail-dress. As usually, the r. hand sacrifices over altar and it

the altar that touches the said device and holds a trident in the I. hand.

t stands in the |. field. The altar is slightly better and improved in shape

a flower vase and the flames no longer visible however the altar is

Taised rims to their sides and the trident behind altar is in appropriate

is no use of pennants and they likely disappear from the coins. The

teristic of these coins is the reading of Bactrian legend PAO NANO

O KOPANOatI".

the reduction of coins flan the reverse figures similarly treated in the

size so becomes shorter but well proportioned. The hair of Ocsho is   



   

 

   

  

 

   
  

   

    

  

   
  
  

  

  
   

  
   

  

d line that fallen on his shoulders. The deity wears necklace and
ci one becomes longer in size and always covers both the legs evenly

seen in one or both sides. Legend OHPO is seen upwardly in upper

is placed in the r. field with lozenge-shaped (diamond) bottom

| was open. Bull's tail becomes straight and closes to its body. The

well centred but sometimes head or legs of the Oesho or bull is

| # 591: Weight: 09.00-7.50 gm. The coins ofthis phase are similar to
(III), likewise body of the king is short, r. hand over altar and

n raised |. hand, and sword crosses the shaft oftrident. The figure is

ar curved in the middle and not perfectly straight. The belly is slightly

the middle and the upper body thus recessed to back. The striking
group is the representation ofa horizontal bar attached to the shaft just

ofa trident in the left field. The reverse is same to the previous

n # 592: Weight: 08.80-8.40 gm. This sub-phase is represented by very

coins of this small groupare similar to the preceding one (Phase V)

bar on the shaft of trident in the 1. field. These coins can be

from the previous by the addition of a single pennant to the shafi of

field otherwise obverse and reverse are the same.

n # 593: Weight: 08.80-7.00 gm. Generally the coins of this phase are

Preceding two phases of coins. The changes are seen in the form of

ar from the tridentin |. field and addition of a semi-circle of dots to the

in the r. field. The sword hanging from king’s waist still crosses the

ir characteristics of the previous last three phases.

in # 594: Weight: 09.80-6.80 gm. The coins ofthis phase are similar to

se of coins. Theyare small and with more short figures of the king

and Oesho and bull on the reverse. These coins are simple having no

kS and the previous semi-circle ofdots removed from here.

pin # 595: Weight: 08.80-7.00 gm. The coins ofthis phase are almost

the coins of previous group with similar short figures and no additional  



  

 

   

  

 

   
  

   
  

   

    

    

   

  
   

 

   

 

   

  

130

acteristic feature of these coins has the changing position ofobverse
ns at 7° instead of 1" as was continued down from the beginning.
# 596: Weight: 09.70-7.60 gm.In size, these coins are smaller and

g short figures on the two sides ofthe previous two groups (VII &

s bear the characteristic tamga of Vasudeva in the r.field ofobverse.

feature of its kind seen independently in the r. field. The obverse

covered up to ankles with dhoti and the pleats of which shown

down from both sides. The reverse legend is also well preserved in

d longhair ofOesho shown in a dotted line fallen upon shoulders.

in # 597: Weight: 09.00-8.00 gm. The coins of this phase

ly depict nandipada symbolin the r.field in place ofa previous tamga.

he coins are similar to the previous class of coins. King bodyis slightly

Fotherwise straight and well proportioned and wears chain-mail dress.
Preserved that begins at 7°. Some of the coins of this group apparently

on to the shaft ofa tridentin the I. field. Reverse retains the similar

Previous phases and the hair of Oesho still shown in the form of a

head.

# 598: Weight: 09.10-6.00 gm. The coins of this phase retain

nbol of previous phase in the r. field. The coins can be distinguished

bus phase (Xa) by the removal of bar and fillet from the shaft oftrident
hence the said trident becomes plain. The legend begins at 7* and

p and they are uncertain due to the ambiguous style of a trident in the

se legend is same and begins at 7". Reverse design remains same.

n # 600: Weight: 08.60-6.00 gm. This phase is associated with the

as the symbolis seen in the r. field. The distinctive feature of these

ion ofa battle-axeto the shaft oftridentin the I. field. The figure of

es bulky and the sword round the waist of king crosses the shaft oftrident

d. Coin edges are not regular and the legend is almost off flan. The Ocsho

Es On the reverse are executed in crude style therefore tamga and legend
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seen. Oesho has long dhoti that covers the legs up to ankles evenly

is in arched form.

# 601: Weight: 09.20-6.20 gm. The coins ofthis group stylistically

is of Vasudeva I (Coin # 602-603)

in # 602: Weight: 8.80-7.50 gm: These are rare coins quite different

ntioned above, hence can not be fitted well into the normal or imitation
a I coins. In appearance these are larger coins depicting a triangle

or other additional features instead of nandipada in the r. field. King is

in chain-mail coat with r. hand over altar and holds a similar trident in

legend is cruder and illegible. Overall the style of king is unusual.

in # 603: Weight: 7.80-7.00 gm: These coins like above different from

of VasudevaI and looklike forgery or imitation.

1 Coins(Imitation Series) (Coin # 604-615)

n # 604: Weight: 08.50-5.80 gm. Imitation and Post-Vasudeva I coins

from the normal coins of Vasudeva I bythe degenerate style of the

reverse designs. In obverse king standing to |. with r. hand extended

1. holds trident and wears chain-mail dress but the details of other

ed. The figure ofking is narrowin the middle seems to be wearing

ly (waist), similarly shoulder and lower dress become broader with

Straight. The position of |. hand (earlier levelled to shoulders) hangs

q style, little away from the body and ihus shown in stylized form. The

now more projected and in stylized form and the upper head

the flan and similarly pronged portion ofthe tridents, particularly of the

. The obverse legend disappears from the coins. The most important

-Vasudeva copper coins is the addition of carly form swastika (shown

ark) between r. hand of king and a trident stands in the 1. field. In
es of Oesho and bull are exhibited in degenerate style and they are

ited form, the reverse legend as well as tamga disappears.

 



  

  

 

   

 

  
  

 

   
  

    

   
  

  
   

   

d ofleft field and with the addition ofa delta (or triangle) beneath it.

in is similarly degenerate and the legend completely off flan.

1# 606: Weight: 09.80-6.80 gm. Due to the use ofswastika the coins of

lose association with the preceding two groups (1A & 1B). The said

in the sameplace under |. arm ofthe king but now the triangle with

ced above the swastika instead of lower position. In these coins, the

in conspicuous position while swastika is partly seen. The coins of

degenerate and lower hem ofthe dress becomes curved inwardly.

ind legs of the king are now bulky and thicker. The reverse design

its degenerate style.

# 607: Weight: 07.50-5.20 gm. The coins ofthis group are not much
previous series of swastika, depicts standing figure of king with r.

ir which almost off flan, trident stands in the |. field with the fillet

On both sides. The king holds a tridentin his |. hand but the upper part

Thefigure is bulky and its style is degenerate, narrow in the middle

a ofdress slightly curved inwardly. A triangle or Kharosthi letter er
tamga beneath it appears under |. arm of the king. Reverse

0 and bull but hardly scen in complete form always found off the

die was bigger than the flan. The pleats of Oesho dhoti are nowclearly

in # 608: Weight: 07.40-4.40 gm. This group seems to be the

"groups 3 and 4. The style is much degenerate, upper head ofthe king

& hand position become uniform, so the concept ofaltar in the |. field

held by the king disappear, lower hem ofdress is straight. Nowthere

under |. arm of the king while four pronged tamga or swastika (3

In reverse the figures of Oesho and bull are vividly shown in
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The only difference is seen in the form ofdress hem which is found

n # 610: Weight: 06.20-1.80 gm. The coins ofthis group are similar to

groups (5 & 6) and like them pertaining triangle under |. arm ofthe

degenerate then previous groups and lower hem ofdress in arched

‘with its outlines distinctively in chain-mail composition and the waist

h narrow.

1 # 611: Weight: 07.20-2.60 gm. The coins ofthis group seemingly the

f group 5 where the style of lower hem is uniformly straight but here

1. arm of the king disappears. Morcover the figure of king as well as

o and bull is smaller in size and much degeneratein style.

n # 612: Weight: 06.80-1.40 gm. The coins of this group are likely the

f group 6, whereas the style of lower hem likewise curved inwardly but

I. arm ofking disappears. The figures of both sides are shown in

nd much degeneratein style. The coins ofthis group are very common.

in # 613: Weight: 05.80-1.80 gm. These coins, like the previous two

ir association with the preceding group (7). Accordingly the style of

soint-arched shape and the middle body is extremely narrow. A triangle
the king disappears and the figures of king and Oesho and bull are

ced size and degenerate in style. The coins of this group are also

previous group(9).

in # 614: Weight: 05.80-3.00 gm. These coins are thick but smaller in

s on both sides are extremely rough, barbarous and degenerate in

se design merely represents a king figure and there is no use of

es. The certain figure is much smaller in size. On the other hand the

apletely degenerate and the figures of Oesho and bull are merely

parallel vertical lines.

# 615: Weight: 04.80-2.60 gm. Like the previous group (11). the

are extremely debased and degenerate in style and execution. The

k coins belonged to the last degenerate stage of Oesho and bull coins
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well presented. Brähmiaksara vasu is given in the r. field hence the

belonged to king Vasudeva II.

Successors

633: Weight: 09.00-6.40 gm. These coins represent the early style of

s having excellent style, well made and the designs are perfectly

bverse the king is standing to 1. wears conical headdress and

r. hand over altar and holds a sceptre in the I. hand. Kharosthiletter

d near elbow ofthe |. arm. The reverse has enthroned Ardoxsho of

wears long robe with omamented mat undemeath feet, holding a

ded r. hand and cormucopia in crook of|. arm. The chair with high-

id style. Legend APAOXPO is written downwards in the r.field.

634: Weight: 09.00-6.50 gm. In everyaspect the coins ofthis type are

coins of group-1 but the only difference occurring is the change of

rosthi to Brahmiand the letter remains same as vi in the r. field. The

also same.

in # 635: Weight: 09.00-4.50 gm. The coins ofthis type wanting the

ter vi in the r. field, so it is difficult to identify them cither for

or for Brahmi. The certain letter possiblyis off flan. disappears or

se the coins ofthis group are similar to the previous groups.

636: Weight: 08.20-4.60 gm. The coins of this category are identified

er form than the early good coins of Kanishka II. In these coins, r. hand

ightly awayfrom his body which becomes little bulky and the features

ingular and excellent. Reverse design similarly shown in crude style

nes off flan.

637: Weight: 08.20-2.80 gm. The coins ofthis type are step down and

than the preceding one (type 3) and the figure of king is bulky, both

away from the body and look like wings of a bird. The details of

uch clear and similarly trident stands in the |. ficld goes beyond edges

Obverse legend particularlythe name portion disappears. In reverse

Oxsho appears as fat and degenerate in style and she is shown merely
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0 ofa seated figure where other features like diadem and comucopia

638: Weight: 02.40-0.60 gm. This type is represented by only few

se coins are thin and small and likewise bear small figures of king

n much cruder style.

# 668: Weight: 05.90-5.20 gm. The coins ofthis group are better ihan

if Kanishka II coins and the reverse carries characteristic figure offat

se, king wears chain-mail dress instead of usual embroidered coat.

‚the obverse ofthese coins bears Brahmi aksara ga, gho and ha in

is. On the basis of the use of Brahmi aksaras and style of the king,

ir to gold coins, the certain coins seemingly identified to Kanishka III.

# 669: Weight: 05.80-5.40 gm.In style of coins and features of the

erse designs the coins likely to be the continuation of previous Type

aksara disappears from these coins.

# 671: Weight: 05.90-5.00 gm. This group comprise only few coins.

with the corresponding designs are not of adequatestyle and appear

le. The coins are smaller in size and known in thin fabric. Kharosthi

cribed in the r. field.

in # 670: Weight: 05.80 gm. The coins ofthis group are knownin crude

generate and containing uncertain letter like Roman A in the r. field.

and thin coins. In quantitythere are onlycoins ofthis kind.

it: 02.43 gm. In style and execution these coins are similar to the

(3)butthe letters disappear from the obverse field.

and Successors

# 689: Weight: 04.40-3.40 gm. The coins of this group are thin and

Ind in good style and excellent execution. These coins are not much

: er struck on the coins of Kushano-Sasanian kings. The obverse

g figure of king but shown in thin and reduced size and reverse has
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oxsho. Obverse carries Brahmi aksara vası in the r. field by means

al.

Coin # 690: Weight: 04.70-2.70 gm. The coins ofthis group are identical
group but these arc the normal coins and don not show any kind of

  

 

   

  

 

   

   

  

   

    

Coin # 691: Weight: 04.0-3.00 gm. These coins are likewise small and

od style. The obverse design carries slim figure of enthroned king

| wears tall conical headdress. Brahmi aksara vasu is inscribed in the r.

"ga under I. arm. The reverse as usually carries the figure of seated

coins like group-Aa are also over stuck on the coins of Kushano-

# 692: Weight: 04.40-3.00 gm.In fabric and style these coins are

Previous group,retaining enthroned figure of king on the obverse and

the reverse and with same aksara vasu in the r. field. As usually. these

cal to the previous group ofcoins (Ac) but these are normal and do not

triking. Among vasu series the coins ofthis group are comparatively

in # 693: Weight: 03.55 gm. The coins ofthis group are extremelyrare

i aksara vasu. In terms of treatment and style of execution these

hilar to the preceding group (Ad). The obverse contains merely Brahmi

reverse only tamga of ihe Vasudeva type.

: 03.40-2.20 gm. The coins ofthis group are rare having rude style

on the obverse and enthroned Ardoxsho on the reverse. These coins

1 letters in the r. field or under |. arm ofthe king such as letter yu.

The reverse figure of enthroned Ardoxsho is similarly shown in
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Weight: 2.36 gm. These are extremely ruder coins depicting stylized figure
n the obverse and enthroned Ardoxsho on the reverse. The obverse ofthese

cteristically shows different kind of Brahmi letters such as sha under |.
e king.
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SHANS & THEIR POLITICAL SYSTEM

the Kushans

an or Kushapa frequently appears in their inscriptions (Indian and

and coins which denotes a family of ruler to whom they belonged.

the origin of the word Kushdna from Kusha although word

haps form a stem if — dna and — a are taken as adjectival suffixes.
use of the expression Kushapa or Koshano (Kushan) as a stem is

graphic and numismatic sources”.

word Kuei-shuang, was known to have been pronounced as Kyead-syang

inese and Kjwei-syang in Ancient Chinese’ is no doubt a Chinese word

al sources as Kushapa. The word Kushan is derived from the Chinese

Shuang which is recorded in the Ch'ien-Han Shu. This source

ictory of his-hou, the said branch (Kuei-shuang) of the Yüch-chih

sin the region of Ta-hsia.

Shu mentions a person called Ch iu-chiu-ch'tieh belonged to Kuei-

ed the other four hsi-hou*. The coins represent various connotations

n such as KOIPANOY, KOPANNOY, KOPEANOY, KOPCONO,

PANZYin Greek and Kushana, Khushanasa, Kushanasa in Kharosthi

dp ises and KOPANO on Kanishka and successor coins. Similarly the

a, Khushanasa in Kharosthi inscriptions and Kushana or Kusana in  



  
  

  

  
   

   

   
   

  
   
  

  
  

  

western sources also report a relevant name ofthe nomadic tribe

ari who conquered Bactria in the mid second century BC. The same

cupation is well recorded by the Chinese annals. It is therefore

the Yüeh-chih and TOXAPOI were the same people. The former

Kushan once they occupied was called the “old territory of the Tu-ho-

Isüan-isang and Tukharistan (Tokharistan) by carly Muhammadan

of the Great Kushans can be traced back in the end of second

ing offirst century BC. According to Chinese annals Shih-Chi*,

nd Hou-Han Shu'° there were two nomadic tribes, the Yiiel-chih and the

d been living in the north-west border of China. It is told that the Yieh-

pied a region between Tun-huang and Ch’i-lien, the modem province

na. They moved about, following their cattle, from one place to another

the same customs as the Hsiung-nu''. They comprised 1000,000 or

The Chinese account recorded several conflicts that happened

0, formerly the Yiich-chih were strong enough and treated the Hsiung-

od contempt. Shih-Chi mentions that Mao-tun, the ruler of Hsiung-m

to throne, he attacked and defeated the Fiie-chi and finally the Lao-

in of the Hsiung-mu killed the king of the Yüeh-chih and made a

from his skull'*. In the result of this defeat the Yiieh-chih left their

moved towards west.

tioned that when theyreached on the Ili basin in the bank of Isikul,

conflict with other tribes, first with the Sai people whom they defeated

93 (1967): 8.

968: 358-63.  
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Then they fought with the Wu-sun, whom they defeated first but later
eated the Yüch-chi thus they were compelled to leave this territory'*.

dvanced further west, passed through Ta-yüan (Farghana) and finally

region of K’ang-chü (Sogdia). They oceupied this territory on

and at the sametime they also crossed the river Kuei (Oxus) and

known as Ta-hsia'*. About the speaking ofthis territory they had no
it everywhere they had built walled cities and appointed small heads.

fe weak and fear of war but they exceeds in trade and commerce. The
ied a capital of Ta-hsia called as Lan-shih which was rich for

les'®. Han-Shu records that the Yiieh-chih moved to Ta-hsia and
try into five Asi-hou (Yabgu) such as: (a) Hsiu-mi resided in the

lo-mo, (b) Shuang-mi resided at the walled city of Shuang-mi, (c)

ided at the walled city of Hu-tsao, (d) Hsi-tun resided at the walled

and (e) Kao-fu (Tu-mi or Tun-mi) resided at the walled city of Kao-
3 BC a Chinese ambassador known as Chang-Ch’ien visited the Yüch-

ported their occupation in the Sogdiana valley'*. As mentioned above

Cir arrival they divided into five branches and remained there in the same

than a hundred years until the reunification of them by Kh ‘iu-chiu-

(Rise & Fall)

to Hou-Han Shu, Kh‘iu-chiu-ch'tich (commonly known Khiu-tsio-khio)

wei-shuang attacked and conquered the other four tribes, reunited them
id himself as king ofthe said tribe. Thus he founded a new kingdom, was

i-shuang (or Kushan)'*.It is assumed that this event occurred about BC.
tly later as their arrival usually associated with the visit of Chinese

ang-Ch'ien, who was there around BC. 133 (135-125) or little bit

365.
61.

, 367; Mukherjee, B.N., 1988: 2.
=: 359.  
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they divided into groups and remained there in the same condition

fication. Kh’iu-chiu-ch’üch then invaded other countries like An-hsi

Bfu, P'u-ta and Chi-pin (Kashmir) and took the control of these
‘iu-chiu-ch'tieh died at the age of more than eighty years and was

is son Yen-kao-chen as king of the Kuei-shuang. The latter king

om in the south-east, destroyed T’ien-chu (India) and appointed a

ol it. The said source mentions that after this victory the Yiieh-chih

ly rich and strong.It is said that the western countries called theses

ngs of the Kuei-shuang’ while the Chinese (Han)still used to speak

old appellation ‘the Great Yüeh-chih”.

country of T’ien-chu (India). the Hou-Han Shu has remarks that the

‘hu is also called Shen-tu. The word Shen-tu is usually identified for

d area). Its customs are the same as those of the Yiieh-chih but

low, humid and hot. The capital of this country is located on the

€ river. The people used to ride on elephants in warfare; they are weaker

Echih. They follow the way of the Buddha and therefore they avoid
Mt to kill or attack others”. This country has several hundred walled

h city has own king. It is mentioned that they are all slightly different

er but they are together called Shan-tw.

phises

unts refer to Kh'iu-chiu-ch üch who founded ihe Kushan empire is

alled as Kujula Kadphises of coins. Different Chinese name variants of

known like Kieu-tsieu-khio™, Qiu-jiu-zhen™, Qiu-jiu-que that could be

ither k 'yau-dz ‘yeu- k'yak or Wnow-dzuw-khiak™. In this respect the first

‘of his name (Ku-ju) correspond with the Chinese mentioned name (Qui-

above,after the unification of Kuci~shuang ofthe Yiieh-chih, the chief

_A., 1889: 269-70.
131.

1968: 389; Sims William, N. & Cribb, J, 1995-96: 102

 

 



143  
   

 

  
  

  

   

    

   

    
   

 

   
    

  
   

 

  
   

invaded other countries like An-hsi, (Parthia), Kao-fu (prob. Kabul),

part of Afghanistan) and Chi-pin (Kashmir) and then died at the age

1 eight years. Now this statement and the extension of the Kushan power
ned by thestriking of his coins that were issued in different localities

s. The basic pattern of his coins was based on the Hermaeus, the last

g in the Kabul Valley and Gandhara. Alongside his coins also show

and features of the foregoing and contemporary dynasties like Indo-

arthians, Indo-Scythians and Romans and regional traditions?”. The
ting the various coin designs of different dynasties, obviously

p-by-step extension of the Kushans under Kujula into different region.

various types of this ruler are known such as the Herails issue in

eus type in the Kabul valley and Gandhara, Augustus portrait type and

with Zeus coins in Taxila, Bull and camel coins in Kashmir and

In this regard, the Mitchiner classification of Kujula coins is

vho has assigned these coins to different localities where they were

rc jated?®.

dicates his titles that early coins of this ruler were issued by him as

hief (Yabgu/Yaua/Zaoo) which shown to be the title Kushan chief

by Qiu-jiu-qui at the time ofhis accession to the power’. His coins

in silver and copper evidently show his name. titles and dynasty name

tions. The coins record his name Kozoulo(u) Kadphizou, Kozola

ola Kadaphizoy in Greek and Kujula Kasasa (or Karasa). Kıyula

Kadaphasa), in Kharosthi. His titles and appellations are known as

: intos, sanab (or Sanaob) in Greek and maharajasa. rajatirajase

sa) dhramathidasa (sacadhramathidasa) in Kharosthi. Similarly the

Shown in numerous styles like Koiranou, Korannou, Korsanou,

an, Khoransy in Greek and Kushana, Khushanasa, Kushanasa in

Numismatic evidence obviously indicates the beginning of Kushan

ujula.

2 107-134 (Pl. XXIII-XXVID.
1978: 388-396.

m, N. & Cribb, J., 1995-96: 102.  
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are several dated inscriptions of the early Kushan period that could be
je reign of this king like the Takht-i-Bahi Kharosthi inscription of
, the Panjtar Kharosthi inscription in the Peshawar basin’! and the
Scroll Kharosthi inscription from Dharmarajika Stupa, Taxila™. The
to Vaisakha | of the year 103 (of Azes era) of Maharaya Guduvhara
and it also mentions the name ofthe Erjhuna Kapa (Erjhuna being an

lle for prince)”’. The second inscription describes the gift oftwo trees
scion of the Urumuja family in the year 122 of the Maharaja

arayasa Gushanasa™*. The Taxila inscription records the dedication
by a man from Balkh or Bactria in the year 136 of the Maharajasa

aputrasa Kushana or Khushanasa,i.e. the king, the king of kings. the

Kushan®*. Cribb correctly interprets that the last two inscriptions
Simply Kushan referred to years 122 and 136 (of Azes era) i.c. 19 and

year 103 ofthe dated inscription ofGondophares™. In Christian era

are corresponding with year 65 and 79 hence occur in the second half

AD.

Connection the Mat Brahmi inscription of Vima Takto statue referring

inaputro, i.c. son of Kushan which indicates the name of king Kushan as
the father of Vima I Takto. Kujula Kadphises, the founder ofthe

usually known with his dynasty name Kushan is confirmed from the

which ali refer to the same person. The Heraüs series coins of

the earliest coins ofthis king also represent the same name simply

in various styles) and the bilingual issuc records his proper name

@ new discovered Greek inscription of Kanishka I from Rabatak.

ions the names ofearly four kings including the name ofthis ruler

57-62.

1 1993 (1967): 16.

9: 70; Rosenfield, J.M_, 1993 (1967): 16.
is 1993 (1967): 16; Cribb, J. 1993: 131
182.
j, 1993: 107-134 (Pl. XXHIEXXVIED).  
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adphises, great grandfather of Kanishka. Further it also explains the

kings of which this king is being placed first™.
covery ofcoins ofthe first four rulers of the Kushans is reported from

of Khotan,the military base of Ban Ch’ao’s (AD. 73-107), The
on coins assigned to Kujula Kadphises were carried out in use for

¢a Khotanese king. In other instance, the bull and camel type coins of
se king obviously revealing the derivation of copied design of bull

ofKujula Kadphises about c. AD. 60”.

ed that Kujula was the successor of Indo-Parthian king Abdagases

in Gandhara and Taxila would have reign there between AD. 65

this regard, Cribb likewise incorporate some more evidences for the

f Kujula in Indus region like the Kushans (Vima Takto) contact with

before AD. 107. Kujula’s coinage similarly shows its link with the

hporary dynasties having some overstrikes with Nahapana during the

40-70. In the light of these evidences, Kujula Kadphises would have

valley by c. AD. 50, and came down to Pakistan during the period

took contro! of the lower Indus region c. AD. 70, and concluded his

30. It may be suggested that he began his career as conqueror north of

fore AD. 50, that is around AD 30s“. On the basis of numismatic

pearachchi also derived the same date (i.e. c. AD. 50) for the

jula Kadphises in the Kabul valley and Gandhara‘'.

ese account Hou-Han Shu records that Kh ‘iu-chiu-ch ‘ich king of the

(of Yiieh-chih) was succeeded by his son Yen-kao-chen. The latter king

ingdom in the south-east, destroyed 7 ‘ien-chu (India) and appointed a

it. The said source mentions that after this victory. the Yiteh-chih

nely rich and strong”. In the light of epigraphic and numismatic

. & Cribb, J., 1995-96; 75-142; Cribb, J, 1999: 180.  



   
  

   

   

  
  

   

   

 

   

  

   
   

    

 

    

   

son and successor of Kujula was called as Vima Takto”. The second
i i.e. Takto or Taktu has been debated due toits Suspected position

reading particularly the Kharosthi legend on coins hence it is re-
h the name Takshuma by Mukherjee** and Mitchiner“‘. Alongside,

ates this name with different Chinese name variant of the ruler ic.

 

ind alluded to different pronunciations like idm-kau-t ‘yen orJiam-kaw- |

syllable Yen of the Chinese name is presumably corresponding to the |

The extensions of Kushan kingdom into India is proved by his coin

commonly found in the Mathura region apparentiy show the coins of

ig in the east. Besides coins there are several activities of Vima Takto

a region like the famous massive Mat statue ofa seated king and the

Brahmi inscription which previously known to king Vima (I)

is inscription reads the king name with titles as Devaputro

(sa)hi-Vema Tak(su)masya and also reveals the relation of king with

- It bears sameidentification of king “Kushan”, calling Vima Tak[o] |

Kadphises according to the Rabatak inscription) the son of “Kushan”

f“Kushan” and the name Kushan as cited above was used for Kujula |

Mathura shrine (devakula) was first established by Vima (I) Tak[to] |

ption whichpreviously associated with the reign of Vima Kadphises

would likelyto be assigned to Vima I Takto™.

st Significant feature of the Rabatak Greek inscription of Kanishka 1, is

n and recognition of King Vima Takto. Earlier only copper coins of

= known and simplyassigned to a nameless king or popularly known by

Megas who was likely to be the successor of Kujula Kadphises and

Vima Kadphises‘”. The Rabatak inscription evidently shows his name

Taktu (Takto) , the grandfather of Kanishka. As discussed carlier the

interprets the names and sequence ofthe early four Kushan kings in

& Cribb, J., 1995-96; 97-98
., 1997-98: 10.

2001-2002: 43-50.
i,1989: 389; Sims William, N. & Cribb, J., 1995-96: 102

am, N. & Cribb, J., 1995-96: 97, 100

D.W., 1968: 48.  
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sto appears as the second to Kujula Kadphises and predecessor of

©. Due to this discovery a dated Bactrian inscription of Dasht-i-

is named Oohmo Tak ... can also be assigned to Vima | Tak{to]

year 279 that precedes the Khalatse inscription of Vima Kadphises

a) with the accompanied date as ‘year 284 (or 287)". it may be

inscribed dateofthe epigraph belonged to Eukratides era (BC. 172).

ght of some other Chinese notices Cribb makes the connection of

) with the reign of Gencral Ban Ch’ao in Chinese Turkistan during AD.

Ho Han Shu account narrates the history and relation of Ban Ch’ao

which had begunin good circumstances but ended in unfavourable

certain date obviously speaks of General Ban Ch’ao’s rule

ith the early Kushan realm hence it helps to understand the absolute

early Kushans. Perhaps it carries ihe account of Kh’iu-chiu-ch’üch

es) and his son (Vima Takto) and the activities of Chinese General

ded by his son Ban Yong in Chinese Turkistan (Xinjiang) during

itmentions the last direct contacts of Ban Ch’ao with the Kushans in

‘they (Kushans) sent tribute and in AD 90 and their military invasion

Ban Ch’ao.It is stated that these information gathered indirectly as

when the latter retired to China. In this regard, Cribb assumes that

pied the Kushan throne long before AD. 107 and even before AD. 90

Idia”52. The presence of Vima (I) Takto rule in Central Asia is known

of his coins in Khotan. A bull and camel coin and a fewregular

(1) Taktoare reported from there.

discovery of Rabatak inscription, Cribb also identified several coins

it were previouslyassigned to Vima Kadphises inscribed with name

§ earlier exclusively the name ofhis successor Vima Kadphises. On

design and other features, Cribb rightly attributed the famous series

Coins to this king. The newcoins given to this king are: (1) the bull

with the name Vema (in Kharosthi), (2) two coins of the “Soter

Greek contains usual anonymous inscription whereas name Vemis

,N. & Cribb,J_, 1995-96: 75-142: Cribb, J, 1999: 180
IN. & Cribb, J.. 1995-96: 100.
968: 369-70; Cribb, J. 1999: 184  
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arosthi, and (3) a single copper coin with a seated image same as
ture, accompanied by the Soter Megas symbol and the Bactrian

no Tak ...and two figures on the reverse”.

coins ofthis ruler are known to be issued after Kujula Kadphises”
ised by their use of designs copied from and over-struck on the

jan king Sasan, contemporary of Kujula confirm his succession in

d Taxila regions. Vima Takto coinage including the Soter Megas

show their connection with his predecessor in the form of common

d and reel border, (b) commontype ofthe bull and cameldeigns, (c)

e of nandipada symbol, (d) the copy of bust of king and mounted king

is coins of Kujula, (e) similarity ofletters style, etc. All these features

nity with his predecessor Kujula Kadphises to whom he succeeded on

S0insattributed to this king bear his name and various titles such as
asileos, basileosn, soter, megas, taro oanachao, ndooti, bapanei,

Greek and Vema or Vema Tak, maharajasa (or maharayasa),

rayalirayasa), mahatasa, tratarasa, and devaputrasa in Kharosthi.

utrasa meaning ‘Son of God” used bythis king in his inscription and

known a common title of the subsequent Kushan rulers that often

their inscriptions. A similar title is also mentioned in the Chinese

ou Chih where the king of Yüeh-chih is called “Son of Heaven™. The

(@ Takto are known fora transitional stage, although struck in local

ety of legends buthe initiated a standardized currency and contributed

to the Kushan coinage the standard weight for copper coins and the

as tamga).

spread of his coins from Oxus valleyin the northwest and Mathura

east and the various inscriptions and other finds show his vast ruling

empire ofthe Kushans.

m, N. & Cribb, J., 1995-96: 97-98, 111-123; Cribb, J. 1999: 181
968: 372.
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hises

atak inscription of Kanishka the Great describes the genealogy of his
ing their names, relations and chronology. The certainlist of kings

the name of Vima Kadphises. Accordingly, he was the son and
ima (1) Takto and was the third in succession after Kujula Kadphises
0°°. There is no such Chinese record which could be known directly to
ne amongthe Yiieh-chih (Kushan) kings ofIndia.

fe the discovery of Rabatak inscription of Kanishka, the Chinese name
now name of Vima Takto) was unanimously accepted for king Vima

fore his position was considered second after Kujula Kadphises*.
Brahmiinscription and other establishments including the massive

aula were also attributed to this ruler”. Similarly various inscriptions
ins which containing merely name Vema or Vima were previously

Kadphises. The Rabatak inscription changed the history ofthe early
an dynasty. It contributed a newruler named Vima (1) Takto,the first

ame (Vima) is common with the first part of Vima Kadphises. Due to

and misconception the cited features of Vima (I) Takto were

ima (II) Kadphises. Cribb in the light of Rabatak inscription carried
of the coins and epigraphs of these rulers in the context of

ed features and datable framework of the Kushan chronology and

ry Sources etc™. In this respect some of the coins, fewinscription. Mat
iption and the referred devakula which previously attributed to Vima

are now to Vima (I) Takto. After this teshuffling few of the

still accommodated to Vima (ll) Kadphises. This partition also solved

troversial matters particularly concerned with the second part of the

{(@ Takt] ic. Takto. which was appeared on certain coins and

importantlyit ended the confusion of the Soter Megas series coins

sly knownfor the nameless ruler.

N. & Cribb, J., 1995-96: 77-81; Cribb, J, 1999: 180
131.

EN., 1988: 43.

EN. & Cribb,J., 1995-96: 75-142
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osthi rock inscription from Khalatse, near Ladakh, near the Tibet
of Vima (II) Kadphises reads the king name as Ohimu Kathvisa

284 (or 287) (carlier misread 184 or 187). In sequence it is certainly
sht-i-Nawurinscription of Vima (I) Takto which inscribed in the

Mentioned date has great probability that it would have written in

So-called Eukratides era that begun in BC. 172. Accordingly the date

will be acquired of the Christian era as 112 (or 115); however

ent opinion aboutthis era.

understood that the coins of Soter Megas [Vima (1) Takto] were

coins of Vima(II) Kadphises. The coins ofthis ruler copied the script

the inscriptions basileos basileon soter megas of the Soter Megas

Vima (I) Takto and also continued the use ofthe Attic weightstandard

or the coins of earlier king but with new denominations including the

y also retained some other features of the coins of previous king like

symbol, and hand position in front of the king and bead and reel

this, the reign of Vima Kadphises is known for great reformation in

M ofthe region. Heinitiated gold coins on the pattem of Roman style

it with the combination of copper. For the gold coins, he introduced

’ ght standard from which the coins were likely to be designated as

n of Vima Kadphises became model for the Kushan coinage. This

if gold obviouslyspeaks for the solidarity, prosperity, growth ofeconomy

activities of the Kushan kingdom. The Roman influence on the

even from the time of Kujula Kadphises and nowthe other elements

shan relations with the Romans. The main source of the Kushan gold is

© trade links that they had established with the Romans. The large

lies are known from the coastal area of south west India where

Coins of the Romans in the form of hoards are reported.It is observed

ins had been circulated in the coastal area of India along with the local

a long time. In the central part of the Kushan Empire, the said

1993 (1967): 19; Cribb, J., 1999: 182
2197.
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used to be re-coined for the Kushan coinage. The Kushans not

gold in the form of Roman coins but they also obtained in the form

this connection Rosenfield reported a reference of Pliny that the

payments in hundred millions to the eastern countries including India

ofluxury products like pepper, muslin, silks and gems”’.

e0insattributed to this king bear his name and numerous titles such as
, basileos, basileosn, soter, megas, in Greek and Vema or Vema

aharajasa, rajatirajasa, mahatasa, tratarasa, isvarasa mahisvarasa

osthi. Of these, the title mahisvarasa “the lord of the earth” was

epithet of Indian god Siva whose figure (known is Oesho)is depicted

je where the king inscribed these titles. It is normally suggested that

nded to show his association with Siva which is the sole device ofhis

ismatic evidences from the Indian territory confirm his extensive rule

region, Ganges Doab and Bihar in the cast. Similarly in the

extension, beyond the river Oxus, his coins are also reported from Central

like Takht-i-Sangin®. Like the coins ofother Kushan kings his regular

ound at Khotan“. Cribb proposed the ruling of Vima (II) Kadphises in

|Of second century of the Christian era i.e. from AD. 110 to 120 (or

F AD. 90-100)"*. If the Eukratides era is accepted for the Khalatse dated

EVima Kadphises (AD. 112 or 115) then the reign ofthis ruler is quite
© proposed period of Cribb and will likely to be extended beyond AD.

eat was the most outstanding and distinguished ruler of the Kushan

well reported in the Chinese historical accounts. Tibet and Indian

epigraphic and numismatic records. There is no doubt that he was

IM. 1993 (1967): 21.
1994: 31.
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dence and the Rule of Kanishka

Kanishka to a great extent followed the pattern of his predecessor

hises and therefore his coins can be placed later in sequence, Most

continued the metal combination ofgold and copper that was initiated

script style, titles and Greek language on his first series copy exactly

predecessor. In other features he followed the same tamga, obverse

anding figure of king, reverse design of Oesho (partly) and weight

god and copper of Vima (II) Kadphises. In this way the coinage of

ently confirm his succession after Vima (II) Kadphises.

of Kanishkais also famous for their momentous innovations like

of previous use of Kharosthi legend, the substituting of language

eek to Bactrian, the display of deity name with the corresponding

of deities of various pantheons and the depiction of Buddha image

old and copper. After him his successor retained this pattern for their

t Kanishka perfected the true Kushan coinage once originated by Vima

and for some aspects the origin can be traced back in the reign of Vima

ority of Kushans in Central Asia is well known from their coins and

ices of Chinese sources particularly concerned with the early Kushans

of Kanishka and his predecessors are reported from the territory of

his predecessors, the coins of Kanishka are also well represented from

[ Site of Takht-i-Sangin®. There are several sites in Afghanistan like

n-Posh”°, Chahar Bagh”', Surkh Kotal, which yielded plenty coins of

fluence of Kanishka in Khotanese region can be traced out in the

coins like those of his predecessors. More than 20 small copper coins

been reported from the vicinity of a site accompanied bythe coins

kings. It is also known that one Khotanese king copied the  
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of these small coins of Kanishka. By the discovery of these

d the historical accounts concerned with interaction of Khotanese

Khotanese kings associated through their coins with Kujula

d be dated before Ban Ch’ao’s occupation of Khotan AD 73-107 and

with Kanishka I after it”.

Trule, like in Afghanistan, is well known in the territory of Pakistan

to be the core area of Kushans by the discovery ofseveral epigraphs,

its, plenty of coins from countless sites, art pieces from numerous

ishka coins both from settlement and Buddhist sites are frequently

Gandhara (present Peshawar valley), Taxila, Manikyala and other

= number ofcoins ofthe Kushan kings (including those ofthe Kanishka

ions have been reported from the various sites of southern Bihar,

which obviously speak of the Kushan realm in these territories. In

esence of coins, B.N. Mukherjee and P.L. Gupta merely make their

th the commercialactivities which could be reached there through trade

territories with the Kushan kingdom”. Mukherjee in the light of

further elaborates that the area around Pataliputra in Magadha (in

ight have become a tributary state of the Kushan Empire during the

a. Now this statement is confirmed from the Rabatak inscription of

th also narrates the subjugation ofPataliputra™.

as usually this kind of inscriptions is found there. Of these, the

from Rabatak is of great importance. The said Rabatak

One proves the ruling and other activities of Kanishka I in the

a (Afghanistan). In this connection there is another important

184-185.
.. 1988: 75-76.

„N. & Cribb, J., 1995-96: 75-96; Cribb, J.. 1999: 180.
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Kanishka from the same locality found at Surkh Kotal. It is fragmented

raph (SK 1), however, can be read and understood for the name of

.¢. the king ofkings, the Kanishka who built this sanctuary known as

(devakula)in four years”. Another Bactrian document from the same site

to the reign of Huvishka also confirms the reign and sanctuary of

Kotal”®.

records of Kanishka discovered in the territory of Pakistan are usually

osthi which was used to write for the Prakrit dialects. As far as the

of Kanishka I are concemed, they are reported from various sites like the

d relic casket from Shah-ji-ki-dheri, Peshawar records the religious

a Vihara’’. Thisrelic casket has a dated inscription which is said to

the year one of Kanishka era. There are several Kharosthi inscriptions

fKanishka such as Manikyala stone inscription of the year 18”, Zaida

the year 11”, Sui Vihar copper plate inscription ofthe year 11”, which

associated to this ruler but now Lohuizen de-Lecuw assigns them to

ents

mi inscriptions attributed to the reign of Kanishka | have been

m the Mathura and its surroundings. These inscriptions from various

icularly in the east attest the ruling and extension of Kanishka in the

s. It is suggested that some of them were made in Mathura but were

er regions as were the border regions of Kanishka.

results of archacological excavations at Kosam confirm the Kushan

the region where they likely to be succeeded the Maghas at the close of

1999: 428-429.
32.

„1929: 135-137.
149.
145.
141; Mukherjee, B.N.. 1988: 67, 72.
Leeuw, J.E.V., 1986: 1-9.
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D. The said excavations produced a seal and one or possibly two

ptions referring to king Kanishka. A dated inscription ofthe regnal year

inscription recorded in the regnal year 16 of Kanishka, showing the

house, has been reported from village Dura in the Agra district.

ich, records some meritorious acts during the reign of Kanishka by

sti (Savasti) that could be identified with the locality of Sahet-

the three Sarath inscriptions, one dated in the year 3 of Kanishka

$ some meritorious acts at Baranasi (Varanasi) by a friar called Bala

Kshatrapa Kharapallana and Kshatrapa Vanaspara, and another alludes

tion of an image by Mahäkshatrapa Kharapalläna and Kshatrapa

behalf of Bala. The said rulers mentioned with their titles were known

ators under Kanishka authority in the Banaras region*’.

Chines Buddhist accounts of the pilgrims, who paid their visits to India

arly Gandhara from time to time. have recorded various campaigns and

activities of Kanishka. These accounts are not contemporary with the

a but they have compiled the stories of various events concerned

and also reported the Purushapura (Peshawar) stupa of Kanishka. These

inly show the various expeditions of Kanishka into different directions

interaction with the neighbouring countries. It is mentioned that he

,B.N., 1988: 70, 73.
1960-61: 9-10.
1941-42: 293-294,

BN., 1988: 73.
1981 (1905-06): 180-181; Mukherjec, B.N.. 1988: 74.

1., 1981 (1905-1906): 173-177; Mukherjee, B.N.. 1988: 73.
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mil ltGepesteillsten

(even) to the east of the Ts ‘ung-ling (Pamirs). Further it records

Princes given to Kanishka. Accordingly, these princes lived in various

and in the summer they returned to Kapiéa, whereas in spring and
ed in the country of Gandhara™. A similar quotation (the campaign

Indian territory) is recorded by Mukherjee, written in chapter XI of

aisu, composed by Tuan Ch’ng-che in c. AD 860, mentions “Formerly

fin Kan-to (Gandhara) a worthy and shrewd king; his name was
le led his armies against all nations; none resisted him™”. Kanishka who

it stupa and vihara in the vicinity of Peshawar is frequently reported by

Igrims Fa-hsien”, Sung-yün”', Hsüan-ısang etc” . Later on Alberuni

a stupa in the Peshawar.

an relations outside India are also known with the contemporary

thians. Chinese source the Fu fa-tsang ying yiian chuan expresses

ut the role of An-hsi king with his neighbours who once ordered his

Chi-ni-cha, in response king Chi-ni-cha crushed him severely”.

hinese account Ta-T'ang hsi-yüng chi records a fore-mentioned

ishka in the Pamir region. It states that anciently king Chio-ni-se-

a) of the country of Ch’ien-to-lo (Gandhara), intended to enlarge his

‚east of the Ts’ung-ling (Pamirs). For the purpose he carried out his

orth cast but the rulers ofthe frontier tribes in the region west of River

968: 376-77; Mukherjee, B.N.. 1988: 83.
„1988: 78-79.

; Mukherjee, B.N., 1988: 82-83.  
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Fiver) sent their sons as hostages to king Chia-ni-se-chia, king of

the latter treated them kindly™.

to Chinese translated work Ta chuang-yen lun chin, of

anditikä, done be Kumärajiva records a punitive expedition

an Chia-ni-cha of the Chü-sha race into T’ien-chu (India). The

to Pataliputra is reported by Fu fa-tsang yin ytian chuan. \t

of Pataliputra is attacked by the king of the Yiich-chih named

-cha, and as a ransom he offers to Chi-ni-cha the most valuable

gdom: the sage of Asvagosha, the Buddha’s alms-bowi and a luck-

-ni-cha accepts the gifts and withdraws his army to is own

his direction there is another reference of the Ma-ming p'u-sa-chuan

ilar story about the invasion of Magadha bythe Little Yach-chih

üeh-chih because there is no traces of the Later Kushans)*.It is

Satrapal family of Nahapana and some early members of the group

western India would have ruled as satraps under the sovereignty of

In this regard the coins of Chashtana bear such evidences, they

bed with the titles of Rajan Kshatraps and in some cases with Rajan

The certain coins of these satraps apparently show their ruling

similar titles of these satraps can also be observed in the Junagadh
year 72 that Rudradaman, grandson of Chashtana, also retained the

97

Successful campaign of Kanishka into Indian territory is recorded in

tsu, as mentioned carlier composed in c. AD 860. It mentions the

of the campaign of Kanishka against king So-ro-p’o-hen (or

’ South India”. There are also some inferences of the presence of

lwa as the cpigraph speaks of Malava and Kanika the names

ified with Malwa and Kanishka”.

BN., 1988: 83.
68: 386; Mukherjee, B.N.. 1988: 74-75.
., 1988: 75.   
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narrates a detailed story of the fourth Buddhist Council at

ed by the king Kanishka”.

ok of Kashmir known as Rajatarangani composed by Kalhana refers

d Hushka, Jushka and Kanishka who built three towns named after

explains that the said kings belonged to Turushka mce and built

9, In this respect there is a long historical account of Hstian-tsang,

that king Kanishka invoked the fourth Buddhist Council at

ical account records Kanishka expedition into Saketa. According to

gyus, a Tibetan source “Originally king Kanika (Kanishka), the king of

n) and the Li ruler, king Vijayakriti, and other led an armyinto India

ity named So-ked. So-ked is identified with Saketa, located in the

lhya in the Fayazabad district of Uttar Pradesh'”. In this regards

ved information from the Hou-Han Shu that “the country of Tung-li

the city of Sha-ch’i; it is a large country”. It further narrates that

t ih attacked the kingdom and enslaved it”, where Sha-ch'i is

h Saketa'™. The new Rabatak inscription of Kanishka the Great

Same name i.e. Sketa (Saketa) which was subjugated to king

of Kanishka in Tokharistan is also referred to in a Khotanese

n Tun-huang which records that “in Bahulaka-Vashayä in

(the district of Bahlaka, in Tokharistan) there arose in the familyof

§, a brave, meritorious (and)intelligent king of Jambudvipa, .... by

-Kanaiska”. It narrates the military activities of Kanishka where the

n, N. & Cribb, J., 1995-96: 75-96; Cribb, J. 1999: 180.  
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n hundred thousands of troops in command of the contingent of

ht of the above mentioned evidences of different sources and with

ce of the Rabatak inscription of Kanishka I, he had established an

of the Kushans that stretching from the Oxus territories (northwest)

Utter Pradesh certainly or even Southem Bihar. In this way the

included many states of Central Asia, Afghanistan, Pakistan and

‚and Northern India up to the reaches of Bihar and Orissa. It was the

in the contemporary world. During the reign of Kanishka I, Kushan

y involved in International politics and military campaigns. It is

during his last campaign in which he led his army against the China

d high officials were not willing to move forward therefore they in the

his murder. Accordingly king Kanishka was killed in dishonour
isters'”.

& His Reign

-
aphs are known to have been inscribed in four different kinds of

Azes Era, the Kanishka Era and the two unknown eras (one can be

atides era) and the dating of all these eras are debatable. The

lays a key role for understanding the Kushan history as the epigraphic

1 T and successors were usually reckoned in this era. It is therefore a

this era is given below.

Bactrian, numerous dated inscriptions in Indian scripts Brahmi and

Kushan period have been reported from the various localities of

akistan and India and these inscriptions are inscribed in un-prescribed

bly in Kanishka era. These dates are recorded in the period from year I

th no more than seven years interval between any two of them with

Ofthe last dates (second era). The carly dates are correspondingto the

occur between | and 24 years evidently show the ruling period of

N. 1988: 71-72.  
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recognised that Kanishka I had founded his won era, the so-called

it the Christian year in which he inaugurated it, has been a matter of

and it is not yet settled to entire satisfaction ofall. After him this

continued by their successors like Huvishka and Vasudeva | and

it is assumed that the later Kushans would have likely to follow

jated with Kanishka Il by omitting or dropping ofhundred figures or

era bythe latter.In this respect more than 150 dated inscriptions

kings, Kanishka to the reign of Kanishka (III), are reported from

the empire.

ous discoveries of the Kushan inscriptions the beginning of

seriously undertaken by the various scholars. At the end of 19° and
20" centuries various dates were proposed for the beginning of

fanging from year BC. 57 to AD. 278, spread over more than three

mith (including his own date) recorded nine different theories for the

dled by different scholars, of which the projected dates were BC-57, BC-
AD-78, AD-80, AD-90 and AD-278'™. Soon after this, Banerji

ar list of the theories of various scholars and hence recorded eleven

d dates as were mostly known to Smith and elaborately discussed

and classified them into three main categories: (a) the dates in the

s Should be referred to an era of which the hundreds are omitted,

inscriptions are dated in an era founded by Kanishka, and (c) the

ed from the perspectives of the Chinese historians’. In view of

ions of the various scholars, it was therefore the first conference on the

Organised by the Royal Asiatic Society, was held in London in

this the views ofdifferent scholars were published in the Journal of

Society. During this conference, two main theories one for the

a era (= Azes era) dated BC. 58 and another for the Saka cra  
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5 etc. supported the first theory (BC. 58), while some ofthe scholars

s, Smith etc. followed the second theory (AD. 78)''°.
ection a second intellectual conference on Kanishka date was held

) in 1960, in result of which A.L. Basham compiled the research
ts in the form ofa book entitled “Papers on the Date of Kanishka’.

ei the scholars were mainly divided into two groups; one

the date of Saka era ie. AD. 78 and another group found the
ishka era in the second century of the Christian era, precisely AD.

aspect ofthis conference was the no supporter ofold theory of BC.

a (Azes era) era hence it faded out from this account. Many eminent

pgermont''', Lohuizen de Leeuw''?, Maricg'”, Mukherjee'*,
orted the old theory of AD. 78 for the inauguration of Kanishka I

like Dani''*, Göbl''” and Gupta'"® built up their theory for the year
these divisions there is a third group ofscholars, who moderately

of Kanishka era in the first half of the second century AD, such as

en AD 115 and 143)'?, Bussagli (second half of ihe 1* and second
AD)'?!, and MacDowall (AD 128/129)",

B to the above mentioned theories the most widely accepted dates for

known as year 78, year 128 and year 144. The Indian scholars still

ory and associate the origin of Kanishka era with Saka era AD. 78.
d round at London and particularly during the Vienna conference the

N mostiy concentrate on the origin of Kanishka era during the third

century AD.

1912: 665-688, 981-1019.
„H.L.. 1968: 88-92, 101-102.

peuw, J.E.V., 1968: 133.
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nations ofsome ofthe acceptable dates ofKanishka era according to
f dates (ascending order early to late) are as follows:

for AD. 78

19" century and then during the first conference on Kanishka date
rably supported and acknowledged by many scholars. The founder

Idenberg, who states that “the era of Kanishka is identical with the

begins in 78 AD”. As mentioned above, most ofthe Indian scholars
date to be the beginning for Kanishka era'?*. The general opinion
ementofthis era is that Kanishka was the founder of the Saka era.

Still being followed in India as one ofthe official calendrical system

. In the beginning this era was widely entertained by the Western
ndia) for their records ranging from the second through the fourth

Rosenfield highlights the main characteristic feature of this theory on

h the scholars used to follow this era’™*.

style of name which is corresponding with the Indo-Scythians.

ght that this era would have been started bya great king, for which
[is the most deserved personality as he was the most promising figure

: jan kings.

erainty was likewise acknowledged by the Westem Kshatrapas. who

lyused this era regularlyfor their dates.

S the only Indo-Scythian king, who likely to have commenced his own

implications place him in close proximity to this date.

t for AD. 110-115 & 100/ 107-120

conference on Kanishka date, a newdate for Kanishka I cra was

K. Narain. According to this theory, Kanishka the Great originated

the period AD. 110-115. Later on, Rosenfield also supported the

j., 1984 (1881): 214.
 G.V., 1986: 13.
LM, 1993 (1967): 254-55.
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eld associated this date with the disturbance stage in the Kushan
a | death and during the reign of Huvishka in which he struck

the destruction of Mat and Surkh Kotal shrines, and the retreat of
the east, the short lived rule of Vasishka (however belonged to Later

light of Junagadh inscription dated in AD. 150, to which Rosenfield

gh chronological bench-mark that could be correlated with the
ofthe Kushans.

Tefers to the Chinese account of Hou-Han Shu that between AD. 107

g of Kashgar senthis uncle and retainers to the (unnamed) king ofthe

ages. In other reference Hstian-tsang narrates a similar statement of

Kanishka, the king of Gandhara, from the tribes west of Yellow

the basis of numismatic, art and epigraphic evidences concluded the

I era, first between the years AD. 100 and 120" and then reduced

gape and places between AD. 107 and 120".

t for AD. 125 & 127/128 or 128/129

theory was basically made on the assumption of two points. The first

for the absence ofany reference to king Kanishka in the Hou-Han Shu
nh was compiled after AD 125 and therefore his accession must be

. 125. The second component is based on a series of calculations

ich Scholar, W.E. van Wijk. On the bases of his analytical research,

Ht in his first attempt suggested that Kanishka would have come to the

jose of the 1* century AD., orlater"”®. Later on Marshall also proposed
Le. AD. 128 for the beginning of Kanishka cra and accordingly

gns of other Kushan kings'**. The westem scholars usuallyput the

176-177; 1992: 17-18; Sims William, N. & Cribb, J 1995-96: 105
190, 202.

IM, 1993 (1967): 255-56; Falk, H., 2001: 131
1914: 973 ff.
1975 (1951): 71.   
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a era between AD.120 and AD. 144” with more precisely
d AD. 129.

to it, there is a well known theory of V.A. Smith who assigned the
ka era to AD. 125, in which he connected this date with the

which 3200 years were omitted as was the tradition ofthe reckoning of
- MacDowall, on the basis of numismatic evidences, supports the Van
128/129forthestart ofthe era of Kanishka.
yst recent researches advocate the beginning of Kanishka era for the
In this connection Harry Falk contributed two research papers and

ain date from two different aspects. He derived one result from the

ormula preserved in astronomical text written by one Sphujidhvaja in
' and the second from the four examples of Gupta records which using

»s The results of both analysis are same ic. AD. 127.
ginning of Kushan era initiated by Kanishka I.

ipon them

t for AD. 144

era (AD. 78), this date was being accepted to many scholars. The
theory was originated just after the Second World War. According to

a acceded to throne about AD. 144. The scholars who followthe

iS date are Mitterwallner'™*, Dani'*’, Gupta'™*. Rosenfield explains the
S on the basis of which various scholars followthis theory’.

inscription at the Kaaba-i-Zardusht at Nagsh-i-Rustam speaks of the

Shapur’s (Sasanian) power into major part of the Kushan Empire.

ions written in the era of Kanishka no more extend beyond the year

Certainly the last date in the said era. Looking to this terminal point,

associates this date with the invasion of Shapur I in result of which

GV., 1986: 13.
903: 31.
"W., 1968: 148.

+ 122-133

& 167-173.
nV. 1986: 13-14, 24-25

-M., 1993 (1967): 256-257   
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came to an end. Onthe basis of archacological material from
ila and Roman Turkistan the Shapur’sinvasion may be traced out by

destruction andrelated evidences at various sites.

n that Shapur’s campaigns in the eastern part of his empire occurred
3, by meanssubtract 98 from 243, the date AD. 144 are acquired.

ther hand similar calculations can also be drawn from the reign of
ccording to the Chinese source Wei-li, it is in AD. 230, a Yüch-chih

iao (perhaps Vasudeva) requested China to assist him against the
n this assumption, Ghirshman associates the certain name with

who ruled after the year 64/67 of Kanishka’s era.

7 Ghirshman proposed year 143 for Kanishka era on the basis of two

: (a) the year 200 of the Dewai record which he thought to have

in the year (200-57= 143 in the reign of Vima Kadphises) before

(b) onthe evidence ofthe excavations at Begram'*.

Iner put one more criteria for fixing this date to the Kanishka era that

nly year which easily accommodate the relevant years of the Brahmi

Bsthi dated inscriptions of the Kushan period".

ent for AD. 232

formed on the assumption of the trilingual inscription written in

and Sanskrit discovered in Tochi valley". The Bactrian text bears
in 232/ 233, the Sanskrit date speaks for “year 32, month Karttika.

lunar day(tithi) of the dark fortnight”. The Sanskrit date apparently

32 where the figures of hundreds and thousands being normally

ika era. It is usually associated with the invasion of Sasanians in

WS are expressed by various scholars for the origin of this era. In this

A presents two possibilities; one for “Kushano-Sasanian cra” and other

little Kushans”. On the other hand, Gobi argues for this era as that

'G.V., 1986: 25.

N., 1999: 245.
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- For placing the date of Kanishka | during the first halfof the third
e ts it from different angles like the Sasanian invasion in Bactria

tule of the Sasanians and Kushans in their respective areas, various
an coins taken from the contemporary Romans coins eıc'*.

link between a late coin of Kanishka (Gobl # 80) and an early coin of

bl # 314)". It is also confirmed by the continuation of Kanishka era of
who inscribed his dates in the same era known from year 28 to year 64

aeographic style of these inscriptions also indicates the same

succession of Huvishka after Kanishka is well known from the coin

features which he copied from the coins of Kanishka. The carly

d copper) of Huvishka bear Kanishka tamga and then Huvishka tamga

ly one on the later coins which obviously showthe transition from

a. He used the same Bactrian legend with same titles initiated by

the reverse design and retained the deity of Kanishka reign and the

Kanishka tamga for his early coins. Although the obverse design of

different but in all other aspects the coins of Huvishka followed the

re the bifurcation of Kanishka era (Kanishka I era and Kanishka II era)

tion about the rule of Vasishka among the Great Kushans it was

med that the latter was a joint king with Kanishka I and then with

regard it was also postulated that another Kanishka (Kanishka II)

i the reign of Huvishka as the dates of two kings overlapping with cach

esis was developed on the dates of Kanishka I era, where two

‚years 24 and year 28 of Kanishka I era, are associated with the king

larly a single date ic. 41 of Kanishka | era, is associated with
hile Huvishka begins his rule in the year 28 ofthe same era and carried

ir 60 or little later. Therefore, this assumption can be rejected because

156-162.
e 182.

 



  
  

 

  

 

   
  

  

    

   

 

   

  

    

  

   

  

  

forthe intrusionofthe above two mentioned kings during the ruling
a. But these kings, Vasishka and Kanishka III, are now considered

Kushans, where Vasishka followed the reign of Kanishka II and
ceeded to his father Vasishka.

ruled independently and held an area of equal length or even larger

les known under Kanishka the Great'*. The coins of Huvishka are
Varieties and novelties where new designs appeared both on the

se. Unlike his predecessors he did not depict his standing figure on

Kanishka the name is found in Bactrian legend as Shaonano Shao

o and like him assumed the great titles that he was the great king of

s of Huvishka are reported from far and wide of the Kushan Empire

by his predecessors. Huvishka coins are known from Takht-i-

© extremely north (Central Asia) and Garahwal'“*, Sonkh (Mathura)'*”,
Kzamgarh'*' in the extremely east (UPin India), with many important
in-Posh, Surkh Kotal, Begram in Afghanistan, Swat, Charsadda.

Manikyalaetc. in Pakistan as mid territory of the Great Kushans.

Posh collection of god coins greatly important for understanding

ichronology ofthe Kushans in general and Huvishka in particular. The
tion contains the gold coins of Vima Kadphises (10), Kanishka I (6) and

if the Kushans accompanied with the three gold Roman coins, one cach

ajan and Sabina (wife of Hadrian). The Sabina coin indicates to have

ring the period between AD. 128 and 137 and the Huvishka coin which

g these would have been issued during or after the reign of Sabina’.

argument of Gobi is greatly convincing who thinks that the coins

2 86, 314-15.

. 1969/3: 62-63.

2 143; Sims William, N. & Cribb, J, 1995-96: 106

 

 



     

  

 

   

   

  

    

   

  

 

   

  

 
  
  

Kanishka I, there is no proper coverage in historical accounts for king
are numerous dated inscriptions recorded in the reign of Huvishka

how the meritorious acts and with except of few they do not express

king in term ofpolitics, expeditions, and other aspects of historical
de was the last ruler among the Kushans whose Bactrian inscriptions are
€reported from north of Hindu-Kush. Of them one documentis known

$ site of Surkh Kotal'** and another from Ayrtam'“° on the northem
us. The first inscription is larger than the second and inscribed in the

doesn’t mention the king name and the said date is certainly

yWith the reign of Huvishka. This inscription records the restoration of
he Victorious sanctuary and the supply of water to the house of gods'**.

iption (Ayrtam)is also of considerable length, inscribed in the year

S the king name Huvishka. It states of the construction of a sanctuary
© and Ardoxsho and digging ofa well'”.

sthi epigraphs, an ample example is known of the Wardak Vase

© year 51, which obviously mentions the name ofthe ruling monarch,

is inscription belonged to the Buddhist records describing the relics of

muni in the Vagra-Marega Stupa'*. Similarly few other dated

osthi seemingly belonged to Huvishka period but they don’t

ne of king like Und or Hund (Swabi) inscription ofthe year 61'*. On
Brahmi inscriptions from the eastern territory of the Kushans

om the Mathura region are found in good number. Accordingly Jaina

ibtion of year 29" from Kankali Tila, Buddha image inscription of year

 

 

 

a, Jaina image inscription of year 44", Jain image inscription of

981 (1905-1906): 181-182.  



  
   

 

   

 

   

 

   

  

   

  

   

   

   

 

  

  

170

imageinscription ofyear 50'**, Jaina image inscription ofyear 54",
cription of year 60'*, and undated Jaina image inscriptions speak for

a'®” from KankaliTila site, Mathura. There is no question that he
of the Kushans but the available information are so meagre that they
the political and administrative activities as could be noted under

} Successor of Huvishka, is known as the last ruler ofthe Great Kushans.

long period began his career in the year 64 or 67 and continued his

98 (or 99) of Kanishka I era. Soon after his death it seems the

grated and most ofthe western parts went into the hands of Sasanians.

Ost significant evidence ofthe succession of Vasudeva I is known from
a cra where all the dates ofthis ruler follow the dated inscriptions

§ cited earlier, Huvishka dates occurred between the year 28 and year

a era and after him the dates of Vasudeva I, which mention the name of

en year 64 or 67 and year 98 or 99 obviously of the same cra.

ese epigraphic evidences the ruling period ofthis king is ranging from

+31 or 34. The dated inscriptions of Vasudeva in different scripts are

erent regions of Pakistan and India. In this respect a dated inscription

Of the year 89 from Mamane Dheri (Charsadda) which doesn't mention
that certainly belonged to the reign of Vasudeva’. In Kharosthi

is only one document which mentions the name ofthis ruler as

aja. It is undated and has been reported from the famous Buddhist

it in Gandhara'®”. From the caster territory of the Kushan there are
Brahmiinscriptions of which manyare belonged to the reign ofthis

 

(1892): 387.

1983 (1892): 391.
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je Buddha imageinscription of the year 64 or 67 from Palikhera!””,
cription ofthe year 80'”', Jaina image inscription of the year 86'”,
iption of the year 93'”, Jaina image inscription of the year 98!”

fila. For the epigraphic records of Vasudeva I, Rosenfield reported

ted inscriptions of which only six Brahmi documents mention his

erally said that one Buddhist Chinese Account is also known to speak

of the Kushan king. San-Kuo Chih records that “in January 26, AD.

f the Great Yiieh-chih, Po-t'iao sent an envoy with tributes to King

name is often associated with Vasudeva I and it is suggested

his embassy to China to seek their assistance against the Sasanians'”*
‘uncertain which is merely postulated for the political set up of the

. The Chinese name Po-t'iao might be corresponded with his

a Il. Along with numismatic evidence, if Kanishka | accession is

27, then this accountrecord the event of Kanishka II.

etary system of this ruler is almost similar to his predecessors

Huvishka. The coins pattem of Vasudeva | obviously indicates his

Huvishka. Like his predecessors, he stuck his coins in gold and

ined the same Bactrian legend i.e. Shaonano Shao Koshano and his

(Vasudeva). The second phase copper coins of Huvishka bearing the

ed Herakles can certainly be connected with the carly copper coins

| but the latter are struck in different designs. In addition, the style of

mga is very close to that of Huvishka tamga which certainly derived

Besides this, the palacographic style of Vasudeva coins has great

‘the Huvishka coin which now used to be written in cursive form and

npletely changed to cursive style in the time of later Kushans and

5. The weight of copper coins of Vasudeva likewise has close

 

987 (1953-54): 181-83.
(1892): 392.

B4 (1894): 205

968: 371.
J.M., 1993 (1967): 105  



   
  

   
   

   

 

    
  

    

 

    
 

copper coins of Huvishka which later on gradually reduced to low
se features certainly show the succession ofVasudeva I to Huvishka.
to coin designs, the choice ofthis ruler is very limited. With the

or changes they are monotonous in character having standing figure
obverse and Oesho and bull on the reverse. In other reverse designs

figure of four-armed Vasudeva and goddess Nana. The figure of
n in different varieties on his gold issues. The obverse designs both in
pper characteristically depicting different symbols which were

Similarityof his coins with those of the coins of Vasudeva I there is

it he was the immediate successor of Vasudeva 1. In the beginning
the concept ofbifurcation of Kanishka I era (as discussed carlier),

@ succession ofthis ruler was very much doubtful. Various scholars

E Lecuw'*", Mitchiner™, Puri"®, Gupta", Mitterwallner'®, Bums'®,

1997: 90-94.
86, 314-15.
1969: 54-55.

1969: 27-30.
J.E.V., 1949: 305-307.

G.V., 1986: 27-32, 193-94.
1998: 183-213.  



   
  
   

   

  

  

  
  

 

  

  
   

the first king of the later Kushans and initiated a new pattem for the
After him the subsequent rulers adopted the same design for their

se of a new type remains displaying standing figure of king but the
imperial dress with a sceptre in the left hand instead of chain-mail

dent in the left hand and the reverse is decorated with the enthroned
xsho. These coins were passed through the phases of transition by

Obverse of early coins is very similar to the Vasudeva

I

style and the
se of deity also exhibits similar developments, first in standing position,
on throne without back-rest and finally with high backed throne. With the

carly coins, the production ofOesho and bull coins is extremely rare.

of Kanishka II are reported from Takht-i-Sangin in the Oxus valley

in Afghanistan, Gandhara and Punjab in Pakistan and Mathura in

c. reported from Kankali Tila, Mathura.
this regard numismatic evidences as well as epigraphic documents confirm

in the Oxus valley including Afghanistan, Pakistan and India upto Mathura.
same time numismatic and literary evidences indicate the collapse of

in the northwest regions during the regime ofthis monarch.

981: 107: 1990: 176.
983 (1892): 381-82.  
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hundred. The concept was generally created by the assumption that

Kanishka era which occur between year | and year 98 (or 99) and not

dates. It was also observed that the dates of some ofthe rulers are

ith one another like the dates of Vasishka and Kanishka (IIT) occur

feign of Huvishka. The proper classification and identification of these

dertaken by Lohuizen de-Leeuw in her famous book The Scythian

in 1949. She solved this confusion on the basis of palacographic,

and stylistic analysis ofart pieces. Eventually she came to the conclusion

a | era was continued by the later Kushans after Vasudeva by omitting
f the hundred figure from the time of Kanishka Il as the dates of this

freshly from year 5 to 18 as were seen under Kanishka I.

is declaration nowit is widely accepied that the dates oflater Kushan

Kanishka II, Vasishka, Kanishka III occurred in the second century of

by means reckoning without the hundred figure. These dates seems to

ler the hundred years of Kanishka I era and with the departure of

his date after the year 98 (or 99) are not recorded. Later on, another

to rule and inscribed his dates without hundred figures hence the

mes ofthe two Kanishka are found identical. The two kings of the same

entiated bytheir coins, style ofpalacography and art.

>

result ofthis classification. Lohuizen de-Leeuwidentified several dated

of Kanishka II both in the Brahmi and the Kharosthi. The Kharosthi

previously identified to Kanishka I are: Manikyala stone inscription of

Zaida inscription of the year 11‘, Sui Vihar copper plate inscription

[are nowidentified by Lohuizen de-Leeuwto Kanishka I. If the
of Kanishka I era is understand and converted for Kanishka Il era

also begun in the reign oflatter king then it will be convenient to

929: 145-149.
145.

8-141; Mukherjee, B.N_, 1988: 67, 72.
e Leeuw, J.E.V., 1986: 1-9.
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dates of later Kushans from the early era (first century of Kanishke |

f the Sasanians

is of the coins ofthis ruler indicates that in the beginning he issucd
the two known mints once operated under Vasudeva I, one located in

und Bactria and the other in the east probably in Gandhara (Peshawar).

fter his accession, he stopped to issue the coins from the western mint
shifted this mint to a new provenance where he reoriented his mint
probably established it in the Mathura region. On the other hand he

former eastern mint now known as the western mint afler the move of

iated with some kind of extemal movement. The numismatic as

rical evidences show that the north-westem part of the Kushan Empire

by the Sasanian king Ardashir in the early years of Kanishka II rule.
d of Kanishka II rule another invasion of the Sasanians took place

T around AD. 245 (orslightly later) in which they established the

tin the conquered territories of the Kushan. Prior the Bactria would be

; Kanishka II shifted his mint from the certain territory to the safe

In this respect the historical accounts also advocate the Ardashir

north cast (Kushanshahr) and submission of the Kushans whereas the

the latter paid homage to king Ardashir,first ruler of the Sasanians'”.

the date butthis event must have been appeared around AD. 230s as

between AD. 224 and 241. In this regard the fore-mentioned Chinese

king Po-t'iao, recorded in AD. 230 can be linked to this king".
cceed by his son Shapur I, who ruled from AD. 241 to 272. The

epigraphs of Shapur I inscribed in AD. 262 narrates the various
that “among other provinces Eranshahr included Kushanshahr

P8kbwr and to the border of Ka’, Sogd and Cat”, Pskbwr. or
awar) was the capital of Gandhara, “1 posses” and “theyall paid us

etal. 1999: 477.

968: 371

 
 



176

  

  

  
  

   

   

    

  

   

 

   

   

  

    

   

197subject to us - The exact date ofthis occupation is not known but
ectives it is generally thought that Shapur | seemingly conquered

ound AD. 245orslightly later!
asson’s coins collection from Begram yields numerous coins of

The presence ofthese coins also denies direct arrival ofthe Sasanians
Kabul valley after Vasudeva I but the Sasanians would likely occupied
including Gandhara during the reign of Kanishka II or just after his
AD. 227 of Kanishka I era is corresponding to the accession of

0 is known to have ruled for 17 years (or 18 or more than 18 years

anishka I era)) then the terminus date of Kanishka II will be estimated

‚and before AD. 250.4

in ofVasishka after Kanishka II can be confirmed from the continuation

ed Kanishka I (II) era. The succession of this king can also be attested
ismatic evidences which followed the pattern of Kanishka Il. According

tions of Vasishka which inscribed in the year 24 and 28 and perhaps

hed earlier certainly occurred in the second century of Kanishka era.

tuled for a fewyears perhaps would have begun before the year 24

Finscription of his predecessor is recorded in the year 18 (Kanishka Il

Begested that during the gap between year 18 and year 24, the reign of
AS to be concluded and consequently Vasishka would have followed

et al., 1999: 479.

Errington, E., 1992: 18.
1834: 163.
1, 1997: 90-94  
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! ruling ofthis monarch is also attested from the coin finds and their
are few and quite rare than the other rulers of the later Kushans.

t yet identified.

d coins of Vasishka, as mentioned earlier, are rare and reported from
Lahore (unpublished hoard), Jaunpur, Meerut™ and Mathura”.
phere of epigraphs of this ruler is limited, few of the inscriptions

ion of the year 28 from the same locality”. These inscriptions show
full titles like maharajasa, rajatirajasa, devaputrasa, tratarasa,

is another Brahmi inscription of the year 24 from Isapur (near

ing the fore-mentioned titles of the king”. The Kharosthi inscription
of Kanishka III from Ara (Pakistan) also mentions the name ofthis

as his father™™*.

d coins as well as Kharosthi and Brahmi inscriptions of Vasishka

m his position after Kanishka I] and his ruling in the territories of

b (Pakistan) and Mathura (India).

sion of the Sasanians

Counts and numismatic perspectives the Kushans had lost Bactria.

and Gandhara (perhaps partly) to the Sasanians during and after the

shka II. From Gandhara, there are plenty copper hoards which represent

ushano-Sasanian kings: Peroz I, Hormizd I, Hormizd II and Peroz Il.

> hoards also carrythe coins of Shapur I”. It is well proved from the

EK., 1969: 27-30 (Figure: 6-8, 11-12).
LS... 1969: 54-55 (Coin: 5).
1989: 135.

1975: 105-109; Bailey, H.W., 1981-82: 78.
(1894): 369.70,

a 1993 (1967): 112-112; Gupta, P.L., 1994: 136
994: 136.

1929: 162-63.   
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er on after the departure of Kanishka II and perhaps also Vasishka,

lost the control of Gandhara at least upto the river Indus. In this

shano-Sasanian king PerozI is said to have been contemporary with

ig Vasishka whose coins are commonly found in Gandhara”"®.  

  

   

   

 

   

  

 

   

   

  

 

   

  
  

  

  

Kharosthi inscription (Pakistan) refers to king Kanishka, of the

€ra, is certainly assigned to the reign of Kanishka III after the above-

inscriptions of Kanishka II and Vasishka. This epigraph was

year 41 of Kanishka (II) era and depicts various titles of the king such

latirajasa, devaputrasa and kaisara™'. The first three titles are

: Kushan epigraphs but the fourth title is quite new. The newtitle is
ed from the Romans where the king was often known with the title

refers to the statement of Pelliot who mentioned four differenttitles

‘Coins and epigraphsparticularly on the documentofthis king showing

different kingdoms such as India, Iran, China and Roman Empire.

his order the said titles are also arranged in the same sequence where

Indian, rajatiraja the Iranian, devaputra the Chinese, and Kaisara the

This documentconfirms the succession to his father Vasishka and also

ig of this monarch in Pakistan. He was the last Kushan ruler whose

nt is knownafter this ruler there is no such epigraphic evidence of the

In this regard, it is also difficult to determine the ruling period of

it for howlonger he exercised his rule.

the later Kushan style he issued gold coins both in Ardoxsho and

types. His copper coins are also identified in the same designs. The

ing are commonly found all over the Kushan dominion including

ünjab in the west (Pakistan) and Uttar Pradesh (India)in the cast. The
ard (unpublished) contains numerous coins of Kanishka Ill. On the

929: 162-63.”
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ious gold hoards from Indian Territory commonly include the gold
king such as the Jaunpur hoard”, Meerut hoard’, Unnao hoard",

'® and Hisar hoard”"” etc. The coin finds indicate his strong ruling in
t including Rajhestan, Haryana and Uttar Pradesh provinces in India.

ek control in the westem regions is attested from his coins as only
contains the coins ofthis ruler. Due to the increasing influence of the

$ in the Kabul valley and Gandhara Kanishka III seems to have
rds east as the numismatic evidence support this explanation. In this
II would have been contemporary with the Kushano-Sasanian king

0 Hormizd I.

graphic evidence that could identify the name and date ofthis ruler.

eis the numismatic evidence which provides similar information that

king of the later Kushans. On the basis of coins information, he

cceeded to king Kanishka III, and was the last ruler of the later

Connection he was also the last Kushan king who has issued the gold

Sho type in combination with the Oesho and bull type. After this the

© and bull type completely disappeared from the Kushan coins,

pins were struck in Ardoxsho type only. Alongside he issued copper

ne design and in addition also struck some coins in other designs as

d as well as copper coins ofthis ruler are very common among the

His coins are reported from different hoerds reported by Cribb?"and
Lahore (unpublished hoard), Rustam (hoard-A: unpublished),

hpublished hoard)""’, from different sites of Taxila”” etc. in the west

1969: 27-30.

1969: 54-55 (Coim: 8).

1970: 31-33 (Figure: 7-9).
2 135, 139,

999: 48-49, 58, 62.
975 (1951): 821 (Coin: 269, PI: 243),
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Jaunpur””', Meerut”, Unnao™, Junjhunu*, Hisar’, Mathura in
The numismatic evidence shows that during the reign of Vasudeva II

S were succeeded to regain the control oflost territories at least of
n the Sasanians as he frequently overstruck the copper coins ofthe
hian king Hormizd I (and Peroz I also)” in the said region. Moreover

tulers often found together in hoards reported from the various sites
hus Vasudeva II extended his rule upto Gandhara. In this regard the

nde: king was stretching from Gandhara in the west to Uttar Pradesh in

Mahi, Shaka & Successors

earlier there is no epigraphic evidence of the Kushan king after
9 the only source of their succession and political history are their

characteristic features and arrangement of aksaras the coins ofthis

comeafter the reign of Vasudeva I] and all are struck in one design

king on the obverse and enthroned Ardoxsho on the reverse.

ns Of Mahi and Magra/ Masra are extremely rare and the Mahi coins

orted from the western region (Pakistan) “* and similarly the coins of
a from the castem territory (India).

@ coins, like Vasudeva Il, are known to have reported from all

Gandhara in the west and Mathura in the east. Shaka coins are much

Wester region than those of his predecessors are known to have

Rustam (hoard-A, unpublished), Bannu (hoard-A & hoard-B) =,
the west and Jaipur, Junjhunu”™, Hisar (known as Mithathal}and

K., 1969: 27-30 (Figure: 1-15)
1S., 1969: 48-49, 54-57.

1970: 31-33.

1981: 25-35.
994: 178-180.

989: 135, 139 (Pi: 14.1.9)

2 106-107; 1985: 314-15.
G.V., 1991: 69-92.  



   

   

  

  
   

 

  

  

  

  

  

  

 

   

   

 

   
  

   

h east. The numismatic evidences show that Shaka was the last king
who had retained the Kushan kingdom (reduced one)intact as it was
time of Vasudeva II. The presence of Shaka in the east is also

Gupta inscriptions that the Shaka are their neighbours”,

in (East)

merous coin finds of Shaka and also of Magra/ Maéra in the said
evidently show the substantial ruling of the Kushans upto Mathura.
in these territories could also be confirmed by the Allahabad Pillar
Samudragupta. It reads Daivaputra Sahi Sähänusähi that certainly

cighbouring kingdom ofthe Shaka”. It is therefore suggested that in
of Samudragupta reign, the Kushan kings Magra/ Masra and then

ntemporary to the Gupta ruling in the cast™”.
a I ruling in the cast of Mathura is well attested whose coins are

ed from many coin hoards such as Jaunpur™*, Meerut, Unnao™”
s of Shaka in these hoards (except Mathura). More importantly the

| (UP) containing 1 coin of Shaka (sita variety) and 4 coins of

bviously showthe direct succession of Gupta to the Shaka in UP. These
the end of Shaka in the certain territories. Contrary to these finds.

coin hoards from west of Mathura like Junjhunu™', Hisar”.
yield good quantity of Shaka coins. These coins show their ruling

d Punjab while they had lost the caster territory beyond Mathura to

the Gupta occupation is also known by the appearance of

inscription at Mathura, first inscription of the Gupta in the said
 

1994: 178-180.

1969: 27-30 (Figure: 1-15).
1969: 48-49, 54-57.
1970: 31-33.

989: 135, 139 (PI: 14.11.9)

 

 



  
   

   

   

  

   

  

  

   

  

   

   

  

ans around AD. 340s. Similarly the Gupta succession to Shaka in the
is confirmed by the coins evidence from Hisar hoard containing the
ludragupta coins together". After Shaka the easter part ofthe

| Mathura to Punjab was occupied by the Guptas and this was the

d territory in the west including Punjab and Gandhara. The gold
“t™any places like Sargodha™*, Punjab hoard (Pakistan) ™7,
»» Rustam (hoard-B, unpublished) and Stray finds convincingly prove

ortant for understanding the complete decline ofthe Kushans.

k S of this line were contemporary to the long ruling of the Sasanian

‘And it is also recorded that the Gandharan region became under the

ration ofthe latter. In these circumstances the kings ofthis group of
were scemingly the vassal rulers under Shapur I. After Kipunadha

‘were perhaps issued by the Kidara rulers (a branch ofthe Huns) and

S which are extremely debased bearing various names like Yosa/
dra/ Gadagra, Kirada/ Gadahara, Yasada/ Gadahara. Pirayasa/

a Shaha and Kidara/ Kushana. The Yosa/ Kirada coins certainly

of Kipunadha having similar Brahmiletter na (or rw)in the lower left
dra/ Gadagra coins come next in sequence, which have close

ith the Yosa/ Kirada. The Samudra/ Gadagra issues are said to have the

82.

GV, 1991: 69-92.
1975: 147-156.

994: 121.

 

 



  

  

  

   

  

  

  

  

    

 

  

 

   

   

   
   

udragupta and they indicate the extension of Gupta in the west as
coins are reported from one of the gold hoard recovered from

all the remaining coins follow the fore-mentioned Yosa/ Kirada and

a coins. These coins characteristically exhibit a word kapana in the
ft field which seemingly continued without any changes till the end

of coins. Another characteristic feature of these coins is the reuse of
after Kanishka III. The two names Pirayasa and Kidara were likewise

/appeared on several series of Kushano-Sasanian coins after Varahran.

} the said names are read as Peroz (III) and Kidara identical to those

the Kushan style coins. These names were inscribed parallel on

in coins such as (a) gold scyphate coins, (b) small thin copper coins,

ilver coins. The latter coins were issued in two different styles with

ds (i) the typical Sasanian style bust with Pchlevi legend and (ii)

style bust with Brahmi legend*™’. These names appeared after a long
he Kushano-Sasanian kings in Bactria such as Ardashir, Peroz I,

mizd II, Peroz II and the last name Varahran. The two names Peroz or

ara are systematically appeared on the several classes of Kushano-

and late later Kushan gold coins. Similar evidences are also derived

aranjan hoard which included the gold scyphate coins of Kidara with

coins of Shapur Il, Ardashir II and Shapur I1*'. In this sequence

first which would certainly be placed there after Varahran and before

Cribb, for this political upheaval of the Kidara kings of Hephthalites in

Kushano-Sasanians in the west and late later Kushans in the east,

h convincing remarks. According to him, these rulers, called Peroz or

are not necessarily Kushano-Sasanians and have been identified

ith the so-called Kidarite-Huns””. Mitterwallner also identifies the

 

1975: 147-156.
157-158, 161.



  
   
  

    

     

   

  

   

 

the Kidarite kings of Huns branch who were opponent of the

9 ces obviously show that a wave of Kidarite, a branch of Huns or
ame to occupy Bactria and Kabul valley ofthe Kushano-Sasanians. In

ile they also conquered the small kingdom of the soc-called late later
indhara and Punjab the domain of Sasanian emperor Shapur II and

‘driven out the Guptas from there. On the assumption that they had no
coins and would therefore adopted to issue the Kushano-Sasanian
west and Kushan pattern coins in the east. It is also suggested that

ara found along with Kidara and Pirayasa is normally considered the

n king thatlatter had recognized the authority of the Kidara but still

tly Shapur II carried out an expedition against the Chionites

in the winter of AD. 356-57in the east and in Gandhara he changed

up and replaced the Kushan rulers with the Kidara””°. Kidara was the
ver in the former Kushanshahr, Shapur II therefore supported them

ans and also encouraged them to resist against the Hephthalites

"had already increased their influence in north of Hindu-Kush.

,G.V., 1986: 41-45.
1978: 471.  



  
  

  

   

 

      
   

   

   

  

   

  

  

O& CULTURAL ASPECTSOFTHE KUSHANS

‘ground

coins, the earliest of this dynasty, yielding a complex cultural

showthe continuation ofthe cultures of the previous dynasties such as

Indo-Scythians and Indo-Parthians. After Vima (II) Kadphises, third

ans, they exhibit the typical Kushan style, however, they still possess

Is of the other traditions. Besides coins, the contemporary art and

epigraphic records and historical accounts also contribute a lot in

various aspects of culture of this dynasty. The ruling period of the

spanning over three hundred years, they began to rule in the first half

AD and reached to an end in the mid of 4" century AD. This
established a vast empire, a great power of the time, which spreading

I countries of the modern times. The extents of the Kushan Empire were

the river Oxus in the northwest and down upto the reaches of the

or at least to the easter boundaries of the Uttar Pradesh (India) in

ofthe big empire that was established over such a vast territory had

a huge population ofthe different races, different linguistic groups and

ies. Due to this diversity it owed different religions and various kinds

ore achieving this empire, the Kushan kingdom had been the abode of

/ es that came from different regions and directions and their remnants

m or the other co-existed and intermingled with the local traditions. In duc

the foreign cultures and traditions influenced the local practices and

‘Ofthis, the first direct interaction is found ofthe certain territory with
who brought with them the Persian style ofart, architecture. culture

) (Zoroastrian). Some of their aspects left a great impact on the

 

 

 



  

 

   

 

   
   

    

   
   

   

  

   

   

   
  

   

   
  

   

Indian culture and society that lasted for a long time and gradually
eal es became essential components ofthe people ofthe said territory.

emeneans were followed by the most formidable era of the Greeks.
an power was crushed by Alexander who not only occupied their

; latter also extended his victories upto the river Jehlum in the east

ig Central Asia, Afghanistan and the north-westem part of Pakistan.

were soon followed by the Greeks of Bactria who established their

n stretching from Bactria in the northwest and Punjab and lower Sind

|southeast (present Pakistan). The ruling span of these Greeks usually

irecks, is two hundred years, they ascended to rule in the mid of 3”

he Indo-Greeks, like Alexander, established cities of their own style

Begram (Kabul valley) in Afghanistan, Shaikhan Dheri (Charsadda)

a) in Pakistan. The architectural style ofthese cities is purely Greek.

made in chess-board pattem where the streets intersected at right

Cities were protected by fortification wall. The city as a tradition was

‘two blocks one for the ruling class and officials and the other for
(workers, servants, merchants etc.). The drainage system was well

Shops were laid open to the street and road areas. The public buildings

chools and hospitals were made inside the city. The main temples like

Were erected in the outskirt of the city or town. The most significant

contribution into these territories is the introduction of proper coinage

on the Greek style. This feature in term ofart style, coin design.

ght system played a very important role for the coin design of

ties and survived in one form or the other for more than one

in Central Asia, Afghanistan, Pakistan and India until the arrival of

the respective areas.

recks were the civilized people and had introduced the town

various cultural activities in the occupied territories. They were

Indo-Parthians and the Indo-Scythians. Originally they were Central

“peoples but they also retained the previous traditions like the coin

g and monetary system. They were the warrior people, usually clad in

d shown riding on their horses.  
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s. The coins of Bactrian and Indo- Greeks kings can be connected with
pattern. The Indo-Greck coins were basically designed on the Seleukid

he latter coins were similarly made on the style ofAlexander. In this way
the art ofregular coinage into India. Before the arrival ofthe Grecks,

Square, rectangular and bar shapes and were normally decorated with
e through punches. Earlier the Punch-marked coins were circulated all

g is the use ofGreek script and language which not only used by
ms elves but was equally popular in the subsequent periods. These coins

s and sometimes the complementary titles were used as Soteros.

ofthe Indo-Greek coins were also issued in the Indian script Brahmi.

religion and the animals mostly belonged to the Indian origin.
devices comprised various attributes of the different deities of Greck

ms and miscellaneous objects. In these designs, the king and certain

 

 



  

 

  

 

  

 

  
  

  

  

  
  

  

  

  

  

 

  

 

  
    
  

in Greek dresses and the king normally wears a diadem or some

but not crowns.

monetary system is concemed, the standard currency of the

;silver while copper was used for lower denominations. The gold

ly rare and confined to the early rulers of the dynasty. In other

one example ofnickel coins and similarly one example ofbillon coins

he coins were struck in the Attic weight standard, however,the later

issued in the reduced weight of Indian standard. In this weight the

known as stater and the standard one drachm which was half of the

‘one was much common usually applied for the silver and also copper.

of a drachm is about 4.0 (or slightly above) grammes and they

in multiple and sub-multiple denominations.

ost i on the reverse however they added a Greek title ic. Basileon

rajtirajasa in Kharosthi. In designs they retained the same reverse

prevalent under Indo-Greeks but the obverse design was certainly

erse designs, particularly from the time of Azes I, the king was

riding on horse to right. The coins ofthis dynasty were struck in

d of reduced weight. So the addition of

a

title, the new obverse design

[ofweight system distinguished the Indo-Scythian coins from the Indo-

ndo-Parthians, the successors or the Indo-Scythians, to a great extent

patiern ofthe Indo-Scythian coins. Sometimes they added the Parthian

o their coins and used a variety oftitles which were already known on

: Siva)for the reverse design.

ans succeeded the Bactrian-Greeks in Bactria. the Indo-Greeks and

rthians in the Kabul valley and the Indo-Parthians in Gandhara, Punjab

The Kushans who were the successors ofthe cited dynasties in the said



    

   
  

   

   

  

   

 

  

   

  

    

  

in greater details along with other evidences like archaeological
graphic documents and contemporary accounts. In this perspective the

sare divided into two groups: the early style based on the preceding
later style which can be called as true Kushan style. While Kujula

the first ruler of the dynasty, therefore, no appropriate pattern was
i which the Kushan coins could be identified. Before him the chiefs ofthe

) which the family Kuei-shuang was belonged, settled in the Bactria
ys imitated the Greek coins for the monetary purpose. In viewing this
ollowed the same practice hence the basic pattern of his coins was based

is, the last Indo-Greek king in Kabul valley and Gandhara. Besides

also show various features of other contemporary dynasties and

tions. In this connection various types ofthis ruler are known that could
d circulated in a particular area like the Heraüs issue in Bactria.

P with Herakles reverse in the Kabul vallcy and Gandhara, Augustus

[system, religious elements, costumes and headdresses of Greek style.
$ coins show the use of Indian language and script and the use of

es of the Indo-Scythian and Indo-Parthian style, and the scated

as appeared on the Indo-Scythian coins. One ofhis issues copied the

m, having the head of Augustus on the obverse and the king seated in

curule chair on the reverse.

Successor, Vima (1) Takto, likely to continue the Greck style of bust

the obverse, Greek legend in Greek script, horseman design of the Indo-

 



    

 

  
  

   

 

   

  
   

  

  

    

   

    

  
  

   

  

  

Indo-Parthian pattem on the reverse. He adopted the Greek weight
deities and the Indian style deity (usually identifiable with Siva) of

type. His successor Vima (II) Kadphises also retained the Greek
the script and language along with the Indian script and language and

the copper coins. Besides this, he adopted many new features from
’ itions such as the use of gold coinage and weight standard known as

) due to which they named the certain coins. In coin designs, he
nged the Greek style, few design like king riding in biga, king

western style copied from the Roman pattern and the standing figure of
ng at altar on the copper (and silver) was taken from the Parthians. In
the king riding on elephant show his association with India perhaps

{ for some kind ofvictory and the king is emerging or seated upon rocks
he Kushan style. Unlike Greek, the king is shown wearing Central Asian

ed coat, loose trousers, high boots and tall rounded helmet and

s low cap. He employed new reverse deity normally identified as Siva
h in iconography greatly resembled with the Greek deity Herakles and

and constituted a typical Kushan style. Like his predecessors he
Roman weight for gold and Attic weigh for copper, retained the Greek
Script both for the obverse and reverse ofhis carly coins and completely

€ practice of local script and language. Like the Romans he began to

mes ofdeities along with the figures ofcertain deities on the reverse.

Stage, he discontinued the Greek style and inscribed his coins in

Persian) language and script. Hence the Bactrian legend replaced the

$s then written as Shaonano shao and dynasty name Kashano on gold

form Shao on copper. Most ofthe deities have their resemblance with

Persian mythology and some with the Indian like the figures of

tanda-Kumara, Bizago, Ocsho (7) and Buddha. These deities are often
Sleeved tunics sometimes with mantics and high boots of Persian and

Style and some deities wear Roman type short dresses and war cuirass.

deigns Kanishka continued the standing figure of king sacrificing at altar
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The king wears almost similar dress as was used by his

S various crowns like low cap with crescent, forwarded bonnet

th top crest.

n Huvishka followed Kanishka and like him he inscribed his coins

ion and used similar titles and retained the same reverse designs

€ included more Persian deities and with them incorporated other

ndian and Roman origin. In obverse, he reverted to the obverse

Kadphises e.g. king emerging from rocks or clouds, king riding

nd king seated cross-legged. On these coins, the figure of king is not

position as was the style of his predecessor Kanishka I. The king

f crowns and costumes and appeared with different weapons and

nificant feature of the costumes of Huvishka is the use of imperial

chly decorated in different designs. In copper coins he also introduced a

where the king is shown in relaxed position reclining on a throne with

n a stool.

a I, the successor of Huvishka, for his coins continued the standard

ecessors. Accordingly, he retained the Bactrian legend with similar

pattern but the designs are limited which largely confined to the

il design of Indian style. In obverse, the coins uniformly showstanding

ificing at altar as such found on the coins of Kanishka I. Unlike his

fasudeva dressed in chain-mail coat, which was a new tradition in the

Alongside he wears conical crown with cheek protection and carries

left hand. On the later coins, Vasudeva introduced a newfeature i.e.

mi (sometimes Kharosthi also) aksara. This feature on the coins of

layed a very important role and was identified for the name of king

jan legend was no longer understood for the certain purposes.

lasudeva 1, Kanishka II and onwards the coins were struck in uniform

continued the Bactrian legend and retained the standing figure of

at altar. The use of Brahmi aksara graduallytaking the importance of

and dominantly shown in the various fields particularly on the front

pins mainly represent two reverse varieties the Oesho and bull and the

doxsho. On the Oesho and bull variety the king is clad in chain-mail
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raised left hand and on the Ardoxsho variety the king appears in

mes with sceptre in the left hand.

| stage, after the reign of Vasudeva Il, the Kushan coins were struck
enthroned Ardoxsho on the reverse and king wears imperial

on the obverse. The Bactrian legend is no longer understood and the

is the Brahmi which reads the king name.

bed above, the Greek culture and coins fashion lasted for a long

the time of Kushans. Similarly the developed form ofcoins tradition

form of culture were carried on by the successors of the Kushans for

west and the east. In the west, they after Vasudeva | or perhaps

succeeded by the Sasanians first in Bactria and subsequently in the

Gandhara as well. The Kushano-Sasanians in the territory of

ed the coin design of the Kushans. As they came after Vasudeva |

therefore they followed the same coinage by means of the same

e designs and the same Bactrian legend. They retained the name of

owed progressive changes and finally depicted their own names

me of Vasudeva. Besides the main design which remained same but

irs Sasanian type costumes and crowns, the Bactrian script found in

Sometimes the mint name Bachlo (Balkh) is also inscribed. In

the Oesho feature was transformed into the Sasanian style like the

and bushy hair, loose trousers instead of dhoti, and name of the

. These Sasanian coins were issued parallel with the coins oflater

Kanishka II, Vasishka, Kanishka I] and Vasudeva Il. In this

ne ofthe features of Sasanian dynasty can also be seen on the coins of

such as the style of a staff held by Kanishka II was derived from the

hir I and the design ofa throne on the coins of Vasudeva Il is related to

oned above, the Kushans were succeeded by the Guptas in the cast

followed the Shakas in UP, Rajhestan and Punjab and the adjacent

succession they exactly copied the coin designs of later Kushans

retaining the standing figure of king on the obverse and enthroned
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reverse and also continued the pattem of Brahmi aksara which

‘the king name. The basic design of the standing king remained

changed the design of king dress. On these coins, king used to
mnted apron with round hem and now the trident in the left field was

some kind of standard. Similarly the enthroned figure ofArdoxsho on

d samebutlater on her iconography was transferred to the Indian

In this way the main designs of standing king and enthroned

ared with different features were continued for a long period in the

Even the design of the enthroned goddess lasted as late as the twelfth

¢ arrival of the Muslims into India.

. of the cultural history of the Kushans

dresses of Kings

fs usually wear tall rounded or conical crowns and they are offen

This tradition was initiated by Vima (Il) Kadphises and then

ed by the successors. Most of the kings used more than one headdress

to be crowned ondifferent occasions. In this regard the headdresses of

characteristically known in several varieties as evidenced from his

ddresses of rulers particularly from the time of Huvishka were richly

different kind of plaques and pearls and sometimes above the

the lower edge a round gold plaque was attached”.

bons of diadems are normally attached to the back of crowns. Diadem
emblem therefore the early Kushan kings and the later rulers

crowns used this essential clement as had been found on the Greek

mple band encircled around the head of king with ribbons behind head.

th Ball Ornament

coins, king wears a conical type of cap slightly broader at the base

ne kind of omaments and then becomes narrower at the top. The top is

.A., 2001: 90.
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small circular ornament like a ball. This variety of headdress is

‘two types of Kujula Kadphises coins: i.e. (a) on the reverse of

the king is enthroned on a curule chair, and (b) on the obverse

the king is shown seated cross-legged.

ented band, below the usual diadem, around the head of king.

general issue where the flames emanate from the king's head.

met appears only on the Bactrian type of copper coins of Vima Takto

ly copied from the Eukratides coins. It is a typical Greek style

st ornamentat the top.

Helmet with Wavelike Design (G: 12, 13)

lindrical helmet with forward-protruding bill and contains wavelike

1on sides and a noteworthy crest omament at the top. This crown is

ted both on the gold and copper coins of Vima (II) Kadphises.

Helmet with Circular Design (G: 4)

is a cylindrical helmet with broad plain brim and contains a circular

‘Sides and a pointed finial at the top. This crown is displayed only on

of Vima (II) Kadphises.

with Disc Decoration (G: 2)

Dunded cap having omamented base and a disc decoration at the forehead.

so me gold coins of Vima Kadphises.

ap with Wavelike Design (G: 8)

eylindrical heimet bearing plain brim and a wavelike design on the side.

fown was used on some ofthe gold coins of Vima Kadphises.
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ent Ornament (G: 25)

cap with a crescent omament at the forehead. This type of

s only on the early gold and copper coins ofKanishka 1.

ng Bonnet (G: 34)

ddress, it also appears on the early gold and copper coins of

a low cap with forward-pointing bonnet and containing a circular

and characteristic crest ornament at the top.

elled Brim and Crest Ornament (G: 58)

onsisting of a jewelled brim and a crest omamentand at the top also

wavelike design on the sides. This is the common type appeared on

KanishkaI.

Crescent and Ornamented Ribbons (G: 137, 291)

ses a high cap with a jewelled brim, a forward V-like design at the
orthy crest ornament at the top. Moreover there is a crescent or

Bnapenied with a circle arranged inside the semi-circle of dots on the
ons are shown in decorated form. This is a common crown seen on

Huvishka.

th Crescent and Lattice like Ribbons (G: 332)

|Similar to the previous one (1), containing a jewelled brim but of

forward V-like design at the forchead and a noteworthy top crest

@ crescent or sometimes a circle placed inside the semicircle on side

‘and the ribbons give effect of the lattice decoration. This is not a

but found as a varictyofthe preceding crown (1) of Huvishka.

th dotted Jewels inside the Circle (G: 290)

ed helmet with a narrow segmented brim and containing a wheel like

forehead and a crest omament at the top but ofdifferent kind. There is

‘on the side of crown containing pearis inside it and a band of pearls

and a pair ofplain ribbons provided at the back.

 

 



196

 

  
  

  

  
  

  

  
  

     

  

 

  

  

  
  

  
  

 

  

Leaf-shaped Insignia (G: 185)

to the previous crown having a broad jewelled brim and leaf-

the forehead and a low crest ornament ofdifferent style at the top.

on comprising a circular decoration enclosed within semi-circle of

is the pairoflattice like ribbons.

et with Side Flaps (G: 343)

imilar to above but has characteristic quadrangular side flaps for

having a narrow brim with row ofpearls and a crescent like insignia

There is no crest ornament at the top but the circular surface

On the side it has wavelike decoration and contains a circular

ire, the circular area is enclosed by pearl omamentation. The lower

protection is also decorated with pearls and containing lattice like

imet with Side Flaps and Wheel like Forehead Insignia (G: 219)

crown with characteristics of quadrangular side flaps for check

on the previous type, having no decoration at brim and no crest

etop but containing a wheel like insignia at the forehead. On the side it

e design with circular decoration in the centre which enclosed within

pearls. The side flaps receive pearls decoration and the crown is

asingle ribbon at the back.

with Hub ofJewels at Forehead (G: 209)

preceding one but without side flaps. There is no crest ornament at

Atains a circular hub ofjewels at the forchead and on the side it has a

ration with circular design. At the back of crown the ribbons are shown

top has some kind of crest omaments. The side decoration contains

and the pearls are distributed all around the surface including side

ribbons are decorated with lattice designs.
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Triangular Pointed Side Flaps (G: 253)

and contains a narrow plain brim and a crescent like insignia at

0 use ofthe top crest ornament. The side portion is decorated with

its top is connected with a circular disc and the entire surface

flaps are decorated with pearls. The crown has a pair of plain

with Quadrangular Side Flaps and Horn Decoration (G: 286)

a tall conical cap with angular protrusion at rear and quadrangular

otection and a narrowplain brim. It contains a projected wheel like

led hub at the forehead and a crest omament at the top. On the side

design in the middle with pearls decoration arranged along the

of the cap. The characteristic feature of this crown has the straight

of ibex, coming from above forehead and pointing back and up. At the

IS are jointly shown in lattice decoration.

ted Streamers (G: 256)

Indian style shown as interwoven and the streamers at the back

belowit also contains pairs ofribbons decorated in a lattice pattern.

ith Quadrangular Side Flaps (G: 500, 502)

d helmet made in a conical shape with low angular protrusion at rear and

gular side flaps for cheek protection and has a thin lower brim. It

nt like insignia at the forehead and three pronged crest omamentat

‘side, there is a circular design and the surrounding area including side

pearls decoration. In some cases the cap area is plain without any

the flap portion contains pearls. Similarly, the back ribbons are of two

and the decorated (with lattice design).

thout Side Flaps (G: 528)

cap with lowprotrusion at rear and thin lower brim and without side

a wheellike design with jewelled hub at the forehead and no use of

ment. On the side there is a circular design in the middie with pearls

in the surroundings. A pairofplain ribbons provided at the back.

  



  

  

  

  

   

  

  

  

  

  
  

        

  
  

    

Triangular Pointed Side Flaps (G: 525)

it shows low angular protrusion at rear and triangular pointed side

otection and has a thin brim. It has a round disc like insignia at the

ofcrest ornamentat the top. On the side there is a circular design

ng area including side flap is covered with pearls decoration. The

nade in lattice pattern.

Quadrangular Side Flaps (G: 640A)

the previous one but shows quadrangular side flaps for cheek

thin brim.It contains a crescent like insignia at the forehead and

Ormamentat the top and similarly any use of a circular design in the

ntire area includingthe side flaps are richly decorated with pearls. The

es shown in large size and sometimes in small. The back ribbons

out Side Flaps (G: 538)

conical cap without angular protrusion and side flaps and has a small

at the forehead and the entire surface is covered with pearls. Like

the back ribbons are plain and simple.

Circular Design on the Side (G: 547)

Cap with low angular protrusion at rear but no use ofside flaps and has

contains a small disc like insignia at the forehead and a circular design

d the surrounding area has lange size pearl decoration. Like above the

plain and simple.

th Crescent like Insignia at Forehead (G: 349)

conical cap without angular protrusion and side flaps. It has a

Signia at the forehcad and two-pronged crest omament at the top. The

prises a semi-circular design and the surrounding area is covered

above, back ribbons are plain and simple.

p with Quadrangular Side Plap (G: 660)

cap with lowangular protrusion at rear, quadrangular side flaps for

on and has a crescent like insignia at the forehead and no use of crest
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ee surface including side flaps are covered with pearls. The back

and simple.

posed of Pearls Only (G: 557, 622)

kind of conical headdress consisting of pearls only and there is no

the exterior. There is a crescent like insignia at the forehead but

Side flaps and crest omament. The back ribbons of crown like above

d with Vertical Side Flaps (G: 634)

‘type, it is a conical cape and comprises pearls only and has no

and on the exterior. A vertical line of pearls is provided like a side flap

ection. The back ribbons ofcrown like above are simply drawn.

th Crest Ornament (G: 569)

conical cap, containing a crescent like insignia at the forehead and

d st ornamentat the top. The entire surface is covered with large size

‘More decoration. As mentioned above. the back ribbons are plain and

th Pearls on Exterior Surface (G: 577)

‘conical cap with pearis on the outer surface and two-pronged crest

ie top. The inner side is covered with pearl decoration and has no use of

nia. The back ribbons do not show any decoration.

Coins

‘ap with inner Border of Pearls Ornament (G: 578)
from the others, made in low round shape with combined clongated side

and check protection. Pearls are arranged in a single row around the

is no use of top crest and forehead insignia. Similarly there is no

ibbonat the back of headdress.

 



   

 

  

  

    

    
  
  

  
  

 

  

 

  

 

  
  

   

Crescent at Top (G: 589)

cap with combine elongated side flaps for ears and cheek

as crescentlike ornaments at the top and the outline ofa cap is made of

nger use ofpearls or any other kind of decoration. The ribbons are

Elongated Side Flaps (G: $85)

a low conical cap with combine clongated side flaps for ears and

Tt has two-pronged crest omaments at the top and the entire cap is

is. The ribbons are issuing from the back ofheaddress.

th Elongated Side Flaps (G: 596)

a low conical cap with combine elongated side flaps for ears and

but in reduced size and stylized form. It has a small crescent like

top and the entire body is filled with small pearls. The ribbons are

the back ofheaddress.

Dresses of the Kings (on the Coins and Plastic Art)

es of the Kushans are made of heavy material, well tailored and sewn,

Greek style as well as the local style of India. The Kushan kings

‘wear a sleeved coat ankle-long or a little above ankle garment and a

$ with pleats. Sleeves were normally made long and the short sleeves

provided in that case they were richly decorated. Sometimes a king.

ar a 1, wears a mantle or cloak which normally fastened on the

‘upper part of the breast. On Huvishka coins, the upper garment is

nted and fastening on breast with pair of clasps. More interestingly the

‘of Huvishka are characterized by a rich décor of a stripe in the upper
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Basically they retained the tradition of nomadic style of their

r they had abandoned a nomadic way oflife. The coins and portrait

hans display great variety of costumes but some of the features are

constant. A tunic (Göbl calls it kaftan) is found ofdifferent length

of coat-like, cloak or sheath like and the lower garment usually

$ or tight fitting jodhpurs. The shoes or boots, in which the

sturdy and at times padded. A wide waist belt is shown outside

is normally made ofleather or thick cloth and the leather belt of

fastened with a pair of gold disc-shaped clasps decorated with some

or an image of an animal’. This type ofcostume was a variant of

which remains unchanged till the present day in the countries like

Pakistan. During the first century AD., it has been known the

ofthe Iranian territories of Wester Asia, Afghanistan and North

kings after Vima Kadphises used to wear wide trousers of the

h thick shoes. The detached trousers usually contain many pleats.

the Kushano-Sasanians, the Kushan style trousers modified and

many folds and fringes. It usually appears from the coins that the king

this pattern was used for decorative stitching.

like object appears behind the head of Vasudeva I, which looks like

on and it is much like a Chinese symbolofrank".

burial of Tillya-tepe site of Kushan period, S.A Yatsenko reported

material, which could be used for the making of their costumes such

brocade, the fragments and prints of clothes made of cheaper

this there are the traces of many omaments of different parts of

and shoes made of sea pearl rows. Moreover. gold plaques were

ith inlays turquoise, comelian and lapis lazuli’.

1993 (1967): 176-177.

 



  
   

    

   

     

  

  

 

   

  

armo ir. On the Kushan coins the armour is found in different types. Mail

guarantees more flexibility than scale or laminate. It is a short and can

om while riding. Chest and back plates upto the neck suggest the

on cavalry practice. The coat was usually provided with sleeves

es were armed worn over a heavy shirt. Trim sometimes ran down the

chest but was sometimes missing. Under Kanishka II the trim is

f ly perhaps a real development towards the end of the genuine

It seems that the kings were not always armoured but at other times

armour, and sometimes decorated with gems.

s issues, the king wears mantle over tunic, as appeared from the

on of Hermaeus series, the bust portion obviously indicates the use of a

roned on a curule chair wears a short upper garment and full trousers

portrait type king usually wears mantle as it is known from the clasp on

| Coat (costumes) on the MatStatue of King

image of Vima (1) Takto, previously identified as Vima (II) Kadphises.

site of Mathura, also shows a great details of the garment worn by the

cin wears three garments: (a) the inner tunic of which little is visible, (b)

eved coat ankle-long and (c) a mantle hanging from the back of his



   

 

  

  

 

    

   

   

  

  

  
  
  
   

  
  

coat is embroidered with a broad border to be interpreted for

n the centre ofwhich tassels are projected".

dphises
h Clasps of Mantle on the Chest (G: 3, 5)

ig coat shown riding on elephant to right. In other example, the king

, wears similar long coat recognizable with a pairofclasps”.

Clasps of Mantle on the Shoulder (G: 2, 6, and 12)

dic type long coat shown in bust types, facing to right or left and the

are appeared on the shoulder.

Tunic (G: 4)

and copper coins the king is shown standing frontally, dressed in long

the inner side tumed down over a short undergarment, has loose

s and long heavy boots. The pair of clasps is visible on the chest of

a belt with a pair of clasps and a strap tongue are seen on the under

Clasps (G: 11)

a throne, wears long coat with a pair of clasps on the breast. pleated

the MatStatue of King

thura) statue of Kanishka displays a long open coat over an inner

belt round waist, the upper garment is plain having no embroided

er the narrow border ofthe coat is decorated with beaded pattern'”.

trousers tucked in heavy boots. The portrait of Kanishka I is also

3.M., 1993 (1967): 144.

 



   

   

    

  
    

  
  

    

    

  
  

    

with a Mantle (G: 25, 34, 58)

wears central Asian style garment that showing a bell shaped long

with two ended scarf with a pair of clasps above the breast. King

frousers with bluntfelt shoes’.

a usually exhibit profile portrait bust of the king which reveals

the upper garmentand the lower part of trousers normally not visible.

ins the king is fully displayed e.g. seated cross-legged or riding on

fs typical Kushan type trousers. The tunic (shirt) is often elaborately

ch apparently shows the Indian influence.
th decorated Collar (G: 137, 290-291)
ommon gold coins of Huvishka, the king wears pleated tunic without

s a decorated collar round neck.

Ornate Garment (G: 343 & 380)

of kingis clad in mantle over an orate garment with a broad central

yelled yoke. The decoration is consisting of lozenge-shaped pattern and

pair ofclasps over shoulders.

ornate (G: 209, 261 & 265)

| coins, king wears long tunic decorated with lozenge-pattemn central

\ elled yoke and an omament around upper arms.

ed Lapels (G: 206, 219, 252 & 267)
gold coins, king is dressed in a long tunic with rolled lapels tied up

over a shirt and an omament around upper arms. The border oftunic

led Lapels and Lozenge-ornate (G: 245)

i¢ king wears tunic with rolled lapels and the undergarment with a broad

ecorated with lozenge pattern and a jewelled yoke. The upper garment

with jewels and contains clasps on the breast and omaments around  



   
  

  
  
  

 

  

 

  

 

  

  

  

 

  

  

  

  
   

Ridge and Mantle over it (G: 368)

gold coins, king is dressed in tunic with a broad central ridge set with

ders are covered by a mantle with clasp on the right breast.

with Ribbed Design (G: 504)

gold coins, king wears chain-mail coat, like above, the upper part

fitting that contains mails arranged in the rib pattern and there is a

which the oblique line going upwardly and the lower part separated

boarder and contains scales. The tongue strap is fastened around waist.

ilarly depict pleated and fringed decoration.

t with Jewelled Yoke (G: 528)

s on the gold coins only where the king wears chain-mail coat, the

which shows close fitting containing small mails and decorated with a

ridge and jewelled yoke around the neck and the lower part below belt

contains scales. The double buckle clasped belt and tongue strap are

d waist. The trousers depict pleated and fringed decoration.

t with Ribbed Mouldings (G: 535)

the king wears chain-mail coat, the upper part of which shows close

1 mails and decorated with a broad studded ridge and jewelled yoke

The lower part below belt is boarder and contains continuous ribbed

double buckle clasped belt and tongue strap are remained same. The

fcoins, king wears chain-mail coat, the upper part of which shows close

I mails and the lower part separated bya belt is broader and contains



   

   

  

  
   

 

   

  
  

  

  

  
   

   

  

a Il dresses. It is a long embroidered coat with loosed sleeves and
Ove! a shirt with jewelled yoke and the hem of coat curved upwardly

n) Over knees. A belt with a pair ofclasps and tongue strap are visible on
ad tap of scabbard is seen under the coat. The trousers, like above, depict

nged decoration.

id Successors (Later Kushans)

¢ of KanishkaIl, the obverse design is almost uniform and the reverses

ly found in two varieties the Ocsho and bull and enthroned Ardoxsho. As a

ng Wears chain-mail dress accompanied bya trident on the Oesho and bull
embroidered coat accompanied by a pummelled sceptre on the

After Kanishka Il, his successors like Vasishka, Kanishka Ill and

followed the same pattern for their coinage and similarly clad in the

E The lower hem ofdress gradually transforms into concave shape and
ar in pointed form. In this way the garments progressively become

ized. However modifications are sometimes found like the omamented

t (G: 622)

| Coat(G:557)
dress is appeared on the gold and copper coins, and it is the most

. It is a long embroidered coat with loosed sleeves and rolled lapels

ith a jeweled yoke and the hem of coat curved upwards over knees. A

ir of clasps and tongue strap are visible on the shirt and tap of scabbard

the coat. The trousers similarlydepict pleated and fringed decoration.  
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h a broad studded ridge parallel down from collar to the hem of coat
3 joke around the neck. The tongue strap is fastened around waist. The
‘samt as above.

t with Half Vertical Ridge (G: 630)

f dress is found on the rada coins of Vasudeva Il. The king wears chain-

a broad studded ridge parallel down from collar to the waist of coat

oke around the neck. The tongue strap is fastened around waist. The

me as above.

ess with Large Mails (G: 634)

dress is found on the hu coins of Kanishka Ill. The king wears chain-

oughly covered with large mails and contains a tongue strap around

are sameas above.

Coins

nent with Military Band (G: Div. 1- 578)
kind ofdress appeared onlyon the gold coins of Magra’ Maéra. It is a

of Kushan style having military decoration across the left shoulder

uccessors

weled yoke and the hem of coat curved upward over knees. A belt with

8 and tongue strap are visible on the shirt in the beginning but then

d a tap of scabbard also disappeared from the time of Shaka. The

pleated and fringed decoration and the boots are now narrow with high  



 

    

 

   

  
  
  

  

  
  

  

  

 

  

  

 

  

  

  

  

a Coins

Apron (G:Div. 2 -599) ae
dress is seen on the gold coins of Kirada only. It is a long apron upto

nd hem and plain round collar and the border is decorated with pearls
‘It contains a tongue strap around waist.

/Gadakhra coins

ed Apron (G: Div. 3-611)
t is similar to the Kirada type ofomamented apron. But in size it is slightly

ing upto knees and has close fitting. The border is similarly decorated

(or beads) and contains a belt with a pair of clasps and a tongue strap

‚and Headdresses of Deities (on coins)

n deities with the except of few like Oesho (Siva) on Vima Kadphises and

Huvishka always shown well dressed with upper and lower garments.

etimes crowns too. Oesho occasionally and Herakles often are shown

said coins. Oesho, the most common figures of the Kushan coins,

ears with lower garment only and apparently wears Indian style dhoti.

)) sometimes wears dress but the penis is shown outside the dhoti. The

such as Ardoxsho, Nana (or Nanaia or Nanashao) and Oanindo always

be often double robe dress with conspicuous headdress. Cribb advocated

es ofdeities to a greater extent show non Greek feature as they always

garments where the Greek deities normally wear short dresses and often

wears long sleeved tunic below the knee-length which is gathered at the

ises a mantle over shoulder held at chest by a round clasp and hangs  
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e hem oftunic. Hewears calf-boots withover-tumed tops (G: 76, 348).

also worn by other deities like Miiro and Athsho (G: 64, 136 & 33).

ses, Mao and Miiro are dressed in short tunic with broader lower portion

d waist and knee boots (G: 212, 231, 191 & 193). ). On some coins,

classical chlamys (G: 209)
sho usually wearslong garment upto ankles (G: 71) and sometimes

dress but composed of double robes with a ground length loose skirt

exsho is dressed in short tunic and mantle held at chest by a round

boots (G: 342).

o usually wears long tunic and high boots (G: 57). On one coin this

Manaobago is dressed in long sleeved tunic with belt round waist and

d Macedonian helmet (G: 59).

1a wears long robe with belt round waist and loose cloth (shaw!) round legs

n other example, she is dressed in short tunic with broader lower portion,

and ground length loose skirt with pleats (G: 260). In one instance,

as huntress with name Meiro then she is dressed in classical

do wears short tunic with broader lower portion, belt round waist and

loose skirt with pleats (G: 245). Deity Ocsho is displayed in variety of

: upper body naked with lower loose dhoti (G: 37), wears loose mantle (G:

dhoti like skirt (G: 367), long dhoti indicated by symmetrical folds

gs (G: 527). Orlagno is clad in Kushan royal dress like Kanishka | and

held at chest by a pair ofround clasps and trousers (G: 63). Rishto

cuirass jacket, ankle-length skirt and crested helmet (G: 288).

‘wears Roman military garb of mailed skirt, cuirass and crested helmet (G:

wears long robe and mantle held at chest by a clasp (G: 370). Pharro is

tunic, mantle and low boots and helmet with small wing omament (G:

mes without mantle (G: 204, 255). Herakles wears trousers only (G:
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uree;

by a round clasp (G: 66).

 

  
  

     

  

  

  

  

 

  
  

  

  

  
  

rofKujula Kadphises

hises seated on a curule chair depicted on the reverse ofAugustus type.

h throne but without back and without arms. Kujula was the first Kushan

opted the European pose. Previously on the coins of Indo-Grecks, Indo-

d Indo-Parthians, the use ofthrone was usually associated with the divine

ofVima(I) Takto (statue only)

Mat (Mathura)statue of Vima Takto, the king is enthroned in the so-

pean” fashion.It is a high-backed armless throne with omate legs and the

lions flank the king’s legs one each on the front comers of throne. The

throne) are shown standing frontally just below the knees ofking". The

ed one ofthe archetypal Middle Easicm symbols of regal status and

lion throne becomes an essential component in Buddhist joonography and

depicted in the Gandhara and Mathura art panels’.

J Throne of Vima Kadphises (G: 11)
‘th gold type of Vima Kadphises, the king is seated on a low throne with

‘on low stool. The throne is without back and arms, and containing broad

lows in two visible columns. The fect are shown in mushroom shape

by two rows of studs'*. This style of sitting is different from European

the figure’s knees are shown rise above the waist.

J.M., 1993 (1967). 184.

984: 35.  
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hrone ofKanishka I (G: 803)

opper coins of Kanishka I, the king is enthroned on a high backed

style simple throne having broad seat, straight plain legs and high

vertical and horizontal bars. : :

ike Throne of Huvishka (G: 850)

‘coins, Huvishka is reclining on a couch (or bench). It is long

like throne without back-rest and coveredwith cushion and cloth.

ing down and the feet turned outward.

Throne of Vasudeva II (G: 1022, 1024)

ins, the king is seated on a high-backed throne. It is a square chair

legs, each leg composed offour knobs, and the back is made of

izontal bars.

Id coins of Kanishka II, Goddess Ardoxsho is seated frontally on a

out back-rest. It consists ofa flat seat and four orate legs. In another

of Kanishka II and his successor, she is shown seated frontally on a

. The throne consists ofa flat seat, four omate legs and the back of

two horizontal bars.

Buddha (G: 790)

coppercoins of Kanishka II, is shown seated cross-legged on a low

I throne without back rest and legs.

Throne of Manaobago (G: 59)

20 on the gold coins of Kanishka I, is seated on a low throne with feet

low stool. The throne is without back and without arms and containing

pillows covered with cloth sheet. The front omate legs ofthrone like

visible padded outwardly.

e ofNana and Pharro (G: 359& 660)

s of Huvishka and Kanishka II, the goddess Nana is seated frontaliy

with feet resting on round ornate mat. A unique copper coin of   



    

  

  
   

   

  

 

  

  

 

   
  

   

   

   

  
  

  

© exhibits similar lion-throne ofthe deity but accompanied by Iranian

hrone of Sarapo (G: 164)

on the gold coins of Huvishka, is seated on a high backed throne with

‘the lowstool. On the throne there are two thick cushions on lion paws.

Scripts

ier the Kushana had established a great empire which comprised many

ories of Central Asia, Afghanistan, Pakistan and India. It is certain that

‘these territories adopted diverse languages and various writings of their

y parts of Central Asia, Afghanistan and Pakistan, partly or

d come under the influence of many invaders: first the Persians

ds), then the Greeks, the Scythians and the Parthians. Due to the frequent
foreign interactions the local culture, languages and writings were

Asia and Northem Afghanistan mostly possessed the population of

nomad people. Amongst which the Kushans were perhaps the Saka

ig people. As they were basically nomadic people might have not

own characteristic style of writing. On the other hand in north of

people used to speak Bactrian language normallywritten in Greek. In

idu-Kush, particularly in the territory of Pakistan, the local inhabitants

the Indian Prakrit who used to write certain language in Kharosthi

er east, proper India, the local mass was rarelyaffected by the foreign

erefore theyalways used to speak the Indian languages predominately

ccordingly, the Brahmi script was used to write the Sanskrit language.

ing these circumstances the Kushans, earlier referred to nomadic

9 came from the north-westem border of China (Chinese Turkistan)

| their own language but seemingly not developed their own writing

their migration in to the Transoxania valley, they were scttled there for
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aen

lifeand adopted the language, culture, traditions and other aspects of the society in
_ theoccupied territories. After they rose to the power and progressively occupied the
southern territories like Afghanistan, Pakistan and India (partially), they kept the

languages, writings and culture of the people of these territories intact. For the easy
perception and understanding, the Kushan kings adopted a liberal policy to
communicate the people ofcach territory in their own style ofwriting and language.

Except the coins which were issued under the authority of king and their
_ Sirculation was not confined to a particular area were therefore struck in uniform

language and script after Kanishka |. In this connection the early Kushans whose
| Kingdom was established from Bactria to Mathura regions followed the existed
| pattem oftheir predecessors circulated in the certain territories. It was during the time

_ Of later Kushans, ruled in the northern part of Pakistan and north-westem part of

India, retained the Bactrian inscription of Kanishka style for main legend but of
style but they then deliberately incorporated the Brahmi inscription. Finally,

Brahmi occupied the predominant position and was written vertically in the Indian
fashion. There were three major spoken languages in the Kushan Empire ice.

| Bactrian, Prakrit and Sanskrit, which other than the coins are known from the
"epigraphic records. These languages were respectively written in Bactrian (Greck
| version), Kharosthi and Brahmi scripts are known from different parts of
"Afghanistan, Pakistan and India.

Anunknown Language ($aka Khotanese) and unknown Script (Kharosthi)

 

 

   

  

H. Harmatia has arranged a group of some epigraphs of the Kushan period which he

 

 Harmalia incorporated some more material and succeeded to decipher them and

“particularly those which are associated to the royal accounts. Further he proposed a

gameSaka Khotanese for the language which is supposed to be written in Kharosthi

‘The list ofthese inscriptions reported by Harmatta is given below’”.

  

    J., 1999: 417-421.
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: three lines inscription written in black ink ona stone.

yan: one inscription on a potsherd, anotherona tile.

three fragmentary inscriptions on potsherds.
: inscription on a silver ingot.

50 km to the east ofAlma Ata), inscription on a silver cup.

bat (in southern Tajikistan): fragmentary inscription on a potsherd.

: (in southem Tajikistan): inscription on a potsherd unpublished.

inscription on a potsherd, unpublished.

(near Termez): several inscriptionson earthen ware, unpublished.

Mmigan-tepe (south ofDushanbe): fragment ofa wall inscription, unpublished.

ing to the locations ofthese inscriptions, they are reported from the north

itory of the Kushan empire cover a vast band from Alma Ata up to Merv,

ir and Ay Khanum. It is certain that this was a popular language written

ect was spoken by the Kushans in the cited territories”. Among these,
tion of Dasht-i-Nawur is of great interest and importance. It is not

) rediscover all the cited inscriptions but only the latter one is explained

ip the name ofthe ruler, this epigraph is obviously attributed to the third
king, Vima (II) Kadphises. The main theme ofthis epigraph may be deduced

ibes his campaign to the said region and the arrangement of festive

honour of the officers and warriors™'. The transliteration of this

Si-da va-ri kim him (4) sa gra-vam ti-rma da-bha sa-di pa ka(m)-pi-

a (5) ha-mri(m)-ja kam- da vam-yi-ndm kam-ju-vam &-ksa-S dha kam

ka-da ta-rma pa a-jam nam-vim ha-mri-ka sa-na S-jha (7) mri-kam &

0 mi-[Sta ha-ra]-sta ha-mi ha-mi ha-ya-daja-sta ha-sa (8) he-ko mri(m)-

\jyompa-paim-sa vam-a ham-mi-ga-sa, (9) mila ka-na e-$ ham-da-da

a tam-ka u-da da-rija-rmija-staja.

17-418.
18-419.
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ding this Harmatta further suggests whether the language of these
was a Southem Saka dialect spoken by the Kushans or it was used to
original language ofthe Kushans, which was closely related to the Saka

ge and Greek Script

e th basic source for understanding the use of Greek inscriptions in the
d. The early Kushans used the existed Greek language and script for the

ir coins. The script then remained Greck and later used for the Bactrian
¢ Kushan coins inscription and after Kanishka I, called as Bactrian legend.
dphises, founder of the dynasty, not only followed the Greek legend ofthe
ynasties but on the Hermacus series coins also retained the name of king

his early coins and then substituted the latter with his own name. On
e used Greek titles, name of dynasty and his name written in Greek style

ountuos, Sanab, Koii(rrjanou or Korranou, Hiau, Miau, Basileos.

aiou, Kozoylo, Kadphizou or Kadaphisi or Kadaphizou. Korsono or
00. It is interesting to note that the king and dynasty names are always

erent styles and they vary from type to type and the certain types used

in the particular territories. His successor Vima (I) Takto likewise
Greck for the coins inscription and used the common titles that were
the Indo-Scythian and Indo-Parthian coins and his name such as Basileus

Megas, Taro, Oanaxao, Bapanei, Bapanein, Ndooti, Qohmo Tak. He

Own name. The use ofthese legends indicates that the Greck was not

and understood, but also spoken. It is said that Greck language was

Greek legend of Vima (II) Kadphises style ic. Basileus Basileon

which, on the next series, translated into Bactrian inscription like

0 Kaneshki Koshano. After this, there is no such evidence of the coins  
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2 in Bactrian script (Greek version)

ned earlier, Kanishka | inscribed thesecond series of coins in Bactrian
nd in the modified version of Greek script henceforth called as Bactrian

pn. The new legend Shaonano Shao Kaneshki Koshano is simply the
ofpreviously Greek legend into Bactrian and this time Kanishka at the end

0 added the name ofhis tribe. He simultaneously changed the Greek
per coins simply inscribed in Bactrian style Shao and name ofthe king

hich recalls the Roman style ofbrief legend”.

\fter this all the subsequent rulers ofthe Kushan dynasty uniformly followed
of Bactrian legend Shaonano Shao, name of the certain king and

me Koshano (Kushan). Unlike Kanishka, I this legend uniformly appeared
e gold and copper coins of the Kushans kings. After Kushans, the same

cription was also continued by their successors Kushano-Sasanians in the

h-wesiem territory ofthe Kushans.

es coins, the Bactrian inscription is also known from numerous

ords ofthe Kushan kings.

matta elaborately discussed the various kinds of Bactrian inscriptions and
it was widely used in the Kushan Empire both for the official purposes

day life. According to his classification, they are listed as (1) stone
; (2) wall inscriptions; (3) inscriptions on objects; (4) coin legends: (5)
lions. They are mostly reported from the northern regions of Afghanistan,
kh Kotal with six stone inscriptions; (b) Kara-tepe with inscriptions on
numbering about 100; (c) Dasht-i-Nawur with two stone inscriptions; (d)

With one stone inscriptions; (e) Dilberjin with two stone inscriptions and (d)
h one stone inscription™.

Way the first dated document in the Bactrian language of the Kushan
Vima (1) Takto reported from Dasht-i-Nawur. It is a trilingual epigraph.

: 2 17.
J., 1999: 422.  
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|of which was inscribed in the Bactrian language. It was written in the
Fan unknown era, probably ofthe Bactrian eraofEukratides (i.e. 170 BC).

tion king records various epithets for himself and commemorates the
st his enemy that he came here from Qunduz and destroyed the Sanigas”*.

Bactrian inscription of the year 299 (?) of this ruler is also reported
otal (SK 2) which is fragmented and seems to be described very late. J.
igned five inscriptions ofthe Dasht-i-Nawur to king Vima perhaps Vima

he normally finds a word “Tak’ the second part ofthe name.

a reported a long inscription of twenty four lines from the site of

2). It is badly defaced probably belonged to the reign of Vima (II)
‘The inscription speaks for the words related with water supply to the
uch as the abundance of water, well, water flow etc. Alongside, it also

the religious activities and the organizational work of the king (Vima

g the Bactrian inscriptions, the most famous one and noteworthy is that

a I, recently discovered at Rabatak, near Pul Khumari in Afghanistan.

Jong dated inscription of twenty two lines, inscribed in the year one. It
various epithets of king and his sovereignty, names of the Indian cities

ed, the genealogy and sequence ofhis forefathers, the name of gods

|he obtained the kingship and the construction ofa sanctuary for the gods
fallation of images of the gods of his forebears”. The transliteration of

ption copied from Sims William reading is given below.

0] no bogo storgo kaneshke koshano rashiogo ladeigo khoazaoargo bago (2)

as[o] nana odo aso oispoano mi bagano i shoodani abordo kidi iogo

) nobasto s[algondi bagano sindado oteia i ionaggo oaso ozoasto todcia

) tado abo iogo khshor(o) abo [i] iundo phroagdazo abo shatriagge agita

mo odopo od.o) |i zjagedo odo i kaz(am)boo do i palabotro oidro ada

= (6) ambo sideiano probao odo mandar(o) i storano abo i sindo ostado

0 (7) iundo (abo) i sindo astado tadi shai kaneshke abo shapharo

ado (8) (a)beina [ca. 4] o bagolaggo kirdi sidi b...abo rindi abo
 

m, N., & Cribb, J., 1995-96: 75-96: Cribb, J.. 1999: 180.  
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a phareimoano b — (9) (a)ga(n)o (k)idi maro kirdan(e) i ma...olph)arro
ia amsa nana odo ia am — (10) sa omma aoromozdo mozdoca)no

asao miiro oleia oudoa — (11) nopi(do)girbophromado kirdi eimoano
maska nibikhtigendi ot - (12) eia phromado abeimoano shaonano kirdi

adphiso shao abo iphr - (13) oniago (o)do a(bo o)oemo (1aktoo shao
odo abo ooemo kadphiso shao abo (14) (i) pida odo abo i khobso

iko shao ta sagondi shaonano shao i bagopoo- (15){ro] a [ca. 7]
kirdi tadi shaphare karalragge kirdo cio bagolaggo (16) {ca. S8jo

do shapharo karalraggo odo nokonzoko iashto o- (17) alsto pi] do ia

eimidba bage kidi maro nibikhtigendi tadano abo shaon- (18) an(o) shao
koshano abo iaoedani zorrigi Iroulg)o agga[o](a)ggo oanind- (19) o

di od{iii}(d)! ba(g)opooro aso iogo khshono abo io (a) khshono iundo

- (20) ada [khshano] i b(a)golaggo abo iogo khshono aspado tadi abo i

)shono agar(...] (21) [ca. 10 p]ido shaophromana abiso i pashena lado

the variety of documents in different languages it is difficult to prove

erial Kushans showed any inclination to any script or language. Looking
documents of kings and coins evidence it can be suggesied that

ticularly from the time of Kanishka I would have adopted Bactrian, the

ofBactria, as official and state language”.

age and Kharosthi Script

is ofearly Kushans, it is evident that they used Kharosthi inscription for

age along with the Greck as has been the style of their predecessors

tks, Indo-Scythians and Indo-Parthians. The copper coins of Kujula

reported from the south of Hindu-Kush i.e. Kabul, Gandhara, Punjab

valleys, all are inscribed in Kharosthi inscriptions. The Kushan coins

cate that Kharosthi, a local writing of this region, was prevalent along

. This piece of evidence confirms the use of Prakrit and Kharosthi

in the regions of Afghanistan in gencral and Pakistan in particular.

B.N., 1988: 407-409.  
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| a Kadphises, the coins ofVima (1) Takto and Vima (II) Kadphises also

Same evidence. The Kharosthi legend carries titles and name ofthe kings
vo rulers while the coins ofVima Kadphises show some new epithets of

hi h were also the epithets ofIndian god $iva. The following Prakrit words
ui including the name of monarch are displayed on the coins of Kujula
‚such as: Maharayasa, rayatirayasa, devaputra, kuyula kata kapasa,

jasa, rajarajasa, mahatasa, heramayasa, kujula kasasa, Kushana, yavugasa,
» kadaphe a, Khushanasa,yauasa, Kaphasa, sacha dhramathidasa. Similarly

s of Vima (II) Takto,there is also reasonable variety ofthe Prakrit words.

asa, rajatirajasa, mahatasa, tratarasa, devaputrasa, Vema Takia.

ayasa, rayatirayasa. The gold and copper coins of Vima (Il) Kadphises

ome more variety of Prakrit words in Kharosthi, like: Maharajasa,

a, sarvaloga,ishvarasa, mahishvarasa, Vima Kathphishasa, tratara.

es the numismatic evidences, there are numerous Kharosthi inscriptions
period mostly reported from the northwest region ofPakistan and some
from Kashmir, Afghanistan and even Central Asia.

mentioned earlier, the common spoken language of Gandhara and Kabul
known as Prakrit and called as Gandhari Prakrit which was used to be

‚harosthi script. The earliest and most authentic evidences ofthe Kharosthi

to write the Gandhari Prakrit in the said territories are the famous rock

oka at Shahbazgarhi, Mardan and Manschra. When the Bactrian-Grecks
valley, Gandhara and Punjab, they for the casy communication and

e of people, began to inscribe their coins in Kharosthi legend. The use of

written in the Kharosthi likewise reached Bactria and Central Asia
time of Bactrian-Grecks after they had adopted as a secondary inscription

‘coinsalong with their native Greek inscription. It was due to their interest
knowledge ofthe people ofthese regions; the Greeks inscribed their coins
5 well as in Kharosthi. In this regard the notable example of Kharosthi

is found on Eukratides coins reads as Kavisja nagardevota and his usual

nilar example of the Kharosthi inscription recorded on Ihe potiery as
a is reported from the Bactrian level in Begram””. J. Harmatta located

1... 1999: 433-436.

 

 



  
  

   

  

   

  

   

     
  

   

   

   

   

  
  

  

   

ons like Ay Khanum, Termez, Chilas, Gilgit and Chinese Turkistan
osthi writing was spread over a wide belt of northem areas and

remote areas through trade and commerce”.
other hand, several Kharosthi epigraphs of the Kushan kings are

the various parts of Pakistan and adjacent areas. Accordingly the
ptions referred to the Kings are: Panjtar stone inscription ofthe year

a°', Taxila scroll inscription ofthe year 136 of Vima Takto™, Khalatse
mir) inscription of the year 187 of Vima (Il) Kadphises”, Peshawar
n of the year I, of Kanishka the Great™, Wardak vase inscription of

KE of Huvishka’’, Sui Vihar copper plate inscription ofthe year 11 and
‘Stone inscription of the year 18 of KE (II) of Kanishka II°*, undated
ofVasudeva I from Rani Ghat”, Kamra stone inscription ofthe year 30 of
"Vasishka”®, Ara inscription of the year 41 of KE (Il) of Kanishka IID”.

there are many other dated and undated Kharosthi accounts of the

and they are mostly dedicatory nature ofepigraphs.

cited epigraphs, the Kanishka casket inscription is very famous as it is

n Shah-ji-ki-dheri, the proposed great stupa of Peshawar, and the date

is not much authentic. The transliteration of this inscription is given for

language evidences like: (1) saz [J ma] [haraja}sa Kappi)|shkasa).

B(r)ar{e} [dha] ....e(r)a ryaka (2) deyadharme Sarvasıyana {m} (nur)

a[m] bhavatu (3) dasa Agisala pa (na)wokarma (ka}ne(me)shkasa vihare

(2) sa Sartgharame (4) acharyana (ms) Sarvastivatina(ma) pratigrahe.
ing the above widespread of epigraphs in different localities usually

in the territory of Kabul valley and Pakistan in particular, it may

929: 67-70.
10-77.
0-81.

37, 138-41, 145-49.

5-37, 138-41, 145-49.

K.W.. 1975: 105-109; Bailey, H.W., 1981-82: 78.
, 1929: 162-165; Chattopadhyay, B., 1975: 228-231.  
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stated that Indian language GandhariPrakrit as well as the Kharosthi
the language and writing ofthemiddlekingdomofthe Kushan empire.

¢ (Prakrit-Sanskrit) LanguageandBrahmi Script

coins of Vasudeva I, the use ofBrahmi (and Kharosthi rarely) aksaras

peared in the blank area of the gold coins. This practice once initiated
rly followed by all the successor kings of the Kushan dynasty. In the

it was written in a single character then developed to multiple letters like

ind so on. From the time ofVasudeva Il, the certain type ofBrahmiaksara

obverse field was properly understood for the name of ruler like Vasw.

this kind ofinscription was merely confined to the name of king or his

with some kind of clan or supposed to be the name of mint or mint

composite Brahmi ksaras appeared on the later Kushan coins are: viru on

pri, khra, hivara on Kanishka I, rada, vasu, rju, bhra on Vasudeva Il

ofletters like mahi, masaor magra, shaka, sita, siya, kipunadha, bhadra,

gra, samudra, kidara, gadahara, kirada, kapana, yosa, yasada,

aka, kushana on the later coins.

es the coins legend, there are numerous dated and undated Brähmi

ofthe Kushan period from the time ofearly Kushans (Vima (1) Takto) to

from the Mathura regions. The inscriptions are recorded in the hybrid
rakrit-Sanskrit) language written in Brahmi. Among these epigraphs some

records of the Kushan kings but most of them record the different
acts performed by the donors of the Buddhist and Jaina religion.

several dated and undated inscriptions of Kanishka the Great, similarly
ions of Huvishka and Vasudeva I. The inscriptions of later Kushan

nishka II and Vasishka are also well known.

connection the most famous inscription in Brahmi is of Vima (I) Takto.
n the statue ofthe king reads as: (1) Mahärdjo räjätiräjo devaputro (2)

fo sa] hi [Vema] Tafksu]masya (3) bja]kanapatina Hulmaspal na]
käritä (4) ärämo puskarini wdapäna|m] ca sa[bh] & dä [ra]kotako. I is

written in the time of Vima (1) Takto, dedicated by a donor (if Humashpal  



  

  

 

  

   

  

   

   

 

   

   

  

   

  

  

  
  
  

  

i for a name and bakanapati for his title) mentions the architectural
is erected in the area where the said kinghad established the Kushan rule in
his inscription was written in the Prakrit-Sanskrit language and the theme
ind as: “the great king ofkings, son ofgods, the king ofthe Kushans, king
the bakanapati of (Vima), Humasha, a temple was caused to be made,

)

a

garden, a tank, and a well, an assembly, a gateway".

mi, like Kharosthi, shows its wide extension where it reached to other

ind it is noticed that Brahmi was for sometimes also used to write the

krit language. In this regard the Buddhist monks played an important

€ extension and spread of Brahmi as it was used to write the Buddhist

skrit text. In Buddhist context Kharosthi was used by the Mahasanghike

thought and on contrary to it Brahmi was used by the Sarvastivadins.

0 considerations, the position of Sanskrit was more prestigious than any

crit. It is proven by the increasing number of Buddhist texts in hybrid

id the predominance of the Sanskrit epigraphic documents of the age".

Buddhist council in Kashmir during the time of Kanishka. the

ins preferred Sanskrit or Buddhist hybrid Sanskrit to be inscribed in

fipt. When Sarvastivadins increased their influence in the regions like

on the tracks of Mahasanghika, Brahmi likewise also appeared in the

nonasteries. The co-existence of the two scripts is evidenced from Kara-
the potsherd was written both in Brahmi and Kharosthi. There are many

north of Hindu-Kush which prove that the Kharosthi which was used to

sanghika was reached first and Brahmi used for Sarvasiivadins

ect) Language and Brahmi Script

that all the dated and undated inscriptions of Kushan period reported

thura region are inscribed in Brahmi and these are written in the mixture

it languages. Basically these are written in Prakrit and greatly

by the Sanskrit hence called as hybrid Sanskrit language. In addition to it

ner, G.V.. 1986: 59-60.
BN., 1983: 404-406.

J., 1999: 436.  



   
  

  

   

   

 

  

  

   

  

  

  

  

   

  

 

   

  

  

  

  

dated inscription of Kanishka I, assigned to year 1 of Kanishka era is
rahmiinscription and its text is “composed in pure Sanskrit”.

e religious features on the Kushan coins

ses & Vima (I) Takto

ing and interesting feature of the Kushan coinage is the depiction of
es on their reverse sides. Despite ofthis support it is difficult to explain

d the nature ofthese deities which in general appearance belonged to

ols of thoughts. In this regard the coins ofearly Kushan are simple they
ued the existed pattem of the Indo-Greeks, Indo-Scythians and Indo-

esi coins obviously show the Greek deities or the gods and goddesses

e Indo-Scythian and Indo-Parthians. The coins, both of Kujula Kadphises

Takto, show Greek deities such as Herakles and Zeus predominantly.

sue of Vima (1) Takto the male figures (perhaps Siva or Oesho) on one
N o on the other where the female figure of Persian origin is the new

Kushan coins. Kujula Kadphises, progenitor of the Kushan coins,

the Greek Hero god Herakles on his general issues. There is no doubt

in all characteristics belonged to the Greek origin. On his rare copper

displayed the figure ofGreek supreme god Zeus. On the coins of Vima

Is appeared as a principal deity. In respect ofthe use ofthese dcities the
inly followed the prevalent practice of the preceding dynasties and

ot make any drastic changes.

‘other class of coins of both the rulers, bears humped bull and camel

ich are common and corresponded with the Taxila and Kashmir regions
pied from the Indo-Scythian coins. The figure of bull is important in
Boint of view which always associated with god Siva. Bull hes been
ie mount ofSiva and here it is also accompanied by the symbol nandipada

ofthe god Siva. These characteristics evidently show the evidence of

represented in the form of bull accompanied by the symbol of

» G.V.. 1986: 68-70.

 
 



  

  

  

 

  

  

   

   
  

  

   

  

 

  
  

   

   
  

  

dphises

cries of Vima (II) Kadphises coins substantially designated with the
ho apparently shown in the guise ofIndian god Siva. On these coins the

ed in three different forms, standing alone, accompanied by the bull
sht trident only. The alone figure is naked with crect lingam, holding

in the right hand, lion skin and water flask in the left. In some cases,
es but in others without headdress and with raised hair. The figure

by the bull has lower body dressed in transparent garment, upper body
luding the crect lingam and holds trident (without axc)in the left hand, right

ar and bareheaded. The third variety oftrident alone carries all the features

e trident attached with axe of battle and erect lingam. All the varicties
ly accompanied by the symbol ofnandipada. On these coins this god,

present the syncretism of two deities i.e. Herakles and Siva. In the
feature of Siva this figure has close resemblance with Greek god

as both deities are shown naked and both carries animal skin. On the basis
ii Style and the use of nandipada symbol most ofthe scholars identify

th the Indian god Siva. This opinion is further supported by the
‘of some peculiar epithets ofking on the reverse like Maheshwarasa which

n to be the epithet of Siva as well. But the Greek name Herakles and
Oesho to the same deity on the Kanishka and Huvishka coins now

tus of this god as Indian deity little bit doubtful as this name is not
with Siva.

Kanishka I that the coins show great multiplicity and mixture of gods
ofdifferent origin and the corresponding figures are charactcristically

their names. In the first stage of coinage. he employed the principal

them Greek names such as Helios (sun-god). Salene (moon-god).

and metal-god), Nanaia (goddess of war and fertility), Herakles
d Ancmos (wind-god)“*. These deities were exhibited on the gold coins

990: 51-80.  



  
   

   

   

  

  
  

 

  
   

   

  

 

  

  

  

en.en
Certainly derived from the earlier image ofthe wind god on the gold coin of
I. On these coins he also changed the obverse Greek legend to Bactrian
oduced the name ofhis dynasty. This policy ofthe king apparently shows

ofthe official language and not the physical alteration of Greek gods to the
di In this scheme, he re-engraved the old dies with new Bactrian legend

ei ed the previous deities with new names. The figure of sun-god is
p ented with sun-rays behind head, moon-god with lunar crescent behind
fire (and metal)-god with hammer and tongue, fortune-goddess with staff

lero-god with club and lion skin and wind god shown in running position.
n the Bactrian inscription of Kanishka I from Rabatak also show

lies ofthe king and evidently indicate the deliberate changes oflanguage
to Bactrian (called as Arian)“.

‘th Second stage, the characteristic features of previous group retained the
' Ih the exception oflanguage changes and the discontinuation ofwind god
Idcoins. As mentioned cartier the deities of second phase were named as

Miiro, Nana and Oesho.
third stage, the gold coins of Kanishka exhibit new headdress of the

‘obverse and extend the scope, role, style and magnitude of deities on the
new deities of the Persian origin were incorporated, such as:

D (Zoroastrian Ardvi-sura-Anahit, Ard Waxsh, “the spirit of fortune or
f lity”), Lroaspo (=Avvestic druaspa and Persian =Druvaspa, “possessing

m, N., & Cribb, J., 1995-96: 110-111.  



 

 

Manaobago (=Avestic god Vohu Manah or “Good Mind”),
even

 

of Buddha figure both on the gold and copper coins. The coins study shows
a thefigure of Buddha was incorporated in the final years of his reign. To a great

extentthe number ofdeities eliminated on the copper coins of Kanishka and they are
known as Ardoxsho, Athsho, Buddha seated and Buddha standing, Mao, Miiro, Nana,
ado,four-armed and two-armed Oesho and Pharro (?). The occurrence and
distribution ofthese deities is different and appeared in variety ofgroups.

_These deities are normally exhibited with two arms but the two deities
Manaobago and Ocsho are shown with four arms. Ocsho in his four arms usually

holdsa water flask (sometimes with ankus or elephant’s goad also), a thunderbolt, a
tridentand an antelope (in some cases diadem). Some ofthe small copper coins of

Kanishka are also known to represent the two-armed Oesho in which the figure holds
and a water flask. On Huvishka coins, the figure ofOesho is further found in
iconographic features. As mentioned earlier, this deity has always been

sown debatable figure as it is shown in Indian iconography and labelled with the
Bactrian name, it is therefore the conclusive remarks of recent researches are
presented in the following paragraphs (New views about the God Oesho and the

 

  

  

   
 

scheme ofdeities initiated by Kanishka I was similarly continued for the

_ reverse design of Huvishka coins, these deities are: Ardoxsho, Athsho, Lroaspo, Mao.
Mansobago. Miiro, Mozdoano, Nana, Oado, Oesho. Orlagno, Pharro. The figure of
Baoris representation in any frm is absent om Huvishka cos. This ruler not

’ the previous Iranian deities but also incorporated many other dcitics

different panthcors. In this regard the new deities other than the above found on

h of his gold coins are: Ooromozdo (=Ahura-Mazda, the supreme God).

 

    



   a, god of the River Vaxsh (Vakhsh), the Oxus,“best righteousness”),
Rishno (=Avestic Rashnu, Rashti personification of righteousness “who

5 ffthe foes”), Ridh or Ride (Indian Riddhi = Good Fortune ?), Shaoreoro

etc. ofthe Persian (Zoroastrian pantheon)”. Among them Ashacixsho
were locally developed of Avestan Asha Vahishta and Arshti“", Erakilo
Greek God of Hero) was adopted from the Greek mythology. Sarapo

s, a Greaco-Egyptian divinity ofAlexandria), Oroe (Egyptian Horus) and Rion
-Roma?) are known to have been copied from the deities ofRoman Empire.

; this, Huvishka also included deities of the Hindu religion such as Siva
y Oesho), Ommo (perhaps known for Nana), Maaseno (Mahasena), Skando-

inda-Kumara) and Bizago (Vishakh).

o is found in several varieties with four-armed single-headed, four-armed

and two-armed single headed. Different attributes are associated with

diadem, thunderbolt, trident, water flask and in some cases he also carries

heel) and antelope. Few of the rare coins exhibit six-armed figure with

eads and the accompanied name Oesho. In copper there are some unique coins

which represent multi-armed (six-armed) and single-headed Indian deity

lower hands characteristically bear conch in front ofchest. The attributes
is association with Visnu cult of Hinduism. The six-armed figure is quite

d interesting in Visnuism as the certain deity usually found as 2-anmed, 4-

{ 8-armed. These coins are interestingly inscribed in Kharosthi legend that

i the two-armed Visqu figure is common in Indian mythology.

over some innovations are seen under Huvishka like the pair of deities

op and Miiro, Oesho and Nana and also a group of ihree deities like

., ct al. 1999: 327-328.

1960 (1899): 41-59; Rosenfield, J.M_, 1993 (1967): 69-99; Harmatta. J.. et al.

 

  

   

  

 

    

   

    

 

  
  
  

  

 

  
  

  

   



   

   

   

  
  
   

  

  
  
   

   

   

  

, the successor of Huvishka, generally followed thereverse pattern of

s for his coinage but on them the number ofdeities is greatly eliminated.

ly represent Oesho standing with bull and few other deities like Nana

ur-armed and three-headed dancing Oesho with bull and two-armed and

ed Oesho with bull.

him, all the successor kings from Kanishka II to Vasudeva I] employed

deities Oesho and bull and enthroned Ardoxsho. Moreover. Kanishka II

the Babylonia goddess Nana accompanied by a lion. After Vasudeva II

eories regarding the Kushans Deities and Religion

| briefly alluded to the religious history ofthe Kushans that, “the coins of

d Huvishka show a great spirit ofeclecticism; for on their reverses they

deities ofthe Greck, Scythic origin, the deities ofthe Avestan and ofthe

Stein carried out a very extensive research on the reverse deities of the

On the basis oficonographic, legend and phonetic studies he identified

ly owe their origin to the Iranian language and traditions as well as

religion which were introduced into India by the Indo-Scythian

Stein, A. Cunningham also explained the Kushan deities in great details

them in a different approach”'. The reverse types of Kanishka,

., 1897: 18.
1960 (1899): 59.

m, A.. 1892: 40-159.  



   
   

     
   

  

   
   

    

   

  
  

   

  
  

and arranged them accordingto the orderofthe seven week-days and
. On these coins, he identifies thirty different names of the deities and
ofthem difficult to explain. He remarked that all thenames ending in ‘O°
ubtfuly Iranian influence. Cunninghamalso explained that the objects of
ancient India and Persia originatedfroma common source. In this

he classified the extensive pantheon ofZoroastrian and Indian origin
seven and eighth groups (including the Buddha). These classifications,

ed on the historical work of Herodotus, Strabo, and Diodorus,
the sun and moon and the four elements of fire, wind, earth, and water

ennedy wrote a very detailed essay on the Kushan coins and described the

and the trade links ofthe Kushans with other countries. He associated

with the foreign influence and argued that these coins were issued. not to

wants, but for trade and commercial purposes and were used to exchange

trade. In this respect, he finds out the trade links of the Kushans, the

ies, with the Characene and Mesene on the one the hand and China on the

dingly, the easter and western traders not supposed to understand the

ges therefore the Kushans, whose kingdom acted as intermediate role.

coins in Greek which was used to be convenient medium for

J trade as the settlement ofGreeks were common in the certain areas. He

“Most of the deities on the gold coins of Kanishka I and Huvishka are

the religious beliefofthe Mesenians and Babylonians. It is suggested that

land were to be found in Babylonia andwhere they syncretized andthe

ders brought these deities into the Kushan kingdom“.

51.

j., 1912: 981-1011.  



  s J. Rosenfield ale ESipiecieNII4Cha

ta

acccted
ies ofdeities, their roleand character,origin and relationand their scope

coins. He also considered their derivation from Roman Alexandria,
Orient, Iran, and Indian and observed that the prolixity of the Kushan

s never been conclusively established™. He classified the deities on the
into three major groups which belonged to different mythology. The

Roman deities included Herakles, Helios, Hephaistos, Roma (Rishno),
Serapis (Sarapo); the Indian deities consisting of Buddha, Oesho (Siva).

_Skanda-Kumara and Vaishakh. Similarly the Iranian deities are listed as

‚Athsho, Ashacixsho, Lroaspo, Manaobago, Mao, Mazdah, Mithra, Nana

0, Oanindo, Oaxsho, Odiio, Orlagno, Pharro, Rishno and Shahrevar

This is the most comprehensive work on the Kushan deities; thereafter

rs follow this kind ofclassification and normally discuss the different

1 this frame oforder.

nfield forwarded his hypothesis that most of these deities represent the

est of king and official policy of the state and they show no relation

of the kingdom except the Buddhism which was the only organized

people ofthe Kushan territory*’. Most ofthe deities usually not found

ofthe Kushan Empire strongly suggest that the taste and interests of

n kings were somewhat different with that of their subjects which can be

feudal social order carried on by the foreign invaders. Besides this the

encouraged and promoted Buddhism as it is attested from the numcrous

ourishing Buddhist art and architecture, Buddhist literature and pilgrim

N. Mukherjce also organized the arrangement of deities on the pattern of

He like Rosenfield classified the deities into different pantheons such as

"Persian, Greek, Egyptian origin of Roman and Indian religions. In this

BN., 1978: 35.
3.M., 1993 (1967): 69.
100.
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he observed that there are several examplesofduplicate deities on the
oins where Greek deities overlapthePersian counterpart deities". He also

s aspects ofthese deities like thecomposite nature ofdeities, the pair
ct of Roman on the Kushan deitiesetc. He concluded his remarks that
inspired by (1) the Kushan moneyers’ knowledge ofthe Roman coin

me cults of the Roman orient, reigned through direct Kushano-Roman
contacts, (b) the state policy to emphasis on deities indicating the right
the Kushan rule and (c) the desire to reflect on coinage the faiths and
current in Bactria. He further adds that the Kushan rulers perhaps

N years ago, Zeymal carried out adetailed note on the representation ofgod

Kushan coins and identified this deity with the term Visha-Shiva ofthe

Due to the various iconographic representations, he puts this deity into

istinct trends of Sivism. On the coins of Vima Kadphises and Vasudeva

accompanied by the bull who worshipped the incamation of Visha-Shiva

dingly, he was intolerant towards all other gods. In other trend, the

coins of Kanishka I and Huvishka appeared in different attitudes and

and therefore it did not recognize the incamation ofVisha-Shiva with

humped bull. In this respect the certain deity was a not supreme god and

exception it has widely tolerance with the other gods depicted on coins

ped. According to this conclusion the two divisions of Shivism

ws about the God Oesho and the Kushan Pantheon

deities of the Kushan coins are much interesting and famous for their

character and names like Oado, Nana and Oesho etc.

cited carlier, the reverses of Vima Kadphises, Kanishka, Huvishka and

Coins contain the figure of so-called Oesho which is normally identified

god Siva. This identification was generally based on the iconographic

z

be, B.N., 1978: 37.

E.V.. 1997: 245-266.

  



  

    

   

 

  
  
  

   

 

   

 

   

  

 

  

  
  
   

   

f the said deity and the use ofnandipadasymbol. This opinion was further
bythe application ofa peculiar epithetMaheshwarasa on the reverse of

es coins, which has been likewise theepithetofSiva as well. But the
Herakles and Bactrian name Oesho to thesame deity on the Kanishka,

Vasudeva coins now change theconventional views and the new

how that it was not simply the Indian god Siva but was a different deity

recorded that nameSiva is phonetically not corresponding with Bactrian

and traced out a word BhuteSawas one ofthe forty one names ofSiva in

He forwarded many explanations and on the basis ofweek arguments he

that Siva was quite obviously BhuteSa, the Lord of the demons in the
Empire between the Mathura and the Oxus area.

be also pointed out that the identification of god OHPO on the Kushan

biful as normally called the Hindu god Siva’. He phonetically explains

may be a wind god and can be associated with the Sogdian god

(right). He connects Oesho with the Persian word Vayu (wind god) and

it Oesho or Vayu was assimilated into Siva in the Kushan period. In this

o image was produced by adopting some characteristics of Siva and

and it may not be considered that Oesho was identical with Siva and the

some iconographical features with the later“. Taking the Iranian point

ıd was represented by three headed and four-armed image of Oesho on

and Gandharan sculpture as well. Accordingly one-headed and two-

0 on the coins of Vima Kadphises and ofthe Kushano-Sasanians is Vayu

ent from Siva.

ce it is thought that this was a separate and independent deity of the

d most of the features were taken from the Indian god Siva. Due to

name from Herakles (in Greek) to Oesho (in Bactrian) of the deity on

1991-92: 51.
57.  
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and the close resemblance ofthetwoasthe latter sometimes carries
n skin, and physical features of Herakles have strong evidence of
these deities. It can be suggested thatKushans basically depicted this

form ofHerakles (and Siva) therefore appliedtheGreek name to the deity
changed the certain name then the deitywas called Oesho in Bactrian
is phonetically different fromthe nameofIndian version $iva®”.

o is certainly Iranian by name and was previously identified with the
Herakles as the Greek version of other deities transmitted to Bactrian

I. On the basis ofNumismatic, epigraphic and phonetic evidences the

is Oesho is Iranian name as the names of other deitics but appeared in

Indian god Siva‘*. Accordingly Cribb rightly summaries that it is by

| (Oesho) was Zoroastrian, a form of the Avestan wind god Vayu, and

to both the Indian god Siva and the Greek god Herakles™. Harmatta has

ir opinion about Oesho that it predominantly appeared on the Vasudeva

d great syncretism. The figure ofOesho comprised apparently combined

in and non-Sivaite Indian elements”.

  



  

   
  

   

    

  
   

    

   

  
  
   

  
  
  

  

/ima Takto, Kanishka and perhaps of Huvishka.Besides these findings,
the ruins of an ancient brick buildingonce coated with plaster is also

ruler. The Brahmi inscription ofVima Takto narrates the religious
ities of the monarch in this region such as the architect entitled

ati built a devakula (house ofgods, a sanctuary), a garden, a tank and a well.

of epigraphs and discovery of the portrait statue of Vima Takto and

n of the structure undoubtedly showthe evidence of the Kushan royal

the figures ofgodsand kings as well.

‚structures were found in extremely bad conditions and only ground plan

mine the outline ofthe structure at the site. The significant feature ofthese

the shrine, 100 feet long and 59 feet wide, built on extensive plinth paved

A sanctum was provided to the northeast, which comprising two

inded walls and is enclosed on three sides by a row of small cells (3x2

urposes obviously indicate the Indian style of architecture. The hollow

Structure has the speculation that it would have been taller than the

onuments. There are some traces ofa ramp or stairway and some kind of

with blind cells were discovered at the southeast end. A wide

‚reported between the entrance and the sanctum.

the royal portrait of Vima Takto, which was found in situ, the

es were found in a disturbed and miserable condition within the ruined

efore the discovery ofthe name of Vima Takto from Rabatak inscription.

rait as well as inscription ofthis ruler was previously assigned to Vima

In this regard the construction of this sanctuary was also associated with

es. It is due to the clear reading ofthe name Vima Takshasamya of Mat

of Huvishka also mentions that the king ordered to repair the dewakula

ther. After the discovery of many royal portrait statucs along with the

this monument and its correlation with the Saketa, some scholars identify  



    

  
  

  

   

   

  

   

  
   

  

© as the royal portrait gallery of the deceased kings of the Kushans”'.
efers to the V.S. Agrawala argument wherethe latter identify it simply a
as it was made by Vima Kadphisesashe wasthedevoteeofSiva and this

er supported by the discovery ofa small statue ofDurga”. Rosenfield
¢ Mat monument with the Surkh Kotal sanctuary ofthe Kushans and thus

dicated this sanctuary to Oesho, the exalted divinity, the cternal lord of

master ofall beings. It also explains that there was a shortage of water

invited workers and artisans from the territory ofUjjain and restored the

to the sanctuary.

Temple of Kanishka I

f Surkh Kotal is situated to the north of Hindu-Kush near the famous site of

the Delegation Archeologique Franciase en Afghanistan (DAFA) in

#Sarkh Kotal shrine ofthe Kushan is located oa a steep hill top accessible

ick and cut stone stairway in three-flight of stairs and terraces. The

found enclosed by mud brick walls. The mission discovered five stone

F to the portrait of Kanishka style. This statue is identified with the sun-

a. Most ofthe statues were found standing in the sanctuary in original style

id, J.M., 1993 (1967): 149-150.

 

  



    

  

   

  

  

  

   

   

   

   

 

  
  

    

  
    

stucco images of deities found infragilecondition were placed in
hes within the backside wall around the mainshrine.

h Structure is rectangular in outline which consisted ofa large roofed cella
east and was surrounded on three sides by an open area which in tem was
a large retaining walled structure. It is reported that many small statues of

ced in niches”. The excavators also mention two mausolea- those of
id Huvishka and the soclewith carvings oftwineagles.

u . The first inscription (SK 1) belonged to the Kanishka period,
the sanctuary was built by King (Kanishka) in four years. The king also

the fagade and the stairs and dug out a canal and provided water to the
thus he took care of the sanctuary”. Alongside another inscription of

(SK 4), inscribed in the reign of Huvishka, provide further information
sanctuary of Kanishka Oanindo, when first completed there was a

water, then it fell into disrepair and was abandoned until the regnal year
onzoko, a high official came there and repaired and adomed the place,

Officials, of equal rank, were associated with Nokonzoko’s work”. Iı
peaks that the sanctuary was founded in the reign of Kanishka by king
Victorious and was then abandoned for a while and later on repaired in

31, apparently in the reign of Huvishka. The inscription also reveals

oko restored the supply ofwater to the Kanishka’s sanctuary. It is known

also built a new terrace (4°) in front ofthe former entry and placed

d stone at the new entrance. The archacological evidences show that the

was then destroyed by a severe fire, perhaps at the end of Huvishka

coins suggest. Later on the site was reconstructed for the third time but

the Sasanians as is evident from a Kushano-Sasanian coins found in

„et al., 1999: 428-429.
Id, J.M., 1993 (1967): 158: Harmatta, J. ot al. 1999: 429-432.

J.M., 1993 (1967): 162.  
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I Sanctuary (Bagolaggo) ofRabatakInscription& Kushan Religion

religious policy of king and provides the names of gods. It is very
this was the official record of the king which is said to have been

the first year ofhis reign. In this document king acknowledges goddess

ther gods to whom he obtained the kingship. The epigraph narrates that

" ed to Shafar the Karalrang to make the sanctuary for goddess Ommo

nd Nana and god Aurmuzd (Ahuramazda), Sroshard, Narasa and Mihr

also ordered to make images ofthese deities who granted kingship to his

Kujula Kadphises, Vima Takto, Vima Kadphises and also for himself,

Then the Karalrang, and Shafar the Karalrang, and Nukunzuk

0) led the worship according to the king’s command. These gods may

ofkings, Kanishka the Kushan forever, healthy, secure and victorious”.
es Nana and Miiro described in the inscription are commonly found on

The other deities inscribed in the epigraph are not identical to those

n the reverse ofKanishka coins.

s inscription identifies the role and origin ofgods that the gods worshipped

hans as the source oftheir authority are of Iranian origin. This record
bt that Kanishka pretends his religious beliefand practices and ordered

ruction ofa sanctuary for the gods who bestowed upon him the kingship.

es the religion of his predecessors who were the follower of same

  
  
   

   

  

 

   

   

  

   
   

   

  
   

    

king (on obverse). This representation certainly manifests the affinity and

between the king and the gods as evidenced from the Rabatak

- This kind ofrelationship of the king and the deities is noticed on the

nh. N., & Cribb, J., 1995-96: 77-81.

998: 90-91.  



   

   

   

  
  

   

  
  

  

   
  

 

   

   

   

  

of Kanishka | from Shah-ji-ki-dheri (Peshawar). Here the king is
ding between the images of god Miiro and god Mao, identifiable by their
unar characteristics and dressed in the same garments as depicted on the

ingly both deities make gestures towards the king, in the same style as
are shown on the inaugural coins ofHuvishka”™. The crescent headdress

on the early coins ofKanishka also showsits link with goddess Nana who
similar dress. There are several such links between the kings and deities

identified by Joe Cribb™.

set of six deities such as Helios (Miiro), Salene (Mao), Nanaia (Nana),
thsho), Anemos (Oado) and Herakles (Ocsho) appeared on the Greek

group) of Kanishka can be correlated with the same number ofdeities of

inscription. As mentioned earlier some of the names of deities of

not matching perfectly with those ofthe coins create some confusion. In

the two identical deities (Nana and Miiro) are the most common figures

gly be the principal deities of the Kushan pantheon. The two headdresses

nt and solar symbols wom by the king on his early coins are related to

". The other deities Ommo (Umma), Aoromozdo (Ahuramazda), Sroshard

Shaoreoro) of Rabatak inscription are appeared on the gold coins of

The deity named Mozdoano (Gracious One) is found on the later coins of

and also ofHuvishka. Cribb proposes this deity with the Kushan god Ocsho

iisplayed on Kushan coins in the guise of the Indian god Siva. Siva’s name
e Gracious One™. Cribb further explains that the Rabatak inscription docs

all the issues regarding the ‘pantheon’ on Kanishka’s Greek language

s but proves the Iranian identity ofgods depicted. He explains that Kanishka

his coin designs to present his own religious belicf apparently his

to Iranian religion, a form ofZoroastrian.  



  

  

    

 

  

 

  

  

  

  

  

 

  

  

  

 

  

 

  

   

  

    

of Indian Deities/ Emergence ofVisnuImages

eeae

iarly represent Indian style figures withdistinctive features of 2-

ed with 3-headed or single headed, apparently constitute a separate

gly these coins are inscribed in Kharosthi legend obviously belonged

region (Pakistan) of the Kushans. Alongside, the provenance of these

ly confirmed by obtaining the photographs of a new copper coin of

coin # 521) from Kashmir Smast, Gandhara by Dr. Nasim Khan. It is

figure is included in the present catalogue ofcoins. The inscriptions of

simultancously read the name Yodhavade (r.to |.) or Devadhayo (I. to r.)

certainly identical with the Indian or Persian origin deities. The other

feature of these deities is the attribute conch object, which is

and commonlyholding in lower hands in front of chest. This attribute is

ociated with the Indian deity Visnu. The conch attribute is normally

the Indian deity Visnu. Another characteristic feature of the six-armed

veneration to a sacred tree. The deity holding a conch with lowered two-

g before the tree. The tree is branched out into four which might be

ng the certain directions ofearth”.

coins show a very important role in the Huvishka coinage. The Visnu

tioned in literary accounts, is usually found as 2-armed, 4-armed and 8-

6-armed™. Here it is the first example that a deity of this cult is found

Another significance of these coins is the context which scemingly

they were issued for a particular region and seemingly struck on important

they are rare and found in well known Sivaite monastic area. In this

-antiquities, inscriptions and architectural clements also demonstrate for

of Visnu at Kashmir Smast and the same is likewise reflected on the

xs

following period, one of the early gold coin of Vasudeva I display a

deity on the reverse. This figure holding a chakra (wheel) in one of the

M., 2006: 218-222.   



   

   

  

   
    

   
  

  
  

   

   
   

  

inly the attribute of god Vasudeva Krishna and this representation is also
the Bactrian name Bazodeva (Vasudeva) that is accompanied by the

connection of these figures on the coins of Huvishka and Vasudeva,
d in different contexts (copper and gold), can be understood as Indian

y be related to Visnu mythology.

and His Buddhist Policy

‘frequently mentioned in the Buddhist texts for his venerations, charity

ns to the Buddhism and accordingly he made great contributions to the
the convention offourth Buddhist council in Kashmir and construction

shmir, the construction of great stupa near Peshawar (Shah-ji-ki-dheri)
sonalities particularly the Buddhist theologians were associated with the
aghoSa, Vasumitra, Parsva, Samgharaksha, Mätriceta, Dharmatrata and

>. Most of them were great influential and had received considerable

the king, as Parsva persuaded the king in conviction of the Buddhist

5 legendary story associated with the Kashmiri Arhat is narrated in the
sion of the Samrukta-rain-pitaka-siitra. According to which he offered
tion to the monk and the latter responded well to the king who happily

own kingdom".

sang has reported the detailed story of the conviction of fourth

ouncil in Kashmir by Kanishka, the king of Gandhara, which was held

years afier the death of Buddha. It was organized by Pariva and

‘asumitra of Sarvastivadin doctrine and attended by 499 leading scholars

ist community. After the council was concluded, Kanishka | ordered to

serve the three pizakas which then engraved on the sheet of red copper.

a Sarvastivadin sect’.  
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er great contribution of Kanishka is the construction of a great Stupa
‚at Peshawar which was frequently reported by Chinese pilgrims like Fa-

i. Accordingly, they describe a great stupa built by Kanishka outside

o (ic. Purushapura, the modem Peshawar). The great details of this

given by Hsuan-tsang. It is said that this stupa was made here on the

$ofthe Buddha's bones and flesh. According to this tradition, the king was
hare in wild country and met a shepherded boy (actually god in guise

© was busyin construction ofa small stupa ofmud three feet high from the

repeating Buddha's prophecy. After found the reply from shepherd boy,
ered to build a stupa around the small one in account to prove the power

jious merit. In this competition, he raised the stupa high and high but the

e always exceeded it by three feet. Consequently the stupa of Kanishka

uddha inside the stupa. After he completed his stupa the smaller one again

the larger one half way up from the southeast side. Eventually

ized that the divine power were greater than the king”.

other version of the legend, in Khotanese fragment from Tun-Imang.

| story of the building of stupa over a small mud structure, which was

' four children-the, four lokapälas in disguise”'.

: pilgrims also reported the size and plan ofthe stupa which is now proven

avation conducted by Spooner in 1908-1910. This excavation also attests
n of stupa and Vihara and the enshrined relics found in the form of

Teliquary. The stupa was built on a high plinth with its diameter was 286

ing one ofthe largest stupa yet found in the Indian territory™.

story of Kanishka associated with the Jaina Stupa in Eastern India is

je So-called Sürälamkära where king misperceived it to be the stupa of  
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h became broken into pieces and then theking realized its dignity”. A
of Kanishka is recorded by the Chinese pilgrim Wang Hsuan-tse, who
four times in seventh century. Accordingly, the king venerated the

identified devas which fell down to the earth, and after the placement of

aty of Sakyamuni on the head of Surya then it did not fall again at the

of Kanishka ™. Rosenfield reported a Tibetan reference, in which a letter is

esumably to Kanishka, the Mahäräjakanikalekha, written by a Buddhist

itriceta. The letter expresses that the monk was invited by the king to

th him Buddhist doctrines®.
es this, the coins of Kanishka also bear similar evidences representing

of Buddha both on his gold and copper coins. On the gold coins, the

is found in standing position with the Bactrian name Boddo (Buddha).

er coins, the figure of Buddha is displayed both in standing and seated

cribed with Bactrian legend Sakamano Boudo (Sakyamuni Buddha) and

joudo (Maitreya Buddha) respectively. These figures on Kanishka coins are

in the style of Gandhara art pieces”. From the analytical study, it is known
se coins of Kanishka were issued in the final years ofhis reign.

   

   

 

   

    

   

   

 

    
   
   

 

   

   

Art under the Kushans

Gandhara Art (Pakistan), Mathura Art (India) and Bactrian Art
an) of Buddhism are known to have flourished during the time of the

particularly associated with Kanishka and his successors. In addition to

and Nagarahara (Kabulistan and the Jalalabad province of Afghanistan)

divided into two parts by regional styles; the proper Gandhara, the

valley and Uddiyana, the Swat valley. They geographically and artistically

nt from one another. The two schools are quite different; the Bactria is

Graeco-Bactrian traditions and Mathura in the Indian ones, which both

GA. etal, 1999: 331.   



    

    

   

  

 

    

  

S, it is evident that the leading religion ofthe community was Buddhism.

there were also other flourishing religions like Siva and Visnu cults of

"the Kushan kingdom and Kanishka showed such patronage and
or political benefits”.

ist art (also known is Kushan art) and architecture is a huge and

where the present dissertation is not concemed with this here it is just

that this art was greatly flourished and developed under the rule of the

Pakistan Swat, Peshawar, Mardan and Taxila have been the core areas of
ishments where some famous sites are well known like Butkara I and

if, Takht-i-Bahi, Jamal Garhi, Sahri-Bahlol, Shah-ji-ki-dheri. Thareli,

Ganghudher, Rani Ghat, Julian, Mohra Moradu, Dharmarajika.

nd Moenjudaro etc'®.

3.M., 1993 (167): D.
G.A., ct al., 1999: 361-71.  
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cio-cultural and religious history of any ruling dynasty of the historic
efore, the history of ancient Gandhara is equally based on the study of

ther cultural materials found in the region. But, despite several efforts

by the Indologists, certain areas of the political and cultural profile of

remain obscure and disputed e.g. the chronology of the Kushan kings

that ofthe later rulers ofmentioned dynasty. After a detailed examination

an coinage many flaws and vacuums that were existed before can be

resolved and fulfilled.

the Kushan Coins: New Approach

logy of the coins of Kushan kings from Kujula Kadphises to the end of the
le 1 & Catalogue) has been re-arranged and some moderate achievements

madein the following areas ofthe Kushan coinage. This study greatly

to understand the political and socio-cultural history ofthe Kushans.

g contribution made to the Kujula Kadphises coinage is the

n of unique practice of the fraction coins. The inventory of these coins

sequence of Kujula Kadphises coins and also show new denomination

s the position of Heraüs coins to king Kujula Kadphises.

e fractions are found in the form of cut pieces of the actual coins. They

half and quarter and some also in three-fourth fractions. These coins are

ferent types including thase of the Heraiis coins. This was the unique

Sujula Kadphises as his similar coins are also reported by Göbl from Swat
|. Different possibilities might be expected in the implementation ofthis
has:

ciency and procurement ofmetal

= 22-23, 94.95.  



   the establishment of Kushan kingdom in the present territory of Pakistan

and had no such time to reform his currency

S exercise was most probably carried out due to the shortage of small

ions once its need was felt, in the light of above-mentioned possibilities,

intact and ordinary coins ofall types were allowed to be broken and might

legally accepted for circulation. This practice, which includes all kind of

: of the early coins of Heraüs and Hermaeus and late issues of Augustus,

ly undertaken in the final stage ofhis reign.
cut coin of Heraüs series along with other similar coins of this ruler

the Herails coins were certainly issued by Kujula Kadphises. The Heratis

struck at Bactria and brought them to the new territory where they went

> process ofnew fraction (denomination).

interesting series ofsmall copper coins ofKanishka I, in quantity although

but richer in varieties. Earlier these coins were not properly explained

in appropriate order.

coins belonged to the last series of Kanishka copper (Table 2; Coins #

70-175). They are known in lower denominations of drachm and hemi-

e obverse has characteristically standing figure ofking sacrificing at altar to

companied by the Kharosthi aksara depicted in the proper left ficld. On

these letters identified as cha, ji, se. su, sam of which the first two

‚and ji are common and the remaining three are rare. The disposition of

d on these coins is found in two different styles, in one varicty it begins

between 8” and 10°. The reverses ofthese coins show the figures of

 

   

    
  

   
  
  

 

  
     

   

   



    

  

    

  
   

  

   
   

  
   

    

  
   

Nana, Oado and Oesho. Similarly the certain reverses exhibit diverse

nd where the legend as wellas styleofletters iscrude and badly executed.

Organize them in order. Therefore it is the most convenient way to classify

oups by obverse design and cach group is marked by its characteristic

classification helps to understand the sequence of types that how the

atures were added and substituted or discarded and how the new designs

d. This analysis is greatly corresponding with the typology ofGob! but

ormulate groups and likewise the order ofsome ofthe types is shown in a

copper coins of Huvishka are similarly arranged into three series of

es. In this regard some new varieties of Herakles are identified and added

n designs. Ofthe three series of coins, the last one showing Kharosthi

obverse with new Indian images on the reverse is of great significance.

is certainly new and the coins ofthis series are reported from Gandhara

arly from the site of Kashmir Smast. These coins provide important

about the existence of Visnuism in Gandhara under the Kushans in the

century AD. These evidences also shad light on the new aspects of the

Study of Visnu cult where the said deities, besides two arms, are shown

ofclassification for knowing the mint system of Vasudeva I and then his
;. In this respect the gold coins are basically divided into two groups which

plained for certain mints such as Mint-A and Mint-B. In this scheme the
mint are suggested to have been developed into three stages therefore

m Phasc-I, Phase-Il and Phase-Ill (see Table 3). In typology.the coins are

‘After Vasudeva I, the pattern of Mint-B coins is said to have adopted by

and successors in the cast and similarly the style of Mint-A was followed

no-Sasanians for their coins in the west.  
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imitation of gold coins ofVasudeva| are characteristically marked by the

a symbolin the right field. Accordingly, all those coins (evolved in

II) bearing nandipada in the right field ofobverse were issued after the

leva. Before inscribing with the names ofKushano-Sasanian kings these

progressively decorated with different kinds of symbols like dots,

d rosettes. The Kushano-Sasanian kings Peroz 1, Hormizd I, Hormizd II,

arahran I and also the so-called Kidarite kings used to design their coins on

of Vasudeva I. The same design (evolved in Mint-B, Phase III) having

ire of king and Oesho and bull was also followed by the later Kushan

h as Kanishka II, Vasishka, Kanishka III and Vasudeva Il. The later Kushan

s design are distinguished by the use of various kinds of Brahmi and

as (see Table 4).

    
  

  

   

    

  
  

   
   

   

 

   
   

  
  

  

scholar, of course adopting the pattem of Cribb, re-arranged the later

old coins and tried to explain them in the account of their respective kings

supposed to be issued from different mints. This study, in the light of:

ions of Vasudeva I, (b) distribution ofaksaras to the respective mints by

II and, (c) then with the discoveries of various hoards of later Kushans with

eme of aksaras, furnish useful information for the sequence and mint

of the later Kushans. It is therefore this classification contributes to

d the chronology and decline of the Kushans and mint system ofthe later

e Table 4).

orm design, absence of king name and lacking of other evidences it is

differentiate the proper coins of Vasudeva I from Post-Vasudeva copper.

ofthis, the subject coins were re-examined and studied in the light of

ches and obtained useful results. In this regard all carly coins of

upto the nandipada series are suggested to have been the life issue of

bins, Kanishka II retaining the Ocsho and bull design of his predecessor

d the enthroned Ardoxsho design for the reverse of his copper coins.

Set up of KanishkaII, thereafter the two type tradition Le. Oesho and bull  
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Ardoxsho became the monetary designs of later Kushan kings and
ly they equally unable to show the name of a ruler to whom they were

‘this regard the use of aksaras, similarity of features and other related

the useful tools with the help of which these coins are identified to a

or corresponding period.

   
   

    
  
   

   

   
   

   

   

   

    
   

  

  

istory of the Kushans

f Kujula Kadphises which are usually reported from Oxus region (Heraüs

Takht-i-Sangin), Kabul valley, Gandhara and Punjab, certainly show his

in the mentioned territories. In addition, the various coin designs of

phises also show his step-by-step occupation into different territories that

from the Greeks and Parthians. In this regard epigraphic accounts and

es also reveal the same story from the early foundation to the extension

n rule (under Kujula Kadphises) into Punjab. Similarly Vima Takto,

Chinese accounts, is said to have conquered India is also confirmed from

Ss and coins that he had included Indian territory upto Mathura. The further

f the Kushans under Kanishka into eastem territory is certainly proved by

epigraphic records and newly discovered Rabatak inscription. The

of Huvishka and his rule is not much different from his predecessor

king Vasudeva I,it is generally thought that his ruling was terminated in
the Sasanian invasion then his successor Kanishka II ruled only in the

of the Kushans. But the numismatic evidence and mint activities of
obviously show that he was the last ruler of the Kushans in the west and
Kushan rule was confined to the eastem part included Pakistan and India

Sasanian activities in the beginning of 3% century in the westem part of

$ are reported by Tabari, who mentions that the ambassador of Kushans

tributes to the Sasanian king Ardashir whereas the latter had come to rule

+ The same can be connected with a Chinese reference of San-Kuo Chih

, Pu-t’iao, king of the Kushans, sent an envoy with tributes to China in

B.A., et al., 1999: 477.  



   

  

   

  
  
   
   

  
  

   

    

  
  
   

  
  

On the other hand,if the first year of Kanishka | era is considered to AD.

Falk shown from two sources and many other scholars also suggest the

then VasudevaI reign must have been concluded about AD 227, certainly

in the west and shift of his mint to the east also do favour the date of

era in AD. 227. Accordingly, Kanishka II after accession, harassed by the

the west, he (Pu-t’iao) might requested for help to China (AD. 230) and at

ime he moved his mint to a safe area in the east. In the light of these

je Sasanian king Ardashir would have met in conflict with the Kushans in

ng of KanishkaII rule in the Oxus region.

S connection can further be strengthened from the evidence of post-

gold coins. During the time of Kanishka II, the Kushano-Sasanians used to

Vasudeva| coins from Bactria. In this regard the carly coins ofthis series

name and other features of Vasudeva |. The Sasanians then gradually

features to these coins and finally inscribed their own names from the time

These coins obviously show the period of transition from Kushans to

n the region of Bactria.

after the death of Kanishka II that the other westem parts like Kabul

Gandhara were occupied by the Sasanian king Shapur I in AD. 245 or

After which the Sasanians established their rule known as Kushanshahr

sanians) in the occupied territories and used to strike the coins in their

The Kushano-Sasanian kings such as Peroz J, Hormizd 1. Hormizd Il.

‘arahran | struck their coins in manyseries from different territories

jandhara, Kabul Valicy and Bactria. In Gandhara, Peroz Il was followed by

n king Shapur II. The numismatic evidences show the parallel kingdom of

ans in the east and the Kushano-Sasanians in the west".

990: 158-164, 170-177, 179-181.

 



   

   

  

 

  

  

  
    

  
   

   

   
  

   

   
   

   

   

/ Meze) on Vasudeva II evidently attest the reoccupation of the latter
in the region ofGandhara’. :

deva II ruling in the east of Mathura is well attested whose coins are

ported from many coin hoards such as Jaunpur’, Meerut’, Unnao® in UP
coin of Shaka in these hoards (except Mathura, India). More importantly

hoard (UP) containing 1 coin of Shaka (sifa variety) and 4 coins of

obviously show the direct succession ofGupta to the Shaka in UP. These

dicate the end of Shaka in the certain territories. Contrary to these finds.

eral coin hoards from west beyond Mathura like Junjhunu’, Hisar’? which

After Magra/ Maésra and particularly Shaka the eastem part of the

om Mathura to Punjab was occupied by the Guptas and this was the

d of the Kushans in the east (Indian territory). Similarly the Gupta

ipta) succession to Shaka in the west ofMathura is confirmed by the coin

ym Hisar hoard''.

numismatic evidences show that a wave of Kidarite, a branch of Huns or

$ came to occupy Bactria and Kabul valley of the Kushano-Sasanians. In

lle they also conquered the small kingdom of the so-called late later

Gandhara and Punjab, the domain of Sasanian emperor Shapur II and

pushed back the Guptas from the Punjab. On the assumption that they

of their coins and would likely adopted to issue the Kushano-Sasanian

the west and Kushan type coins in the cast. It is also suggested that the

hara found along with Kidara and Pirayasa is normally considered the

jan king that latter had recognized the authority of the Kidara but still

there"?

ently Shapur I] carried out an expedition against the Chionites

in his eastern territory including Gandhara in the winter of AD. 356-57.

A.K., 1969: 27-30 (Fig: 1-15).
G.S., 1969: 48-49, 54-57.

1970: 31-33.
ny 1981: 25-35.
1994: 178-180.
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Gandhara and thus replaced the Kushans””. _

    

    

   
   

   

  

  

   

  

  

us crowns and headdresses of the Kushan kings and their dresses and
studied through their coins and other supportive sources. It is generally

the Kushan kings who originated their rule from the Oxus valley and
power upto the India normally wear central Asian style nomadic/ Turk

h Kushan kings usually wear tall rounded or conical crowns often highly

Most of the kings used more than one headdress which seems to be

on different occasions The Kushan kings usually wear a sleeved coat (upto

) or a little ankle-above garment and a detached trousers with pleats.

normally made long and the short sleeves sometimes also provided in

were richly decorated. Sometimes a king, particularly Kanishka 1, wears

T cloak which normally fastened on the shoulder or the upper part ofthe

| Huvishka coins the upper garment is richly omamented. On the Kushan
chain-mail dress from Vasudeva | onwards is found in different types. The

Greek are shown well dressed, the male figures usually wear long dress

and the female figures wear long dress upto ankles and even ground level.

© epigraphic and numismatic evidences obviously show that they used

inds of scripts to write the diverse languages prevalent in the various parts

Kushans Empire. In this regard they used varicty of local scripts like

sthi and Brahmi predominantly. From the reign of Kanishka. it is known

language ofthe Kushans was Bactrian as it is commonly appeared on

. On his Rabatak inscription, Kanishka | declared that he ordered to inscribe

Kush. Besides this the Prakrit documents in Kharosthi inscriptions

ence in the modem territory ofPakistan. In further cast the Kushans used

id Prakrit-Sanskrit language as numerous documents are known to have

hin Brahmi script.  



  

 

   

   

   
  

  

   

   

   

   

  

  
  

   

  

  
  

   

display great verities of deities particularly on the reverses of Kanishka
a coins. They owe their origin to different pantheons like Greek.
a ism and Buddhism. Most ofthe deities such as Mao, Miiro, Athsho,

Oado, Pharro etc. seemingly adopted from the Persian mythology. Some
ies like Mahasena, Skanda-Kumara, Bizago, Buddha etc. obviously
for Indian mythologies. Besides this many other deities like Herakles of

Sarapo, Rion (Riom) of the Roman Empire and Ashacixsho (Vakhsh),

:

local gods etc. are found on the Kushan coins.
Some of the Kushan deities are known for their significant character and
like Oado, Nana, Oesho etc. The figure ofOesho on the basis oficonography is
considered as Indian god Siva. But its syncretism with the Greck god

its Persian name Oesho indicate that it was not simply the Indian god

S to be a different deity of the Kushan pantheon. It can be concluded that

ically depicted this figure in the form of Herakles (and Siva) therefore
© Greek name Erakilo on Kanishka I coins. But when Kanishka changed the

then the deity was called Oesho in Bactrian and this name is phonetically
rom the name ofIndian version Siva. The deity known as Ocsho is Persian
s the names of other names and appeared in the guise of Indian god Siva.
$ by name Wesho (Oesho) was Zoroastrian, a form of Avestan wind god
iconographically related to both the Indian god Siva and the Greek god

the general consensus is developed that Kushan with the exception of

used their own deitics but they were presented in the guise of Persian.
|Indian deities as they were prevailed there. On the other hand the various

€s show that the Icading religion of the Kushan territory ic. Afghanistan,
nd India was Buddhism. Moreover other flourishing religions like Siva and

co-existed with the Buddhism. It is certain that Buddhism was onc of

ions ofthe Kushan kingdom and Kanishka showed such patronage and

for his political benefits. These venerations of Kanishka | is attested from

Sihey bearingthe figures ofBuddha.  
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ir Smast in Gandhara. The inscriptions of these coins uniformly read the
avad (rightto left) or Devadhayo (left to right) which is obviously not

th the Indian or Persian origin ofdeities. Among these one is two-armed of

and other two ofsix-armed figures with different attributes known as conch.

t and sun. The conch attribute is normally associated with the Indian
Another characteristic feature ofthe six-armed figure is the veneration to

>. The deity holding a conch with lowered two-hands is standing before the
tree is branched out into four which might be representing the certain

earth".

hese coins show a very important role in the Huvishka coinage. The Visou

8Smentioned in literary accounts, is usually found as 2-armed, 4-armed and $-

but not 6-armed'*. Here it is the first example that a deity of this cult is found
™ms. Another significance of these coins is the context which seemingly

DM, as they are rare and found in well known Sivaite monastic area. In this

her antiquities, inscriptions and architectural elements also demonstrate for

a'®. Accordingly Huvishka presented tributes, honour and veneration

u gods, as some ofhis gold coins depict other figures of Brahmanism that

ne ofthe early issue ofVasudeva I display a four-armed deity on the reverse

This figure holding a chakra (wheel) in one of his hands, certainly the

M.. 2006: 218-222.  



  
   
   
  

   

n Bazodeva (Vasudeva-Krishna) that is accompanied by the figure. The
these figures on the coins ofHuvishka and Vasudeva can be explained

ities and maybe related to a specific cultofHindu mythology.

Significant feature of the Kushan religion is the construction of royal
various epigraphic references and different archaeological excavations

Kushan kings particularly the early kings erected temple or sanctuary or
Shrine for the images of Kushan gods who granted them kingship and

Kushan kings. From different sources it is known that various religious

| different regions were built by the Kushan kings like the Mat (Mathura)

ima (I) Takto, Oesho Sanctuary of Vima Takto, Surkh Kotal Temple of
J and Kanishka I Sanctuary (Bagolaggo) ofRabatak Inscription.
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Table 1

y of the Kushan Coins Typology

(Coin # 1-23)
roup

|

Type

|

Obv.Variety

|

Reverse Varieties

1 A

B

    

 

  
A

   

  
  

  2
!
2
    

  

 

    
D
H

l
O
O
)
H
O
S
S
O
H
O
O
)

Sl
>
O
n
)

>]
ow
]
>

   
) (Coin # 24-43)

roup Type Obv. Variety

 

  
  

  

   

ai, aii, ait
ai, aii, alii, iv, v

ai, aii, alti, iv
2    

 
 



  (Coin # 44-66) : i Coin No.

 

  

 

45-46
47

     

 

  50-54
55-
58

    
    

   
  

   

   
  

  

 

6
62
63-64
65-67

       

     

I (Coin # 67-181)

roup |Type |Obv. Variety |Reverse Varieties

bc

b
ab,
ai, all, b.c.d.e, fi,
abod

a, bi, bil, c,d. c,

b
ab
ab, ci, ci, ci, civ, cv,

i h

  Coin No.

68-70
71-72
73-74

75-82
83-86

87-103

    
  

          

   

   
   

    

 

A

  

 

B

    

    

      fin,
ki

     

  
  

  

   
  

104-105

106-107

107-122
  

     

   

  
   

  

  
    
   

123

124-131

132-140

141-142

143-169

2

2, b, ci, cli, de, fii
a,b,c. di, dii,c, fg bh.
ab

ai, all, all, aiv, av, avi,
avii, avi, bi, bil biii, biv,
bw, ci, cii, chi, civ, cv, cwi,
di, dii, diti, ci, efi, efi, civ.
ow

a, bi. bai, c, di, di
abode

2

  
  

 

  

  

     

 

   
      
  
   
   

 
 



  

   
     

(Coin # 44-66)

‘Series/Group

|

Type

|

Oby.Variety Reverse    
    

   

b
a  

   

ut (Coin # 67-181)

roup Type  Obv. Variety   
  

 

  
  
     

   

   
  
  

          

    

   
  
   

   
    

  
   

  

Coin No.

68-70
71-72
73-74

75-82
83-86

87-103

Reverse Varieties

bc
b

a,b,
ai,

abod
a, bi, bi, c. d, e, fi. fü, fi,

 

A

  

 

   
  

  
        

 

Group B

      
.d,e, fi,fü

      

104-105
106-107
107-122

  

 

  
    

  

  

  

  

a

ab

a b, ci,
    

 

iii, civ, cv,
h

   
ei,

       
    

123

124-131

132-140

141-142

143-169

2

2. b, ci, citi, d_¢, fi
a, b,c, di, dii,c, fg h,
ab

ai, all, all, av, av, avi,
avii, aviii, bi, bii, bili, biv,
ty,ci, cli, citi, civ, cv, cvi,
di, dii, diii, ei, eli, ciii, civ,
w
a, bi, bi, c, di, düi
abode

a
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Oby. Variety

|

ReverseVarieties Coin No.

a 182

ab 183-184
A a, bi, bil,© 185-188
Bi ai, aii, aili, aiv, av, b, c, di,

|

189-221
dii, diti, div, dv, ei, cüi,
eili, eiv, ev, evi, evüi, f, gi,
gii, h, 1G), Ki), Kin), iv),
iv). (vi), j. ki, kii

Bü a, bi, bii, bili, c, di, dii diüi,

|

222-240
div, ei, ei, ciii, civ, cv,
evi, f, gi, gi, h

Biii ai, aii, bi, bii, bili, biv, bv,

|

241-259
bvi, ci, cii, cili, civ, cv,
cvi, d. e. fi, fii,g
ai, all, bi,bi, bili. biv, by, |260-276
Ci, Cli, Ciii, Civ, cv, evi, di,
dii, diii, ¢

ab 277-278

a 279

a, bi, bil, c 280-283

ai, ali, b, ci, cii, cil, civ, |284-295
ev. d, ci, eii, ei,

A ai, aii, b, 296-298
Ai a, b, ci, cil, ciii, de 299-305

B ai, aii, b,c, di, dil. difi,e 306-313

Cc ai, aii, aili, aiv, bi, bil, ci, 314-342
ch, chi, civ, di, di, di,
div, dv, dvi, dvii, ¢, f g. h.

Ki), Ki), Kin), Kiv), ji, jü.
Siti,jiv
2 343

A ab.cdef 344-349

B ai, al, alii, aiv, av, bi, bi. 350-365
bin, ci, ch, chi, civ, vw. d,

cfg
c bi, bi, bii,c,d,e, fi, fü 366-374

a,b, bi,c,d 375-379
A a 380

B a,b, c, di, dii, ci, citi 381-387

ai,all, b, c, di, dii, ci en, 388-395 |
citi j

A ai, ati, alti, aiv, bi, bai, biti, | 397-405

cd

8 a 406

ab 407-408      



a, b,ci,
a, b, ci,
a, b, ci,
a

a

ai, aii, c
dii, diii, div, dv, dvi, dvii, |
¢, fi, fii, g, hi, hii, (1), ii),

ai, all, r
i, dii

12
13

14

c 15

I (Coin # 523-615)

Series/Group |Type

Group Aa i

Group Ab

Group Ba

Group Bb

Group Ca

Group Cb

Imitation

Usual 



Il (Coin 4 616-638)

Series/Group

|

Type

Group Aa 1

Group Ab 2

Group Ac 3

 



 

  

   

    

(Coin # 650-671)
Type |Obv. Variety

1

 

  

       Aa
Aili
B     

 

2 B

 

  

 

   

se
|e

|
[oe

fame
|e

|

me
|e

[n
eo
m
m
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Bec

MasSra (Coin # 695)

Series/Group

|

Type

es N

i(Coin # 696-697)
Series/Group Type

A 1

ka (Coin # 698-710)
Series/Group

|

Type

A I

»
i
n
i
n
i
s
i
u
i
e
l
e
i
u
i
e
i
s

 



   

 

    
  
   

(Coin # 711-712)

Series/Group Type Obv. Variety Reverse Varieties

A I Ai         
   

  

       
   

Samudra & Kidarite Coins (Coin # 713-730)

"| Series/Group

|

Type

|

Obv.Variety

|

Reverse Varieties

:      

   

»
|
e
i
o
n

8:
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sification ofKanishka I Small Copper Coins

 

 

 

 

 

 

 

 

 

  
 

 

 

 

 

 

 

&legend

|

Legend

|

Aksaras on Kanishka coins (shown with number) |
| Poston ae Se. Te alae ae
1 143 144 145 146 147

{ r 148 149 150

V oe 151 152 154 153

ir 155

4 9 156 157

1 158-160 |161

do to left 162

Oado to left gr 163

‘Oado to right 4% 164

ho (2-armed) ur 165

o (2-armed) ||1" 166 167

ho (2-armed) te 168

jesho (2-armed) fr" 169      
Drachm

fy & legend Legend Akgaras on Kanishka coins (shown with number)
oe Peea a Se. [Su

|

Sem

 

 

 

 

 

 

  fl F 170

Y 1 171

F 172

ha 173

2 174
 

1 175       
  



   
int Analysis ofVasudeva I

ly based on Gold Coins

Table 3

 

Mint AMint B

 

 

Obv. King at altar standing to left,
having no trident in the left field,
wearing chain-mail dress, legend at 7°
Rev. a) 4-armed Bazodeva

(Vasudeva), legend right field (# 523)
Rev. b) Nana standing to right, legend
left field (# 524)
Rev. c) 2-armed Oesho with bull, bull
facing left, and licking the legs of
deity, legend left field (#525)
Rev. d) 2-armed Oesho with bull, bull
facingleft, legend left field (# 526)
Rev. e) 2-armed Oesho with bull,
facing I, single headed, legend I. field

(# 527)
Rev. f) 2-armed Oesho with bull,
facing|, single headed, legend I. field,
flaming shoulder (# 528)

Obv. Kingaoar sanding to To Raving nak
trident in the left field, wearing chain-mail
dress:
Obv-A ) legend at 7°,.with flaming shoulder

529)
Rev. b) 2-armed Oesho with bull, bull licking
the legs ofdeity, legend left field (# 533)
Rev. c) 2-armed and 3-headed Oesho with
bull, bull facing left, legend right field

(#534)

Obv-B ) legend at 1, without flaming
shoulder
Rev. a) 2-armed Oesho with bull, bull facing
left, legend right field (#535)
Obv-C) Legend at 7°, without flaming
shoulderand without banner
Rev. a) Oesho standing alone with nimbate,
legend right field (#536)
Rev. b) Ocsho standing alone without
nimbate, legend right field (#537)
Rev. ¢) 2-armed Ocesho with bull, bull facing
left, legend right field (#538)
Rev. d) 4-armed and 3-headed Ocsho with
bull, bull facing right, legend left field

(# 540)
 

 Obv. As above but addition of trident
in left field
Rev. a) 2-armed Oesho with bull, bull
facing left, legend left field (#541)
Rev. b) 2-armed Oesho with bull, bull

facing left, legend right field (# 542)
Rev. c) 2-armed Ocsho with bull, bull

legend right field (#593)  
Obv. As above but addition of trident in the
left field and king has long hair:
eeeechain mail dress
Rev. a) 4-armed and 3-headed Ocsho with
bull, bull facing right, legend left field

«# 545)
Obv-B) Legend at 1", wears coat+chain-mail

facing left, Oesho has flaming halo, dress
Rev. a) 4-armed and 3-headed Ocsho with
bull, bull facing left, legend left field (# 546)
Rev. b) 4-armed and 3-headed dancingOcsho
ee

€
Rev. c) 4-armed and 3-beaded dancing
Oesho with bull, ball facing right, and
eeses

@

Rev. d) 2-armed Ocsho with bull, bull facing 
  

  

 



 

 

 

 

 

Oby. As above with trident in the left
d and nandipada in the right

tev. 2-armed Oesho with bull, bull
facing left, Oesho has flaming halo,
legend right field (#551)

Imitation Series: (# 557-585)
The imitation of gold coins of
Vasudeva | are characteristically
marked by the use ofnandipada in the
right field.

 

Obv. As above variety (B) with trident in the
leftfield and Brähmi letters orsymbol inthe
right: =
Obv-A) Addition of nandipada in the right
field
Rev. 2-armed Oesho with bull facing left,

Obv-B) Triangle under left arm neartrident |
Rev. 2 ane eh ae ve oe

Obv-C) As above but Br.ee
right field

r I facing left,

 

  

  

   

 
 



Table 4

   

 

  
  
 

 

 

 

& Bull Coins

(Mint-A)

Phase II PhaseI PhaseII PhaseI
553/554 1 551

616 [Vasishka 639] | 620 617
(Ardoxsho)  (Ocsho-bull)

616: 2. vi, 6. pu 617: 2. vi; 6. pa: Rev. tha
I }

Gandhara (Mint-X) Se

639: 2. vi, 5. tha, 6.par.

640: 2. su, S. tha. 6. ga
641: 2m, 5. tha, 6.ga
642: 2. su, 5. tha, 6. ha
643: 2. sm, 3. ha, 5. tha
644: 2. su, 4. vo, 5. tha
645: 2. su, 3. ha, 4. va, 5. the

ca Ii  
650: 2. hu, 5. gho, 6. ga
653: 2.pri, 5. gho, 6.ga

a =
672: 2. rda,4.ga, 5.gho.
673: 2. rda,4.ga, 5. gho,
674: 2. rda, 3a. dra, 5. gho, 6.rju
675: 2. rda, 3a. dra, 5. gho, 6. 1ju
677: 2.rda, 5. gho, 6.ga: Rev.7.dot 



  

 

Bactria(Mint-A)

1 (Oesho& Bull Issue)

Phase III Phase I Phase II
= [

(Phase!) 616: [Vasishka 639] 620:
(Oesho-bull)  (Oesho-bull) (Ardoxsho)

616:2. vi, 5. pu, 6. pa, Rev. viru

622: 2. vi, 6. ha; Rev.la
623: 2. vi, 6. ha; Rev. lafja
624: 2. vi, Rev.ja
625: 2. vi, 6. pu; Rev. la
626: 2. vi, 6. pw, Rev. la
627: 2. vi, 6. pw, Rev. la

657: 2.chhu, 5.va 6. ga
660: 2. chhu, S. vaor bha, 6. khra
664: 2. hivara, 5. va, 6.ga
662: 2. chhu, 5. va, 6. kin

680: 2. vasu,$. vi, 6.80
679: 2.vası, 5.chu 6.30
678: 2. vasw, 5. chu, 6. kim 

Mathura(Mint-Y)
621: 2. bhi, 6. her, Rev. ha
628: 2.viru, 6. pa, Rev. virw
629: 2. vi,3.ru, 6. ha, Rev. rv
630: 2. vi, 6.pa, Rev. tha
631: 2. vi,5.tha, 6.pa, Rev. rw
632: 2. vi, 5.tha, 6 pa; Rev. tha

646: 2. vi, S.tha, 6. pa, Rev. tha
647: 2. mi, 5.tha, 6. pa, Rev. tha
i 2. si, Ri gg

654: 2. hl, 5.tha,6. me; Rev. tha
656: 2. cheba, 5. tha, 6. ga, Rev. the

681: 2. vase, 5. 6. bho
686: 2. vasm, 4. ga. 6.0

683: 2. var 4. pa. 5. vi 6. bho

685: ae 6. bha

 

 



 

695: 2. magra, 4. ga  

    

  

 

   

  

  

 

697: 2. mahi, 4. pu 696: 2. mahi, 4. mi

698: 2. shaka,4.mi, 6. me 705: 2. shaka, 4. sya, 6. vi
702: 2. shaka, 4. bhra 706: 2. shaka, 4. sya, 6. bha
709: 2. shaka, 4. sita, 6. vi 710: 2. shake, 4. sita, 6. bha
708: 2. shaka, 4. sya, 6. bha

711: 2. kipunadha, 4. bhadra
712: 2. kipunadha, 4. basata, 6. na

715: 2. gadahra, 4. kirada, 6. kapana, na
717: 2. gadahra, 4. kirada, 6. kapana Rev. pasha

720: 2. gadahra, 4. yasada, 6. kapana Rev. sada
721: 2. gadahra, 4. yasada, 6. kapana Rev. mada

722: 2. gadahra, 4. pirayasa, 6. kapana
723: 2. gadahra, 4. pirayasa, 6. kapana Rev. uxda

? 725: 2. gadahra, 4. pirayasa, 6. kapana Rev. sha

f.Hanaka/ Shaha

= 727: 2. Shaha, 4. hanake, 6. kepana Rev. ya

g- Kidara/ Kushana

728: 2. kushana, 4. kidara, 6. kapancı Rev. sala  



  

 

  

    

 

Table 5

tion ofVasudeva I and Post-Vasudeva Copper —
0 & Bull Coins
Coins ofVasudeva 1 (Life Issues)
 

Weight Features
 

 

6 | 10.40-10.00 King at altar; no trident (I. field);

single

pennant to trident in the r. field
 | 5.50-3.40

|

King

at

altar; no trident (1. field); as above
10.20-7.50

|

Kingat altar, trident added in the left field; single pennant to the r.
 10.10-7.00 As above; use ofdouble pennant both to right and 1. tridents
 

9.00-7.40 As above; no use ofpennant

to

right or I. trident
 

9.00-7.50 As above; no use of pennant; bar added on a trident (of I. field)
 

8.80-8.40 Bar on a trident (of|. field) and singlepennant on r. trident
 

8.80-7.00 No use of bar or pennant; but semi-circle ofdots to r. trident
 

9.00-6.80 Small size ofking; tridents exist but no any other addition
 

 

8.80-7.00 Same as above but legend begins from 7° and clockwise
 

  
9.70-7.60 Small size of king: Soter Megas tamga added to the r. fickt
 

  
9.00-8.00 Use ofnandipada in the right field; bar or ribbon to I.trident
 

  9.10-6.00

|

Nandipada in the right field: plain trident
 

8.60-6.00 Nandipada in the right field; left trident unclear
 

8.60-6.00 Nandipada in theright fickd; trident-cm-battie-axe (left field)
 

9.20-6.20
„
B
E
R
L
I
N

Stylistically same as above (nandipada) but features unclear   
 

 

 

     

16 8.80-7.50

|

Triangle (A) with wavy line or other feature else underneath instead of
je nandipada (rare)
603 |7.80-7.00 |Imitation or forgery coins ofVasudeva I

©.Post-Vasudeva I Coins

ee
 

8.50-5.800
.. field)
Early form ofswastika (like plus mark) between king and trident (in the |

 

6.80-5.60 Swastika + triangle under left arm ofking instead ofleft field
 

6.07-6.01 Swastika in reverse form + triangle V_ under left arm of the king
 

7.0-5.20 Four-pronged tamga with triangle above it under left arm ofthe king
 

740-440 Triangle (or er) V under left arm ofking: fillet seen on a trident (1. fickd)
 S

E
E
E
B
I
E
R

7.20-2.00 Triangle V under left arm; arched hom drapery ofthe king
   6.20-1.80   Triangle V_ under left arm; pointed hem drapery ofthe king
 

 



 

7.20-2.60 ge (V); straight short (as # 608) hem draperyofthe
 

6.80-1.40 Nouse oftriangle (V); arched hem (as # 609) drapery ofthe king _
 

5.80-1.80 No use oftriangle (V); SSeye
 

5.80-3.00 Crude style of4B; thick and small coins
 

4.80-2.60  Crude style of4C; thick and small coins
 

ka II Coins
 

 

6.60-3.00 Letter Chim {&} intheright field; fat king belt round body
 

6.60-3.00 Like Chhu type but letter chhu { (& } disappears; king style sameas
above
  5.40-3.00  Likely to be the imitation ofabove (665) series
 

I Coins
 

3.25-2.89 | Small size of king: Vasu rare coins mentioned

by

Gob! in his

1.Ardoxsho Coins
A. Kanishka II Coins
 Weight Features
 

9.00-6.50 As above; Kharosthi letter vi in the right field
 

9.00-6.40 King at altar to left, Brahmiletter vi A in the right field
 

9.00-4.50 Brahmior Kharosthi letter (vi) in the right field but unclear
 

8.20-4.40 Crude style ofKanishka Il early coins (above), right hand slightly away
from king body
 

8.20-2.80 Cruder style ofabove coins (# 635), bulky figure ofthe king. both arms
awayfrom the body and look like wings
 

2.40-0.60 Thin small coins, crude figure of king
    
 

 

3.90-5.20

Kanishka III Coins

Letterga ;gho sand hu in different positions
   5.80-5.40 Similar to above (# 668) but letters disappear
 [670 5.80-5.80 Similar to above but crude style
 on 3.90-5.00 Letter pra___(?) in the left field
 

€. Vasudeva II and Successor Coins
 

4.30-3.40 Letter vasa ; Overstrikes; king enthroned
 

4.70-2.70 Letter wesw ; normal; king enthroned
 

442442
 

4.40-3.00 Letter nase + normal; king standing
 

al
sl

aa
la
le

3.55-3.55 Legend was(obverse) and Vasudeva tamga (reverse)
   2.92-2.92  Letterpra (7) (obverse) and tamga (on the reverse, as # 693)
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Early Kushans
 

KUJULA KADPHISES
 

Series A. Coins in the Name of ‘Heraus’
Silver Coins
Type 1A. Bust of King (Heraus) to r. wears Diadem
1. Bust of King (Heraus) to r. & Mounted Kingto r.
Variety — 1A.a. 4A, Avg. Wt: 16.00 gm
Obv. Within real and pellet border bust of king (Heraus)to r., king has moustache and
long hair, wears diadem and tunic.
Rev. Tyrant (king) mounted on horse to r., with flying Nike behind him who crowns
him with a wreath. King holds rein of the horse in the |. hand and r. hand behind him
touching the saddle, from which hangs a large quiver.
Greek legend: TYPANNOYNYOE HAOY KOIIANOY EANAB
Reference: (a) ACW: 2837; (b) ACW: 2836

 

Type 1B. Bust of Heraus (King) to r. wears Diadem (Fraction)
2. Bust of King (Heraus) & Mounted King to r.
Variety — IB.a. % Coin, Avg. Wi: 6.69 gm (normal wt: 16 gm)
Obv. Upperportion of head of king with diadem tor.
Rev. Upper portion of the mounted king with flying Nike as above.
Greek legend: (TYP)ANNOYNYOE HAO(Y KOIIANOY)
Reference: (a) TM: 001-SK-648/ Marshall (6.69 gm)

 

2a

Type 2. Bust of King (Heraus) & Male Figure

3. Bust of King (Heraus)to r. & Male Figure
Variety — 2.a. Obol, Avg. Wit: 0.74 gm

Obv. Bust of king (tyrant)to r., wears diadem.

Rev. Male figure standing to r., with both arms extended to right.
Greek legend HIAIOY KOPPANOY(or KOPEANOY)

Reference: (a) BM: AC. 1890-4-4-8 (0.74 gm); (b) BM: Mall 1893-9-2-1 (0.55 gm)

 



3a 3b

Copper Coins
Type 1. Bust of King (Heraus) & Mounted King
4. Bust of King (Heraus)to r. & Mounted King to r.

Variety — 1.a. 4A, Avg. Wt: 10.40 gm

Obv. Diademed bustportrait of king (Heraus)to right,
Khar. legend Maharayasa rayatirayasa devaputra kuyula kata kapasa
Rev. Mounted king with Nike flying behind him to right.
Greek legend TYPANNOYNTOY HIAOY KOIHANOY
Reference: (a) BM: CA1890-4-4-13 (9.76 gm); (b) BM: CA1894-5-6-1724 (10.40 gm)

4a “ab ;

Series B. Coins in the Name of ‘Su-Hermaeus’
Type 2. Bust of Hermacus (King) & Winged Nike
5. Bust of Hermaeusto r. & Winged Nike

Variety —2A.a. A, Avg. Wt: 2.4 gm

Obv. Bust of king Hermaeus(king) to r. wears diadem and mantle over shoulder.
Greek Legend: BAZIAEQE ETHPOE EY EPMAIDY

Rev. Winged Nike standing to |., monogramin ther. field behind the figure and Khar
letter prainthe |.

Khar. Legend Maharajasa rajarajasa mahatasa heramayasa
Reference: (a) BM: 641-3-4; (b) TM: 02-CH-2043 (2.40 gm)

 

6. Bust of Hermacus (king) to 1. & Winged Nike

Variety 2B.a. A, Wt unknown

Obv. Bust of king Hermacusto |., wears diadem

Legendillegible

Rev. Winged Nike standing to |, holds wreath in the advanced r. hand, monogram in

the r. field behind the figure, Khar.letter pra inthe |. field
Legend fragmentary
Reference: (a) BM: 641-4-7; (b) BM: 641-4-8
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Type 4A. Bust of King (Hermacus)to r. Reverse Name Kujula in Khar.

7. Bust of King to r. & Standing Herakles
Variety —3A.a. 4A, Avg. Wt: 9.5 gm

Oby. Bust of king (Hermacus)to r., wears diadem.
Greek legend: BAEIAENE ETHPOE £Y EPMAIOY
Rev. Herakles standing frontally with head in profile to 1., holds club in the r. hand and

lion’s skin in the l.
Khar. legend: Kujula kasasa kushana yavugasa
Reference: (a) BM: 641-5-4; (b) BM: 641-5-5; (c) BM: 641-6-1; (d) BM: 642-1-1

 

Type 4B. Bust of King (Hermaeus)to r. (Name of Kujula in Khar. & fraction)

8. Bust of King to r. & Standing Herakles

Variety — 3B.a. 1/2 Coin, Avg. Wt: 3.62 gm (normal wt: 9.5 gm)
Obv. Bust of king (Hermaeus)to r., wears diadem.
Greek legend: BATIAEQE ZTHPOL TY EPMAIDY
Rev. Herakles standing frontally with head in profile to |., holds club in the r. hand and

lion’s skin in the l.

Khar. legend: Kujula kasasa kushana yavugasa
Reference: (a) TM: 030-SK-088 (2.80 gm); (b) TM: 276-SK-477 (4.20 gm)

 

9. Bust of King (Hermaeus) to r. & Standing Herakles
Variety — 3C.a. 1/4 Coin, Avg. Wt 1.86 gm (normal wt9.5 gm)
Obv. Bust of king (Hermacus)to r., wears diadem.

Greek legend fragmentary: BASIAEQE ZTHPOL LY EPMAIOY
Rev. Herakles standing frontally with head in profile to 1., as above but much defaced.
Khar. legend: Kujula kasasa kushana yavugasa (fragmentary)
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Reference: (a) TM: 606-SK-! 139 (1.20 gm); (b) TM: 723-SK-069 (1.90 gm)

  
Series C. Coins in the NameofKujula
Type 4A. Bust of King to r. Kujula name in Greek & Kharosthi
10. Bust of King to r. & Standing Herakles

Variety —4A.a. 4A, Avg. Wi: 9.5 gm

Obv. Bust of king Hermaeusto r., wears diadem.

Greek legend: KOZUOVAO KAAB®IZOV KOPCOND

Rev. Herakles standing frontally with head in profile to |. holds club in r. hand and

lion’s skin in the |. defaced. Khar.letters in the |. and r. fields.
Khar. legend: Kujula kasasa kushana yavugasa

Reference: (a) BM: 642-4-4(dra); (b) BM: 642-4-5; 642-4-7 (i); (c) BM: 642-5-4 (twa or tra)

  10¢
Type 4B. Bust of King to r. Kujula name in Greek & Kharosthi

11. Bust of King to r. & Standing Herakles
Variety 4B.a. 1/2 Coin, Avg. Wt: 3.10 gm (normal wt: 9-7 gm)

Obv. Bust of king Hermacus to r., wears diadem.

Greek legend fragmentary: KOZOVAD KAA®IZOV KOPCOND

Rev. Herakles standing frontally with head in profile to 1, as above and defaced.
Khar. legend fragmentary: Kujula kasasa kushana yavugasa
Reference: (a) TM: 786-SK-666 (3.50 gm); (b) TM: 1627-SK-1621 (4.20 gm)

    
ila lib

12. Bust of King to r. & Standing Herakles
Variety — 4C.a. 1/2 Coin, Avg. Wt3.50 gm (normal wt: 9-7 gm)

Obv. Bust of king Hermacusto r., wears diadem.
Greek legend: KOZOVAD KAA®IZOV KOPCONG
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Rev. Herakles standing frontally with head in profile to |., defaced as above. Khar.
letters in the |. and r. fields.
Khar. legend: Kujula kasasa kushana yavugasa
Reference: (a) TM: 1687-SK-2631 (letter pa: 3.00 gm); (b) TM: 961-SK-3370 (3.50 gm)

 

12a

 

Type 4D. Bust of KingtoI.

13. Bust of King to I. & Standing Herakles

Variety — 4D.a. 4A, Avg. Wit: gm

Oby. Bust of king Hermaeusto |., wears diadem.
Greek legend corrupt

Rev. Herakles standing frontally with head in profile to |, defaced as above. Khar.

letters in the I. and r.fields.

Khar. legend fragmentary: Kujula kasasa kushana yavugasa
Reference: (a) TM: 045-SK-152; (b) TM: 15-SK-666

 

Type 5A. Helmeted Bust of King tor.

14. Bust of King to r. & Macedonian Soldier
Variety — 5A.a. 2A, Avg. Wt: 4.75 gm

Oby. Bustof kingto r., wears omamented helmet.
Greek legend: KOZOYAA KAAAOICEI KOPCAN

Rey. Macedonian soldier advancing to r., wears helmet and holds spear and shield.
Khar. legend: Kushana yavugasa kuyula kasvasa

Reference: (a) BM: 642-2-8; (b) BM: 642-3-7 (4.75 gm)

 

Ida i4b

Type 5B. Helmeted Bust of Kingto r. (fraction)

15. Bust of King to r. & Macedonian Soldier
Variety 5B.a. 1/2 Coin, Avg. Wt: 1.6 gm (normal wt: 4.75 gm)

Oby. Bust of king to r., wears decorated helmet.

Greek legend: illegible

Rev. Macedonian soldier advancing tor., as above
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Khar. legend: notvisible
Reference: (a) TM: 001-SK-376 (1.30 gm); (b) TM: 002-SK-140 (1.90 gm)

  
15a 15b

Type 6A. King Seated Cross-legged
16. King seated cross-legged & Zeus standingto r.
Variety 6A.a. Chalkous, Avg. Wt: 2.1 gm

Obv. King seated cross-legged, facing frontally, holds flower in raised r. hand and I.
resting in lap. Control mark in the1.field near legs.

Khar. legend corrupt: Kuyula kadaphasa kushanasa

Rev. Zeus standingto r., holds long sceptre in the |. hand and r. hand advanced. Khar.
letter pu in the|. field.
Greek legend fragmentary....PHOYZ.....while Mitchiner reads the legend as ZAOOY
KOZOAA XOPANCY
Reference: (a) BM: 642-6-12; (b) TM: 035-SK-095 (2.10 gm)

  16a

Type 6B. King Seated Cross-legged (fraction)
17. King Seated Cross-legged & Zeus Standingto r.

Variety — 6B.a. 1/2 Coin, Avg. Wt: 1.10 gm (normal wt: 2.1 gm)

Obv. King seated cross-legged, facing frontally, holds flower in raised r. hand as

above.

Khar. legend: Kuyula kadaphasa kushanasa (fragmentary)
Rey. (Partially) Zeus standingto r., as above.

Greek legendillegible
Reference: (a) TM: 061-SK-820 (0.80 gm); (b) TM: 042-SK-1919 (1.10 gm)

 

18. King Seated Cross-legged & Zeus Standing to r.

Variety 6C.a. (1/4 Coin); Avg. Weight: 0.4 gm (normal wt: 2.1 gm)
Obv. King seated cross-legged, facing frontally, holds flower in raised r. hand as

above.

Khar. legend: Corrupt

Rey. (Partially) Zeus standing tor., as above.
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Greek legend illegible
Reference: (a)TM: 060-SK-820 (0.40 gm)

 

Type 7A. Head of King Augustusto r.
19. Head of Augustus to r. & King Seated on Curule Chair
Variety — 7A.a. 2A, Avg. Wt: 4.3 gm
Obv. Head of Augustus to r., wears diadem.

Greek legend: ZAOOY KOZOAA KAAAQ®IZOY XOPANCY
Rey. King seated in curule chair tumed to r., with r. hand advanced. tamga (1) in the I.

field and sometimes Khar.letter du in the r.
Khar. legend: Khushanasa yauasa kuyula kaphasa sacha dhramathidasa
Reference: (a) BM: 642-6-1; (b) BM: 642-7-6; (c) BM: 642-8-1 (dw); (d) BM: 642-8-7

 

196 1%

Type 7B. Head of King Augustus to r. (fraction)

20. Head of Augustus to r. & King Seated on Curule Chair
Variety — 7B.a. 1/2 Coin, Avg. Wt: 1.5 gm (normal wt: 4.3 gm)
Obv. Head of Augustus to r., wears diadem.
Greek legend fragmentary (ZAOOY KOZOAA KAAAQDIZOY XOPANCY)
Rev. King seated in curule chair, as above and sometimes Khar. letter du in the r. field.

Khar. legend: Khushanasa yauasa kuyula kaphasas sacha dhramathidasa
Reference: (a) TM: 076-SK-473 (1.60 gm); (b) TM: 284-SK-046 (1.70 gm)

  20a



305

Type 7C. Head of King Augustus to |.
21. Head of Augustus to r. & King Seated on Curule Chair
Variety — 7C.a. 2A, Avg. Wt 4.3gm
Obv. Head of Augustus to |., wears diadem.
Greek legend: Corrupt and illegible.
Rev. King seated in curule chair tumed to r., as above and sometimes Khar.letter du in
the r. field.
Khar. legend: Khushanasa yauasa kuyula kaphasa sacha dhramathidasa
Reference: (a) BM: 642-5-9

 

Type 8A. Bull & Camelto r.

22. Bull & Bactrian Camelto r.
Variety 8A.a. 5A, Avg. Wt: 10.6-4.3 gm
Obv. Bull walking to r., nandipada symbol above back and Khar. aksaras like pu, bu,

pa bellowneck.

Greek Legend: illegible
Rey. Bactrian camel walking to r., various Khar. aksaras like cha, dra, a, ji, ghi, pu
before camel and sometimes above back.
Khar. legend: Maharajasa rajatirajasa kushanasa yavugasa
Reference: (a) BM: 643-1-5; (6) BM: 643-1-7; (c) BM: 643-2-2; (d) BM: 643-3-4; (e) BM:

643-4-7; (f) BM: 643-4-8; (g) BM: 643-6-7

 

22d

 



Type 8B. Bull & Camel to r. (fraction)
23. Bull & Bactrian Camelto r.
Variety — 8B.a. 1/2 Coin, Avg. Wt: 1.90 gm (normal wt; 10.6-4.3 gm)
Obv. Legs ofbull to r.
Legend:illegible
Rev. Prob. Fore-part ofcameltor.
Legend defaced and fragmentary.
Reference: (a) TM: 255-SK-032 (1.90 gm)
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VIMA TAKTO (SOTER MEGAS)

Silver Coins

Type 1. Mounted King & Zeus (Bilingual)
24. Mounted King to r. & Standing Zeus
Variety — lai. 4A, Over struck on Sasan base silver, Avg. Wt: 9.90 gm
Obv. King on horsebackto r., wears diadem and holds ankus in raised r. hand. Tamga
(2) before horse.

Greek legend: BACIAEWC BACIAEWN CWTHP METAC
Rev. Zeus standing to r., with r. hand raised and holds long sceptre in the |. hand. Khar.
letter vi in the 1. field and flower vase in the r.

Khar. legend: Maharajasa rajatirajasa mahatasa tratarasa vema
Reference: (a) BM: 1894-5-6-797

 

25. Mounted King to r. & Standing Zeus
Variety — 1.aii. 4A (Indo-Parthian Standard), Avg. Wt: 9.9 gm
Obv. King on horseback to r., wears diadem, r. hand raised but without ankus. Tamga
(2)in front ofhorse.

Greek legend: BACIAEWC BACIAEWN CWTHP METAC
Rev. Zeus standing to r. with r. hand raised and holds long sceptre in the |. hand. Khar.
letter vi in the |. field and flower vase in the r.
Khar. legend: Maharajasa rajatirajasa mahatasa tratarasa
Reference: (a) BM: 643-7-8; (b) BM: 644-1-5

  
26. Mounted Kingto r. & Standing Zeus
Variety — 1.aiii. A (indo-Parthian Standard), Avg. Wt: unknown
Obv. King on horseback to r., r. hand raised as above. Tamga (2) before horse.

Greek legend: BACIAEWC BACIAEWN CWTHP METAC
Rev. Zeus standing to r. with r. hand raised and holding long sceptre in the |. hand.
Khar.letter vi in the |. field and flower vase in the r-
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Khar. Legend: Maharajasa rajatirajasa mahatasa tratarasa
Reference: (a) BM: 644-1-5

@ ec

262

Copper Coins
Type 1. Standing Oesho & Ardochsho (Un-inscribed Type)

27. Standing Oesho & Ardochsho
Variety — 1.a. A, Avg. Wt: 1.5 gm
Obv. Within dotted circle Oesho standing facing, slightly turned to r., holds sceptre in

the r. hand and animal skin or scarf over I. arm. Khar. letter vi in the r. field and tamga

(2)in the |.

Rev. Ardochsho standingto r., holds comucopia with both hands. Nandipada symbol
in the |. field and flower vase in the r.
Reference: (a) SRAA. IV (Cribb): Type 2

27a

Type 2. Helmeted Bust of King to |. & Mounted King (Monolingual)
28. Helmeted Bust of King to lL. & Mounted King
Variety —2.ai. 4A, Avg. Wt: 13.0 gm
Obv. Within beaded and real border, helmeted bust of king to |., wears mantle over

shoulder and holding arrowin raised | hand. Khar. letter vi before face and tamga (2)
behind head inthe r.field.
Rev. Kingriding on horse to r., holds ankus in raised r. hand. Tamga (2) before horse.

Greek legend BACIAEWC BACIAEWN CWTHP METAC
Reference: (a) SRAA.IV(Cribb): Type 3a

282

29, Helmeted Bust of King to L & Mounted King

Variety — 2.aii. 4A, Avg. Wt: 13.0 gm

Obv. Within beaded and real border, bust of king to |, wears crested helmet and mantle

over shoulder and holding arrowin raised | hand. Khar. letter vi before face and tamga

(2) behind head in the r. field.
Rev. King riding on horse to r. as above.
Greek legend with square omega BACIAEWC BACIAEWN CWTHP METAC
Reference: (a) SRAA. tV (Cribb): Type 3b



309

29a 29%

Type 3. Bust of King to r. & Standing Zeus
30. Bust of King & Zeus
Variety —3.a. A (Attic), Avg. Wt 4.2 gm

Oby. Bust of kingto r., wears diadem and mantle. Tamga (2) before face.

Rev. Zeus clad in Greek dress standing facing, holds thunderbolt in the |. hand and
sceptre in the r. A monogram of /7A below thunderbolt.
Greek legend BACIAEWC BACIAEWN CWTHP METAC
Reference: (a) SRAA.IV (Cribb): Type 4; (b) ACW: 2925-2927

  
Type 4. Rayed bust of King & Mounted King

31. Bust of king to r. & Mounted King (3-pronged Tamga)

Variety — 4.ai. 4A (Attic), Avg. Wt: 8.5 gm

Oby. In a dotted circle, bust of king to r., rays emanating from head, wears diadem and

mantle over shoulder and holds sceptre tied up with fillet in raised |. hand. Tamga (2)
behind head.
Rev. King riding onhorse to r., wears Iranian cap and holds ankus in extended r. hand.

Tamga (2) before horse.

Greek legend with round letters BACIAEWC BACIAEWN CWTHP METAC (round)
Reference: (a) SRAA. IV (Cribb): Type 5a

 

3la

32. Bust of king to r. & Mounted King (4-pronged Tamga)

Variety — 4.aii. 4A (Attic), Avg. Wt: 8.5 gm
Obv. In a dotted circle, bust of king to r., wears diadem as above. Tamga (3) behind

head.
Rev. King riding on horse to r., as above, tamga (2 or3).

Greek legend with angular letters BACIAEWC BACIAEWN CWTHP METAC
Reference: (a) BM: 644-4-3; (b) BM: 644-4-6



310

  32a

33. Bust of king to r. & Mounted King

Variety — 4.aiii. A (Indian), Avg. Wt: 2.0 gm

Obv. In dotted circle bust of king to r., wears diadem with tamga (2) behind head, as

above.

Rey. King riding on horse to r., as above, tamga (2).

Greek legend with angular letters (fragmentary) BACIAEWC BACIAEWN
Reference: (a) TM: 12-KH-01 (1.60 gm); TM: 02-MM-05 (2.20 gm)
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Type 5A. Bull and Camel(Bilingual, Obverse legendillegible)

34. Bull & Camelto r.

Variety — 5A.ai. 4A (Indian), Avg. Wt: 10.5 gm
Obv. Bull walkingto r. with nandipada symbol above back and Khar. letter pu before
bull. Legend illegible
Rev. Bactrian camel walking to r. with letter chu before it.
Khar. legend [devalputrasa vema takfta] maha
Reference: (a) SRAA. IV(Cribb): Type 6a

 

35. Bull & Camel to r.

Variety — 5A.aii. 4A (Indian), Avg. Wt: 10.75 gm

Obv. Bull walking tor., as above and Khar.letter pu before bull.

Legend illegible
Rey. Bactrian camel walkingto r., as above, and Khar.letter chu before it.

Khar. legend Maharayasa rayatirayasa devaputrasa vema tak{ta] maha

Reference: (a) SRAA. IV (Cribb): Type 6b
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36. Bull & Camelto r.

Variety — SA.aiii. 4A (Indian), Avg. Wt: 10.34 gm

Obv. Bull walking to r., as above and Khar.letter pu before bull.
Legend illegible

Rev. Bactrian camel walkingto r., as above, and Khar. aksara samasa before it.
Khar. legend Maharayasa rayatirayasa devaputrasa {vema] tak{ta}
Reference: (a) SRAA.IV (Cribb): Type 6c

 

37. Bull & Camelto r.
Variety — 5A.aiv. 4A (Indian), Avg. Wt 9.24 gm

Obv. Bull walking to r., as above and Khar. letter pu before bull.
Legend illegible
Rev. Bactrian camel walkingto r., as above, and Khar. aksara adhra before it.

Khar. legend Ma[harayasa] rayatirayasa devaput{rasa]
Reference: (a) SRAA.IV (Cribb): Type 6d

 

38. Bull & Camelto r.
Variety — 5A.av. 4A(Indian), Avg. Wt: 10.23 gm
Obvy. Bull walking to r., as above and Khar. aksara pu before bull.
Legend illegible
Rev. Bactrian camel walkingto r., as above, and Khar. aksara vero before it.
Khar. legend Maharayasa [raya]tirayasa devaputrasa vema tak [ta] mahatasa

Reference: (a) SRAA. IV(Cribb): Type 6c

31



 

Type 5B. Bactrian Camel & Camel (Obv. legend legible)
39. Bull & Camelto r.

Variety — 5B.ai. A (Indian), Avg. Wt: 4.5 gm
Obv. Bull walkingto r., as above and Khar.letter na before bull.
Greek Legend BATINEI BATINEIN NAOOTI
Rev. Bactrian camel walking to r., as above, and Khar.letter davu before it.
Khar. legend [Maharajasa rajatirajasa] vema tak [kho]
Reference: (a) SRAA.IV (Cribb): Type 7a
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40. Bull & Camel to r.
Variety — 5B.aii. A (Indian), Avg. Wt: 4.37 gm

Obv. Bull walkingto r., as above and Khar.letter na before bull.

Greek Legend as above (fragmentary).
Rev. Bactrian camel walkingto r., as above, and Khar.letter bhra before it.
Khar. legend Maharajasa rajatirajasa devaputrasa vema [takkho]
Reference: (a) SRAA.IV (Cribb): Type 7b

 

41. Bull & Camel to r.
Variety — 5B.aiii. A (Indian), Avg. Wt 4.13 gm
Obv. Bull walking to r., as above and Khar. letter na before bull.

Greek Legend as above.

Rev. Bactrian camel walking to r., as above, and Khar. letter ‘o” before it.
Khar. legend Maharajasa rajatiraljasa devaputrasa ve]ma takho
Reference: (a) SRAA.IV(Cribb): Type Tec

312
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42. Bull & Camel to r.
Variety — 5B.aiv. A (Indian), Avg. Wt 4.66 gm
Obv. Bull walkingto r., as above and Khar.letter na before bull.

Greek Legend as above.

Rev. Bactrian camel walking to r., as above, and Khar.letter bhra before it.

Khar. legend Maharajasa rajatirajasa devalputrasa ve]ma takho
Reference: (a) SRAA.IV (Cribb): Type 7d

Br
0

:
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Type 6. Enthroned King & Standing Figure
43. Enthroned King facing & Two Standing Figures
Variety — 6.a. A (Attic); Wt: 4.0 gm

Obv. King seated frontally on a high backed throne with arcs framing king's head and

shoulders; the head slightly tumed to r. clad in Kushan royal dress and bonnet, r. hand
resting on lap and the I. hand raised towards shoulders. Tamga (2) in 1. field.
Greek legend: OOHMO TAK[TO]
Rev. Two male figures standing facing slightly tured to each other, wearing Kushan
royal dress and carry swords.

Greek legend TAPO OANAXAO........
Reference: (a) SRAA.IV (Cribb): Type 8
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VIMA (II) KADPHISES

A. Gold Coins

Type 1. King Riding on Elephant
44. King Riding on Elephantto I. & Oesho with Bull
Variety — 1.a. D, Wt: 7.70 gm

Obv. King seated frontally with head in profile riding on elephant to L., sits on throne
like howdah, wears diadem and tall rounded hat. King holds long staff in the r. hand.
Tamga (4)in the r. field.

Greek legend BACIAEYC BACIAEWN CWTHP METAC OOHMO KAAQICHC1"
Rev. Oesho standing facing, hair fallen on shoulders, wears dhoti, holds trident in the
raised r. hand and flask in the |. Behind him bull standing to r. with head in profile
facing. Nandipada (8)in the 1. field.

Khar. legend Maharajasa rajadirajasa sarvaloga ishwarasa mahishvarasa Vima
Kathphishasa tratara 12*
Reference: (a) BM: RBW 1933-7-12-01/ G: 03-1 (7.70 gm)

 

Type 2. Bust Portrait of King to r. Wears Low Cap

45. Bust Portrait of King to r. & Oesho with Bull
Variety - 2.a. D, Wit: 7.99 gm
Obv. Bearded bust portrait of king emerging from rock to r., flames emanate from 1.
shoulder, wears low round helmet and diadem, and mantle held by a clasp on r.
shoulder and holds club in the r. hand against the shoulder. Tamga (4) in the 1.field.
Greek legend BACIAEYC OOHMO KAAQICHC7*
Rev. Oesho standing facing, wears dhoti and necklace, holds trident in raised r. hand
and flask in the 1. Behind him bull standing to r. with head in profile facing. Nandipada
(8) in the 1. field.
Khar. legend as above
Reference: (a) G: 02-01 (7.99 gm)

 

46. Bust Portrait of King to r. & Ocsho
Variety — 2.b. D, Wt: 7.28 gm
Obv. Bearded bust portrait of king emerging from rock to r., flames emanates from I.
shoulder as above.
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BACIAEYC OOHMO KAA®ICHC7°
Standing frontally with head in profile to |., nude, has tall hair knot, wears

1. shoulder. Oesho holds trident in raised r. hand, animal pelt over I. arm
he 1. Tamga (4) in the l. field & nandipada (8)in the r.
as above

fa) BM: IOC ~ 270/ G: 16-1 (7.28 gm)

Ridingin Biga to r.
ing in Biga to r. & Oesho

.a. D, Wt: 7.94 gm
king seated in biga to r., shown in profile, wears tall rounded helmet and

th long ribbons. Hecarries club in crook of r. arm. Before him diminutive
whip also in profile and drawn by two horses galloping to r.

BACIAEYC OOHM-O KAAQ®ICHC 1*
9 standing frontally with head in profile to |., nude, has tall hair knot, wears

I. shoulder. He holds trident in the raised r. hand, animal pelt over |. arm
Tamga (4)in the r. field & nandipada (8)in the |.

d Maharajasa rajadirajasa sarvaloga ishvarasa mahishvarasa Vima

(a) BM: 1886-3-2-01/ G: 05-1 (7.94 gm)

47a

Enthroned on Low Couch
ed King & Oesho with Bull

4.2.2D, Wt: 15.83 gm
d king seated frontally on a low couch with head in profile to L, flames

om r. shoulder, feet on low stool, wears tall rounded helmet with bill and
in Kushan dress. Holds club in the r. hand and |. resting in lap. Large

lub in the |. field and tamga (4)in the r.
d BACIAEYC OOH-MO KAABICHCI"

9 standing facing, wears dhoti and necklace, holds trident in the raised r.
‘vase in the |. Behind him bull standing to r. with head in profile facing.
(8) in the |.field.

d Maharajasa rajadirajasa sarvaloga ishvarasa mahishvarasa Vima

— 268/ G: 11-1 (15.83 gm)
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Seated Cross-legged on Rock
seated Cross-legged & Oesho with Bull
-5.a. 2D, Wt: 15.83 gm

d king seated cross-legged on a rock frontally with head in profile to r.,
oulders, wears tall helmet with crest ornament and diadem with long ribbons

behind head. Wears Kushan dress and holds club in the r. hand against
and I.resting in lap. Sword seen under garment on |. thigh. Tamga (4)in the I.

nd BACIAEYC OOH-MO KAAQICHC1*
ho and bull standing facing, as above. Nandipada (8) in the 1. field.

nd as above
BM:1867-12-18-10/ G: 10-2 (15.83 gm); (b) BM: 1894-5-6-02

st Portrait of King Emerging from Rock to r. (Tetradrachm)
‚Portrait of King to r. & Oesho with Bull
—6.ai. 2D, Wt: 15.95 gm
ded bust portrait of king emerging from rock to r. wears high rounded helmet
pward-protruding bill and wave-like raised insignia onsides and noteworthy
ment. Wears diadem with long ribbons, mantle held by clasp on |. shoulder,

ates from r. shoulder. Holds knurled club in the r. hand against shoulder.

in the 1. field.
BACIAEYC OOH-MO KAA®ICHC 7*

ho standing facing, wears dhoti and necklace, holds trident in raised r. hand
tin the |. Behind him bull standing to r. with head in profile facing. Nandipada 
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51. Bust Portrait of King to r. & Oesho with Bull
Variety — 6.aii. 2D, Wt: unknown

Obv. Bearded bust portrait ofking emerging from rock to r., as above and holds club in
the r. hand over shoulder. Tamga (4)in the 1. field.
Greek legend BACIAEYC OOH-MO KAAQICHC1*
Rev Oesho and bull standing facing, as above. Nandipada (8)in the 1. field.
Khar. legend as above
Reference: (a) G: 20-1

 

Sia

52. Bust Portrait of King to r. & Oesho with Bull
Variety — 6.aiii. D, Wt: 7.95 gm

Obv. Bearded bust portrait of king emerging from rock to r., as above. Tamga (4) in
the |. field.
Greek legend BACIAEYC OOHMO KAA®ICHC 7*
Rev. Oesho and bull standing facing, deity hair fallen on shoulders, wears dhoti as
above but has some kind of headdress. Nandipada (8)in the |.field.
Khar. legend as above
Reference: (a) BM: AC 1855-5-20-17/ G: 01-01 (7.95 gm)

 

53. Bust Portrait of King to r. & Oesho
Variety — 6.bi. D, Wt: 7.96 gm
Obv. Bearded bust portrait of king emerging from rock to r., as above. Tamga (4) in
the 1. field.
Greek legend BACIAEYC OOH-MO KAA®ICHC7*
Rev. Oesho standing frontally with head in profile to |., nude, has tall hair knot, wears
necklace over |. shoulder. Holds trident in raised r. hand, animal pelt over |. arm and
vase in |. Tamga (4)in the 1. field & nandipada (8) in the r.

Khar. legend as above
Reference: (a) NMK: 00322; (b) G: 14-1 (7.96 gm)

 

53a 53b
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54. Bust Portrait of King to r. & Oesho
Variety — 6.bii. D, Wt: 8.00 gm

Obv. Bearded bust portrait of king emerging from rock to r., as above but letter style of
the legend is different. Tamga (4) in the 1.field.
Greek legend as above.
Rev. Oesho standing frontally with head in profile to |., as above. Tamga (4)in the 1.
field & nandipada (8)in the r.
Khar. legend as above
Reference: (a) G: 18-8 (8.00 gm); (b) BM: IOC - 272/ G: 18-2 (7.86 gm)

 

Type 7. Bust Portrait of King Emerging from Rock to |. (Tetradrachm)
55. Bust Portrait of King to r. & Oesho with Bull
Variety —7.a. 2D, Wt: 16.62 gm

Oby. Bearded bust portrait of king emerging from rock to |., wears high rounded
helmet with forward-protruding bill and wave-like raised insignia onsides and
noteworthy crest omament. Wears diadem with long ribbons, mantle held by double
clasp, flames emanates from r. shoulder. Holds knurled club in the r. hand before face
and ankus (or sword) in the I. Tamga (4) in the r. field.
Greek legend BACIAEYC OOH-MO KAAGICHC1"
Rev. Ocsho standing facing, wears dhoti and necklace, holds trident in raised r. hand
and flask in the |. Behind him bull standing to r. with head in profile facing. Nandipada
(8)in the1. field.
Khar. legend as above
Reference: (a) UMA: SHK-63-2-282 (16.62 gm), (b) BM: AC 1888-12-8-532/ G: 13-01
(15.95 gm)

 

56. Bust Portrait of King to r. & Oesho
Variety — 7.bi. D, Wt: 7.94 gm
Obv. Bearded bust portrait of king emerging from rock to |, as above. Tamga (4) in the
r. field.
Greek legend as above.

Rev Ocsho standingfrontally with head in profile to |, nude, has tall hair knot, wears
necklace over |. shoulder. Holds trident in raised r. hand, animal pelt over |. arm and
flask in the 1. Tamga (4)in the 1. field & nandipada (8) in the r.
Khar. legend as above.
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Reference: (a) BM: AC 1894-5-6-04/ G: 15-01 (7.94 gm); (b) BM: AC 1894-5-6-03/ G: 15-2
(7.79 gm); (c) BM: EIC — 01/ G: 15-11 (7.89 gm); (d) BM: EHC 1939-5-16-02 & G: 15-7

(4.43 gm)

 

57. Bust Portrait of King to r. & Oesho
Variety 7.bii. D, Wt: 7.94 gm

Obv. Bearded bust portrait of king emerging from rock to |., as above but flames
absent and style ofletter changed. Tamga (4)in the r. field.
Greek legend as above.
Rev Oesho standing frontally with head in profile to L, as above. Tamga (4)in the 1.
field & nandipada (8)in the r.

Khar. legend as above.
Reference: (a) NMK: 003a.1; (b) NMK: 055.1; (c) BM: IOC — 271/ G: 19-01 (7.91 gm); (d)
BM: AC 1894-5-6-06/ G: 19-4 (7.96 gm); (c) BM: AC 1894-5-6-01/ G: 19-7 (7.98 gm)

  574

Type 8. Bust Portrait of King Emerging from Rock to l.
N 58. Bust Portrait of King to 1. & Oesho
| Variety—8.a. D, Wit: 7.98 gm

Obv. Bearded bust portrait of king emerging from rock to l., wears low cap with circlet

| around it and bearing knobor bun at centre of fore-head and long ribbons behind head.

| Wears, mantle held by double clasp, flames disappear from shoulder. Holds knurled

club in the r. hand before face and ankus (or sword)in the I. Tamga (4)in the r. field.

| Greek legend BACIAEYC OOH-MO KAAGICHC12°
| Rev Oesho standing frontally with head in profile to 1, as above. Tamga (4) in the I.

field & nandipada (8)in the r.
Khar. legend as above.
Reference: (a) BM: AC 1888-12-8-535/ G: 17-01 (7.98 gm)



 

Type 9. Bust Portrait of King to L.

59. Bust Portrait of King to I. & Oesho
Variety — 9.a. D/2, Wit: 3.98 gm

Obv. Bearded bust portrait of king to |., (perhaps in a window), wears low rounded
helmet and diadem with long ribbons behind head. Wears, mantle held by clasp on r.
shoulder. Holds knurled club in the r. hand before face and ankus (or sword) in the |.

Tamga(4)in ther.field.

Greek legend BACIAEYC OO-HMO KAAQICHC2*
Rev Oesho standing frontally with head in profile to I., as above. Tamga (4) in the 1.
field & nandipada (8)in r.

Khar. legend as above.
Reference: (a) G: 6-1 (3.98 gm)
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Type 10. Bust Portrait of King in a Square Frameto |.
60. Bust Portrait of King in a Square Frameto |. & Oesho with Bull
Variety — 10.a. 2D, Wt: 15.61 gm
Obv. Bearded bust portrait of king to 1, looking in a square frame of window, wears
low rounded helmet and diadem with long ribbons behind head which overlap the

frame of window. Wears, mantle held by double clasp. Holds branch or twig (prob.
knurled club) in the r. hand before face and |. hand resting on lower edge offrame.

Tamga(4) at the top of square frame.
Greek legend BACIAEYC OOH-MO KAAQICHCI*
Rev. Ocsho standing facing, wears dhoti and necklace, holds trident in raised r. hand
and vase in the 1. Behind him bull standing to r. with head in profile facing. Nandipada
(8) in the l. field.
Khar. legend as above
Reference: (a) TM: 478-1 (16.3 gm); (b) G: 8-3 (15.61 gm)
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Type 11. Head of King in a Square Frame to r.
61. Head of King in a Square Frame to I. & Trident-cum-battle axe
Variety — 11.a. D/4, Wt: 1.99 gm

Obv. Bearded head of king to r., looking in a square frame of window, wears low
rounded helmet and diadem with long ribbons behind head which overlap the frame of
window. Frame shown in diamond shape and the r. hand rests on lower edge of frame
as fingers are visible. No use oftamga.
Greek legend BACIAEYC OOH-MO KAA®ICHC 1*

Rev. Trident-cum-battle axe with erected phallus as emblem ofOesho set into a kind of
stand or holder. Tamga (4)in 1. field and nandipada (8)in the r.
Khar. legend Maharaja rajadiraja Vima Kathphishasa
Reference: (a) BM: ET 1850-3-5-165/ G: 9-1 (1.99 gm); (b) BM: AC 1894-5-6-07/ G: 9-9
(1.98 gm)

6la 61b

B. Silver Coins

Type 1. King Standing at Altar to |.
62. King Standing at Altar to |. & Oesho with Bull
Variety — 1.a. A, Wt: 3.61 gm

Obv. King standing frontally with head in profile to |., wears high rounded cap with
crest ornament and ribbons and sword under garment. Wears heavy top coat with
rolled lapels held with double clasp at chest and wor over a tunic held at waist by
belt. King r. hand sacrifices over small alter and |. holds lapels of coat. Tamga (4) and
knurled club with knobbed handlein r. field and trident with battle axe stands in the I.
Greek legend BACIAEYC BACIAEWN CWTHP MET'AC OOHMO KAAQ®ICHC12"
Rev. Oesho standing facing, wears dhoti and necklace over |. shoulder, holds trident in
the raised r. hand and flask in the |. Behind him bull standing to r. with head in profile
facing. Nandipada (8)in the |. field.
Khar. legend Maharajasa rajadirajasa sarvaloga ishvarasa mahishvarasa Vima
Kathphishasa tratara
Reference: (a) BM: IOC - 273G: 4-1 (3.61 gm)

 

C. Copper Coins

Type 1. King Standing at Altar to 1. (Monolingual)
63. King Standing at Altar to 1. & Ocsho with Bull

Variety — 1.ai. 4A, Wi: 16.79 gm
Obv. King standing frontally with head in profile to 1, wears high rounded cap with
crest ornament and ribbons and sword under garment. Wears heavy top coat with
rolled lapels held with double clasp at chest and worm over a tunic held at waist by

 



belt. King r. hand sacrifices over small alter and |. holds lapels of coat. Tamga (4) and
knurled club with knobbed handle in the r. field and trident with battle axe stands in
the l.

Greek legend as above

Rev. Within beaded and real border, Oesho standing facing, wears dhoti and necklace
over |. shoulder, holds trident in raised r. hand and flask in the |. Behind him bull

standing to r. with head in profile facing. Nandipada (8)in the 1. field.
Reference: (a) BM: HED 1919-6-12-2 (16.79 gm); (b) BM: RBW 1922-4-24-3596 (16.49
gm); (c) BM: AC 1888-12-8-536 (16.60 gm)

 

64. King Standing at Altar to 1. & Oesho with Bull
Variety — 1.aii. A, Wt: 4.16 gm
Obv. King standing frontally with head in profile to 1, wears high rounded cap with
crest ornament as above.

Greek legend as above
Rev. Within beaded and real border, Oesho & bull standing facing as above.
Nandipada (8)in the l. field.

Reference: (a) BM: ET 1847-12-1-148 (4.16 gm)

 

=

Type 2. King Standing at Altarto |. (Bilingual)
65. King Standingat Altar to L & Oesho with Bull

Variety — 2.ai. 4A, Wt: 16.00 gm
Obv. King standing frontally with head in profile to 1, wears high rounded cap with
crest ornament and ribbons and sword under garmentas above.

Greek legend BACIAEYC BACIAEWN CWTHP METAC OOHMO KAAGICHC 12"
Rev. Oesho and bull standing facing, as above. Nandipada (8) in the 1. field.
Khar. legend Maharajasa rajadirajasa sarvaloga ishwarasa mahishvarasa Vima
Kathphishasa tratara instead of border decoration.
Reference: (a) BM: 645-5-2; (b) BM: 646-2-2; (c) BM 646-2-6; (d) BM 646-6-2 (16.00 gm)
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66. King Standingat Altar to l. & Oesho with Bull

Variety —2.aii. 2A, Wt: 8.42 gm
Obr. King standingfrontally with head in profileto 1., as above.
Greek legend as above

Rev. Oeshoandbull standing facing, as above. Nandipada (8)in the 1. field.
Khar. legend as above

Reference: (a) TM: 200-2 (7.40 gm); (b) BM: 1933-10-3-1 (8.42 gm); (c) BM: ET 1950-1-5-

174 (8.40 gm)

 

67. King Standingat Altar to 1. & Oesho with Bull
Variety —2.aiii. A, Wt 4.1 gm
Obv. King standing frontally with head in profile to |, as above.

Greek legend as above

Rev. Oeshoand bull standing facing, as above. Nandipada (8)in 1. field

Khar. legend as above
Reference: (a) TM: 247-4 (3.80 gm); (b) TM: 198-6 (4.1 gm); (c) TM: 198-5 (3.6 gm): (d)

BM: 646-5-5

  



 

KANISHKA I
 

A. Gold Coins

Group 1. Greek legend BACIAEYC BACIAEYN KANHPKOY
Type 1. King at Altar standing to |. wears Low rounded Cap with Crescent

68. King at Altar standing to |. wears Low rounded Cap with crescent & Anemos
Variety — 1.a. D, Wt: 7.88 gm
Obv. King standing frontally with head in profile to |., wears low rounded cap with
crescentat fore-head, flames emanate from r. shoulder and sword at waist. Dressed in long
tunic, trousers with somekind ofanklet and mantle held by double clasp at the chest and
belt with a double unit buckle round waist. King sacrifices with r. hand over small altar
and holds sceptre in raised |. hand.

Greck legend BACIAEYC BACIAEWN KANIPKOY1"

Rev. Naked and winged wind-god running to |., hair erect and holding a blowing cape
(mantle) in his both hands. Tamga (5) to I. & legend ANEMOC bottom to r.
Reference: (a) Tanabe: SRAA-I (7.88 gm)

 

69. King at Altar standing to |. wears Low rounded Cap with Crescent & Salene
Variety — 1.b. D, Wt: 7.98 gm
Obv. King standing frontally with head in profile to |, wears low rounded cap with
crescent at fore-head, as above.

Greek legend as above.
Rev. Moon-god standing frontally with head in profile to |, lunar crescent behind
shoulders, sword at waist, wears tunic, mantle and short boots. Makes two-fingered

gesture with r. hand and holds long staff with globular finial and tied up with ribbons in
the I. Tamga (5) to I. & legend CAAHNHda to r.
Reference: (a) BMC: 01; (b) BM: AC 1888-12-8-539/ G: 26-1 (7.98 gm)

 

 



70. King at Altar standing to |. wears Low rounded Cap with Crescent & Helios
Variety — 1.c. D, Wit: 8.00 gm
Oby. King standing frontally with head in profile to |., wears low rounded cap with
crescent at fore-head, as above.
Greek legend as above.
Rev. Sun-god standing frontally with head in profile to |., sun-rays halo around head,
wears tunic, mantle and short boots. Makes two-fingered gesture with r. hand and holds
sword in the |. hand at waist. Tamga (5) to I. & legend HAIOC dn to r.
Reference: (a) BM: AC 1888-12-8-537/ G: 25-1 (8.00 gm)

 

Type 2. King at Altar standing to l. wears Forward-pointing Bonnet
71. King at Altar standing to |. wears Forward-pointing Bonnet & Hephaistos
Variety — 2.a. D, Wit: 8.02 gm

Obv. Kingstanding frontally with head in profile to |., wears forward-pointing bonnet with
circle, flames emanate from r. shoulder and sword at waist. King wears long tunic,
trousers and holds same attributes as above (Type 1).

Greek legend as above.

Rev. Bearded male figure standing frontally with head in profile to L., wears fillet with
some kind of device at fore-head and fluttering ends and flames emanate from shoulders.
Wears long robe with sleeves, boots and mantle and holds fillet in the r. hand and |. hand

resting on waist. Tamga (5) to |. & legend HDAICTOC da to r.
Reference: (a) BM: AC 1888-12-8-538/ G: 28-1 (8.02 gm)

 

Tia

72. King at Altar sanding to |. wears Forward-pointing Bonnet & Nanaia
Variety — 2.b. D, Wt: 7.92 gm
Obv. King standing frontally with head in profile to |, wears forwarded bonnet, as above.
Greek legend as above.
Rev. Female figure standingto r., nimbate and diademed, wears long robe with crescent at
top head, holds horse-protome sceptre in the r. hand and bowlin the |. Tamga (5) to r. &
legend NANAIAupto |.
Reference: (a) BM: HVB 1929-7-25-01/ G: 27-1 (7.92 gm)
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Group B: Bactrian legend PAONAO PAO KANHPKI KOPANO & Crescent or
Forward-pointing Bonnet
Type 3. King at Altar standing to |. wears Low rounded Helmet with Crescent
73. King at Altar standingto |. wears Low Helmet with Crescent & Athsho
Variety —3.a. D, Wt: 7.96 gm

Obv. King standing frontally with head in profile to |, wears low rounded cap with
circular band and crescentat the forehead, flames emanate from r. shoulder and sword at
waist. Dressed in long tunic, trousers with some kind ofanklet and mantle held by double

clasp at the chest and belt with a double unit buckle round waist. King holds ankus in the
r. hand sacrifices over small altar and holds sceptre in raised |. hand.
Bactrian legend PAO NANOPAO KANHPKI KOPANO 7”
Rev. Bearded male figure standing frontally with head in profile to |, wears fillet with
some kind of device at fore-head and fluttering ends and flames emanate from shoulders.

Wears long robe with sleeves, boots and mantle and holds fillet in the r. hand and tongue

in the |. at waist. Tamga (5) to I. & legend AOPO dnto r.
Reference: (a) BMC: 10/ G: 33-1 (7.96 gm)

 

74. King at Altar standing to |. wears Low Helmet with Crescent & Nana
Variety —3.b. D, Wt: 7.98 gm
Obv. King standing frontally with head in profile to |, wears low rounded cap with
circular band and crescentat the forehead, as above.
Bactrian legend as above.

Rev. Female figure standingto r., nimbate and diademed, wears long robe with crescent at

top head, holds horse-protome sceptre in the r. hand and bowlin the |. Tamga (5) to r. &

legend NANAupto I.
Reference: (2) BM: AC 1894-5-6-19/ G: 35-1 (7.98 gm)

 

 



Type 4. King at Altar standing to |. wears Forward-pointing Bonnet
75. King at Altar standing to L. wears Forward-pointing Bonnet & Athsho
Variety — 4.ai. D, Wt: 7.90 gm
Oby. King standing frontally with head in profile to |., wears forward-pointing bonnet in
conical shape, with a wide decoration, flames emanate from r. shoulder and sword at
waist. Wears same dress and carries same attributes as above (type 3).
Bactrian legend as above.
Rev. Bearded male figure standing frontally with head in profile to |., wears fillet with
some kind of device at fore-head and fluttering ends and flames emanate from both
shoulders. Wears long robe with sleeves, boots and mantle and holds fillet in the r. hand
and tonguein the |. near waist. Tamga (5) to |. & legend A@PO dn to r.
Reference: (a) BMC: 11/ G: 33-2 (7.90 gm)

 

76. King at Altar standing to |. wears Forward-pointing Bonnet & Athsho
Variety — 4.aii. D/4, Wt: 1.78 gm
Obv. King standing frontally with head in profile to |., wears forward-pointing bonnet as
above.

Bactrian legend as above.
Rev. Bearded male figure standing frontally with head in profile to I., as above. Tamga (5)

to |. & legend AOPO dn tor.
Reference: (a) BMC: 12/ G: 47-1 (1.78 gm)

76a

77. Kingat Altar standing to L. wears Forward-pointing Bonnet & Mao
Variety — 4.b. D/4, Wt: 1.97 gm
Oby. King standing frontally with head in profile to I., wears forward-pointing bonnet as
above. Bactrian legend as above.
Rev. Moon-god standing frontally with head in profile to |, lunar crescent behind

shoulders, wears tunic, mantle and boots and sword at waist. Makes two-fingered gesture
with extended r. hand and holds long staff with globular finial in the |. Tamga (5) to 1. &
legend MAOdn tor.
Reference: (2) BM: AC 1888-12-8-541/ G: 48-1 (1.97 gm)

@@

 



78. King at Altar standingto |. wears Forward-pointing Bonnet & Helios
Variety — 4.c. D, Wi: gm

Obv. King standing frontally with head in profile to 1., wears forward-pointing bonnet as
above.

Bactrian legend as above.
Rev. Hybrid Sun-god standing frontally with head in profile to |., sun-rays halo around
head, wears tunic, mantle and boots. Makes two-fingered gesture with r. hand and I.
resting on waist. Tamga (5)to I. & legend HAIOC dnto r.
Reference: (a) G: 32-1

78a

79. King at Altar standing to |. wears Forward-pointing Bonnet & Miiro
Variety — 4.4. D, Wt: 7.97 gm

Obr. King standing frontally with head in profile to |., wears forward-pointing bonnet as
above.

Bactrian legend as above.
Rev. Sun-god standing frontally with head in profile to 1., sun-rays halo around head,
wears tunic, mantle and boots. Makes two-fingered (fore-finger & little finger) gesture
with extended r. hand and holds sword in the I. Tamga (5) to I. & legend MIIPO dn to r.
Reference: (a) BM: Lyon 1925-11-9-01/ G: 31-5 (7.97 gm); (b) BM: AC 1894-5-6-16/ G: 31-2

(7.97 gm)

  
80. King at Altar standing to |. wears Forward-pointing Bonnet & Nana
Variety — 4.c. D, Wt: 7.97 gm
Obv. King standingfrontally with head in profile to |, wears forward-pointing bonnet as

above.
Bactrian legend as above.

Rev. Female figure standingto r., nimbate and diademed, wears long robe with crescent at

top head, holds horse-protome sceptre in the r. hand and bow!in the I. Tamga (5) to r. &

legend NANAup to |.
Reference: (2) BM: AC 1894-5-6-18/ G: 35-11 (7.89 gm); (b) BMC: 21/ G: 35-8 (7.97 gm)
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81. King at Altar standingto |. wears Forward-pointing Bonnet & Oesho
Variety — 4.fi. D, Wt: 7.99 gm

Obv. King standing frontally with head in profile to |., wears forward-pointing bonnet as
above.

Bactrian legend as above.
Rev. Four-armed deity standing frontally with head in profile to |, wears dhoti and
necklace. He holds in the lowerr. hand ankus and water flask, upper r. thunderbolt, upper
|. trident and lower |. antelope. Tamga (5) to |. & legend OHPO dnto r.
Reference: (a) TM: 478-3; (b) BM: RBW 1922-4-24-64 (7.97 gm); (c) BM: OR — 412/ BM: AC
1894-5-6-28/ G: 37-12 (7.99 gm); (d). G: 37-1 (7.55 gm); (e). BMC: 25 & G: 35-13 (7.97 gm)

_
    

    

    N
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82. King at Altar standing to |. wears Forward-pointing Bonnet & Oesho
Variety — 4.fii. D/4, Wt: 1.97 gm

Obv. King standing frontally with head in profile to |, wears forward-pointing bonnet as

above.

Bactrian legend as above.

Rev. Four-armed deity standing frontally with head in profile to |, as above. Tamga (5) to

1. & legend OHPO dnto r.
| Reference: (a) G: 51-2 (1.97 gm); (b) BMC:28/ G: $1-1 (1.87 gm)

86 oe
$2b

Type 5. Bust Portrait of King to 1. wears Forward-pointing Bonnet

83. Bust Portrait of King to I. wears Forward-pointing Bonnet & Athsho

| Variety — 5.a. D/4, Wi: 1.98 gm
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Obv. Bearded bust portrait of king emerging from rock to |., wears forward-pointing
bonnet with a circle and mantle over shoulders and has wart near moustache. Holds spear
in raised |. hand and r. hand resting on rock before him.
Bactrian legend PAO NANO PAO KANHPKI KOPANO1”
Rev. Bearded male figure standing frontally with head in profile to 1, wears fillet with
fluttering ends and flames emanate from shoulders and head. Wears long robe with
sleeves, as above and similarly holds a fillet in the r. hand and tongue in the I. near waist.
Tamga (5) to I. & legend AOPO dn to r.
Reference: (a) BM: AC 1894-5-6-37/ G: 41-3 (1.98 gm); (b) BMC: 31 (1.98 gm)

seo se
84. Bust Portrait of King to |. wears Forward-pointing Bonnet & Mao
Variety — 5.b. D/4, Wt: 2.01 gm
Obv. Bearded bust portrait ofking emerging from rock to L, as above.
Bactrian legend as above.

Rev. Moon-god standing frontally with head in profile to 1, lunar crescent behind
shoulders, wears tunic, mantle and boots and sword at waist. Makes two-fingered gesture
with extended r. hand and holds long staff with globular finial in the |. Tamga (5) to |. &
legend MAO dnto r.
Reference: (a) BM: AC 1894-5-6-14/ G; 42-1 (2.01 gm)

©®
85. Bust Portrait ofKing to |. wears Forward-pointing Bonnet & Oesho
Variety — 5.c. D/4, Wt: 1.99 gm
Obv. Bearded bust portrait ofking emerging from rock to |., as above.
Bactrian legend PAO NANOPAO KANHPKI KOPANOI”
Rev. Four-armed deity standing frontally with head in profile to |, wears dhoti and
necklace. He holds in the lower r. hand water flask, upper r. thunderbolt, upper |. trident
and lower I. antelope. Tamga (5) to I. & legend OHPO dnto r.
Reference: (a) BMC: 32/ G: 45-1 (1.96 gm), (b) BM: AC 1894-5-6-29/ G: 45.2 (1.99)

€e €e
86. Bust Portrait of King to |. wears Forward-pointing Bonnet & Nana
Variety —5.d. D/4, We 1.98 gm
Oby. Bearded bust portrait ofking emerging from rock to L., as above.

Bactrian legend as above.
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Rev. Female figure standingto r., nimbate and diademed, wears long robe with crescent at
top head, holds horse-protome sceptre in the r. hand and bow! in the |. Tamga (5) to r. &
legend NANAupto I.
Reference: (a) G: 43-1 (1.98 gm); (b) G: 43-2 (1.97 gm)

ee €@
Group C: Bactrian Legend PAONANO PAO KANHPKI KOPANO& Crested

Helmet of the King
Type 6. King at Altar standing to L wears Round Helmet with Crest Ornament
87. King at Altar standing to I. wears Helmet with Crest Ornament & Ardochsho
Variety — 6.2. D, Wt 7.91 gm
Obv. King standing frontally with head in profile to 1., wears round helmet with crest
omament and side device, flames emanate from r. shoulder, prominent wart on face and

carries sword at waist which touches the shaft of sceptre. King wears long tunic and
trousers as above(previous types). Holds ankus in r. hand sacrificing over small altar and
sceptre in the |. The style of execution of these coins is little crude than the previous

issucs.

Bactrian legend PAO NANOPAO KA-NHPKI KOPANO 7”
Rev. Female figure standing to r., nimbate, wears diadem and along dress and holds

cornucopia with both hands. Tamga (5) to r. & legend APAOXPO dan toI.
Reference: (a) BM: AC 1894-5-6-09/ G: 77-1 (7.91 gm); (b) BM: AC 1894-5-6-10/ G: 71-1 (7.89
gm); (c) BMC: 13/ G: 77-2

 

88. King at Altar standingto |. wears Helmet with Crest Ornament & Boddo
Variety — 6.bi. D. Wt: 7.07 gm

Obv. King standing frontally with head in profile to L, wears round helmet with crest

omament as above.
Bactrian legend as above.

Rev. Buddha standing facing in abhaya-mudra, nimbus about head and aureole about

body and wears long robe. Has prominent usimisha and elongated ears, holds in the I.
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hand lapel of samghati and r. hand raised in abhaya-mudra. Tamga (5) to r. & legend
BOAAOdnto I.
Reference: (a) BMC: 16/ G: 66-1 (7.07 gm); (b) SSRCC: 50

   
87a

89. King at Altar standing to |. wears Helmet with Crest Ornament & Boddo
Variety — 6.bii. D/4, Wt 1.73 gm
Obv. King standing frontally with head in profile to |, wears round helmet with crest
omament and side device, as above

Bactrian legend as above.
Rev. Buddha standing facing in abhaya-mudra, as above. Tamga (5) to r. & legend

BOAAOdantoI.
Reference: (a) G: 73-1 (1.96 gm)

 

90. King at Altar standing to |. wears Helmet with Crest Ornament & Lrooaspo
Variety — 6.c. D, Wt: 7.94 gm
Obv. King standing frontally with head in profile to |, wears round helmet with crest

omament as above.

Bactrian legend as above.

Rev. Bearded male figure standing frontally but tuming to r., wears diadem, tunic and

boots and holds diadem in the r. hand. Behind him in profile to r. is a horse with its foreleg

off the ground. Tamga (5) to I. & legend APOOACTIOdn to r.

Reference: (a) BMC: 15 (7.90 gm); (6) BM: AC 1894-5-6-11/ G: 57-1 (7.94 gm); (c) BMC: 14
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91. King at Altar standing to I. wears Helmet with Crest Ornament & Manaobago
Variety — 6.d. D, Wt: 7.97 gm
Obv. King standing frontally with head in profile to |., wears round helmet with crest
omament as above.

Bactrian legend as above.
Rev. Four-armed male figure seated frontally with head in profile to r., lunar crescent
behind shoulders, wears ‘Macedonian helmet’ as on Kujula coins with tripartite crest
omament and dressed in tunic, belt and knee boots. He holds diadem in lower r. hand,
circlet or torque in upper r. sceptre with human insignia in upper |. and chakra (wheel)
with hub and 12 gemsin lower |. The deity sits upon heavily cushioned throne with lion’s

feet. Tamga (5) to r. & legend MANAOBATOupto l.
Reference: (a) NMK: 005.1; (b) BM: AC 1888-12-8-540/ G: 59-1 (7.67 gm); (c) BM: CM 1890-
11-10-01/ G: 59-2 (7.92 gm)

 

9a 9b ge

92. King at Altar standing to I. wears Helmet with Crest Ornament & Mao
Variety — 6.e. D, Wt: 7.92 gm
Obv. King standing frontally with head in profile to |, wears round helmet with crest

omament as above.

Bactrian legend as above.

Rev. Moon-god standing frontally with head tumed in profile to 1, lunar crescent behind

shoulders, wears tunic, mantle and boots and sword at waist. Makes two-fingered gesture

with extended r. hand and holds staff with globular finial in crook ofI. arm. Tamga (5) to

1. & legend MAOdnto r.
Reference: (a) BM: AC 1894-5-6-13/ G: 58-1 (7.91 gm); (6) BMC: 18/ G: 58-2 (7.91 gn); (c)

BM: AC 1894-5-6-12/ G: 58-4 (7.95 gm); (d) BMC: 19/ G: 76-1 (7.94 gm)

  92b
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93. King at Altar standingto |. wears Helmet with Crest Ornament & Miiro
Variety — 6.fi. D, Wt: 7.93 gm
Obv. King standing frontally with head in profile to |., wears round helmet with crest
omament as above.

Bactrian legend as above.

Rev. Sun-god standing frontally with head turned in profile to |., sun-rays halo around
head, wears tunic, mantle and boots. Makes two-fingered gesture with extended r. hand
and |. hand resting on the hilt ofsword. Tamga (5) to |. & legend MIIPO dn tor.
Reference: (a) NMK: 055-2; (b) BMC: 20/ G: 52-1 (7.93 gm); (c) NMK: 003a-3; (d) BM: AC
1894-5-6-17 (7.92 gm)

  93b
94. King at Altar standingto I. wears Helmet with Crest Ornament & Miiro
Variety — 6.fii. D/4, Wt: 1.82 gm
Obv. King standing frontally with head in profile to |, wears round helmet with crest
omament as above.
Bactrian legend PAO NANOPAO KA-NHPKI KOPANO ic
Rev. Sun-god standing frontally with head tumed in profile to 1, sun-rays halo around

head, as above. Tamga (5)to |. & legend MIIPO dnto r.
Reference: (a) G: 79-3 (1.82 gm)

 

95. King at altar standing to |. wears helmet with crest ornament & Miero

Variety — 6-fiii. D, Wt: 7.66 gm

Obv. King standing frontally with head in profile to 1, wears round helmet with crest

omament as above.
Bactrian legend PAO NANOPAO KA-NHPKI KOPANO 7°
Rev. Sun-god standing frontally with head tumed in profile to 1., as above. Tamga (5)to I.

& legend MEIPO dn to r.
Reference: (2) BMC:19/ G: 75.1 (7.66 gm)
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96. King at Altar standingto |. wears Helmet with Crest Ornament & Mozdooano
Varicty 6.2. D, Wt: 7.89 gm

Obv. King standing frontally with head in profile to |, wears round helmet with crest
omament as above.

Bactrian legend as above.

Rev. Equestrian bearded male figure facing to r., riding on a two headed horse, wears
forward-pointing hat (like Phrygian), diadem and hair in small bun at the back and scarf
over |. arm. He carries long staff with single ring near top and points downwards. Tamga

(5) to L. & legend MOOZAOANOdnto r.
Reference: (a) BM: AC i888-12-8-542/ G: 61-2 (7.89 gm)

 

97. King at Altar standingto |. wears Helmet with Crest Ornament & Nanashao
Variety — 6.hi. D, Wt: 7.96 gm
Obv. King standing frontally with head in profile to |, wears round helmet with crest
omamentas above.

Bactrian legend as above.
Rev. Female figure standing to r., nimbate and diademed, crescentat top head, wears long

robe and armed with sword. She holds horse-protome sceptre in the r. hand and bowlin
the |. Tamga (5) to r. & legend NANAPAOupto I.
Reference: (a) BM: AC 1894-5-6-22/ G: 60-3 (7.96 gm); (b) BM: AC 1894-5-6-23/ G: 54-1 (7.93
gm); (c) BMC: 23/ G: 60-9A (7.29 gm); (d) BMC: 22 & G: 34-2 (7.80 gm)
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101. King at Altar standing to |. wears Helmet with Crest Ornament & Orlagno
Variety — 6.j.D, Wt: 7.97 gm

Obv. King standing frontally with head in profile to |, wears round helmet with crest

omament as above.
Bactrian legend as above.

Rev. Male figure standing frontally with head in profile to r., wears diadem, has a bird in
his headdress with wide long wings and wears Indo-Scythian style dress. Carries spear in

raised r. hand and sword with bird like hilt under I. Tamga (5) to r. & legend OPAATNO
up tor.

Bienes: (a) BM: JB 1890-1-2-01/ G: 63-7 (7.97 gm); (b) G: 63-11 (7.87 gm); (c) BM: AC

1894-5-6-31/ G: 63-13 (7.96 gm)

  101b 1016

102. King at Altar standing to I. wears Helmet with Crest Ornament & Pharro

(Forgery)
Variety — 6.ki. D, Wt 8.05 gm
Obv. King standing frontally with head in profile to |, wears round helmet with crest
omament as above.
Bactrian legend as above.

Rev. Male figure standing to frontally with head in profile to r., nimbate, wears tunic,

mantle and helmet with small wing omamentover fore-head. Holds spear in raised |. hand

and bowi in the r. against chest. Tamga (5) to r. & legend OAPPO up to |.

Reference: (a) BM: AC 1894-5-6-32 (8.05 gm); (b) BMC: 30

 

1025

 



103. King at Altar standing to I. wears Helmet with Crest Ornament & Pharro
Variety — 6.kii. D/4, We: 1.94 gm
Oby. King standing frontally with head in profile to L, wears round helmet with crest
omament as above.
Bactrian legend as above.
Rev. Male figure standing to frontally with head in profile to r., nimbate, wears tunic,
mantle and helmet with small wing omament as above. Tamga (5) to r. & legend DAPPO
up to |.
Reference: (a) BM: AC 1894-5-6-33/ G: 74A.1 (1.94 gm)

103a

B. Copper Coins

Group A: Greek Legend BACIAEYC BACIAEYN KANHPKOY
Type 1. Standing King, wears Low Cap with Crescent
104. King standing at Altar & Helios
Variety — |.a. 2A, Wt: 8.00 gm
Obv. King standingto I., r. hand sacrificing over altar, in the |. holding a scepire, wearing
coat, trousers and low headdress with crescent.
Greek legend BACIAEYC BACIAEYN KANHPKOY1”
Rev. Sun-god standing to |. with r. hand advanced and pointing with two fingers and I.
hand resting on a hilt of sword. Tamga (5) to . & legend HAIOC dn to r.
Reference: (a) BM: 646-7-3

 

105. King standing at Altar & Nanaia
Variety — 1.b. 2A, Wt: 8.00 gm
Obv. King standingto L., r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress with crescent.
Greek legend as above.

Rev. Goddess Nanaia standing to r. wearing long dress, holding short sceptre in the r. hand
and bowl in the |. Tamga (5)to r. & legend NANAIAup to 1.
Reference: (a) BM: 646-7-5; (b) BM: 647-1-6
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105a 105b

Type 2. King at Altar standingto |. wears Forward-pointing Bonnet
106. King at Altar standing to I. wears Forward-pointing Bonnet & Helios
Variety —2.a. 2A, Wt. 8.00 gm
Obvy. King standingtoI., r. hand sacrificing over altar, in the |. holding sceptre, wearing
coat with mantle, trousers and forward-pointing bonnet.

Greek legend BACIAEYC BACIAEYN KANHPKOY1°
Rev. Sun-god standing to |. with r. hand advanced and pointing with two fingers and I.
holding hilt of sword. Tamga (5)to |. & legend HAIOC dnto r.
Reference: (a) BM: 646-6-12 & (b) BM: 646-7-02

 

 

107. King at altar standingto |. wears Forward-Pointing bonnet & Nanaia
Variety — 2.b. 24, Wt: (8.20 gm)
Oby. King standing to 1, r. hand sacrificing over altar, in the |. holding sceptre, wearing
coat, trousers and forwarded bonnet.
Greek legend as above
Rev. Goddess Nanaia standing to r. wearing long dress, holding short scepire in the r. hand
and bow! in the 1. Tamga (5) to r. & legend NANAIAupto 1.
Reference: (2) BM: 647-1-8

  



Group B: Bactrian Legend PAO KANHPKI
Type 3. Standing King at Altarto |. (commoncoins)
108, Standing King to |. & Ardochsho
Variety —3.a. 44, Wt: 15.70 gm
Obv. King standing to |., r. hand sacrificing over altar, in the |. holding sceptre, wearing
coat, trousers and low round headdress.
Bactrian legend PAO KANHPKI
Rev. Ardochsho seated frontally with head tumed to r. holding comucopiain the I. hand
and r. hand resting on lap. Tamga (5)to r. & legend APAOXPO dn to |.
Reference: (2) BM: OR — 2038/ G: 780-1 (15.70 gm)

 

109. Standing King & Athsho
Variety —3.b. 4A, Wt 16.96 gm
Obv. King standing to |., r. hand sacrificing over altar, in the |. holding sceptre, wearing
coal, trousers and low headdress.
Bactrian legend as above.
Rev. Bearded male figure standingto |. holding fillet in advanced r. hand and I.resting on
the hilt of sword. Tamga(5)to |. & legend AOPO dnto r.

Reference: (2) BM: RBW 1922-2-24-3610 (15.40 gm); (6) BMC: 34 (16-86 gm)

 

110. Standing King & Seated Buddha
Variety — 3.ci. 44, Wi: 16.06 gm
Obv. King standingto I., r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and lowheaddress.
Bactrian legend as above.
Rev. Buddha seated on a throne facing frontally in dhayana mudra. Tamga (5) in the I.
field & legend MHTRAYOBOYAO
Reference: (2) BM: CB 200-5-1-9/ G: 793-1 (15.69 gm); (b) TM: 01-KN-494 (16.6 gm)  
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111. Standing King & Seated Buddha
Variety 3.cii. 44, Wt: unknown

Obr. King standing to L., r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.
Bactrian legend as above.
Rev. Buddha seated on a throne facing frontally in abhaya mudra, No tamga

legend MHTRAYOBOYAO
Reference: (a) G: 790-1; (b) G: 790-3

  

Ila Hib

112. Standing King & Seated Buddha
Variety —3.ciii. 44, Wt: 16.35 gm
Obv. King standingto I., r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.
Bactrian legend as above.
Rev. Buddha seated on a throne facing frontally in abhaya mudra.

Legend MH[TRAYJOBOYAO
Reference: (a) BM: AC 1894-5-6-1458 (14.82 gm); (b) BM: RBW 1922-4-24-3601 (16.35 gm)

1122 112

113. Standing King & Seated Buddha

Variety —3.civ. 4A, Wt 15.62 gm
Obv. King standingto L., r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.
Bactrian legend as above.
Rev. Buddha seated on a throne facing frontally in abhaya mudra.

Legend MHTRAY-OBOAO
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Reference: (a) G: 792-1; (b) G: 792-2 (15.62 gm)

 

13a "136
114. Standing King & Standing Buddha
Variety — 3.cv. 4A, Wt: 16.78 gm
Obv. King standingto I., r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coal, trousers and lowheaddress.
Bactrian legend as above.
Rev. Buddha standing frontally in abhaya mudra. Tamga (5) inside to I. & legend
CAKAMANO BOYAO
Reference: (8) BM: RBW1922-4-24-3585/ G: 785-4 (15.04 gm); (b) BM: 1844-9-21-29/ G: 785-

6 (16.78 gm)

114b

 

115. Standing King & Standing Buddha

Variety 3.cvi. 44, Wt: 16.02 gm
Obv. King standingto I., r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.
Rev. Buddha standing frontally in abhaya mudra. Tamga (5) outside to |. & legend
CAKAMA-NOBOYAO

Reference:(2) G: 786-1 (16.02 gm)

® @
1158

116. Standing King & Mao

Variety 3.d. 44, Wt: 17.01 gm
Obv. King standingto |., r. hand sacrificing over altar, in the 1. holding a sceptre, wearing

coat, trousers and low headdress.
Bactrian legend as above.
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Rev. Moon-god standing to |. with crescent behind shoulders, r. hand advanced and |
holing sword resting near waist. Tamga(5) to |. & legend MAOdnto r.
Reference: (a) BM: AC1894-5-6-1427 (16.86 gm); (b) TM: 015-SK-027 (17.01 gm)

 

1168

 

117. Standing King & Miiro
Variety — 3.ei. 44, Wt: 16.83 gm
Oby. Kingstandingto |., r. hand sacrificing overaltar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.
Rev. Sun-god standing to |. with sun-rays halo behind head, r. hand advanced and |
testing on the hilt of sword. Tamga(5) to I. & legend MIIPOdntor.
Reference: (a) BM: JP 1847-12-1-191 (16.83 gm); (b) BM: EIC- 93 (16.82 gm)

 

118. Standing King & Mioro
Variety —3.cii. 4A, Wt: 16.82 gm
Obvy. King standingto |., r. hand sacrificing over altar, in the |. holding a sceptre, wearing

coat, trousers and low headdress.

Bactrian legend as above
Rev. Sun-god standing to |. with sun-rays halo behind head, r. hand advanced and I

resting on the hilt of waist. Tamga (5) to I. & legend MIOPO dntor
$(15.1 1-194 (16.82 gm)

 



119. Standing King & Goddess Nana
Variety —3.fi. 44, Wt: 17.48 gm
Obv. King standingto |., r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.
Bactrian legend as above.
Rev. Goddess Nanaia standingto r. wearing long dress, holding short sceptre in the r. hand
and bowl in the |. Tamga(5) to r. & legend NANAupto l.
Reference: (2) BM: AC 1894-5-6-1441 (17.48 gm); (b) BMC: 55 (17.24 gm)

  1198

120. Standing King & Goddess Nana
Variety — 3.fii. 44. Wt: 17.30 gm
Obv. King standingto I., r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.
Bactrian legend as above.
Rev. Goddess Nanaia standingto r. wearing long dress, holding short sceptre in the r. hand
and bow! in the |. Tamga (5) to r. & legend NANAdnto l.

Reference: (a) BMC: 54 (16.83 gm), (b) BM: RBW1922-4-24-3611 (16.76 gm)

 

120a

 

121. Standing King & Oado

Variety — 3.g. 44, Wt: 16.92 gm
Obv. King standingto |., r. hand sacrificing over altar, in the |. holding a sceptre, wearing

t, trousers and low headdress.

Bactrian legend as above.
Rev. Wind-god running to |. wearing short skirt and holding veil in both raised hands.

Tamga (5) 10 1. & legend OAAOdnto r.
Reference: (a) BM: AC 1894-5-6-1422 (16.92 gm); (b) BMC: 63 (16.35 gm)
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&Gs
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122. Standing King & 4-armed Oesho
Variety —3.h. 44, Wt: 17.44 gm
Obv. Kingstandingto|., r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.
Bactrian legend as above.
Rev. Four-armed Oesho standing facing with head tumed to |. in his four arms he holds
diadem, thunderbolt, trident and water flask. Tamga (5)to I. & legend OKPO dntor.
Reference: (a) BM: OR - 0329 (15.88 gm); (b) BM: RBW 1922-4-24-3604 (17.44 gm)

 

Type 4. Bust of King(small coins)

123. Bust of King to L & Goddess Nana

Variety — 4.a. A/2, Wt: 2.15 gm
Obv. Bearded bust of kingto I. wearing mantle and holding a sceptre in raised |. hand. No.
legend

Rev. Goddess Nana standing to r. wearing long robe dress, holding a sceptre in the r. hand
and bowl in the I. Tamga(5) to r. & legend NANAup toI.
Reference: (a) BM: AC 1894-5-7-1830/ G: 779-1 (2.15 gm)

1232

Type 5. Standing King with Tamga in the LowerL Field, (Tetra-Drachm Series)

124. Standing King with Tamga & Athsho
Variety 5.2. 4A, Wt: unknown
Obv. King standingto |. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress, a tamga (5)in the lower I. field
Greek legend PAO KANHPKI
Rev. God Athsho standingto |. holdingfillet in advanced r. hand and |. resting on the hilt

of sword. Tamga(5)to |. & legend AOPO to|. dn
Reference: (a) G: 795-1



 

125. Standing King with Tamga & Mao
Variety 5.b. 4A, Wt: 16.86 gm
Obv. King standingto|. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress, a tamga (5) in the lower I. field.
Bactrian legend as above.

Rev. Moon-god standing to |. with crescent behind shoulders, r. hand advanced and |.
resting on the hilt of sword. Tamga(5)to I. & legend MAOdnto r.
Reference: (a) BM: AC 1893-5-6-1427/ G: 801-3 (16.86 gm)

 

126. Standing King with Tamga & Miiro

Variety 5.ci. 44, Wt: 14.85 gm
Obv. King standingto |. r. hand sacrificing over altar,in the |. holding a sceptre, wearing
coat, trousers and low headdress, a tamga (5) in the lower 1. field
Bactrian legend as above.
Rev. Sun-god standingto |. with sun-rays halo behind head, r. hand advanced,|. resting on

the hilt of sword at waist. Tamga (5) to |. & legend MIIPO da to r.
Reference: (a) G: 794-1 (14.85 gm)

1262

127. Standing King with Tamga & Mioro

Variety —5.cii. 44, Wt 16.60 gm
Obv. King standingto I. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and lowheaddress, a tamga (5)in the lower I. field.

Bactrian legend as above.
Rev. Sun-god standing to |. with sun-rays halo behind head, r. hand advanced, I. resting on
the hilt at waist. Tamga(5) to |. & legend MIOPO dnto r.
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Reference: (a) G: 796-1 (16.60 gm)

 

127a

128. Standing King with Tamga & Goddess Nana

Variety 5.d. 4A, Wt: 16.29 gm
Obv. King standingto |. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
cout, trousers and low headdress, a tamga (5) in the lower 1. field.
Bactrian legend as above.

Rev. Goddess Nana standing to r. wearing long robe up to ground, holds a lion-protome
sceptre in the r. hand and bowlin the |. Tamga (5) to r. & legend NANAupinthe I. field
Reference: (a) BM: RBW 1924-4-24-3611 (16.29 gm); (b) BM: AC 1894-5-6-1442 (16.08 gm)

 

128a 128

129. Standing King with Tamga & Oado

Variety 5.c. 4A, Wt: 16.46 gm
Obv. King standingto |. r. hand sacrificing over altar,in the |. holding a sceptre, wearing
coat, trousers and lowheaddress, a tamga (5) in the lower 1. field.
Bactrian legend as above.
Rev. Wind-god running to |. wearing short skirt, holds veil in both hands. Tamga (5) to I.

& legend OAAOdnto r.
Reference: (2) BM: RBW1922-4-24-3606 (16.46 gm); (b) BMC: 62

  1298

130. Standing King with Tamga & 4-armed Oesho

Variety 5.fi. 4A, Wt unknown
Obv. King standingto |. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress, a tamga (5) in the lower |. field.
Bactrian legend as above.
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Rev. Four-armed Oesho standing facing with head tumed to |. holding diadem,
thunderbolt, trident and water flask. Tamga (5) to 1. & legend OKPO upto r.
Reference: (a) G: 811-1

 

131. Standing King with Tamga & 4-armed Oesho
Variety —5.fii. 44, Wt 15.67 gm
Obv. King standingto |. r. hand sacrificing overaltar,in the |. holding a sceptre, wearing
coat, trousers and low headdress, a tamga (5)in the lower |. field.
Bactrianlegend as above.

Rev. Four-armed Oeshostanding facing with head tumed to |. as above. Tamga (5) to 1. &
legend OOKPOdnto r.
Reference: (a) G: $12-1; (b) G: $123

 

Type 6. Standing King with Legend PAO KANHPKI— (Di-Drachm Series)
132. Standing King & Athsho

Variety — 6.a. 2A, Wt: 8.80 gm
Obv. King standingto |. r. hand sacrificing overaltar, in the |. holding a sceptre, wearing

coat, trousers and low headdress.
Bactrian legend PAO KANHPKI
Rev. God Athsho standing to I. holding diadem in the advanced r. hand and I. resting on

the hilt of sword at waist. Tamga (5)to 1. & legend AOPO dnto r.
Reference: (a) G: 773-2; (b) BM: RBW 1922-4-24-4558 (8.80 gm)
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133. Standing King & Standing Buddha
Variety — 6.b. 2A, Wt 8.81 gm
Obv. King standingto |. r. hand sacrificing overaltar,in the |. holding a sceptre, wearing
coat, trousers and low headdress.
Bactrian legend as above.

Rev. Buddhastanding facing in abhaya mudra. Legend CAKAMA-NO BOYAO
Reference: (a) BM: RBW1922-4-6-3586 (8.81 gm); (b) BM: JP 1847-12-01-175 (8.17 gm)

 

133a

134. Standing King & Mao

Variety 6.c. 24, Wt: 8.69 gm
Obv. King standingto |. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and lowheaddress.
Bactrian legend as above.
Rev. Moon-god standing to |. with crescent behind shoulders, r. hand advanced and I.
resting on the hilt of sword at waist. Tamga(5)to |. & legend MAOdnto r.
Reference: (a) BM: 648-5-1 (8.69 gm); (b) G: 775-2

  1342

135. Standing King & Miiro

Variety — 6.di. 2A, Wt: 8.32 gm
Obv. King standingto |. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and lowheaddress.
Bactrian legend as above.
Rev. Sun-god standing to |. with sun-rays halo behind head, r. hand advanced and 1.
resting on the hilt of sword. Tamga(5) to I. & legend MIIPO da to r.
Reference: (a) BM: 1849-11-7-62 (8.32 gm)
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135a

136. Standing King & Mioro
Variety — 6.dii. 2A, Wt: 8.68 gm

Obv. King standingto|. r. hand sacrificing overaltar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.
Bactrian legend as above.
Rev. God Miiro standing to |. with sun-rays halo behind head, r. hand advanced and |
testing on the hilt of sword at waist. Tamga(5)to|. & legend MIOPOdnto r.
Reference: (a) BM: AC 1894-5-6-1438 (6.68 gm); (b) BM: JP 1848-12-1-192 (8.58 gm)

 

136a

137. Standing King & Nana
Variety —6.c. 2A, Wt: 8.64 gm
Oby. King standingto|. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coal, trousers and low headdress.
Bactrian legend as above.
Rew. Goddess Nana standing to r. wearing long robe, holding sceptre in the r. hand and
bowl in the 1. Tamga (5) to r. & legend NANAdn to!
Reference: (2) G: 778-1; (b) G: 778-2 (8.64 gm)

 

138. Standing King & Wind-god Oado
Variety — 6.f. 2A, Wi: 8.66 gm
Obw. King standing toI. r. hand sacrificing over altar, in the 1. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.
Rev. Wind-god (Oado) runningto |. wearing short skirt and holding veil in his both hands.

Tamga (5) 10 1. & legend OAAO dn to r.
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Reference: (a) BMC:41 (8.66 gm); (b) BM: AC 1894-5-6-1421 (8.05 gm)

138a

139. Standing King & 4-armed Oesho
Variety — 6.g. 2A, Wt: 8.77 gm

Obv. King standingto |. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.
Bactrian legend as above.

Rev. Four-armed Oesho standing to |. in his four arms he holds diadem, thunderbolt,
trident and waterflask. Tamga(5) to |. & legend OKPO dnto r.

Reference: (a) BM: RBW1922-4-24-3605 (8.77 gm); (b) BMC:68 (8.72 gm)

So &@
140. Standing King & Enthroned Pharro

Variety — 6.h. 2A, Wt: 8.69 gm
Obv. King standingto |. r. hand sacrificing over altar, in the |. holding sceptre, wearing
coat, trousers and low headdress.
Legendillegible
Rev. Ardochsho seated on a throne but without back, holds diadem in the advanced r. hand
and comucopiain the |. Legend.......APO
Reference: (2) GDB: 163 (14.42 gm)

  

Type 7. Standing King, Legend PAO KANHPKI- (Drachm Series)
141. Standing King & Standing Buddha
Variety 7.a. A, Wt: 4.27 gm
Obw. King standingto |. r. hand sacrificing overaltar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.
Bactrian legend as above.
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Rev. Buddha standing facing in abhaya mudra.
Reference: (2) BM: RBW 1922-1-16-22 / G: 788-2 (4.27 gm); (b) BM: RBW 1922-4-24-3507
(4.07 gm)

 

142. Standing King & Nanashao
Variety — 7.b. A, Wt: unknown
Obv. King standingto |. r. hand sacrificing over altar,in the |. holding a sceptre, wearing
coat, trousers and low headdress.
Bactrian legend as above.

Rev. Nanashaostanding to r. holding sceptre in the r. hand and bowlin the |. and also
holding a sword in the |. hand across the body. Tamga (5) to r. & legend NANAPAOup to

Reference: (a) G: TI9A-1

  
1422

Type 8. Standing King with Kharosthiletter in the |. field — (Drachm Series)
143. Standing King & Mao
Variety 8.ai. A, Wt: 4.68 gm
Obr. King standingto |. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress. Khar.letter cha in the I. field
Bactrian legend PAO KA-NHPKI 9°

Rev. Moon-god standing to |. with crescent behind shoulders, r. hand advanced and I.
resting on the hilt of sword at waist. Tamga(5) to r. & legend MAOdn to r.
Reference: (2) BM: 648-7-1 (4.68 gm); (b) BM: 648-74G@ ¢
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144. Standing King & Mao
Variety — 8.aii. A, Wt: unknown
Obv. Kingataltar standingto I. as above. Khar. letterji in the |. field
Bactrian legend as above.

Rev. Moon-god standing to |. with crescent behind shoulders, r. hand advanced and |.
resting on the hilt of sword at waist. Tamga (5)to 1. & legend MAOdn to r.
Reference: (a) BM: 648-6-8; (b) ACW: 3162

i44a I#4b

145. Standing King & Mao
Variety — 8.aiii. A, Wt: unknown
Obv. Kingat altar standingto I. as above. Khar.letter se in the 1. field
Bactrian legend as above.
Rev. Moon-god standingto |. with crescent behind shoulders as above. Tamga (5) to 1. &
legend MAOdator.
Reference: (a) G: 802-9

  
145a

146. Standing King & Mao

Variety — 8.aiv. A, Wi: unknown
Obw. Kingataltar standing to |. as above. Khar.letter su in the I. field
Bactrian legend as above.

Rev. Moon-god standing to |. with crescent behind shoulders as above. Tamga (5) to |. &
legend MAOdnto r.
Reference: (a) BM: 648-6-10

 

147. Standing King & Mao
Variety — 8.av. 4, Wt unknown
Obr. King at altar standing to |. as above. Khar. letter sam in the |. field
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Bactrian legend as above.

Rev. Moon-god standing to |. with crescent behind shoulders as above. Tamga (5) to |. &
legend MAOdnto r.
Reference: (a) BM: 648-7-03

2 ©
147a

148. Standing King & Mao

Variety 8.avi. A, Wt: unknown
Obv. King ataltar standingto |. as above. Khar.letter cha in theI. field
Bactrian legend PAO KA-NHPKI 1?
Rev. Moon-god standingto |. with crescent behind shoulders as above. Tamga (5)to |. &
legend MAOdntor.
Reference: (a) BM: 648-7-02; (b) ACW: 3179

® OG
1483

 

 

149. Standing King & Mao

Variety — 8.avii. A. Wt: unknown

Obv. Kingat altar standingto |. as above. Khar.letter ji in the |. field
Bactrian legend PAO KA-NHPKI 1”
Rev. Moon-god standing to |. with crescent behind shoulders as above. Tamga (5) to |. &
legend MAOdnto r.
Reference: (a) G: 802-5; (b) BM: 648-6-7

88
1498 14%

150. Standing King & Mao
Variety 8.aviii. A, Wt: unknown
Obr. King at altar standingto |. as above. Khar. letter se in the I. field
Bactrian legend as above.
Rev. Moon-god standing to |. with crescent behind shoulders as above. Tamga (5)to |. &
legend MAOdin tor.
Reference:(a) BM: 648-6-9
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151. Standing King & Miyro
Variety 8.bi. A, Wi: unknown
Ob. King standingto |. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress. Khar. letter cha in the |. field
Bactrian legend PAO KA-NHPKI 9°
Rev. Sun-god standing to |. with sun-rays halo behind head, r. hand advanced and I.
resting on the hilt of sword at waist. Tamga (5)to I. & legend MIYPO dn to r.
Reference: (a) BM: 649-2-6; (b) G: 797-2

  15la

152. Standing King & Miyro
Variety 8.bii. A, Wt: 3.84 gm
Obv. Kingat altar standingto |. as above. Khar.letterji in the |. field
Bactrian legend PAO KA-NHPKI 9°
Rev. Sun-god standing to |. with sun-rays halo behind head as above. Tamga (5) to |. &
legend MIYPO dnto r.
Reference: (a) BM: 648-7-7; (b) G: 797-4 (3.84 gm)

 

153. Standing King & Miyro
Variety 8.biii. A, Wit: unknown

Obv. Kingat altar standingto |. as above. Khar. letter sam in the |. field
Bactrian legend as above.

Rev. Sun-god standing to |. with sun-rays halo behind head as above. Tamga (5) to |. &
legend MIYPO dnto r.

Reference: (a) G: 797-9
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154. Standing King & Miyro
Variety — 8.biv. A, Wt: 4.26 gm
Obv., Kingataltar standingto |. as above. Khar.letter su (like Roman B)in the I. field
Bactrian legend as above.

Rev, Sun-god standing to |. with sun-rays halo behind head as above. Tamga (5)to |. &
legend MIYPO dntor.
Reference: (a) G: 797-8 (4.26 gm)

 

155. Standing King & Miyro
Variety — 8.bv. A, Wt: unknown
Obv. King at altar standingto |. as above. Khar.letter ji in the |. field
Bactrian legend PAO KA-NHPKI 1°
Rev. Sun-god standing to |. with sun-rays halo behind head as above. Tamga (5) to |. &
legend MIYPO dntor.
Reference: (3) ACW: 3175; (b) ACW: 3176

SS Ge
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156. Standing King & Goddess Nana
Variety — 8.ci. A, Wt: 3.78 gm

Obv. King at altar standing to |. as above. Khar. letterji in the |. field
Bactrian legend KIPAO-KANHP 9°
Rev. Goddess Nana standing to r. wearing long robe, holding sceptre in the r. hand and
bow! in the |. Tamga(5) to r. & legend NANAupto I.
Reference: (a) BM: 648-7-9 (b) BM: 649-1-8; G: 806-6 (3.78 gm) (d) G: 806-5
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157. Standing King & Goddess Nana
Variety — 8.cii. A, Wt: unknown

 

Obv. King at altar standingto I. as above. Khar.letter su in the |. field
Bactrian legend KI PAOO-.......... $
Rev. Goddess Nanastandingto r. wearing long robe as above. Tamga (5) to r. & legend
NANAuptol.
Reference: (a) G: 806-8

 

Obv. King at altar standingto I. as above. Khar.letter cha in the I. field
Bactrian legend PAO KA-NHPKI 1°

Rev. Goddess Nana standing to r. wearing long robe as above. Tamga (5) to r. & legend
NANAuptol.
Reference: (a) BM: 649-1-2; (b) ACW: 3183

 

158b

159. Standing King & Goddess Nana

Variety 8.civ. A, Wt 4.52 gm
Obv. King at altar standing to |. as above. Khar. letter cha (?) in the |. field
Bactrian legendillegible

Rev. Goddess Nana standingto r. wearing long robe as above. Tamga (5) to r. & legend
NANAdn to |.

Reference: (4) G: S06A-1 (4.52 gm)
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160. Standing King & Goddess Nana
Variety —8.cv. A, Wt: 3.78 gm

Obv. Kingat altar standingto I. as above. Khar.letter cha in the |. field
Bactrian legend PAO KA-NHPKI 1°
Rev. Goddess Nana standing to |. wearing long robe, holding sceptre in the |. hand and
bow! in the r. Tamga (5)to 1. & legend NANAdnto r.
Reference:(a) G: 809-2 (3.78 gm)

 

161. Standing King & Goddess Nana
Variety 8.cvi. A, Wt: 3.55 gm
Obv. Kingataltar standingto |. as above. Khar.letter ji in the |. field
Bactrian legend PAO KA-NHPKI 1”
Rev. Goddess Nana standing to |. wearing long robe as above. Tamga (5)to |. & legend
NANAdnto r.
Reference:(a) G: 809-3 (3.55 gm)

16la

162. Standing King & Oado
Variety — 8.di. A, Wt: 4.05 gm
Obv. King standingto|. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress. Khar.letterji in the |. field
Bactrian legend PAO KA-NHPKI 9°
Rev. Wind-god running to |. wearing short skirt, and holding veil in both hands. Tamga
(5) 10 1. & legend OAAO tor.
Reference: (a) G: 817-2; (b) G: 817-6 (4.05 gm)
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163. Standing King & Oado

Variety 8.dii, A, Wt: 4.50 gm
Obr, Kingataltar standingto |. as above. Khar. letterji in the |. field
Bactrian legend PAO KA-NHPKI 1"

Rev. Wind-god runningto |. wearing short skirt as above. Tamga (5) to I. & legend OAAO

Reference: (a) BM: 649-1-9; (b) G: 817-1 (4.50 gm)

1630 1636

164. Standing King & Oado
Variety 8.diii. A, Wt: 4.38 gm
Oby. Kingataltar standingto |. as above. Khar.letter ji in the |. field
Bactrian legend PAO KA-NHPKI 9°
Rev. Wind-god running to r. wearing short skirt, and holding veil in both hands. Tamga
(5) tor. & legend OAAOto |.
Reference: (a) G: 819-1; (b) G: 819-3 (4.38 gm)

BD 8
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165. Standing King & 2-armed Ocsho
Variety 8.ci. A, Wt 4.28 gm
Obv. King standing to |. r. hand sacrificing overaltar, in the |. holding a sceptre, wearing
coat, trousers and low headdress. Khar.letter cha in the|. field
Bactrian legend PAO KA-NHPKI 9°
Rev. Two-armed Oesho standing frontally with head tumed to 1. holding a trident in raised

t. hand and water flask in lowered |. Tamga(5)to |. & legend OHPO dn to r.
Reference: (a) G: 813-1 (4.28 gm); (b) BM: 649-24
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166. Standing King & 2-armed Ocsho
Variety — 8.cii. A, Wt: 3.96 gm
Obv. Kingataltar standingto I. as above. Khar. letter cha in the |. field
Bactrian legend PAO KA-NHPKI 1"
Rev. Two-armed Oeshostanding frontally with head turned to ]. as above. Tamga (5)to I.
& legend OHPO dntor.
Reference: (a) BM: 649-2-3; (b) G: 813-2 (3.96 gm)

166a 166b

167. Standing King & 2-armed Oesho
Variety 8.ciii. A, Wt: 4.53 gm
Oby. King ataltar standingto I. as above. Khar.letterji in the |. field
Bactrian legend PAO KA-NHPKI 1”
Rev. Two-armed Oesho standing frontally with head tured to |. as above. Tamga (5) to I.

& legend OHPO dntor.

 

Reference: (a) BM: 649-2-2; (b) G: 813-6 (4.53 gm)

1672 I67b

168. Standing King & 2-armed Oesho

Variety 8.eiv. A, Wt: unknown
Obv. King at altar standingto I. as above. Khar. letter cha in the I. field
Bactrian legend PAO KA-NHPKI 9°
Rev. Two-armed Oesho standing facing with top ushnisha and side curis, holding a
trident-cum-battleaxe in raised r. hand and water flask in lowered |. Tamga (5) to r. &
legend OHPO upto |.
Reference: (a) BM: 649-2-5
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169. Standing King & 2-armed Oesho
Variety — 8.ev. A, Wt: 3.64 gm
Obv. Kingataltar standingto |. as above. Khar.letter cha in the |.field
Bactrian legend PAO KA-NHPKI 1”
Rev. Two-armed Oesho standing frontally middle body tilted to r. with head tumed to I.
holding a trident-cum-battleaxe in raised r. hand and water flask in lowered |. but
shoulders up. In looking this posture of the deity is quite different from the others. Tamga
(5) to r. & legend OHPOupto I.
Reference:(a) G: 813-5 (3.64 gm)

 

Type 9. Standing king with Kharosthi aksara (Small Coins)
170, Standing King & Mao
Varicty —9.a. A/2, Wt: 2.70 gm
Obv. King standingto |., r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and helmet. Khar. letter cha in the |. field
Bactrian legend PAO KA-NHPKI (prob.) 9°
Rev. Moon-god standing to |. with crescent behind shoulders, r. hand advanced and 1.
resting on the hilt of sword at waist. Tamga(5)to |. & legend MAOdn to r.
Reference: (a) BM: 649-3-2; (b) BM: 649-3-2/ G: 804-2 (2.70 gm)

170a 1706

171. Standing King & Miiro
Variety —9.bi. A/2, Wt: 2.05 gm
Obvy. King at altar standingto |. as above. Khar. letter cha in theI. field
Bactrian legend PAO KA-NHPKI (prob.) 1”
Rev. Sun-god standing to |. with sun-rays halo behind head, r. hand advanced and I.
resting on the hilt of sword at waist. Tamga(5) to 1. & legend MIIPO dato r.
Reference: (a) G: 799-1 (2.05 gm)
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172. Standing King & Mioro
Variety — 9.bii. A/2, Wi: 2.72 gm
Obv. Kingat altar standingto |. as above. Khar.letter cha in the |. field
Bactrian legendillegible.
Rev. Sun-god Miiro standingto |. with sun-rays halo behind head as above. Tamga (5) to

|. & legend MIOPO dntor.
Reference: (a) G: 800-1 (2.72 gm); (b) G: 800-2 (2.43 gm)

@@® @&
173. Standing King & Goddess Nana
Variety — 9.c. A/2, Wt: 2.63 gm
Obv. King standingtoI. as above and Khar.letter cha (?)in the I. field
Bactrian legend illegible.
Rev. Goddess Nana standing to r. wearing long robe dress, holding sceptre in the r. hand
and sword with bow!in the I. Tamga(5) to r. & legend (to 1.) defaced.
Reference: (a) G: 808-1 (2.63 gm); (b) G: 808-2 (2.09 gm)

@0 6@
174. Standing King & 2-armed Ocsho
Variety —9.di. A/2, Wt: 2.54 gm
Obr. King standingto |. as above and Khar.letter cha in the |. field

Bactrian legendillegible.

Rev. Two-armed Oesho standingto I. holding a trident in raised r. hand and water flask in
jowered |. Tamga (5)to |. and corrupt legend OHPO dnto r.
Reference: (a) BM: 649-2-1/ G: 815-2 (2.54 gm), (b) BM: 649-2-9/ G: 815-3 (1.97 gm)
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174a 174b

175. Standing King & 4-armed Ocsho
Variety 9.dii. A/2, Wt: 1.97 gm
Oby. King standingto|. as above and Khar.letter cha in the |.field
Bactrian legendillegible.

Rev. Four-armed Oesho standingto |. in his four hands he holding diadem, thunderbolt,
trident and goat (or antelope). Tamga (5)to |. and corrupt legend OHPO dn to r.
Reference: (a) BM: 649-2-10/ G: 815A-1 (1.97 gm)

17Sa

Type 10. King seated on a Throne (Small Coins)
176. Enthroned King & Mao
Variety — 10.a. A, Wt: 3.97 gm
Obv. King seated frontally upon a wide throne with square back, king’s head turned to |.
He holds a small object like flower in raised r. hand before his face, and |. hand lowered
aside his body. King wears wide-brimmed hat and voluminous trousers.
Bactrian legend illegible.

Rev. Moon-god standing to |. with crescent behind shoulders, r. hand advanced pointing
with fingers, |. holding 2 sword resting on waist. Tamga (5)to |. & legend MAOdn to r.
Reference: (2) BM: 649-7-6 (3.87 gm)

176a

177. Enthroned King & Miyro
Variety — 10.b. A, Wt: 4.20 gm
Obv. King seated frontally upon a wide throne with square back, as above.
Bactrian legend illegible.

Rev. Sun-god standing to |. with sun-rays halo behind head, r. hand advanced pointing
with fingers and |. holding a sword resting on waist. Tamga(5) to I. & legend MIYPO dn
wr

Reference: (a) G: 798-1 (4.20gm)
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178. Enthroned King & Goddess Nana
Variety — 10.c. A, Wt: unknown
Obv. King seated frontally upon a wide throne with square back, as above and prob. Khar.
letter cha in the |. field.
Bactrian legend illegible.

Rev. Goddess Nana standing to r. wearing long robe dress, holding a sceptre in the r. hand
and bow!in the |. Tamga(5) to r. & legend NANAdnto I.
Reference: (a) G: 807-1 (3.93 gm)

 

179. Enthroned King & Wind-god Oado
Variety — 10.d. A, Wt: 3.09 gm
Obv. King seated frontally upon a wide throne with square back, as above.
Bactrian legend illegible.
Rev, Wind-god running to |. holding veil in his both hands. Tamga (5) to I. & legend
OAAOdn tor.
Reference: (a) G: 818-1 (3.09 gm)

 

180. Enthroned King & 2-armed Ocsho
Variety — 10.¢. A, Wt: 4.42 gm
Obv. King seated frontally upon a wide throne with square back, as above.
Bacırian legend illegible.
Rev. Two-armed Ocsho standing frontally with head tumed to |. wearing wide-brimmed
hat like king, holding a tridentin raised r. hand and water flask in lowered I. Tamga (5) to
1. & legend OHPO dn tor.
Reference: (a) BM: 649-7-8 (3.78 gm); (b) BM: 649-7-9 (4.42 gm)  
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Type 11. Standing King (Small Coin)
181. Standing King & Nanashao

Variety 11.a. A, Wt: 3.57 gm

Obw,. King standing frontally with head turned to I., r. hand sacrificing over altar, 1.
holding sword resting on waist like sun-god and moon-god,style ofthe standing figure is
similar to the standing king on % A coins(IIE). In the r.field the prongs seemsto be of a
Kanishka tamga.

Bactrian legend illegible.

Rev. Goddess Nanastanding to r. wearing long robe dress and has large breast, holding a
sceptre in the r. hand and bow! in the 1. Tamga (5) to r. & legend NANAPAOupto r.
Reference: (2) BM: 648-6-3/ G: 810-1 (3.57 gm)

   

181a



HUVISHKA

A. Gold Coins

Group A

Type 1. King Riding on Elephantto r.
182. King Riding on Elephant & Ardoxsho
Variety — l.a. D, Wt: 7.85 gm
Obv. King riding on elephant to r., wears tall rounded crown with long ribbon, holds spear
in the r. hand and ankus in the I.
Legend: PAONANO PAO-OOHPKO KOPANO PAO 7*
Rev. Female figure standing to r., nimbate, wears long robe, holds cornucopia with both
hands. Tamga(5)to r. & legend APAOXPO dnto |.
Reference: (a) NMK: 05-4; (b) BMC: 18/G: 305A-1 (7.85 gm)

 

Type 2. King Seated Cross-legged
183. King Seated Cross-legged & Ardoxsho
Variety —2.ai. D, Wt: 7.97 gm
Obv. King seated cross-legged upon rock with head in profile to r., wears mantle and tall
rounded helmet with long ribbons, holds club (?) in the r. hand and staff tied up with
ribbon in raised |. hand.
Legend: PAONANO PAO-OOHPKO KOPANOPAO 7”

Rev. Female figure standingto r., as above. Tamga(5) to r. & legend APAOXPO dn to I.
Reference: (a) G: 305-1 (7.97 gm)

 

184. King Seated Cross-legged & Nana
Variety —2.b. D, Wı: 7.84 gm

Obv: King seated cross-legged upon rock with head in profile to r., as above
Legend as above.

Rev: Female figure standing 10 r., nimbate, wears long robe, holds horse-protome sceptre
in the r. hand and bowlin the 1. Tamga (5) to r. & legend NANAupto |.
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Reference: (a) BMC: 81/ G: 299-1 (7.84 gm); (b) BM: 1894-5-6-56; (c) BMC: 82 (7.75 gm)

 

184b 184e

Type 3A.Bust Profile Portrait of King to r. with Galamucha
185. Bust Profile Portrait of King to r. with Galamucha & Mao
Variety

—
3A.a. D, Wt: unknown

Obv. Bust profile of king emerging from rock to r., wears rounded helmet with circular
device at side, crest omament and pronged symbol at forehead. King has pronounced
siécbums(galamucha) and prominent wart, wears jewelled yoke and loose tunic. King
holds clubin the r. hand and ankusin the I.
Legend: PAONANO PAOO-OHPKI KOPANO 7°
Rev. Moon-god standing frontally with head in profile to 1, lunar crescent behind
shoulders, wears tunic and mantle, sword at waist, makes two-fingered gesture with r.
hand and holdsstaff with globularfinial in crook of I. arm. Tamga (6)to |. & legend MAO
dn tor

Reference: (a) G: 147-1
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186. Bust Portrait of Kingto r. with Galamucha & Miiro
Variety — 3A.b. D, Wt: 7.89 gm

Obv. Bust Portrait of king emerging from rock to r., as above.
Legend as above.
Rev. Sun-god standing to r., sun-rays halo around head, wears tunic and mantle, holds
torque in the r. hand and sword in the |. Tamga (6) to r. & legend MIIPO up to |.
Reference: (a) BM: AC 1888-12-8-549/ G: 135-1 (7.89 gm)

Ses



187. Bust Portrait of Kingto r. with Galamucha & Miiro
Variety — 3A.bii. D, Wt: 7.84 gm
Obv. Bust portrait of king emerging from rock to r., as above.
Legend as above.
Rev. Sun-god standing frontally with head in profile to 1. sun-rays halo around head, wears
tunic and mantle, makes two-fingered gesture with r. hand and |. hand resting on the hilt of
sword. Tamga (6) to |. & legend MIIPO dn to r.
Reference: (a) G: 137-3 (7.84 gm); (b) BMC:65/ G: 137-4 (7.67 gm)

ee @e®
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188. Bust Portrait of King to r. with Galamucha & Nanashao
Variety - 3A.c. D, Wt: 7.85 gm
Obv. Bust portrait ofking emerging from rock to r., as above.
Legend as above.

Rev. Female figure standingto r., wears long robe, nimbate, wears long robe and helmet,
holds horse-protome sceptre in r. hand and bowl in the |. Tamga (6) to r. & legend
NANAPAO up toll.
Reference: (a) BM: AC 1894-5-6-61/ G: 152-1 (7.85 gm)

 

Type 3Bi. Bust Profile Portrait of Kingto I. with Galamucha
189. Bust Profile Portrait of King to |. with Galamucha & Ardoxsho
Variety — 3Bi.ai. D, Wt: 8.00 gm
Obv. Bust profile of king emerging from rock to |, wears rounded helmet with circular
device at side, crest omament and pronged symbol at forehead. King has pronounced
sideburns (galamucha) and prominent wart, wears jewelled yoke and loose tunic and holds
club in the r. hand and ankus in the I.
Legend as above.

Rev. Female figure standingto r., nimbate, wears long robe, holds comucopia with both
hands. Tamga (5, 6) to r. & legend APAOXPO upto I.
Reference: (a) BMC: 14/ G: 154-1 (8.00 gm), (6) BM: PG 1879-5-01-48/ G: 154-5 (7.94 gm)



  
190. Bust Portrait of King to I. with Galamucha & Ardoxsho
Variety - 3Bi.aii. D, Wt: unknown
Obv. Bust portrait of king emerging from rockto I., as above.
Legend as above.

Rev. Female figure standingto r., as above. Tamga (6)to r. & legend APAOXPO dn to I.
Reference: (a) G: 306.1

 

191. Bust Portrait of King to L. with Galamucha & Ardoxsho
Variety — 3Bi.aiii. D/4, We: 1.99 gm
Oby. Bust portrait ofking emerging from rock to L., as above.
Legend as above.

Rev. Female figure standingto r., as above. Tamga (6) to r. & legend APAOXPO dntoI.
Reference: (a) BMC: 17 (1.99 gm)

© @
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192. Bust Portrait of King to L with Galamucha & Ardoxsho
Variety — 3Bi.aiv. D, Wt unknown

Obv. Bust portrait of king emerging from rock to 1, as above.
Legend as above.

Rev. Female figure standingto r., as above. Tamga (6) to r. & legend APAOXOPdn to I.
Reference: (a) G: 307-1

@@
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193. Bust Portrait of King to 1. with Galamucha & Ardoxsho
Variety 3Bi.ay. D, We unknown
Obv. Bust portrait of king emergingfrom rock to |., as above.
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Legend: PAO NANO PAOO-OHPKOKIPO 7° |
Rev. Femalefigure standingto r., as above. Tamga (6) to r. & legend OANPP(rev)X0Oto I.
Reference:(a) G: 316-1

1938

194. Bust Portrait of King to 1. with Galamucha & Maaseno
Variety — 3Bi.b. D, Wt: 7.33 gm
Obv. Bust portrait of king emerging from rock to I., as above.
Legend: PAO NANO PAOO-OHPKI KOPANO 7°
Rev. Male figure standing facing, nimbate, wears samghati and mantle, holds long staff
with bird finial and tied up with ribbon inraised r. hand and I. resting on the hilt ofsword.
Tamga (1,2) 10 1. & legend MAACHNOdn to r.
Reference: (a) BMC:23; (b) BMC: 24 (7.33 gm); (c) BM: AC 1894-5-6-45/ G: 298-3 (7.29 gm):
(4) G: 298-7

 

195, Bust Portrait of King to |. with Galamucha & Manaobago |
Variety — 3Bi.c. D, Wt: 7.97 gm |
Obv. Bust portrait of king emerging from rock to I., as above. }
Legend as above. |

Rev. Four-armed deity seated facing on a throne with head tumed to r., has footstool
beneath feet, wearing round helmet with circular clement on side and crescent behind |
shoulders. In four arms he holds sceptre with bird finial, charka with gems, torque and

diadem. Tamga (6) to r. & legend MANAOBA-TO up toll.
Reference: (a) BMC: 25/ G: 151-3 (7.93 gm); (6) BM: AC 1894-5-6-46/ G: 151-5 (7.97 gm}; (c)
BM: 1OC-307 (7.82 gm), (d) BM:JP 1847-12-1-258/ G: 151-1 (7.95 gm)
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196. Bust Portrait of King to |. with Galamucha & Mao
Variety 3Bi.di. D, Wt: 7.91 gm
Obv. Bust portrait of king emerging from rocktoI, as above.
Legend as above.
Rev. Moon-god standingto r., lunar crescent behind shoulders, wears tunic, mantle and
boots, sword at waist, holds long staff with globular finial across the bodyin |. hand and
torque in the r. Tamga (5) to r. & legend MAOupto |.
Reference: (a) BMC:41/ G: 146-1 (7.91 gm); (b) NMK:0032-6

  
197. Bust Portrait of King to |. with Galamucha & Mao
Variety — 3Bi.dii. D, Wt8.05 gm
Obv. Bust portrait of king emerging from rockto L, as above.
Legend as above.
Rev. Moon-god standing frontally with head in profile to 1, lunar crescent behind
shoulders, wears tunic, mantle and boots, sword at waist, holds long staff with globular
finial across the body in |. hand and r. hand extended with two-fingered gesture. Tamga
(6) to |. & legend MAOdntor.
Reference: (a) BMC: 35/ G: 148-2 (7.94 gm); (6) BM: AC 1894-5-6-53/G: 148-6 (8.05 gm): (c)

BMC: 39/ G: 148-7 (7.97 gm); (d) BMC: 36/ G: 148-15 (7.86 gm)
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198. Bust Portrait of King to I. with Galamucha & Mao
Variety — 3Bi.diii. D/4, Wt: unknown

Obv. Bust portrait ofking emerging from rock to L., as above.
Legend as above.

Rev. Moon-god standing frontally with head in profile to |., as above. Tamga (6) to 1. &
legend MAO dntor.
Reference: (a) G: 163-1

®©
199. Bust Portrait of King to |. with Galamucha & Mao
Variety — 3Bi.div. D, Wt: 7.98 gm
Obv. Bust portrait ofking emerging from rockto I., as above.
Legend as above.
Rev. Moon-god standing frontally with head in profile to |., as above. Tamga (6) to |. &
legend MAOO dntor.
Reference: (a) G: 149-5 (7.89 gm); (b) BMC: 40/ G: 149-5 (7.88 gm); (c) BMC: 38/ G: 149-2
(7.98 gm)
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200. Bust Portrait of King to I. with Galamucha & Mao
Variety — 3Bi.dv. D, Wi: unknown
Obv. Bust portrait ofking emerging from rock to L., as above.
Legend as above.
Rev. Moon-god standing frontally with head in profile to 1, lunar crescent behind
shoulders, sword at waist, r. hand rests on hip and holds staff in raised |. hand. Tamga (6)

to |. & legend MAOdn to r.
Reference: (a) G: 150-1
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201. Bust Portrait of Kingto |. with Galamucha & Miiro
Variety -3Bi.ei. D, Wt: 7.95 gm
Obw. Bust portrait of king emerging from rock to I., as above.
Legend as above.

Rev. Sun-god standingto r., sun-rays behind head, wears tunic, mantle, holds torque in r.
the hand and sword in the |. Tamga (5,6) to r. & legend MIIPO upto |.
Reference: (a) BMC:66/ G: 136-1 (7.93 gm); (b) BMC: 67/ G: 136-2 (7.95 gm)
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202. Bust Portrait of King to |. with Galamucha & Miiro
Variety — 3Bi.eii. D, Wt 7.96 gm
Obv. Bust portrait of king emerging from rockto |., as above.
Legend as above.
Rev. Sun-god standingto |., sun-rays around head, wears tunic and mantle, makes two-
fingered gesture with r. hand and |. resting on the hilt of sword. Tamga (6) to I. & legend
MIIPOdnto r.
Reference: (a) BM: AC 1894-5-6-64/ G: 138-1 (7.96 gm); (b) BMC: 63/ G: 138-4 (7.93 gm)

2022 2026

203. Bust Portrait of Kingto 1. with Galamucha & Miiro
Variety — 3Bi.eiii. D/4, Wt: 1.90 gm
Obv. Bust portrait ofking emerging from rock to I., as above.

Legend: PAO NANO PAOO-OHPKI KOPANO 7°
Rex. Sun-god standingto I., as above. Tamga (6) to I. & legend MIIPO din to r.
Reference: (a) TM: 481-1; (b) G: 160-2 (1.90 gm)
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203a 2036

ofKing to |. with Galamucha & Miro
We7.84 gm

it ofking emerging from rock to I., as above.

to 1., as above. Tamga (6) to 1. & legend MIPO da to r.
©: 64/G: 139-1 (7.75 gm); (b) G: 139-2 (7.84 gm)

©@
ofKingto I. with Galamucha & Miro

D/4, Wt: 1.96 gm
ofking emerging from rock to I., as above.

O PAO-OOHPKI KOPANO 7”
to |., as above. Tamga (6) to I. & legend MIPO dn to r.

|-1 (1.96 gm)

 
Tceemerging from rock to I. as above.
iO PAOO-OHPKI KOPANO 7°

g to |., as above. Tamga (6)to I. & legend MIPPO dn tor.
62/ G:140-3 (7.83 gm); (b) G: 140-7 (7.79 gm)

2062 206d

  

|
|
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g emerging from rock to |., as above.

  

    

 

  

  

 

   

ng frontally with head in profile to 1., as above but r. hand rests on hip
1. hand. Tamga (6) to 1. & legend MIOPO dn to r.
(7.87 gm)

King to I. with Galamucha & Nana & Ocsho
2.01 gm

king emerging from rock to I., as above.

and 4-armd god Oesho standing and facing each other. Huvishka
em & legend NANAup to |. & OHPO dn tor.
1888-12-8-558/ G: 167-4 (1.96 gm); (b) BM: AC 1894-5-6-60/ G: 167-3

bbs 1865-8-3-17/ G: 167-2 (2.01 gm)

ofKing to |. with Galamucha & Nanashao
Wt: 7.96 gm

of king emerging from rock to |., as above.

‘Standing to r., nimbate, wears long robe, holds horse-protome sceptre
owl in the |. Tamga (1, 2) to r. & legend NANAPAOup to |.

479-6; (b) BMC:84/ G: 153-1 (7.87 gm); (c) BM: AC 1894-S-6-62/ G: 153-3
83/G: 153-7 (7.72 gm); (ce) BM: AC 1888-12-8-553/ G: 153-5 (7.96 gm)  
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210. Bust Portrait of King to |. with Galamucha & Nanashao
Variety —3Bi.gii. D/4, Wt: unknown
‘Oby. Bust portrait of king emerging from rockto L., as above.
Legend: PAO NANO PAO-OOHPKI KOPANO 7°

‚Rev. Female figure standingto r., as above. Tamga (6) to r. & legend NANAPAOupto |.
Reference: (a)G: 165-1

S ©
2108

211. Bust Portrait of King to |. with Galamucha & Oesho
Variety — 3Bih. A, Wt: 8.10 gm
Oby. Bust portrait ofking emerging from rock to |., as above.
Legend: PAONANO PAOO-OHPKI KOPANO7°
Rex. Four armed Ocsho standing frontally with head in profile to |., wears long necklace
and dhoti, holds water flask in lower r.. thunderbolt in upper r.. trident in upper |. and
antelope by hom in lower |. Tamga(6) to1. & legend OHPOdntor.
Reference: (a) BM: 1893-5-6-18 (8.10 gm); (b) G: 155-3

 

212. Bust Portrait of Kingto |. with Galamucha & Pharro
Variety — 3Bi.i(7). D, Wt: 7.96 gm
‘Obs. Bust portrait of king emerging fromrockto|., as above
Legend as above.
Rex. Male figure standing frontally with head in profile to r., nimbate, wears tunic, mantle
‘and helmet with small wing ornamentat forehead. Holds staff in raised |. hand and diadem

Wi the r. Tamga (6)to r. & legend DAPPO upto|
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Reference: (a) BMC: 128/ G: 141-3 (7.88 gm); (b) G: 141-1 (7.96 gm); (c) BMC: 127/ G: 141-2
(7.95 gm)

@ & ©
@ ee

212b 212c

213. Bust Portrait of King to |. with Galamucha & Pharro
Variety— 3Bi.i(ii). D/4, Wt: 1.99 em
Obv. Bust portrait of king emerging from rockto |., as above.
Legend as above.
Rev. Male figure standing frontally with head in profile to r., as above. Tamga (6) toI. &
legend DAPPO upto r.

(@) BM:130/ G:162 (1.99 gm); (b) BMC: 131/ 162 (1.75 gm); (c) BM: AC 1894-5-6-
$7/ G:162.1 (1.98 gm )

see
@ 8 @
2132 2136 213€

214. Bust Portrait of King to |. with Galamucha & Pharo
Variety — 3Bi.i(iii). D, Wt: 7.92 gm

Oby. Busi portrait of king emerging fromrockto |., as above
Legend: PAO NANO PAOO-OHPKI KOPANO 7°
Rev. Male figure standing frontally with head tumed tor., as above. Tamga (6) to r. &
legend PAPO upto i.
Reference: (a) BMC: 129/ G: 142-1 (7.92 gm)
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i(iv). D, Wt: 8.01 gm
it of king emerging from rocktoI., as above.

he hilt ofsword. Tamga (6) to 1. & legend APO dinto r.
Er134/ G: 143-5 (7.91 gm); (b) BMC: 132/ G: 143-3 (8.01 gm)

 

from waist.Tamga (6) to 1. & Pr@APPO dntor.
es133/ G: 144-1 (7.86 gm); (b) G: 144-3

2168 216b

217. BustPortrait of Kingto I. with Galamucha & Pharro
Variety—3Bi.i(vi). D, Wt: unknown
Oby. Bust portrait ofking emerging from rockto |., as above.

PAONANO PAOO-OHPKI KOPANO7°
Rev. Male figure standing frontally with head in profile to 1, as above but holds diadem in

extended r. hand and staff in raised 1. hand. Tamga (6) 10 1. & legend ®APO dn to r.
Reference:(9): 145-1

2178

218. Bust Portrait of King to |. with Galamucha & Sarapo
Variety —3Bij. D/4, Wt: 1.97gm
Oby, Bust portrait ofking emerging from rockto |, as above.
Legend asabove.
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ed frontally, nimbate and has heavy hair, wears mantic held at chest
lo ankles. Holds staff in the |. hand and diadem in the r. The throne is

ed legs and foot stoolat feet. Tamga (6) to |. & legend CAPATIO dn

AC 1894-5-6-19/G: 164-1 (1.97 gm)

ofKing to 1. with Galamucha & Skando-Komaro Bizago
Wi: 7.99 gm

ofking emerging from rock to I., as above.

tures standingfrontally, looking at each other, on small plinth decorated
On proper left is Bizago, wears dhoti and large jewel at chest, holds

d and r. hand on the hip and sword at waist. Skando-Komaro on the
garbed, holds staff with knob finial. Between them Tamga (5/ 6) &

OMAROBIZATLO from I.to r.in circle.
AC 1894-5-6-80 (7.94 gm); (b) BMC: 112/ G: 156-1 (7.99 gm); (c) BM: PG

we

 
    

21% 219%

ofKing to |. with Galamucha & Skando-Komaro Bizago
li. D/4, Wt: 2.02 gm

‘ofking emerging from rock to |., as above.

es standing frontally, looking at cach other, on small plinth as above
both hands on hip. Tamga (5/ 6) & legend CKANAO-KOMARO

T.in circle.
AC 1894-5-6-81/ G: 166-8 (1.94 gm); (b) BMC: 114/ G: 166-11 (2.02 gm)  



  

  
     

    

  
   
  

  

  

   

   

    

it of King to 1. with Galamucha & Skando-Komaro-Bizago &

We: 7.86 gm
fking emerging from rock to 1., as above,
O PAOO-OHPKI KOPANO 7

© figures standing on a double plinth, both levels decorated with
n. Above then a kind of aedicule with concave roofat either side. Central

na standingfrontally, other two flank and face him slightly their gestures
| # 219 (3B.ki). Tamga (6) to |. & legend CKANAO-KOMARO-

O from I. to r. in circle.
i; Stubbs 1865-8-3-16 (7.79 gm); (b) BMC: 115/ G: 157-1 (7.86 gm)

a)

eS

22la 221b

Profile Portrait of King to |. with Galamucha & holds Pronged-Club
Portrait of King to r. holds Pronged-Club & Maasena
D, Wt: 7.90 gm
of king emerging from rock to |., flames emanating from r. shoulder,

helmet with circular device at side, crest omament and pronged symbol at
has pronounced sidebums (galamucha) and prominent wart, wearing

d loose tunic and holds club with addition of three prongs like lames
r. hand and ankus in the I.

NANO PAOO-OHPKI KOPANO 7°
e standing frontally, nimbate, wears tunic and mantle, sword at waist,
‘with bird finial and ribbons in raised r. hand and |. hand resting on the hilt
(5/6) to 1. & legend MAACHNOdn tor.

22

of King to 1. holds Pronged-Club & Mao
D, Wet: 7.86 gm

it of king emerging from rockto L., as above.
      



  
   

   

   

 

   

   

  

381

tanding frontally with head in profile to |., lunar crescent behind
unic and mantle, holds long staff across the body and sword in |. hand

ed with r. Tamga (6) to |. & legend MAO dn to r.
80-1; (b) BMC: 37/ G: 296-1 (7.86 gm)

223a 23

ofKing to 1. holds Pronged-Club & Mao
DAA,Wt: (1.93) gm

ofking emerging from rock to I., as above.

ding frontally with head in profile to 1., as above. Tamga (6) 10 1. &

 ofKing to 1. holds Pronged-Club & Mao & Miiro
D,Wt: 7.87 gm
ofking emerging from rock to L, as above.

‚and sun-god standing frontally with heads slightly tumed and facing each
has lunar crescent and holds sword and short staff. Mirro to r. with sun-   



armed with sword, r. hand in two-fingered gesture. Between them
| MAOdn to I, & MIIPO dn to r.
42 G:295-1 (7.87 gm); (b) G: 295-3

®e®®
rrait ofKing to |. holds Pronged-Club & Miiro
D, Wt: 8.05 gm
emerging from rock to I., as above.

  

   

 

    

  

     
  

  

ling frontally with head in profile to |., sun-rays halo around head,
makes two-fingered with extended r. and holds long staff across the
(6) to 1. & legend MIIPO dn to r.
044-01; (b) BM: AC 1894-5-6-63/ G: 291-1 (8.05 gm); (c) BM: AC 1894-5-
gm); (d) BMC:55 (7.98 gm) 

sit of King to |. holds Pronged-Club & Miiro
D/4, We1.95 gm
tofking emerging from rock to |., as above.

g frontally with head in profile to |, as above. Tamga (6) to |. &

259/ G: 311 (1.95 gm); (b) BM: AC 1894-5-6-69/ G: 311-2 or 3
-1 (1.92 gm)

 



 

2306

it ofKing to I. holds Pronged-Club & Nana
D, Wt: 7.93 gm

it ofking emerging from rock to 1., as above.
   

   Standing to r., nimbate, wears long robe, armed with sword, holds
in r. hand and bowl in I. Tamga (6) to r. & legend NANA din to I.

0032-04; (b) BMC: 86/ G: 300-1 (7.91 gm); (c) BMC: 85/ G: 300-4 (7.93
G: 300-3 (7.77 gm)

    

   

 



   

  

   

   
  
  

Standingto r., as above. Tamga (6)to r. & legend NANAdnto |.
005-3; (b) G: 315-1 (1.97 gm) 

232b

ofKing to |. holds Pronged-Club & Nana
D/A, We: 1.92 gm

‘of king emerging from rock to |., as above.

standingto r., as above. Tamga (6) to r. & legend NANAup to |.
: AC 1894-5-6-58/ G: 314-1 (1.92 gm)

it ofKing to |. holds Pronged-Club & Nana
. D, Wt: 7.94 gm
ofking emerging from rock to |., as above.

standing frontally with head in profile to |, nimbate, wears long robe,
d and bow!in the i. Tamga (6) to I. & legend NANOdn tor.
91/G: 301-1 (7.94 gm)



  
       

    
 

standing frontally with head in profile to 1., as above. Tamga (6) to I.
Odntor.

93/G: 302-1 (7.87 gm)

King to 1. holds Pronged-Club & Nana
D, Wt: 7.97 gm

‘king emerging from rock to L., as above.

‘Standingto r., nimbate, wears long robe, sword at waist, holds sceptre
in r hand and bowl in the |. Tamga (6) to r. & legend corrupt

water flask, drum, trident and antelope. On the proper 1. Ommowears
flower. Between them Tamga (6); legend OMMO dn to I. & OHPO

: AC 1888-12-8-557/ G: 310-1 (7.98 gm)

 



 

    

   
  
  

   

‘ofking emerging from rock to I., as above.

Oesho standing frontally with head in profile to |., wears necklace and
flask with ankus in lower r. hand, thunderbolt in upper r, trident in
in lower |. Tamga (6)to |. & legend OHPO dn to r.

97/ G: 308-3 (7.95 gm); (b) BMC: 99/ G: 308-4 (7.88 gm); c) BMC: 98/ G: 

 

ofKing to 1. holds Pronged-Club & Oesho
D, Wt: 7.98 gm
ofking emerging from rock to |., as above.

standing frontally with head in profile to L, crude style. Holds torque
t. hand, thunderbolt in upper r., trident in upper |. and antelope in lower
& legend OHPO dn tor.

= 100/ G: 309-4 (7.98 gm); (b) G: 309-7

23%

trait of King to |. holds Pronged-Club & Pharro
h. D/4, We: 1.90 gm

ofking emerging from rock to I.as above.
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standing to r., wears tunic, mantle and helmet with wing omaments.
ed I. hand and bow! in the r. against chest. Tamga (5) to r. & legend

AC 1894-5-6-88/G: 312-1 (1.90 gm)

2402

it ofKing to |. with Galamucha & Pronged-Club; Crude Style

    

  

    

       

 

    

   

   

   

  

of king emerging from rock to |., and flames emanating from r.
d helmet with circular device at side, crest omament and pronged
ing has pronounced sidebums (galamucha) and prominent wart,

and loose tunic and holding club with addition of three prongs like
‚the r. hand and ankus in the |. The style is crude and fabric is clumsier.

\NO PAO-OOHPKI KOPANO 7°
standingto r., nimbate, wears diadem and long robe, holds comucopia

Tamga (5) to r. & legend APAOXPO up to in crude form.
1-1 (7.99 gm)

 

 
24la

ofKing to 1. holds Pronged-Club (Crude Style) & Ardoxsho
D, Wt: 7.99 gm

it ofking emerging from rock to |., as above.

Standingto |., nimbate, wears diadem and long robe, holds diadem in
and comucopia in |. Tamga (5) to |. & legend AOXPO up to r.

20/G: 330-1 (7.99 gm); (b) BMC: 19/ G: 330-2 (7.94 gm)
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ofKing to 1. holds Pronged-Club (Crude Style) & Miro
D, Wt: unknown

ofking emerging from rock to I., as above.  



   

 

     
g frontally with head in profile to |., sun-rays halo around head,

and boots, sword at waist, makes two-fingered with r. and
the body in I. Tamga (5) to I. & legend MIPO dn to r.

2430

King to I. holds Pronged-Club (Crude Style)& Miiro
b , Wt: 7.83 gm

ofking emerging from rock to |., as above.  

 

    

  
  
  
  

  

frontally with head in profile to 1., as above. Tamga (6) to |. &

244a

of King to I. hold Pronged-Club (Crude Style) & Miiro
D/4, Wt: 1.95 gm

‘ofking emerging from rock to I., as above.

ofKing to L. holds Pronged-Club (Crude Style) & Miiro
, Wt: 7.88 gm

ofking emerging from rock to I., as above.

ng frontally with head in profile to I., as above. Tamga (6) to |. &
tor.
56/ G: 319-1 (7.88 gm)

 

 
  



         

 

it ofKing to 1. holds Pronged-Club (Crude Style) & Miiro
D/4, Wt: unknown
‘king emerging from rock to L, as above.

ling frontally with head in profile to 1, as above. Tamga (6) to |. &

it ofking emerging from rock to |. as above.

Standingto r., nimbate, wears diadem and long robe, sword at waist,
€ sceptre in the r. hand, bow! in the 1. Tamga (5) tor. & legend NANA

 



   
    

  

  
  

  

   
  

  

f King to |. holds Pronged-Club (Crude Style) & Nana
Wet: 7.89 gm

king emerging from rock to I., as above.

© standing to r., as above but sword absent. Tamga (5) 10 r. & legend

88/G: 325-1 (7.89 gm); (b) G: 325-2

 

2508 2506

ofKing to I. holds Pronged-Club (Crude Style) & Nana
D, Wt: 7.76 gm

ofking emerging from rock to |., as above.

e standingto r., as above (with sword absent). Tamga (6) to r. & legend

94/G: 326-1 (7.76 gm)

ofKing to I. holds Pronged-Club (Crude Style) & Nana
. D, Wt: unknown
ofking emerging from rock to I, as above.

€ standingto r., as above (with sword absent). Tamga (5) to r. & legend
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ait ofKing to I. holds Pronged-Club (Crude Style) & Nana
D, Wt: 7.88 gm
king emerging from rock to I., as above.

e standing frontally with head in profile to |, nimbate, wears helmet,
Tobe, holds animal-protome sceptre in the r. hand and bow! in 1

d NANAdn to r.

 

  

  
  

  

  

    

O PAO-OOHPKI KOPANO 7*
Standing frontally with head in profile to 1., as above. Tamga (6)to I.

O dnto r.

ofking emerging from rock to I., as above. |

9016: 328-3 (7.84 gm); (b) BMC: 92/G: 328-1 (7.79 gm) |

 

2546

ofKing to 1. holds Pronged-Club (Crude Style) & Oesho
D, Wt: 7.87 gm
Ofking emerging from rock to I., as above.

e figure standing frontally with head in profile to |, wears cylindrical |
raised 1. hand and r. hand lowered in the gesture of varada-mudra.

E legend OXPO dn to r.
335-1 (7.87 gm)



255a

oFKing tol. holds Club (Crude Style) & Rishno (or Rion)D, Wt: unknown
ofking emerging from rock to |., as above.

© standing frontally with head in profile to r., wears crested helmet,holds spear in raised r. hand and shield in the I. resting on ground,legend PIPN up to |.
: AC 1894-5-6-75;(b) G: 332-1

  

     

     

 

t ofKing to 1. holds
. D, Wt: 7.93 gm
Ofking emerging from rock to I., as above.   



   

   

    
     

  

      

ait ofKing to |. holds Pronged-Club (Crude Style) & Wron
D,Wt: 7.92 gm
ofking emerging from rock to I., as above.

figure standing frontally with head in profile to |., wears cylindrical
1. hand and r. hand lowered in the gesture of varada-mudra.

legend WPOMdnto r.
480-6; (b) BM: AC 1894-5-6-90/ G: 333-2 (7.92 gm); (c) BMC: 139; (d)
90 gm)

259% 25% 259d

st Profile Portrait of King to L, holds Club
Profile Portrait of King to 1, holds Club & Ardoxsho

We: 7.84 gm
{profile portrait ofking emerging from rock to |, and sometimes flames
Shoulder, has sideburns, wears rounded helmet with rows ofjewels and

decorated with lattice-like effect. Wearing jewelled yoke and loose
ind holding club in r. hand and ankus in the I.
0 PAO-OYOHPKI KOPANO 7°

© Standing frontally with head in profile to r. nimbate, wears long robe,
‘With both hands. Tamga (6) to r. & legend APAOXPO dn to I.

'S/G: 182-1 (7.84 gm)

 



 

    

  

    

Profile Portrait of King to L, holds Club & Ardoxsho
7.82 gm
econging from rock to I., as above.
PAO O-OHPKI KOPANO

‘Standing frontally with head in profile to 1., nimbate, wears long robe,
both hands. Tamga (6) to |. & legend APAOXPAdn to r.

16/G:183-1 (7.82 gm)

Profile Portrait of King to |., holds Club & Mao
7.94 gm

Profile portrait ofking emerging from rock to I., as above.
O PAO-OYOHPKI KOPANO 7°
ding frontally with head in profile to I., lunar crescent behind
and mantle, holds staff in raised r. hand and I. resting on the hilt of

1. & legend MAOdn tor.

  

   

  

    

Profile Portrait of King to L, holds Club & Mao
Wt: 7.83 gm
profile portrait ofking emerging from rock to I, as above.
O PAOO-OHPKI KOPANO7°

‘Standing frontally with head in Profile to |. lunar crescent behind
© but holds staff in raised |. hand and the r. hand resting on the hilt of. & legend MAOdn to r.
32/G: 179-1 (7.83 gm)

 

 



(7.73 gm); (b) G: 180-4 (7.80 gm)

264a 264> ©
Profile Portrait of King to 1., holds Club & Mao
Wet: 1.96 gm

t profile portrait ofking emerging from rock to I., as above.

 

ling frontally with head in profile to |. lunar crescent behind
Sword as above. Tamga (6) to I. & legend MAOdn to r.
(6) G:188-3 (1.96 gm)

ee oe»
Profile Portrait of King to L., holds Club & Mao
unknown

profile portrait of king emerging from rockto I., as above.

g frontally with head in profile to 1. lunar crescent behind
ji h sword as above, holds diadem in extended r. hand and staff in the I.

d MAOdn to r.

 

    

 

   

   

       

 



  

 

  
   

  
  

 

  

 

   
  

 

  
   

  

Profile Portrait of King to L., holds Club & Mioro
7.97 gm

profile portrait ofking emerging from rock to I., as above.
PAO-OYOHPKI KOPANO

\g frontally with head in profile to |. sun-rays behind head, holds staff
d I. resting on the hilt ofsword. Tamga (6) to 1. & legend MIOPO dn to

5%G: 170-1 (7.84 gm); (6) BMC: 53/G: 170-3 (7.97 gm)

©@
Profile Portrait of King to L, holds Club & Miyro

Wt: 7.87 gm
profile portrait ofking emerging from rock to |., as above.
PAO-OYOHPKI KOPANO 7°

frontally with head in profile to I., as above. Tamga (6) to |. &

tor.
1888-12-8-546/ G: 171-1 (7.87 gm)

2682

Profile Portrait of King to L., holds Club & Mioro

WE 7.93 gm
profile portrait ofking emerging from rock to I., as above.

PAO-OOHPKI KOPANO 7°
frontally with head turned to I, sun-rays halo around head, armed

gern raised I. hand and r. hand resting on waist. Tamga (6) to |. &

dn tor.
54 G: 172-1 (7.93 gm)



   
   
     

   
  

  

  
  
   

   

st P Portrait ofKing to L., holds Club & Mioro
We 7.89 gm
Profile portrait ofking emerging from rock to |. as above.

ding frontally with head tumed to |. sun-rays halo around head, sword
in raised |. hand and diadem in advanced r. Tamga (6) to 1. & legend

(b). G: 173-2 (7.89 gm)

270a 270b

stProfile Portrait of King to 1., holds Club & Mioro
Wt: 1.99 gm

t profile portrait of king emerging from rock to I. as above.

 

t frontally with head in profile to 1., as above. Tamga (6) to I. &
tor.
2 51/G: 186-1 (1.99 gm)

Profile Portrait of King to L, holds Club & Mioro
D, Wt: unknown

profile portrait ofking emerging from rock to I., as above.

ling frontally with head in profile to 1, sun-rays halo around head.
diadem in r. hand and |. hand resting on waist. Tamga (6) to |. &

tor.

:480-2; (b) G: 174-3

 

 



 

   
  
    

      

272b

Profile Portrait of King to L., holds Club & Pharro
Wt: 7.86 gm
Profile portrait ofking emerging from rock to 1., as above.

INO PAO-OYOHPKI KOPANO >

Tamga (6) to 1. & legend @APPO dn to r.
AC 1894-5-6-13/ G: 175-1 (7.86 gm); (b). G: 175-2

 

273 2736
Profile Portrait of King to 1, holds Club & Pharro

We: unknown

t

profile portrait ofking emerging from rock to I., as above.
O PAOO-OHPKI KOPANO7°

Standing frontally with head in
at waist, as above but holdsstaff i

6) to I. & legend DAPO dn tor.
176-1

  

  
  

     

   

profile to |, nimbate, wears winged
in raised |. hand and r. hand resting on

 

274a

Profile Portrait of King to |, holds Club & Pharro
We 7.94 gm
Profile portrait ofking emerging from rock to I., as above.

}

Standing frontally with head in profile to I. nimbate, as above but holdsT. hand and staff in the 1. Tamga (6) to 1. & legend DAPO din tor.
126/ G: 177-1 (7.85 gm); (b) G: 177-3 (7.94 gm)



   

   

   

  

   

7.97 gm
Profile portrait ofkingtenrock to I., as above.
iO PAO-OYOHPKI KOPANO

standing frontally with head in profile to 1., has fillet around heavy hair,2 Makes single-fingered gesture with r. hand and holds knobbed staff in

of king to I., and sometimes flames emanating from r. shoulder, has
wearing rounded helmet with rows of jewels and top crest.

and loose mantle above tunic.

ding frontally with head in profile to L, sun-rays halo around head.
ears tunic and mantle holds long staff with globular finial in crook of I.

gered gesture with r. hand. Tamga (6) to 1. & legend MIIPO da to r.
58/ G: 290-5 (7.92 gm); (b) BM: AC 18984-5-6-67/ G: 290-1 (7.91 gm); (c)
(7.79 gm)
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it of Kingto I. holds Spear and Pronged-Club (Crude Style)
Beece10 1. Bolte Spenr and Cake (Crmte Serty) & RienEe)

-98 gm
of king emerging from rock to |, and flames emanating from r.
ded helmet with circular device at side, crest omament and pronged

_ Wears jewelled yoke and loose tunic and holding club with prongs
in the r. hand and spear in the I. over shoulder. The style is crude and

facing with head in profile to 1. sun-rays halo around head, makes
e with r. hand and holds staff in the |. across the body. Tamga (5/6) to

(MITPO) dn to r.
AC 1894-5-6-74; (b) BMC: 70/ G: 371-1 (1.98 gm)

2 ee
ofKing to L wears Imperial Dress; holds Club & Staff

‘ofKing to |. wears Imperial Dress; holds Staff& Mao
7.92 gm

of king emerging from rock to |., has long hair, nimbate, wears rounded
pearls, prongs at the forehead and side flaps and long ribbons of

Holds club in the r. hand and staff tied up with ribbon in I. over

O PA-OOHPKO KOP7°  



   

 

      

   

    

   

  

  

401

frontally with head in profile to 1, lunar crescent behind

2802

ee2) reneeeeee
E 05 gm

king emerging from rock to I., has long hair, nimbate, wears rounded
‘pearls as above.

ding frontally with head in profile to |., wears helmet with wing
mantle, holds fire in vessel with extended r. hand and |. on the hilt of

10 1. & legend DAPPO dn tor.
3: 125/ G: 343-1 (8.05 gm)

ing
PAO- KOPANO 7°

Standing frontally with head tumed to |. wearing helmet with wing
but holds purse in r. hand and longstaff in raised | and sword at waist.

legend ®APO dn tor.

it ofKing to |. wears Imperial Dress; holds Club & Staff& Oesho
We 7.93 gm
ofking emerging from rock to |, as above.  
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icephalic male figure standing facing, has flat headdress with top
Holds water flask in lower r., thunderbolt (vajra) in upper r., trident

da) in lower |. Tamga (6) to |. & legend OHPAda to r.
(b) BMC: 101/ G: 366-1 (7.93 gm)

 

of King to |. wears Tunic with Rolled-lapels, Forwarded —
ib & Club

‘ofKingto |. wears Tunic with Rolled-lapels & Miiro
8.00 gm
king t emerging from rock o 1., slim figure, nimbate, flaming

helmet slightly forwarded with top crest and side-flaps and
ing to I. Wears tunic with rolled lapels and the undergarment with

and jewelled yoke. Holds club in the r. hand and long spear in I. over

PAO00-HPKE KOPANO 7°
frontally with head in profile to |, plain halo around head, wears

ort sword (or digger) at waist, holds long staff in raised |. hand and
. Tamga (6)to |. & legend MIIPO dn to r.
43/G: 228-2 (8.00 gm); (b) BM: PG 1879-S-1-81/ G: 228-1 (7.95 gm)

 

King to |. Tunic with Rolled-lapels & Miiro
7.95 gm

of king emerging from rock to |., slim figure, nimbate, flaming
Tound helmet slightly forwarded with top crest as above.
O PAQOO-HPKE KOPANO 7°
Standingto r. halo absent, wears long robe like Nana holds compound
drawing arrow from quiver with r. hand behind shoulder. Tamga (6) to
dn to |.
7MG: 234-1/ DAK: 205 (7.95 gm)



    

    
   

   

 

  

   

  

285a

King to |. wears Tunic with Rolled-lapels & Nana
54 gm

king emerging from rockto |., slim figure as above.
AO0O-HPKE KOPANO 7°
inding frontally with head in profile to r., nimbate, wears helmet

|

Short sceptre in the r. hand and bow! in the 1. Tamga (6) to I. & legend

 

286a

f King to l. wears Tunic with Rolled-lapels & Oanindo
(7.78 gm)

‘King emerging from rock to |., slim figure, as above.

figure standing frontally with head in profile to |., wears helmet and
holds long staff (comucopia) in crook of |. arm and diadem with
hand. Tamga (6)to r. & legend OANINAO up toI.

180-5; (b) G: 242-1

287

King to |. wears Tunic with Rolled-lapels & Oanindo
Wt: 7.91 gm

king emerging from rock to |., slim figure, as above.

 

   

   

  

figure standing frontally with head in profile to |, as above. Tamga
NAA dn to |.

95/G: 243-1 (7.91 gm)



   

  

 

   
  
  

   
  
   

f King to |. wears Tunic with Rolled-lapels & Oanindo
Vt: 7.88 gm
king emerging from rock to I., slim figure, as above.
) PAOOO-HPKE KOPANO 7"

2898

King to |. wears Tunic with Rolled-lapels & Oanindo
7.93 gm
‘king emerging from rock to |., slim figure, as above.

figure standing frontally with head in profile to 1, as above but
nucopia in crook of |. arm and diadem with ribbons in raised r. hand.

end OANINAOdn to r.
C 1893-5-6-06/ G: 245-1 (7.93 gm)

king emerging from rock to I., slim figure, as above.

figure standing frontally with head in profile to r., nimbate, wears
royal robe, holds staff in crook of r. arm and diadem with ribbons in

ga (6) to I. & legend OANINAOdn tor.
AC 1893-5-6-07/ G: 246-1 (7.84 gm); (b) G: 246-2
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  a 94
King to 1. wears Tunic with Rolled-lapels & Pharro

Mt: 7.95 gm
"king emerging from rock to I., as above.

g frontally with head in profile to |. wears tunic, mantle, and
et t, holds fire in vessel with r. hand and spear in the I. Tamga (6)

dn tor.
(7.95 gm); (b) G: 229-2 (7.93 gm)

Oo S@
King to |. wears Tunic with Rolled-lapels & Shaoreoro
7.90 gm
king emerging from rock to 1., slim figure, as above.

ing frontally with head in profile to r., nimbate, wears Roman
d skirt, cuirass and crested helmet. Holds spear in raised r. hand ahd

d at his feet held by |. hand. Tamga (6) to |. & legend PAOPHOPO

of King to |. wears Tunic with Rolled-lapels & Shaoreoro
7.95 gm

emerging from rock 10 I., as above.
O PAOOO-HPKE KOPANO 7°

g frontally with head in profile to 1., nimbate, as above but spear
brandishes shield in the r. Tamga (6)to 1. & legend PAOPHOPO dn

107/G: 239-2 (7.93 gm); (b) BM: AC 1894-S-6-78/ G: 239-3 (7.95 gm)

 
>
E
E
E



  
   

  

  
  
  
   
  

 

  
  

406

294d

to |. wears Tunic with Rolled-lapels & Shaorcoro
7.75 gm

king emerging from rock to I., as above.

frontally with head profile to 1., as above. Holds spear in raised
on ground at his feet and is held by r. hand. Tamga (6) to 1. &

it of King to I. wears Tunic with Lozenge-patterns, Ribbons on
eaddress, holds Club & Spear

‚ofKing to |. wears Tunic with Lozenge-patterns & Ardoxsho

We 7.93 gm
King emerging from rock to |., nimbate, wears forward-pointing cap
flaps and ribbons decorated with lattice-like effect spread one cach

instead of flaming. Wearing tunic decorated with lozenge shaped
around upper arms. Holds club in the r. hand and long spear in

PAOO-OHPKI KOPANO 7°
© Standing to r. wears long robe and holds comucopia with both hands.
legend APAOXPO dn to I.
09/G: 218-1 (7.93 gm)

‘ofking emerging from rock to I., nimbate, as above.
PAOQOO-HPKI KOPANO 7"  



  
  
   

    

  
  
  

  
  

  

407

ing to |., wears long robe and holds comucopia with both hands.
d APAOXPO dn to r.

ig to |. wears Tunic with Lozenge-patterns & Athsho
unknown

‘emerging from rockto I., nimbate, as above.
’AO00-HPKI KOPANO 7°

ire standing to I., wears classical chlamys and band around head,
Shoulders and head. Holds tongs in I. hand and hammer in the r.

d ABOPO dn tor.

King to |. wears Tunic with Lozenge-patterns & Athsho
7.88 gm
king emerging from rock to I., nimbate, as above but ribbons
ike effect spread one on r. shoulder and two on I.

Standingto |., wears classical chlamys and band around head, as
if, & legend AGOPO dn to |.
17 G: 209-1 (7.88 gm)

King to |. wears Tunic with Lozenge-patterns & Mao
7.94 gm

king emerging from rock to I., one ribbon on r. shoulder and two on



   

    

   

   

    
  
  

   

   

  

frontally with head in profile to |., lunar crescent behind
and armed with sword. Holds staff in raised |. hand and diadem

r. Tamga (6)to I. & legend MAOdn to r.
1 G: 212-1 (7.94 gm)

King to |. wears Tunic with Lozenge-patterns & Mioro
Wt: unknown

to L., plain halo around head, wears
ribbons in advanced r. hand and I.

Tamga (6) to |. & legend MIOPO dnto r.

 

Mia

King to |. wears Tunic with Lozenge-patterns & Moro
7.99 gm

king emerging from rock to |., as above.

frontally with head in profile to I., sun-rays halo around head,
: and armed with sword. Holds diadem with ribbons in advanced r.

raised I. hand. Tamga (6) to 1. & legend MOPO dn tor.
G: 191-1 (7.99 gm)

 

of King to |. wears Tunic with Lozenge-patterns & Mioro
We 7.94 gm
king emerging from rock to 1., one ribbon on r. shoulder and two on



   

  

   

  

   

409

frontally with head in profile to r., sun-rays halo around head,
diadem with ribbons in the advanced |. hand and long staff in

(6)to r. & legend MIOPO da to |.
© 1893-5-6-02/ G: 193-1 (7.94 gm)

King to |. wears Tunic with Lozenge-patterns & Pharro
unknown
emerging from rock to |., as above.

g frontally with head in profile to |. wears tunic, mantle, and
holds fire in vessel with r. hand and spear in raised |. hand.

d DAPPO dn tor

ig to I. wears Tunic with Lozenge-patterns & Shaorero
unknown

“king emerging from rock to 1., one ribbon on r. shoulder and two
above.

ding frontally with head in profile to r., nimbate, wears Roman
skirt, cuirass and crested helmet. Holds spear in raised r. hand and
at his feet held byI. hand. Tamga (6)to 1. & legend PAOPHOPO

 

 



410

ofKing to |. wears Tunic with Rolled-lapels, Ribboss on

  

    

     

  

 

   

g emerging from rock to |., nimbate, wears forward-jewelled cap
and ribbons decorated with lattice-like effect spread one each

offlaming. Wearing tunic with rolled lapels tied up with buttons
upper arms. Holds club in the r. hand and staff bound with in 1.

PAOO-OHPKI KOPANO 7”

ndingto r., wears long robe and holds cornucopia with both hands.
APAOXPO dn to I.

jing to r., as above but the addition offruit basket before her feet.
d APAOXPO dn to I.

37a

King to |. wears Tunic with Rolled-lapels & Athsho
unknown

king emerging from rockto |., as above.

 

  
  

   
figure standing to r., wears classical chlamys and band around head,

Shoulders and head. Holds tongs in the |. hand and hammer in the

Wgend AQPO da tor.

 



au

  

    

    
  
  

      
   

  

of King to I. wears Tunic with Rolled-lapels & Miro
We: 7.73 gm
ofking emerging from rock to I., as above.

O PAOO-OHPKI KOPANO 7°
frontally with head in profile to I., plain halo around head, wears

holds diadem in extended r. hand and longstaff in the I. Tamga (6)to 1.
dntor.

I: AC 1893-5-6-04/ G: 192-1 (7.73 gm)

ofKing to |. wears Tunic with Rolled-lapels, & Pharro
Wt: 7.90 gm

ofking emerging from rock to I., as above.

ding frontally with head in profile to |., nimbate, wears tunic, mantle
ornament, holds fire in vessel with r. hand, |. hand resting on waist.

IC: 118/ G: 202-1 (7.90 gm)

ofKing to 1. wears Tunic with Rolled-lapels & Pharro
We 7.90 gm

ofking emerging from rock to 1., nimbate, as above.

Standing frontally with head in profile to |, as above but flaming
is fire in vessel with r. hand and long staff in the |. Tamga (6) to |. &

120/ G: 204-1 (7.88 gm); (b) G: 204-3 (7.90 gm)  



  

3lia 311b

32. Bust Portrait of King to 1. wears Tunic with Rolled-lapels & Pharro
Variety —9B.diii. D, Wt:7.96 gm
Oby. Bust portrait ofking emerging from rockto I., nimbate, as above.
Legend: PAO NANO PAOO-OHPKE KOPANO 7°
Rev. - Standing frontally with head in profile to |. sun-rays (sometimes plain as a),
‘wears tunic,mantle, holds diadem in advanced r. hand and I. on hilt of sword. Tamga (6)
to |. &legend MIOPO dnto r.
Reference: (a)BMC: 47/ G: 197-1 (7.96 gm); (b) G: 197-2

312

313. BustPortrait of Kingto |. wears Tunic with Rolled-lapels & Shaoreoro
Variety—9B.c. D, Wt: 7.99 gm
Oby. Bust portrait ofking emerging from rock to |., nimbate, as above.
Legend as above.
Rev. Malefigure standing frontally with head in profile to r. nimbate, wears Roman
military garb ofmailed skirt, cuirass and crested helmet. Holds spearin raised r. hand and
sword withanimal head-shaped hilt in the I. Tamga (6)to I. & legend PAOPHOPOdnto
t

Reference:(8)BMC: 108/ G: 225-1 (7.99 gm); (b) G: 225-2

313a 3136

Type 9C. Bust Portrait of King to |. wears Tunic with Rolled-lapels, Ribbons on
shoulders, Forwarded-headdress, holds Club & Spear
344. Bust Portrait of King to 1. wears Tunic with Rolled-lapels & Ardoxsho
Variety — 9C-ai. D, Wi: 7.90gm

Obe. Bust portrait of king emerging from rockto |., nimbate, wears forward-jewelled cap
‘walt side-flaps and ribbons decorated with lattice-like effect spread one each on both
Shoulders. Wears tunic with rolled lapels tied up with buttons and an omament around

‘@pperarms.Holds club in the r. hand and spear ticd up with ribbon in|. over shoulder.
Legend: PAONANO PAOOO-HPKI KOPANO 7°

  

  

 

 



  

            

        
  

413 |

Standingto r., wears long robe and holds cornucopia with both hands. |

ofKing to I. wears Tunic with Rolled-lapels & Ardoxsho
, Wt: 7.90 gm
king emerging from rock to I., as above.

‚standingto r. as above but with the addition of fruit basket before her i
. & legend APAOXPAup toll.

ofKing to I. wears Tunic with Rolled-lapels & Ardoxsho
, Wt: 7.90 gm
ofking emerging from rock to |., as above. (2 ribbon on I. shoulder)

‘Standingto r., as above and the fruit basket absent. Tamga (6) to r. &

dnto 1.
07/G: 223-1 (7.90 gm); (b) G: 223-3

  316a

it ofKing to 1. wears Tunic with Rolled-lapels & Ardoxsho
.D/4, Wt: 1.98 gm
‘ofking emerging from rock to |., nimbate, as above. (ribbons absent)

PAOOOH.... 7°
e standing to r. as above (no fruit basket). Tamga (6) to r. & legend

13/G: 279-1 (1.98 gm)   
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ofKing to |. wears Tunic with Rolled-lapels & Athsho
We unknown
sof king emerging from rock to |, nimbate, has latticed ribbon spread
oulders, shoulder as above.
PAOQOO-HPKI KOPANO 7°

figure standing to r., wears classical chlamys and band around head,
m shoulders and head. Holds tongs in the I. hand and hammer in r.
(6)to |. & legend A@PO dn to r.

 

ofKing to |. wears Tunic with Rolled-lapels & Athsho
), Wi: 8.02 gm

ing emerging from rock to I., as above.
P-AOOOHPKIKO 7°

figure standing to r. as above. Tamga (6) to r. & legend AOPO up to I.
AC 1894-5-6-35/ G: 230-6 (7.97 gm); (b) BMC:02/ G: 230-2 (8.02 gm)

3198 31%

ofKing to |. wears Tunic with Rolled-lapels & Mao
We: 7.99 gm

it Ofking emerging from rock to 1., as above.
INO PAO00-HPKI KOPANO 7°
Standing frontally with head in profile to |. lunar crescent behind

With sword, r. hand makes one-fingered gesture and I. resting on the hilt
(6) to 1. & legend MAOdn tor.
iAC 1894-5-6-48/ G: 213-1 (7.99 gm); (6) G: 213-2
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fi

5&

321. Portrait of King to |. wears Tunic withen& Mao
Variety —9C.cii. D/4, Wt: 2.00 gm
Oby. Bust portrait of king emerging from rock to I., as above.
wenPAONANO P-AOOOHPK 7°

Standing frontally with head in profile to |. as above. Tamga (6)to I. &Rev. Moon-god
kegend MAOdn to r.
Reference:(a) BMC:31/ G: 277-2 (1.97 gm); (b) BM: AC 1888-12-8-545/ G: 277-1 (2.00 gm)

  

32ia 321b

322. Bust Portrait of King to I. wears Tunic with Rolled-lapels & Mao
Variety—9C.ciii. D, Wt: 7.93 gm
Obv. Bust portrait ofking emerging from rockto |., as above.
Legend: PAO NANO PAOOO-HPKI KOPANO 7°
Rev. Moon-god standing frontally with head in profile to |., as above, holds diadem with
fibbons in the r. hand and 1. resting on the hilt of sword. Tamga (6) to |. & legend MAOdn
for, >

 

(a) BMC: 28/ G: 214-1 (7.93 gm); (b) G: 214-2 (7.84 gm): 8 gm

  3222

323. Bust Portrait of King to |. wears Tunic with Rolled-lapels & Mao
Variety— 9C-civ. D, Wt: 7.96 gm
Obs. Bust portrait ofking emerging from rock to I., as above.
Legend: Legend as above.
Rev. Moon-god standing to r. lunar crescent behind shoulders, wears helmet, tunic and
mnantle, holds staffwith globular finialin raised r. hand and sword in the |. Tamga (6)to r

&legend MAOup to |.
Reference: (4) BMC: 07/G: 231-1 (7.96 gm)
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ing to l. wears Tunic with Rolled-lapels& Miiro
We unknown
king emerging from rock to |., as above.

ng frontally with head in profile to |. plain halo around head, armed
helmet, tunic and mantle. Holds diadem in extended r. hand and long
(6) to 1. & legend MIIPO dn to r.
1

ofKing to |. wears Tunic with Rolled-lapels & Miiro
, Wt: 7.91 gm
king emerging from rock to I., as above.

frontally with head in profile to I., as above makes two-|

d and holds longstaffin the I. Tamga (6) to I. & legend MIIPO dn to r.
1 (7.91 gm)

3252

ofKing to |. wears Tunic with Rolled Lapels & Miiro
D/4, Wi: 1.96 gm

king emerging from rock toI., as above.
PAOOOH..... 7°

ß frontally with head in profile to I., as above but plain halo around
>I. & legend MYPO dn tor.
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326

f King to 1. wears Tunic with Rolled-lapels& Miiro
Wt unknown

of king emerging from rock to |., as above.
O PAOOO-HPKI KOPANO 7°
ng frontally with head in profile to |. sun-rays halos around head,

»

Makes two-fingered gesture with r. hand as above but I. hand resting
tol. & legend MIIPO dn to r.

of King to |. wears Tunic with Rolled-lapels & Miiro
, Wt: 7.92 gm
ofking emerging from rock to I., as above.

frontally with head in profile to |., as above but holds diadem with
. hand and |. hand resting on waist. Tamga (6)to I. & legend MIYPO

ait ofKing to 1. wears Tunic with Rolled-lapels & Miiro
4, Wi: 1.91 gm

ig frontally with head in profile to 1, as above and I. hand resting on
nga (6) to |. & legend MIOPO dn to r.  



ais

      of king emerging from rock to |, as above.
O PAO00-HPKI KOPANO 7°

frontally with head in profile to r., sun-rays halos around head,
ect bokie antarson! t. hand and sword in the |. Tamga (6)

tol.

   
   

  
  

330b

King to |. wears Tunic with Rolled Lapels holds Spears & Nana
‘Wet: unknown

king emerging from rock to I., as above.

Standing frontally with head in profile to r., nimbate, wears long robe.
Sceptre in the r. hand and bow!in the I. Tamga (6) to r. & legend

Ofking emerging from rock to L., as above.
O P-AOOOHPKI KO 7*

© figure standing frontally with head in profile to I., nimbate and
hlamys. Holds staff in raised r. hand and 2 large fork-tailed fish in crook

(6) to 1. & legend OAXPOdn tor.
I (7.98 gmy DAK: 155
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1., as above.
PA-OOOHPKI KOPANO 7°

ed male figure standing facing with legs open, ithyphallic,
wears skirt. Holds in lower r. hand antelope, upper r. wheel with

‘trident and lower |. thunderbolt. Tamga (6) to r. & legend OHPO up to

C: 201/G: 235-1 (8.02 gm)

rait ofKing to I. wears Tunic with Rolled-lapels & Ooromozdo
We: 7.79 gm
kingemerging from rock to I., as above.

O P-AOOOHPKI KO 7"
€ figure standing to frontally with head in profile to 1., nimbate, wears

aff in raised |. hand and wreath (or diadem)in raised r. Tamga (6) to |. &

IZAO in circle to r. (10 hr)
240-1 (7.79 gm); (b) G: 240-2 (7.77 gm)

ofKing to L wears Tunic with Rolled-lapelsr & Pharro
D, We unknown
ofking emerging from rock to |., as above.

standing frontally with head in profile to 1., with flaming shoulders,
ed, wears tunic, mantic, and helmet with small wing omament over
in vessel in extended r. hand and |. resting on the hilt of sword.
end DAPPO dn tor.

 



  

     

  

   

  
  
   

ofKing to i. wears Tunic with Rolled-lapels & Pharro
D, Wt: 7.87 gm
eea

PAOOO-HPKI KOPANO
ling frontally with head in profile to 1., as above but holds diadem
instead offire. Tamga (6) to 1. & legend @APO da to r.

1 (7.87 gm)

King to |. wears Tunic with Rolled-lapels & Pharro
8.00 gm
emerging from rock to |, as above.

'AO00-HPKI KOPANO7°
Standing frontally with head in profile to I., as above and armed with

single -fingered gesture with r. hand and holds spear in the I. Tamga
DAPO dn tor.
C: 119/ G: 206-1 (8.00 gm)

King to |. wears Tunic with Rolled-lapels & Pharro
Wet 7.91 gm
king emerging from rockto |., as above.

‘Standing frontally with head in profile to r., nimbate and diadem, wears
hd helmet with wing ornament at forehead. Holds spear in raised r. hand

hilt in the I. Tamga (6)to 1. & legend @APPO din to r.
124/ G: 207-3 (7.89 gm); (b) BM: AC 1894-5-5-83/ G: 207-1 (7.91 gm)

 

 



421 |

ifking emerging from rock to I., as above. |
10 PAOO-OHPKI KOPANO7° (a,b) |
P-AOOOHPKI KO 7° (c)
ing frontally with head in profile to r., wears Roman military garb
and crested helmet. Holds spear in raised r. hand and shield rests

held by |. hand. Tamga (6) to 1. & legend PAOPHOPO din to r. j
6-1 (7.04 gm); (6) G: 226-2; (c) BM: PG 1879-S-1-15/ G: 236-1(7.96 gm)      

     
 

ofKing to |. wears Tunic with Rolled-lapels & Shaoreoro |
Wt: 7.96 gm

it ofking emerging from rock to I., as above. i
O PA-OOOHPKI KOPANO 7° |

 



    

  

 

   

422

ig frontally with head in profile to r., as above and nimbate absent.
PAOPHOPO up to |.

(7.96 gm)

if king to emerging from rock I., as above.
PAOO-OHPKI KOPANO 7*
ding frontally with head in profile to r., as above. Tamga (6) to |. &

IPO dn to r.
1

Cross-legged, wears Tunic with Rolled-lapels, holds Club & has

DEcasita san cinco aamano
Holds club in the r.arover shoulder.
O PA-OOOHPKI KOPANO

de bearded figure standing frontally with head in profile to |., muscular
a large knurled club, which rests on the ground, carries lion’s pelt over
the 1. hand. Tamga (6) to |. & legend HPAKIAO dn tor.
22G: 269-1 (7.9 gm)

 

  

  

   



   

     

    

 

  

    

  

 

  
     
   

Portrait of King to L. wears Tunic with |
ard-pointing Cap, holds 2-Headed Club& Spear ;

King to 1. holds 2-Headed club & Ardoxsho

king emerging from rock to 1., has long hair, nimbate, wearing
p with rows ofjewels and side-flaps and ribbons with lattice shaped
h on both shoulders. Wearing tunic decorated with jewelled yoke and 1

ns with cloak over shoulders. Holds 2-headed club (or bird) in r.
1. over shoulder.

PA-OOOHPKE KOPANO 7° |
standing to r., nimbate, wears long robe, holds comucopia with both i

r. legend APAOXPO up to |.
(7.90 gm) |

of King to |. holds 2-Headed club & Mao
, Wt: unknown

ing emerging from rock to I., as above.
O PAOO-OHPKE KOPANO 7°

inding frontally with head in profile to I., lunar crescent around head,
ic and mantle. Makes two-fingered gesture with extended r. hand and |

globular finial in the I. Tamga (6) to I. & legend MAOdn tor.
1

a {ofkingemerging from rock to |, as above.

ig frontally with head in profile 10 I., sun-rays halo around head,
and mantic. Holds diadem in extended r. hand and long staff with

tied up with ribbon in the !. Tamga (6)to |. & legend MIOPO dn to r.
viC: 46/ G: 340-1 (7.89 gm)  



   
   

 

   

   

     

  

i ‘of king emerging from rock to 1. nimbate, wearing forward-pointing

ing to r., nimbete, wears crescent headdress and long robe, holds
tied up with ribbon in the r. hand and bow! in the I. Tamga (6)to r.

tol.
76!G: 356-1 (7.98 gm)

ofKing to 1. holds 2-Headed club & Pharro
t: 7.92 gm

ig emerging from rock to I., as above.

g frontally with head in profile to r., nimbate, armed with sword,
and helmet with small wing omament over forchead. Holds spear in

purse in the r. Tamga (6) t0 1. & legend DAPPO dn to r.
6-1; (b) G: 346-2; (c) BM: AC 1894-S-6-86/ G: 346-4 (7.92 gm)

M&S

ofKing to |. holds 2-Headed club & Rishno
D, We 7.89 gm

ing emerging from rock to |., as above.
ANO PAOO-OHPKE KOPANO 7°  



    

    

  

    

  

: standing to r., wears crested helmet, armour and long chiton. Holds
and shieldin the !. Tamga (6) to r. & legend PIPN dn to r.
109/ G: 369-1 (7.89 gm)

Portrait of King to L wears Tunic with Lozenge-pattern &
iting Cap, and holds usual Club & Spear

ofKingto |. wears Tunic with Lozenge-pattern & Ardoxsho
Wt: 8.06 gm
king emerging from rock to I., has long hair, nimbate, wears forward-

ows ofpearls same as 11A but the king holds usual club instead oftwo-
‘Spear in the |. hand over shoulder (2 ribbons on I. shoulder).

O PA-OOOHPKE KOPANO 7°
sity standing to r. wears long robe and holds comucopia with both hands.

legend APAOXPO up to l.

   

  

 

   

    

3508

ofKing to |. wears Tunic with Lozenge-pattern & Ardoxsho
Wet: 7.47 gm

‘ofking emerging from rock to I., as above (2 ribbons on 1. shoulder).
O PAO-OOHPKE KOPA 7°
Standing to r. wears long robe as above. Tamga (6) to r. & legend

1.
63-1 (7.47 gm)

3510
ofKing to |. wears Tunic with Lozenge-pattern & Ardoxsho
D, We: 7.97 gm
bof king emerging from rock to |., nimbate, wearing forward-pointing  



426     

     
       

 

'A-OOHPKO KOP(or K) 7°
ding to r., nimbate, wears long robe as above. Tamga (6) to r. &

ptol.

(6) G:364-4 (7.97 gm)

@
2

352

King to |. wears Tunic with Lozenge-pattern & Ardoxsho

Wt: 7.98 gm
‘king emerging from rock to I., as above.

O PAOOO-HPKI KOPANO 7”
wale deity standing to r., nimbate, wears long robe as above. Tamga (6)

O] up to |.
1/ G: 365-1 (7.98 gm)

[ofking emerging from rock to I., as above.
O PAOO-OHPKE KOPANO 7°

g to frontally with head in profile to |, lunar crescent behind
hair is in bun behind neck, wears tunic and mantie. Makes two-

th r. hand and 1. holds hilt of sword. Tamga (6) to 1. & legend MAO up

1888-12-8-544/ G: 348-1 (7.88 gm)

‚ofKing to I. wears Tunic with Lozenge-pattern & Mao
D, Wt: 7.94 gm
pofking emerging from rock to I., as above.

O PAO0O-HPKE KOP 7°

  



   
  

      
    

427

ding to frontally with head in profile to 1, as above but I. hand holds
lar finial. Tamga (6) to |. & legend MAOdn tor

894-5-6-50/ G: 349-3 (7.89 gm); (b) BMC: 30/ G: 349-2 (7.94 gm)

355a 355b

‘King to |. wears Tunic with Lozenge-pattern & Mao
Wt: 7.99 gm
king emerging from rock to |., as above (2 ribbons on I. shoulder).

) PAOO-OHPKI KOPANO 7°
ding to I., as above but holds diadem in r. hand and I. hand resting on

ga (6) t0 1. & legend MAO dn tor
29/ G: 350-1 (7.99 gm); (b) BM: IOC - 308/ G: 350-4

 

     

  

     

3566

King to |. wears Tunic with Lozenge-pattern & Nana
We 7.87 gm
King emerging from rockto |., as above.

NO PAOO-OHPKE KOPANO7°
® standing to r., nimbate, wears diadem with long ribbons and long robe.
ne sceptre tied up with ribbon in r. hand and bow! in the |. Tamga (6) to
) to |.
Flo: 355-1 (7.87 gm)

 



 

 

   

  
  
  

  

  

   

  
  
     

 

3588

King to I. wears Tunic with Lozenge-pattern & Nana
Wt: 7.96 gm
ng emerging from rock to I., as above.

:standing to r., nimbate, as above. Tamga (6)to r. & legend NWNYO

O/ G: 357-1 (7.96 gm); (b) BMC: 79/ G: 357-2 (7.95 gm)

359 35%
ofKing to 1. wears Tunic with Lozenge-pattern & Nana
D, Wt: 7.88 gm

ofking emerging from rock to I., as above.
O PAOO-OHPKE KOPANO 7
‘Standing to |., nimbate, wearing helmet and long robe, holds horse-

9 ribbon) in the r. hand and bow! in the I. Tamga (6) to |. & legend

AC 189-5-6-59/ G: 358-1 (7.88 gm)

Ofking emerging from rock toI, as above.

Sitting frontally on a lion, with head in profile to r. nimbate, wears a
“Crescent and long robe. Holds animal-protome sceptre in the r. hand

and bow!in the I. Tamga (6)to |. & legend NANO din tor.
AC 1888-12-8-555/ G: 359-1 (7.89 gm)

 
 

 



king emerging from rock to 1., as above.
AOO-OHPKE KOPANO (a)7°
PA-OOOHPKE KOPANO (6) 7”

nding frontally with head in profile to I., nimbate, wears tunic, mantle
wing omament over forchead. Holds spear in raised |. hand and

(6) to 1. & legend DAPO din tor.

    
           
 

ofKing to !. wears Tunic with Lozenge-pattern & Ocsho
‚ Wt: 7.97 gm

ig emerging from rock to |., as above.

PAOO-OHPKE KOPANO 7°
three-head deity standing facing, has flat headdress with hair knots,
lace. Holds in lower r. hand water flask, in upper r. thunderbolt, in
lower I. club (danda). Tamga (6) to |. & legend OHPA da to r.

1 (7.97 gm)

[king emerging from rock to 1., as above.
O PAOOO-HPKE Kop... i

ile scars und edhlHopin ran and il  



   King to 1. wears Tunic with Lozenge-pattern & Saaiiccocsh
: 7.97 gm

king emerging from rock to I., as above (2 ribbons on I. shoulder).
PAOO-OHPKE KOPANO 7°

figure standing frontally with head in profile to |., has heavy hair with
‘wears long robe. Holds diadem in the r. hand and knobbed staff in

(6) to |. & legend SAAIICCOCPdn to r.
hton 1956-7-10-48-791/ G: 370-1 (7.97 gm)

     

  

       
   

  

  

Portrait of King to |. wears Tunic with Lozenge-pattern &
ginting Cap, holds Club & Spear and has flaming Shoulder
King to 1. wears Tunic with Lozenge-pattern & Ardoxsho

Wt: unknown
king emerging from rock to |, has long hair, nimbate, wearing

with rows ofpearls same as 1 1B and the king holds a club in r. hand
hook to end in |. over shoulder, flames emanating from r. shoulder,
also added to the club, like above one ribbon with lattice effect on r.
n the |.
O PAOOO-HPKI KOPANO 7”

King to |. wears Tunic with Lozenge-pattern & Mao
Wt: 7.90 gm
King emerging from rock to |, as above (2 ribbons on |. shoulder).  



i    
      

  
    

ling frontally with head in profile to 1., lunar crescent behind
mantic. Makes two-fingered gesture with r. hand and |. resting on

za (6) to 1. & legend MAOdn tor.

‘King to |. wears Tunic with Lozenge-pattern & Mao
Wt: 7.92 gm
king emerging from rock to I., as above.

‘NOPAOOO-HPKI KOPANO 7° |
g frontally with head in profile to I., as above but holds diadem in ;

ragesture position. Tamga (6) 10 1. & legend MAOdn tor. |
1 (7.90 gm); (b) G: 352-2 (7.85 gm); (c) BM: AC 1894-5-6-49/ G: 352-3

 368

g frontally with head in profile to I, as above and holds diadem in
taff in the |. Tamga (6) to I. & legend MAO dn tor.

; (b) G: 353-2



  

    

432

ing to L. wears Tunic with Lozenge-pattern & Miiro
7.96 gm
emerging from rock 10 I., as above.

frontally with head in Profile to |., sun-rays hallow around had,
d mantle, holds diadem in the r. hand and I. resting on waist. Tamga
PO dn tor.
96 gm)

370a

King to |. wears Tunic with Lozenge-pattern & Ashaceixsho

8.01 gm
g emerging from rock to I., as above.

PAOOO-HPKI KOPANO(a) 7°
’A-OOHPKO KOP(b) 7°
frontally with head in profile to 1., as above, makes two-fingered
dl. resting on waist. Tamga (6)to |. & legend APAEIXPO dn to r.
342-1 (8.01 gm); (b) BMC: 05/ G: 342-7 (7.96 gm)

 

    

 

  

     

    

of King to I. wears Tunic with Lozenge-pattern & Rimo (Mirro)
, Wt: 1.98 gm

emerging from rock to |, as above.
"AOOOHPKI KO 7°

frontally with head in profile to |, as above. Tamga (6) to |. &

G: 372-1 (1.98 gm); (b) BMC: 69/ G: 372-2 (1.68 gm}; (c) BM: AC
-86 gm)



433

      

   
     

   
  

     

ig to 1. Tunic with Lozenge-shaped Pattern & Nana
7.87 gm

g emerging from rock to I., as above.
-OOHPKO KOP 7°
ding to r., nimbate, wears helmet with crescent and long robe.
eptre in the r. hand and bowl in the I. Tamga (6) 10 r. & legend

ig to I. Tunic with Lozenge-shaped Pattern & Nana
it: 8.03 gm

emerging from rock to 1, as above.
-~OOHPKO KOP 7°
ingto r., nimbate, as above. Tamga (6)to r. & legend NANO up

G: 361-1 (8.037 gm)

   
3742

Portrait of King to |. wears Tunic with Lozenge-pattern,
has flaming Shoulders and holds Club & Spear

King to I. wears Tunic with Lozenge-pattern & Athsho
7.84 gm

of king emerging from rock to 1, has long hair, nimbate, flaming
ard-peaked crown with rows ofpearls and side-flaps, no ribbon on



AM

decorated with jewelled yoke and lozenge-shaped patterns and an
arms. Holds club in the r. hand and spear in |. over shoulder.

'PAOOO-HPKI KOPANO 7°
a figure standing to r., wears band around head and classical chlamys,

i hammer in the r. over

     

  

 

  

   

   

ofKing to |. wears Tunic with Lozenge-pattern, & Mioro
7.84 gm

of king emerging from rockto |., flaming shoulders as above.

g frontally with head in profile to |., sun-rays halo around head,
holds diadem in extended r. hand and |. resting on the hilt of

& legend MIOPO dn to r.
D-1 (7.84 gm)

ait ofKing to |. wears Tunic with Lozenge-pattern & Mirro
D, Wt: unknown

[king emerging from rock to |., flaming shoulders as above.

g frontally as above but head in profile to r., holds long staff in the r.
‘ankus)in the |. Tamga (6) to r. & legend MIIPO da to r.
-1

3772

 

   



 

435

   
    

to |. wears Tunic with Lozenge-pattern & Pharro
.D, Wi: 7.94 gm

i of king emerging from rock to I., flaming shoulders as above.

‚Ren. Malefigure standing frontally with head in profile to 1., flaming shoulders, wears
tunic, mantleand helmet with wing ornament. Holds fire in vessel with r. hand and sword
isthe (6) to 1. & legend BAPPO din tor.

= 117/ G: 253-1 (7.94 gm); (b) G: 253-2

 

 

378b

379. BustPortrait of King to |. wears Tunic with Lozenge-pattern & Shaoreoro
Variety— 12.4. D, We: 7.92 gm
Obv. Bustportrait ofking emerging from rock to |., flaming shoulders as above.
Legendasabove.
Rev, Male figure standing frontally with head in profile to r., nimbate, wears Roman
wilitary garb of mailed skirt, cuirass and crested helmet. Holds spear in the r. hand and
shield restingon ground at his feet and is held by |. hand. Tamga (6) to I. & legend
PAOPHOPOupto r.
Reference: (a)G: 265-1 (7.92 gm)

   Bust Profile Portrait of King to |. wears Tunic with Rolled-lapels, Peaked
Ribbons on Shoulders and holds Club & Staff

588.Bust Portrait of King to |. wears Tunic with Rolled-lapels & Mioro
Variety— 13A.a. D, Wt: 7.88 gm
Oe. Bust portrait ofking emerging from rock to |, nimbate, wears forward-peaked crown
with side-flaps and ribbons decorated with lattice-like effect spread one cach on both
shouldersinstead of flaming. Wearing tunic with rolled lapels tied up with buttons and an
‘xmament around upper arms. Holds club in the r. hand and staff tied up with ribbon in I.
ower shoulder.
Legendas above.
Rev. Sun-god standing frontally with head in profile to r., sun-rays halo around head,
wears tunic, holds diadem in extended r. hand and I. resting on the hilt of sword. Tamga
(@)0&legend MIOPO dn tor.
Reference:

 

BM: AC 1893-5-6-03/ G: 252-1 (7.88 gm)  



       
     
    

   
 

of king emerging from rock to 1., nimbate, wearing forward-peaked
> both shoulders as above. Holds club in the r. hand and spear tied up
Over shoulder instead ofa mace.

©
‘ofKing to |. wears Tunic with Rolled-lapels & Lrooaspo
We 7.94 gm

‘emerging from rock 10 I., as above.

figure standing frontally but tuming to r., nimbate, wears diadem and
in profile to r., is a horse with both I.foreleg and I. rear leg off the

something to horse with 1. hand and the r. one is not visible. Tamga (6)
OACTIOin semi-circle from 1. to r.

ofKing to |. wears Tunic with Rolled-lapels & Nana
We 7.90 gm

‘Ofkingemerging from rock to I., as above.  



     

 

  
   

  
  

   

   

   
   

 

  

  

to r. & legend NANOdn to |.
1888-12-8-554/ G: 260; (b) BM: AC 1893-5-6-17/ G: 260-1 (7.90 gm)

  383a

it of King to 1. wears Tunic with Rolled-lapels & Pharro
D, Wt: 7.92 gm
fking emerging from rock to I., as above.

lar finial in the I. Tamga (6) t0 1. & legend ®APPO din to r.
RBW 1922-4-24-65/ G: 254-1 (7.92 gm)

it of Kingto 1. wears Tunic with Rolled-lapels & Pharro
D, Wt: 8.01 gm
ofking emerging from rockto I., as above.

121/ G: 255-1 (8.01 gm)

396.Portrait ofKing to |. wears Tunic with Rolled-lapels & Shaorcoro
Variety D, Wt: 7.80 gm
Ob.mofking emerging from rockto |, as above.
Legend

  

437

Standing to r., nimbate, ribbons fluttering behind head, flaming
ig armoured over-garment with rolled hem at bottom as made offur,

|

bow in the |. hand, drawing arrow from quiver behind shoulder with ©.

standing frontally with head in profile to |., flaming shoulders, wears
and helmet with wing omament. Holds fire in vessel with r. hand and

Standing frontally with head in profile to r., nimbate, wears tunic, long
with wing ormament. Holds fire in vessel with I. hand and long staff with

and tied up with ribbon in the I. Tamga (6) to r. & legend MAPPO up to L.

  



     

   
      

 

ing frontally with head in profile to r., nimbate, wears Roman
d skirt, cuirass and crested helmet. Holds spear in the r. hand and

d at his fect and is held by |. hand. Tamga (6) to |. & legend

C 1894-5-6-76/ G: 266-1 (7.80 gm)

g frontally with head in profile to r., as above but nimbate absent.
PAOPHOPO up to I.

it of king emerging from rock to 1., has long hair, nimbate, flames
guider, wears peaked crown with rows of pearls, hom omaments and
RS with lattice-like effect fallen one on r. shoulder and two on 1. Wears
jewelled yoke and lozenge-shaped pattems with cloak over shoulders
d upper arm. Holds club in the r. hand and spear in |. over shoulder.
O PAOO-OHPKO KOPANO 7”
Standing to r., nimbate, wears long robe, holds comucopia with both

tor.& legend APAOXPO up to|.
i  



   

   

   

king emerging from rock to 1., nimbate, flames emanates from r.
d crown with rows ofpearls and hom omaments as above.

standing frontally with head in profile to I., nimbate, hair draped down
long robe, holds diadem in the r. hand and comucopia in crook of I. arm.

d APAOXPO dn tor.
1894-5-6-41/ G: 379-1 (7.95 gm)

ed crown with rows ofpearis and hom omaments as above.
O PAOO-OHPKO KOPANO 7”

le deity standing to r., nimbate, wears long robe, holds comucopia
ja (6) to r. & legend MIOPO up to I.

      
 

King to L wears Tunic with Lozenge-pattern & Mioro
7.98 gm

Of king emerging from rock to |, nimbate, flames emanates from r.
ed crown with rows ofpearls and horn omaments as above.

 

 
 



   
  

    

 

    
  

   

   
   

g frontally with head in profile to 1., sun-rays halo around head,
makes two-fingered gesture with r. hand and |. resting on the hilt

to 1. & legend MIOPO dn to r.
1888-12-8-548/ G: 375-1 (7.98 gm)

aked crown with rows ofpearls and hom omaments as above.

standing frontally with head in profile to r., nimbate, wears helmet
robe, holds horse-protomesceptre in the r. hand and bow! in the |.
d NANAupto I.

1894-5-6-54/ G: 376-1 (7.978 gm); (b) G: 376-2

392

of King to |. wears Tunic with Lozenge-pattern & Nana
We: 7.97 gm

king emerging from rock to |. has long hair, nimbate, flames
, Wearing peaked crown with rows ofpearls, hor omaments as

to r. as above and hair draped down shoulder, holds horse-protome
fibbon in r. hand and bowl in the I. Tamga (6) 10 r. & legend NANP

731G: 377-1 (7.95 gm)

  



al

  

     

     

 

   

    

   

   

"king emerging from rock to 1, nimbate, flames emanates from r.
d crown with rows ofjewels and hom ornaments as above.

ding frontally with head in profile to r., wears Roman military garb
and crested helmet. Holds spear in raised r. hand and shield

Fests on ground at his feet held by |. hand. Tamga (6) to 1. & legend

|06/ G: 381-1 (7.97 gm)

ed crown with rows ofpearls and hom omaments as above.  
nding frontally with head in profile to r., as above, holds spear in

ofKing to |. wears Tunic with Lozenge-pattern & Shaoreoro
We unknown

‘of king to emerging from rock |., nimbate, flames emanates from r.
peaked crown with rows ofpearls and hom omaments as above.

standing frontally with head in profile to 1, nimbate, as above. Holds
‘hand and shield rests on ground at his fect held byI. hand. Tamga (6) to

dn tor.   



  

    

  
  

 

    

  

 

   
   

  

Portrait ofKing to 1. wears Tunic with Rolled-lapels, Peaked
Ribbons on Shoulders, holds Club& Spear

ing to I. wears Tunic with Rolled-lapels& Ardoxsho
unknown

king emerging from rock to |., has long hair, nimbate, wearing
rs of pearls, horn omaments and side-flaps and ribbons with lattice-

each on both shoulders. Wearing tunic with rolled lapels and lacks
around upper arm. Holds club in the r. hand and spear in I. over

PAOOO-HPKI KOPANO 7*
ding frontally with head in profile to |, wears long robe, holds palm

comucopia in crook of I. arm. Tamga (6) to |. & legend APAOXPO

 

of King to I. wears Tunic with Rolled-lapels & Ardoxsho
We 8.01 gm
king emerging from rock to |., nimbate, wearing peaked crown with

‘Omaments, tunic with rolled lapels, ribbons on shoulders as above.

‘Standing to |., hair draped down shoulders, wears helmet and long robe,
the r. hand and |. hem of robe. Tamga (6) to |. & legend APAOXPO

005.5; (b) BMC: 12/ G: 285-1 (8.01 gm), (c) BM: AC 1894-5-6-40/ G: 285-

 



    

     

      

   

443

3985 398

King to |. wears Tunic with Rolled-lapels & Ardoxsho
Wt: 8.01 gm
king emerging from rock to |., nimbate, wearing peaked crown with

lornaments, tunic with rolled lapels, ribbons on shoulders as above.
PAO-(or) O- (or) O-HPKI KOPANO 7°

‘Standingto r., hair draped down shoulders, wears helmet and long robe,
h both hands. Tamga (6) to r. & legend APAOXPO dn to |.

j; (b) G: 286-10 (7.91 gm); (c) BM: PG 1879-5-1-46/ G: 286-26 (8.01
286-24 (c) BM: 1964-12-3-11 (7.82 gm)

ofKing to |. wears Tunic with Rolled-iapels & Ardoxsho
D, Wt: 3.78 gm (Copper)
‘of king emerging from rock to L., nimbate, wearing peaked crown with

h Omaments, tunic with rolled lapels, ribbons on shoulders as above.
O PAOO-OHPKI KOPANO (?) 7°

ing to r., as above, holds comucopia with both hands. Tamga (6)  



    
   

PAOO-OHPKI KOPANO 7°
nding to r., wears helmet with crescent and long robe, holds animal-

. hand and bow! in the |. Tamga (6) to r. & legend NANA dn to |.
(7.78 gm)

40la

ofKing to |. wears Tunic with Rolled-lapels& Nana
LD, Wt: 7.91 gm

"king emerging from rock to I., nimbate, wearing peaked crown with
0 ents, tunic with rolled lapels, ribbons on shoulders as above.

  

   
   

    

    

 

    

‘Standing to |, wears helmet with crescent and long robe, holds animal
hand and bow!in the r. Tamga (5)to 1. & legend NANA dn to r.

G: 282-1 (7.91 gm); (6) G: 282-2

2

it ofKing to |. wears Tunic with Rolled-lapels & Shao Nana
D, Wt: 7.84 gm

king emerging from rock to |. nimbate, wearing peaked crown with
‘Omaments, tunic with rolied lapels, ribbons on shoulders as above.

Standing to r., wears helmet with crescent, holds animal protome
and bow in the |. Tamga (6)to r. & legend PAONANAdn to I.

1888-12-8-556/ G: 283-1 (7.84 gm)

 

 



  

   
   

   
  
  
  

  

   

    

   

445

eeTeINEEKlaren
7.99 gm

king emerging from rock to 1., nimbate, wearing peaked crown with
naments, tunic with rolled lapels, ribbons on shoulders as above.

)PAOOO-HPKI KOPANO 7"
ig frontally with head turned to 1, wearing tunic, mantle helmet

holds fire in vessel with extended r. hand and |. on hilt of sword.

66: 289-2 (7.96 gm); (b) BM: AC 1894-5-6-85/ G: 280-4 (7.98 gm); (c)
4/ G: 280-1 (7.99 gm)

ofKing to |. wears Tunic with Rolled-lapels& Rishto
Wt: unknown
king emerging from rock to |., nimbate, wearing peaked crown with

omaments, tunic with rolled lapels, ribbons on shoulders as above.

Standing to r., armoured, wearing crested helmet and chiton. Holds
id and shield rests on ground at his feet held by |. hand. Tamga (6) to
dn tol.
1

Portrait of King to |. wears Tunic with Rolled-lapels, Peaked
flaming Shoulders with Ribbons, holds Club & Spear
ofKing to L wears Tunic with Rolled-lapels & Ardoxsho

of king emerging from rock to |, has long hair, nimbate, flaming
ed crown with rows of pearis, hom omaments and side-flaps and

effect fallen one each on both shoulders and ribbon of diadem

 



    
  

   
    

+46

ic with rolled lapels and anornamentaround upper arm, holds club
in |. over shoulder.

Standing to r., wears helmet with crescent and long robe, holds
Sec& legend APAOXPO dn to I.

(b) G: 287-1; (c). G: 287-2

406b 406

it of King to r. wears Tunic with Lozenge-pattern, Turban,
fwith GlobularFinial

    

  

  
  

  

tunic with lozen; ee
globular finial tided up with ribbons in I. hand and club in the r.

nding frontally with head profile to r.. wears tunic, mantle, and helmet
eee Dre in vena) with L hand and bird standard in raised r. hand.

ofKing to r. wears Tunic with Lozenge-pattern & Shaoreoro
We 7.92 gm

it of king emerging from rock to r., nimbate, wears turban with twisted
‚above.
INO PAO-OOHPKI KOPANO 7°  



      

  
   

 

   

     

“7

g frontally with head in profile to r., wears Roman military garb
and crested helmet. Holds spear in raised r. hand and shield rests

et held by I. Tamga (6) to r. & Legend PAOPHOup to I.
(7.92 gm)

O PAO-OOHPKE KOPANO PAO I*
‘figure standing frontally with head in profile to |., nimbate, flaming

| holds fillet in extended r. hand and tongs in the |. resting on
1.& legend A@PO dn to r.
\C 1894-5-6-1483 (15.83 gm); (b) BM: JP 1847-12-1-253 (14.79 gm)

g frontally with head in profile to |, lunar crescent behind
and mantle. Makes two-fingered gesture with extended r. hand and

Ofsword. Tamga (5) to |. & legend MAOdn to r.
184 (15.71 gm);(6) G: 835-5 (15.82 gm)  



   

 

   
  

   
  

 

   

  
   
  

   

  

4103

on Elephantto r. & Miiro
15.57 gm

4106

frontally with head in profile to |, sun-rays halo around head,
Makes two-fingered (little and forefinger) gesture with extended

‘on the hilt ofsword. Tamga (5)to |. & legend MIIPO dn to r.
= 158 (15.57 gm); (b) G: 820-11 (14.54 gm) (14.54 gm)

“la

Elephant to r. & Miiro
, Wt: 16.00 gm
elephant to r., as above.

 

g frontally with head in profile to 1., as above. Tamga (5) to 1. &
tor.
33-1 (16.00 gm); 9b) G: 823-2 (15.88 gm)

4122 4125

on Elephantto r. & Nana
We: 15.07 gm

(On elephant to r., as above.

 

Standing frontally with head in profile to r., nimbate, wears long robe.
Dme scepire in the r. hand and bow! in the |. Tamga (S) to r. & legend

155 (15.07 gm};(b) G: 839-5 (13.67 gm)

|

 

 



 

    
413a 413b

Elephantto r. & Oado
12.15 gm

‘elephantto r., as above.

    

    

   

 

    

g to |., wears skirt and holds veil in his both hands which fluting
(5) to 1. & legend OAAOdn tor.

852-1 (12.15 gm)

figure standing facing with head in profile to |, wears skirt. Holds
upper r. thunderbolt, upper |. trident and lower |. antelope. Tamga

OHPO dn tor.
159 (14.32 gm); (b) G: 847-2 (15.04 gm)

415a

on Elephantto r. & 4-armed Ocsho
We: 15.39 gm
elephantto r., as above.

 

male figure standing facing with head in profile to 1, nimbate, wears
E over |. shoulder. Holds in lower r. hand circlet, upper r. thunderbolt,
lower I. water flask. Tamga (5) to I. & legend OHPO dn to r.
19-1; (6) G: 849-4 (15.39 gm)

 

 



Elephantto r. & Unidentified Deity

  

  

   

  
   

deity standing to |, looking stylized, having parallel curved fines
it like effect of the hair but uncertain, r. hand extended and holds

ofOcsho and I. hand akimbo. Tamga (5)to 1. & legend not given.
E-229 (11.20 gm)

Couch to 1., & Athsho

15.56 gm
‘on low couch to I., |. elbow resting on cushion and r. food on bench
like cup but not much clear.

¢ figure standing frontally with head in profile to 1., nimbate, flaming
imys, holds fillet in extended r. hand and tongs in the |. resting on

1. & legend APO dn tor.
1922-4-24-3612; (b) BMC: 196 (15.85 gm); (c) G: 833-1; (4) G: 833-5 (15.56

a
g
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418 4186 418d

ig on Couch to L., & Mao

16.10 gm
‚on low couch to I., as above.

ding frontally with head in profile to |, lunar crescent behind
and mantle. Makes two-fingered gesture with extended r. hand and

ofsword. Tamga (5) to I. & legend MAOdn to r.
178 (15.50 gm); (b) G: 836-2 (16.10 gm)

at i

41%

on Couch to L, & Miiro

on low couch to I., as above.

ding frontally with head in profile to I., sun-rays halo around head.
ithe. Makes two-fingered (little and forefinger) gesture with extended

ling on the hilt ofsword. Tamga (5)to |. & legend MIIPO dn to r.
1-8 (11.50 gm); (b) G: 821-14 (9.09 gm)

 



452

5.99 gm
low couch to I., as above.

  

   

 

   

  
  

  

   

‘frontally with head in profile to 1., as above. Tamga (5) to 1. &

115.99 gm); (b) G: 824-6 (10.04 gm)

42ia 421b

on Couch to 1, & Nana
5.46 gm
low couch to |., as above.

andingfrontally with head in profile to r., nimbate, wears long robe.
Sceptre in the r. hand and bowlin the |. Tamga (5) to r. & legend

889-1-5-1154 (15.46 gm); (b) G: 840-3 (13.59 gm)

4222 422

on Couch to |., & Nana
14.20 gm

 

ling frontally with head in profile to r.. as abvoe. Tamga (5) to r. &

1 (14.20 gm);(b) G: 842-2

  



453  
     
      
 

‚to L., wears short skirt and holds veil in his both hands which
(5) to I. & legend OAAOda tor.
43 gm)

figure standing facing with head in profile to |., nimbate, wears
er |. shoulder. Holds in lower r. hand circlet, upper r. thunderbolt,

1. antelope. Tamga (5) to |. & legend OHPO dn to r.

figure standing facing with head in profile to |, nimbate, wears
1. shoulder. Holds in lower r. hand circlet, upper r. thunderbolt,

er |. water flask. Tamga (5)to |. & legend OHPO dn to r.
6-1507 (15.68 gm); (b) BMC: 192 (15.62 gm); c) BM: 450-4-1; (d) G:
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426b

upon rock or cloud like feature, with head in profile to r.
a. hand in lap. Wears helmet, diadem and mantle.

igure standing frontally with head in profile to !., nimbate, flaming
nys, holds fillet in extended r. hand and tongs in the |. resting on

‘& legend A@PO dn tor.
(b) G: 834-9 (14.67 gm)

ged upon rock or cloud like feature, with head in profile to r..

nding frontally with head in profile w L, lunar crescent behind
lic and mantic. Makes two-fingered gesture with extended r. hand and
}Ofsword. Tamga (5) to |. & legend MAOdn to r.

1 (15.60 gm); (b) G: 837-3 (15.82 gm)  



|

455

: 428. 428

| 429. King Seated Cross-legged to r. & Miiro
Variety —3A.ci. A, Wt: 14.61 gm
Obv. King seated cross-legged upon rock or cloud like feature, with head in profile to r.,
as above.

| Legend as above.
Rev. Sun-god standing frontally with head in profile to I., sun-rays halo around head,
‘wears tunic and mantle. Makes two-fingered (little and forefinger) gesture with extended
*. hand and I. resting on the hilt of sword. Tamga (5) to |. & legend MIIPO dn tor.
Reference: (a) G: 822-3 (14.61 gm); (b) G: 822-8 (9.09 gm)

  4298

430. King Seated Cross-legged to r. & Mioro
| Varleıy = 3A.cii. A, Wı: 15.11 gm
Olbw. King seated cross-legged upon rock or cloud like feature, with head in profile to r..
as above.
Legend as above.
Ren, Sun-god standing frontally with head in profile to 1, as above. Tamga (5) to 1. &

_ legend MIOPO dn to r.
| Reference: (a) G: 825-1 (14.83 gm); (b) G: 825-2 (15.11 gm)

 

4302

431. King Seated Cross-legged to r. & Nana
Variety —3A.di. A, Wi: 15.01 gm
Ole. King seated cross-legged upon rock or cloud like feature, with head in profile to r.,
as above.
Legend as above.

 

 
 



    
   

‘Standingfrontally with head in profile to r., nimbate, wears long robe.
© sceptre in the r. hand and bowl in the |. Tamga (5) to r. & legend

legged upon rock or cloud like feature, with head in profile to r.,

standing frontally with head in profile to r., nimbate, wears long robe
€ Sceptre in the r. hand and bowl in the I. Tamga (5) to r. & legend

|

  



457

   
  

    

     
     

figure standing facing with head in profile to 1, nimbate, wears
over I. shoulder. Holds in lower r. hand circlet, upper r. thunderbolt,

er |. water flask. Tamga (5) to 1. & legend OHPOda tor.

‘Cross-legged to |. & Mao

1-2 (15.62 gm); (b) G: 851-4

= %

me

34>

Wt: 15.37 gm
d cross-legged upon rock or cloud like feature, with head in profile to I.

ed Cross-legged with Head facing to I.

dr. hand and |. in lap. Wears helmet, diadem and mantle.

‘Standing frontaily with head in profile to |, lunar crescent behind
unic and mantle. Makes two-fingered gesture with extended r. hand and
it ofsword. Tamga (5)to |. & legend MAO dn to r.
1894-5-6-1460/ G: 838-1 (15.37 gm)

435a

on Elephantto r., holds ankus
on Elephantto r. & 2-armed Oesho

t 10.90 gm
r headdress or raised hair

t long ribbon behind head, holds ankus (goad)in I. hand Crude style.
ANO PAO-OOHPKE KOPANO PAO | hr (crude form)
male figure standing facing with head in profile to 1, wears dhoti, holds

sed r. hand and animal pelt over |. arm and water flask in lowered |. hand.
dy but in crude style. Tamga in 1. field & stylized nandipada in r. & legend

l
a
b

 

 



 

  
  

   

458

) G: 855.-1 (10.90 gm); (b) G: 855-10 (10.54 em); (c) G: 855-24 (10.17 gm); (d)

 

Huvishka Tamga (6)

‘Type 5A. King Riding on Elephantto r., holds Spear or Ankus (goad)
437. KingRiding on Elephantto r. & Ardoxsho
Variety—SA.ai. 44, Wt: 11.89 gm
Obv. King riding on elephantto r., wears rounded hat, diadem with long ribbon, tunic and
trousers. Holds spear or ankus.
Legendas above.
Rev.Female deity standingto r., nimbate, wears long robe and diadem, holds comucopia
wath bothhands. Tamga (6)to r. & legend APAOXPO upto |.

B) HHH:01; (b) BMC: 144 (10C-345YG: 876-4 (11.89 gm); (c) BMC: 143 (11.49
ak: (6)G: 876-13

 

— 4378 4

438. KingRiding on Elephantto r. & Ardoxsho
Variety-5A. 4A, Wt: 11.32 gm
Ob. Kingnding on elcphanttor.. holds spear or ankus as above
Legend asabove.
Run Femaledeity standingtoI., nimbate, wears long robe and diadem, holds comucopia
waliboth hands. Tamga (6) to I. & legend APAOXPO dinto r.



49

‘on Elephant to r. & Ardoxsho

elephant to r., holds spear or ankus as above.

  

 

  
   

  

 

  
   

   

   

 

   

Standing to I., nimbate, wears long robe and diadem, holds diadem in
and cornucopia in crook of|. arm. Tamga (6) to |. & legend APAOXPO

145/ G: 878-5 (9.32 gm); (b) G: 878-1 (10.22 gm)

439

on Elephantto r. & Ardoxsho (Hybrid with Mao)

bi. 4A, Wt: 11.63 gm
elephantto r., holds spear or ankus as above.

 

wale figure standing to r., nimbate, wears long robe, holds comucopia
Tamga (6) to r. & legend MAO up to L.
880.2 (11.63 gm); (b) G: 880-3 (11.24 gm)

9%
‘on Elephant to r. & Ardoxsho (Mao)
44. Wt: 9.90 gm
on elephant to r., holds spear or ankus as above.

figure standing to I., nimbate, wears long robe, holds comucopia in
ling on waist. Tamga (6) to |. & legend MAO da tor.

 



    
   
  

   

  
    

 

    

   

   

(9.90 gm); (b) G: 882-11

44la ib

‚on Elephant to r. & Athsho (Hybrid with Mao)
A, Wt: 11.65 gm

‘elephant to r., holds spear or ankus as above.

ed male figure standing frontally with head in profile to I., nimbate,
ntle. Holds hammer in the r. hand and tongs in crook of r. arm. Tamga

‘MAOdn tol.
-1 (11.65 pm)

4422

on Elephantto r. & Herakles

,on elephantto r., holds spear or ankus as above.

Standing frontaily with head in profile to |., holds lowered club in the
skin in lowered I. Tamga (6) to |. & legend HPAKIAOdn to r.

886-1 (12.20 gm); (b) G: 886-2 (12.24 gm)

On elephant to r., holds spear or ankus as above.

Standing frontally with head in profile to L, holds club and lion's skin
(6) to r. & legend HPAKIAOup to |.

 

 



461

: 2; (b) HHH:3 (G: 886A)  
      

‘Standing frontally with head in profile to r., holds raised club in crook
'$ skin in lowered |. hand. Tamga (6)to r. & legend HPAKIAOup to l.
: 146/ G: 887-1 (9.32 gm); (b) G: 887-3 (13.23 gm)

& fe

4452 HS

on Elephant to r. & Herakles
44, We 10.54 gm
on elephantto r., holds spear or ankus as above.
1

 

   

   

   

 

   

2 Standing frontally with head in profile to r., with club and lion's skin
(6) tor. & legend HPAKIAOda to |.

£ 889-1 (10.54 gm); (6) HHH: 6

on Elephant to r. & Herakles
4A, We unknown

g on elephant to r., holds spear or ankus as above.

‘Standing frontally with head in profile to L, with r. hand extended and
and lion’s skin in |. hand. Tamga (6) to I. & legend HPAKIAO din to r.

9; (b) HHH:10/G: 890

  



 
 

    

    

    

 

  
  

  

 

4470 Tb

on Elephantto r. & Herakles
i. 4A, Wt: 12.92 gm
ig on elephantto r., holds spear or ankus as above.

standing facing, with r. hand at waist and carries raised club and
the |. hand. Tamga(6)to |. & legend HPAKIdn to r.

  4A, Wt: 9.88 gm
ig On elephantto r., holds spear or ankus as above.

: les standing facing, crowns himself with r. hand and carries raised club

and lion's skin inhis |. hand. Tamga (6)to 1. & legend HPAKIAOdn to r.

450. KingRiding on Elephant to r. & Mao

= 892-5 (9.88 gm); (b) HHH: 7

449%

Variety—5A.c. 4A, Wt: 11.63 gm
br. Kingriding on elephantto r.. holds spear or ankus as above.
Legend asabove.
Res. Moon-god standing frontally with head in profile to 1, lunar crescent behind
Shoulder, wears tunic and mantle. Makes a gesture with extended r. hand and L. resting on
thehilt Ofsword. Tamga (6)to |. & legend MAOdnto|
Reference(s 6: 869-1 (11.60 gm}; (b) G: 869-3 (11.33 gm)
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int to r., holds spearor ankus asabove.

g frontally with head in profile to 1., sun-rays halo around head,
©. Makes a gesture with extended r. hand and |. resting on the hilt of
& legend MIIPO dn to r.

9-1 (10.54 gm)
 

: |4Sia |
: |
Elephant to r. & Miiro |

, We: 11.63 gm
elephant to r., holds spear or ankus as above.

frontally with head in profile to 1., as above but holds a staff with
I. hand. Tamga (6) t0 1. & legend MIIPO da to r.

6-1 (11.16 gm};(b) G: 856-3 (11.39 gm)

 

pon elephantto r., holds spear or ankus as above.

running to |., wears short skirt and holds a veil in his both hands. Tamga

SO dn tor.
05-1 (10.46 gm)



 

   4S4a

on Elephant to r. & 2-armed Ocsho
4A, Wr: 12.01 gm
‘on elephant to r., holds spears or ankus, as above.

    

    

   

  

Oesho standing facing, wears dhoti and tall helmet, holds trident in
animal peit in |. arm. Tamga (6)to |. & legend corrupt.

904-1 (8.37 gm); (b) G: 904-2 (7.98 gm)

185-5-6-15 (11.96 gm), 0G: 863-3 (10.96 gm)  



 

   
   
          

465

4568 4565

Elephantto r. & Pharo
A, Wt: 12.01 gm

ing frontally with head in profile to |. wearing helmet with wing
Tamga (6)to |. & legend PAPOdn tor.

1 (12.01 gm); (b) G: 864-7 (10.87 gm)

‘on elephantto r., holds spears or ankus, as above.

e standing frontally with head in profile to I. wearing helmet with wing
Tamga (6)to 1. & legend illegible n to r.

865-1 (11.59 gm); (b) G: 865-3

 

ig on Elephantto r., holds Club
‘on Elephantto r. & Herakles

on elephantto r., wears rounded hat, diadem with long ribbon, tunic and
lub in raised r. hand.  



      
Elephantto r. & Herakles
Wt: 12.55 gm
elephant to r., holds club as above.

ling facing, flaming shoulders, wearing mantie, holds club in lowered r.
d 1. Tamga (6)to I. & legend HPAKIAOup to |.
(12.55 gm)

460

g on Elephantto r. & Herakles
WE 12.59 gm

‘on elephant to r., holds club as above.

  

    

 

   

   

   

ling facing, flaming shoulders, wearing mantle, holds club in lowered r.
raised I. Tamga (6) to 1. & legend to I. but not clear.

1 (11.58 gm); (b) G: 894-2 (12.59 gm)

 

4616

on Elephantto r. & Herakles
44, Wt 9.19 gm
‚on elephantto r., holds club as above.

 

  



  
   

  

   

 

  
  

   
   

  

467

g facing, flaming shoulders, with club and bow as above, Tamga (6)

We: 11.47 gm
elephantto r., holds club as above.

are standingfrontally with head in profile to 1, nimbate, wearing long
in extended r. hand and |. sceptre resting on waist. Tamga (6) to |. &

463a

on Elephantto r. & Nana
ii. 4A, Wt: 12.29 gm

on elephantto r., holds club as above.

Standing frontally with head in profile to 1. nimbate, wearing long
(diadem)in r. hand and horse-protome sceptre in the I. over shoulder.

legend comupt.
9-1 (11.54 gm); ()G: 899-2 (1229 m)

0»
on Elephantto r. & Oado

4A, Wt: 10.61 gm
elephant to r., holds club as above.

 

 

 



  

     

   
      

ning to 1., as above. Tamga (6) to I. & legend OAAOda to r.
(10.61 gm)

t tor. & Oado
8.51 gm

to r., holds club as above.

g to r., wears short skirt and holds a veil in his both hands. Tamga

standing facing, nimbate, holds diadem (7) in the r. hand and
ga (6) to |. & legend (Indian) corrupt up to r.

1 (12.07 gm)

elephant to r., holds spears or ankus, as above.

‚Oesho standing facing, nimbate, holds trident in raised r. hand and water
1. Tamga (6)to i. & legend corrupt (india) da to r.

3-1 (12.65 gm); (6) G: 503-2 (9.68 gm)  



   

  

   
  

    

ing on Elephantto L., holds Ankus |
‘on Elephant to I. & Mao (Hybrid with Ardoxsho) |
,, Wt: 11.88 gm |

elephantto |., wears rounded hat, diadem with long ribbon, tunic and |

is in the r. hand. i

figure standing to |., nimbate, wears long robe and holds comucopia |
ig on waist. Tamga (6) to 1. & legend MAOdn to r.

83-5 (11.68 gm); (b) G: 883.6 (11.88 gm)

'g on Elephantto L, holds Club
on Elephantto l. & Nana

 

Standing frontally with head in profile to I., nimbate, wears long robe
in extended r. hand and animal protome sceptre in I. over shoulder.



   
       

   
 

Standing frontally with head in profile to I., holds lowered club in the
kin in lowered |. Tamga (6) to 1. & legend HPAKIAO din tor.
12 (G:Rev.886)

on low couch to 1., |. elbow resting on cushion as above.

Standing frontally with head in profile to L, lunar crescent behind
u ic and mantle. Makes two fingered gesture with extended r. hand and
Tamga (6) to 1. & legend MAOdn to r.
11; (b) G: 870.4 (8.54 gm)

g frontally with head in profile to I., sun-rays halo around head,
Makes two fingered gesture with extended r. hand and |. holds

aist. Tamga (6) to I. & legend MIIPO din tor.
1848-8-3-195 (7.69 gm)

 



 

an

   

 

   

  
  
  

   

4730

on Couch to 1, & Miyro
Wet: 11.92 gm
on low couch to 1., |. elbow resting on cushion as above.

‚on Couch to 1, & 4-armed Oesho (a)
t: 11.70 gm
on low couch to I., |. elbow resting on cushion as above.

standing frontally with head in profile to |, nimbate, wears dhoti.
circlet, upper r. thunderbolt, upper 1. trident and lower 1. antelope.

Tegend OHPO dn to r.
196 (11.70 gm)

475

on Couch to L,& 4-armed Ocsho
Wt: 8.80 gm

‘on low couch to L., 1. elbow resting on cushion as above.    
   |Oesho standing frontally with head in profile to |, nimbate, wears dhoti.

hand circlet, upper r. thunderbolt, upper |. trident and lower |. animal's
01.& legend OHPO dn to r.

 

 



an

   

  

 

  
     
    

Cross-legged with Head facing to r.
Cross-legged to r. & Mao

cross-legged upon rock or cloud like feature, with head in profile to r.,
ids staff with globular finial in raised |. hand, r. hand in lap. Wears

‘mantle.

g on waist. Tamga (5) to 1. & legend MAOdn to r.
5-6; (b) BM 652-6-3

ei upon rock or cloud like feature, as above.
PAO-OOHPKE KOPANO PAO 1°
ing frontally with head in profile to L, sun-rays halo around head,

Holds diadem in extended r. hand and a sword in the I. resting on
|. & legend MIIPO dn tor.

652-6-8; (b) BM: 652-7-1

478

  



   

   

   

  

    

   

    

ated Cross-legged with Head facing to L.
Cross-legged to . & Ardoxsho

unknown
‚eross-legged upon rock or cloud like feature, with head in profile to I.,

d staff with globular finial in raised r. hand and I. rests in lap.
and mantle.

e standingto |., nimbate, wears long robe, holds diadem in extended r.
in I. hand over shoulder. Tamga (6) to |. & legend APAOXPO dn to

213

ss legged upon rock or cloud like feature, with head in profile to I., as

Standing frontally with head in profile to r., holds raised club in crook
Skin in lowered |. hand. Tamga (6) to r. & legend illegible.

i: 17; (6) HHH:18 (G: 888)

cated Cross-legged with Head facing to L.
Cross-legged to L & Mao .

|

cross-legged upon rock or cloud like feature, with head in profile to L,
holds staff with globular finial in raised |. hand, r. hand raised before
‚something. Wears heimet, diadem and mantic.

Standing frontally with head in profile to L, lunar crescent behind
ic and mantic. Makes two-fingered gesture with extended r. hand and

g on waist. Tamga (6) to 1. & legend MAO dn to r.

  



ara   
   

  

    

   

on Elephantto r., with Spear or Ankus or Trident
|Elephant to r. & Ardoxsho

Wt: 10.36 gm
ing on elephant to r., wears rounded hat, diadem with long ribbon, tunic and

ther spear or ankus) trident in the r. hand, crude form & legend is

e standing to frontally with head in profile to |., nimbate, wears long
with r. hand and holds comucopia in crook ofr. arm. Tamga (6) to |.

tor.
1 (10.36 gm)

on Elephantto r. & Ardoxsho (?)
Wt: 11.30 gm
on elephant to r., as above but holds ankus (goad) instead oftrident.

Standing frontally with head in profile to L, nimbate, has a crescent at
B robe. Holds a branch oftree or sceptre in extended r. hand and I.

Tamga (6) to I. & legend O ngO dn tor.
1-2 (1.30 gm)

  4832

g on Elephantto r. & Mao
WE 7.11 gm
elephant to r., as above but holds trident instead ofankus.

    

 



     

     

 

ndii g frontally with head in profile to 1., as above. Tamga (6) to 1. &
or.
+2 (10.85 gm); (b) G: 913-3 (10.17 gm)

ding frontally with head in profile to 1, as above but holds diadem in
ga (6) to |. & legend XAAO}. & OAUN up tor.

916-6; (b) G: 916-8

on Elephantto r. & Nana
We16.80 gm
telephantto r., holds spear or ankus as above.

 



      
  
 

ing to |., holds veil in both hands. Tamga (6) to! & legend OPil dn
(15.55 grı)

|

|

Elephantto r. & Pharro
11.06 gm

elephantto r., as above but holds ankus (goad).

 



   

     

  

 

   

  

 

    

477

ing frontally with head in profile to 1., wears tunic and wing
Holds diadem in extended r. hand and long staff in raised !. Tamga

ON up to r.
11.06 gm)

490a

t on Elephantto L., holds Spear or Ankus, Tamga (6) with Dot
‚Eiephant to |. & Mao

Wt: 11.63 gm
elephantto |., wears rounded hat, diadem with long ribbon, tunic and
in r. hand, crude form & legend often debased.

Of moon-god standing frontally with head in profile to |., lunar
ers, r. hand extended and 1. resting on waist. Tamga (6) to |. &

on Elephantto I. & Pharro (?)
We 12.02 gm

figure standing frontally with head in profile to |, wears tunic, r.
1. holds a sword resting on waist. Tamga (6) to 1. & legend corrupt.
2-1 (12.02 gm)

 

 

 



 

  

   
  

   
   

    

ofmoon-god standing frontally with head in profile to I., wears tunic,
oeee

" gm)

‘on couch to I. as above and looks much stylized.

¢ figure standing frontally with head in profile to |, wears long robe, r.
1. resting on waist. Tamga (6) to 1. & legend NANA but corrupt.

1

49a

g on Couch to L., & Nanashao

‚on couch to 1., as above and looks much stylized.

I figure standing frontally with head in profile to L., wears long robe,
nd I. resting on waist. Tamga (6) to 1. & legend ONPOO but corrupt.

9-1 (15.23 gm)  
 

 



     
    
   
 

d upon rock or cloud like feature, with head in profile to r.
1. hand, r. hand in lap. Wears helmet,diadem and mantle.

ing to r., nimbate, wears long robe, holds comucopis in both
& legend corrupt.

'g frontally with head in profile to I, lunar crescent behind
and mantle. Makes a gesture with extended r. hand and |. resting on

1. & legend corrupt (ObVO).
15-1 (13.06 gm)

‚standing frontaliy with head in profile to |, lunar crescent behind
- Tamga (6)to 1. & legend corrupt MAOda to r.
8-1 (10.88 gm)  



  
     

          

to |, holds veil in both hands which fluting behind him. Tamga
9°32 uptor.

ng on Elephantto r., holds Spear or Ankus
on Elephant to r. & Mao

‚We: 12.25 gm
‚on elephantto r., wears rounded hat, diadem with long ribbon, tunic and

ear or ankus, crude form & legend is oftenly debased.

of moon-god standing frontally with head in profile to 1, iunar
ers, r. hand extended and I. resting on waist. Tamga (6) to L &

)) dn to r.
926-1 (12.25 gm); (b) G: 926-3 (9.62 gm)

‚on Elephant tor. & Mao
We: 9.28 em

g On elephant to r., holds spear as above.

‘Of moon-god standing frontally with head in profile to I, as above. |
legend corrupt MAOdn to 1.

| (9.28 gm); (b) G: 931-5  



   

 

   

      

   

Elephant to r. & Mao
We: 7.38 gm
elephant to r., holds ankus as above.

of moon-god standing frontally with head in profile to |, lunar
ders, holds diadem in extended r. hand and sword in the I. resting on
& legend corrupt JIIO7C dn to r.

2-2; (b) G: 932-3 (7.38 gm)

503a 303d

on Elephantto r. & Mao
Wit: 11.47 gm
elephant to r., as above but holds spear.

Of moon-god standing frontally with head in profile to r., lunar
1. hand extended and r. resting on waist. Tamga (6) to r. &

HEV dn to 1.
(11.47 gm)

 



       frontally with head in profile to 1., plain halo around head, makes a
hand and |. resting on waist. Tamga (6) to I. & legend OPHr dn to

-1 (10.01 gm)

Elephantto r. & Miiro
We: 12.31 gm
elephant to r., holds long spear as above.

 

    

   

   

 

  

ofmale figure standing frontally with head in profile to L, plain halo
diadem in extended r. hand and |. resting on waist. Tamga (6)to |. &

(12.31 gm); (b) G: 930-7

Elephantto r. & Oesho (Hybrid with Mao)
9.72 gm

‘On elephant to r., holds spear as above.

figure standing frontally with head in profile to 1, holds staff in raised
ds animal pelt like Oesho. Tamga (6) to 1. & legend corrupt POKO dn to

 

 



 

   
  
   

   

  
  

  

on Elephantto r., holds Spear or Ankus
on Elephantto r. & Mao

A, Wt:(8.08) gm
n elephant to r., nimbate, wears rounded hat, diadem with long ribbon,
Holds spear or ankus (goad) in the r. hand, elephant is small and fat.

ding frontally with head in profile to 1, lunar crescent behind
in the r. hand and |. sword resting on waist. Tamga (6) to |. &

ea tor.

frontally with head in profile to |, sun-rays halo around head,
dr. hand and |. sword resting on waist. Tamga (6) t0 1. & legend

2
1 (8.04 gm); (b) G: 933-6

 

g on Elephant to r. & Mioro
We 8.43 gm

‚on elephant to r., nimbate, as above.

ER
AL
E
E
E
S
I
E
R
T
o
e

 



Squatting Position
ti r. & Ardoxsho

9.14 gm
ntally in squatting position with head in profile to r., wears rounded

with long ribbons and mantle. Holds spear in raised |. hand and r.

Tieng to |, nimbate, wears long robe, holds comucopia with both
01. & legend corrupt AOAPXOdn to r.
2 (7.22 gm); (b) G: 942-1 (9.14 gm)

    

 

standing frontally with head in profile to 1., lunar crescent behind

frontally in squatting position with head in profile to r.. as above.

   

    

 

  



         
 

7.64 gm
tally in squatting position with head in profile to r., as above.

g frontally with head in profile to |., sun-rays halo around head, as
& legend corrupt MIOPO dn to r.
(7.64 gm); (b) G: 937-13

sho standing frontally with head in profile to L, wears tunic and
lower r. hand water flask, upper r. thunderbolt, upper |. not clear and

It resting on waist. Tamga (6)to |. & legend illegible.

 



with Legs turned to |.
Legs turned to L., & Ardoxsho

   

  
   

   

     

gm
with head in profile to r., and the legs tumed to |. wears diadem

nds in front ofhim probably holds something.

ling to |., nimbate, wears long robe, holds comucopia with both
‘amga (6) to |. & legend ....OPXO up to r.

-1 (4.87 gm)

illy with head in profile to r., and the legs tumed to 1. as above.

g frontally with head in profile to |., crescent behind shoulders,
Makes a gesture with r. hand and |. holds sword resting on waist.
MAOdn tor.

(6) G: 941-4 (9.19 gm)

7a Si%

with Legs turned to 1, & Miiro
We: 10.27 gem

fi lly with head in profile to r., and the legs tumed to 1. as above.

 

ing frontally with head in profile to |, sun-rays halo around bead,
Holds diadem in extended r. hand and |. sword resting on waist.

send MIIPO dn to r.
1 (10.27 gm); (b) G: 935.5 (7.91 gm)  



Legs turned to 1., & Mioro
10.27 gm
ly with head in profile to r., and the legs turned to |. as above.   

   
    
  
    

   
   

     

g frontally with head in profile to I., sun-rays halo around head as
1.& legend MIOPO dn to r.
(10.27 gm); (b) G: 938-7 (7.91 gm)

5198 51%

Coins with Kharosthi Inscription (Yudhavade)

on Elephant to r. holds Club in raised r. Hand
| Elephantto r. & 2-armed Figure (Like Ocsho)

ft: unknown
elephant to r. holds club in his raised r. hand.
KOPANO1"

deity (Visqu) standing facing, holding longtrident in raised r. hand and
st prob. holds water flask. Tamga (6)to r. & Khar. legend yodhavade
o (1. tor.) tor.

on Elephantto r. & 6-armed Deity
We unknown

‘on elephant to r. holds club in his raised r. hand.
0KOPANO i*
deity (Visnu) standing facing before a tree, legs open, holding conch

er hands or vonerating to a four-branched tree, uncertain objects in the
and a crescent like object in the middle right and round disc perhaps
per left and en arrow-like symbol between head and upper left hand.
Khar. legend yodhavade (r. to 1.) ordevadhayo (1. to r.) tor.  



        

t tor. holds club in his raised r. hand.
O.. 1

y standing facing before a tree, holding conch before face in lower
r. hand, uncertain object in 1. middle and both upper hands

fr. & Khar. legendyodhavade (r. to 1.) or devadhayo (1.10 r.) to r.

 



 

   

 

  

   
  

   

: ly with head in profile to 1, nimbate, wears pointed helmet,
ed with sword, Sacrifices at altar with r. hand and holds trident in

object (ankus) behind shoulders.

‘asudeva standing facing, nimbate, wears short dress and has long hair
He holds in lower r. hand club, in upper r. thunderbolt (or conch), in

}) and in lower |. a conch (prob. empty). Tamga (7) to I. & legend

7.94 gm
frontally with head in profile to 1, nimbate, as above.

re standing to r., nimbate, wears long robe and crescent above head.
Sceptre in the r. hand and bowl in the |. Tamga (7) to r. & legend

G 1879-5-01-86 (7.93 gm); (b) BM: IOC-356 (7.94 gm)

e@  



     
       
  
 

490

ing, tricephalic, each head with tall hair knot, ushnisha, wears
over |. shoulder. He holds diadem in the r. hand and trident in raised

ing to 1. and licking the legs of deity. Tamga (7) to r. & legend

facing, tricephalic, cach head with tall hair knot, ushnisha, wears
‘over |. shoulder. He holds diadem in r. hand and irident in raised the
landing to |. Tamga (7) to r. & legend O-HP-O up to l.
PG 1879-5-1-90/ G: 502-1 (8.08 gm); (6) BM: AK 1894-S-6-92/ G: 502-4

{8.05 gm)

ling facing, as above but monocephalic and behind him bull standing to 1.
oetol  



 

49)

    

   

  
  
  

    

  

ing, as above. Tamga (7) to r. & legend O-HP-O up to I.
}; (b) G: 504-1; (c) G: 504-5; (d) G: 504-6 (7.93 gm)

 

Mint-B: Without Trident

Altar Standing to |. Flaming Shoulder, Legend 7*
Standing to L, & Oesho
We unknown

g frontally with head in profile to 1., nimbate, flames emenate from r.
ted helmet, chain-mail cress and armed with sword. Sacrifices at altar

is tridentin the |.
O PAO BA-ZOAHO KOPANO 7°
ig facing, tricephalic, each head with tall hair knot wears dhoti and

‘Shoulder. Holds diadem in r. hand and tridentin the I. Tamga (7) to 1. &

PA-O BAZOAHO KOPAN-O 7”
facing, tricephalic, cach head with tall hair knot as above. Tamga (7)
Ida tor.

 

 



       

   

frontally with head in profile to 1., nimbate, as above.

ing, tricephalic, eacheeeTee)
tor.

(b) G: 517-2

S3ib

talEn
DA, Wt:2.00 gm
g frontally with head in profile to I., nimbete, as above.

facing, tricephalic, each head with tall hair knot as above. Tamga (7)
‘up tor,

\C1895-5-6-104/G: 505-1 (2.00 gm)

g frontally with head in profile to |, nimbate, as above.

aebeneeeeeee

 
 



493

    

    
         

Standing to L, & Oesho-bull
7.97 gm

frontally with head in profile to 1, nimbate, as above.

g facing, tricephalic, each head with tall hair knot, as above. Behind
Tamga (7) to |. & legend OHPO dn tor.

Altar Standing to L, flaming Shoulder, Legend 1*
Standing to L., & Oesho-bull

D, Wt: 8.04 gm
g frontally with head in profile to I., nimbate, as above.
IO- PAO BAZAHOK..... 1" (degenerate form)

Oesho standing facing. wears dhoti and necklace over |. shoulder and has
3 heads). Hoids diadem in the r. hand and trident in raised |. Behind

to l. Tamga (7) to 1. & legend OHPI da to r.
: PG 1879-5-1-93/ G: $23-2 (8.04 gm): (6) BM: AC 1894-5-6-102/ G: 523-4

 

O PA-O BAZGAHO KOPAN-O I” (degenerate form)
Oesho standing facing, nimbate, tricephalic, each head with tall hair

and long necklace over |. shoulder. Tamga (7)to 1. & legend OPHO dn to

Hay 1860-12-20-196/ G: 521-1 (7.92 gm)



D, We: 7.97 gm
frontally with head in profile to I., nimbate, as above.

standing facing, wears dhoti and necklace over |. shoulder and has
heads). Holds diadem in the r. hand and trident in raised |. Behind

1. Tamga (7) to 1. & legend OHPI da to r.

D, Wt: 8.04 gm
frontally with head in profile to L, nimbate, as above.

O- PAO BAZAHO KOPANO 7*

Oesho standing facing. wears dhoti and necklace over |. shoulder as
1. & legend OHPO dn tor.
AC 1894-5-5-10% G: 519-1 (7.70 gm); (b) G: 519-2: (c) G: 519-3 (7.48 gm;

       

  



   
  
   

    

 

  

    

   

   

   

 

Standing to 1., & 4-armed Oesho-bull
We: 8.00 gm

 frontally with head in profile to 1., nimbate, as above.

Oesho standing facing, tricephalic, each head with tall hair knot, wears
ce over |. shoulder. He holds in lower r. hand lotus flower by stem,
upper |. trident and in lower |. water flask. Behind him bull standing

three dots below it. Tamga (7) to r. & legend OHPO up to l.
1 (8.00 gm); (b) G: 500-2

11, Mint-, : Tridentin the left Field

Altar Standing to 1., Trident stands in the 1. Field
Standingto L., Tridentin the 1. Field & Ocsho-buil
We 8.00 em
frontally with head in profile to 1., nimbate, flames emanates from r.
ited helmet, chain-mail dress and armed with sword. Sacrifices at altar

holds tridentin the |, and a banner like object (ankus) behind shoulders.
h ribbon stands in the |. field.
iO PAO BA-ZOAHO KOPANO1"

‘Oesho standing facing, wears dhoti and necklace over 1. shoulder, dotted
head. Holds diadem in the r. hand and trident in the |. Behind him bull

ga (7) to r. & legend O-HP-O up to l.
AC 1894-S-6-93/ G: S08-1 (8.00 gm)



     standing to I. Tamga (7) to 1. & legend OHPO dn to r.
1 (8.17 gm); (b) G: 507-3 (8.12 gm)

Standing to L, Trident in the I. Field & Oesho-bull
D, Wt: 7.98 gm

in the 1. field as above.

Standing facing, wears dhoti and necklace over 1. shoulder, as
bull standing to I. Tamga (7) to 1. & legend OHPO up to r.
3 (7.93 gm); (b) G: 509-11 (7.98 gm); G: $09-14 (7.91 gm); (d) G: 509-15

‘Stands in the |.field as above.

 



  

     

  

  
  

    

 

   

    

   

497

0 standing facing, as above and behind him bull standing to |.
d OHPO up tor.

(2.00 gm); (b) G: 510-2 (1.88 gm)

@ @ @
S44a S445

-B: Tridentin the left Field

Standing to L., Trident stands in the |. Field
Standing to L, Trident in the 1. Field & 4-armed Oesho-bull

t: 8.04 gm

ith r. hand and holds tridentin the |. ‘Trident tied up with ribbon (ends
1. field.
PAO BA-ZAHO KOPANO1”
sho standing facing, tricephalic, each head with tall hair knot, wears

ce over |. shoulder. He hoids in lower r. hand lotus flower by stem,
upper I. trident and in lower |. water flask. Behind him bull standing

it. Tamga (7) to r. & legend OHPO up to |.
1; (b) G: 506-3;(c) G: 506-5 (8.04 gm), (d) G: 506-6 (7.92 gm)

g frontally with head in profile to 1., nimbate, has long hair fallen on
but flames emanates from r. shoulder and the ribbons tied up with

O PAO BA-ZAHO KOPANO 1°
Oesho standing facing. tricephalic, each head with tali kair knot, as
nd him standing to I. Tamga (7) to r. & legend OHPO din to 1.
1.0.99 gm)

 

 



     

      

 

  

  

  

  

   

frontally with head in profile to |, nimbate, has long hair fallen on
g shoulder as above.

g frontally, tricephalic, cach head with tall hair
behind him standingto |. In his four arms he holds lotus flower by

and water flask as usually. Behind him bull standing to r. Tamga (7)
) up to r.
=1; (b) G: 525-3 (7.95 gm)

  547a

Standingto 1., Trident in the |. Field & 4-armed Dancing Oesho

We: 7.95 gm
frontally with head in profile to 1., nimbate, has long hair fallen on
g shoulder as above.

ing Oesho standing frontally, tricephalic and bull behind to r. as
‚legs ofOesho. Tamga (7) to |. & legend OHPO up to r.
1;(b) G: 526-1 (7.95 gm)

 

Standing to L, Tridentin the L Field & 2-armed Ocsho-bull
We 8.07 em
‘fronially with head in profile to |, nimbate, has long hair fallen on

Shoulder as above but the ribbons oftrident one each on both sides  



   
   

  
  

 

  

 

  

  
  

  

  

  

  

  

9

standing facing, monocephalic, dotted line of hair around head,
ce over |. shoulder. Holds diadem in the r. hand and trident in

ind him bull standingto I. Tamga (7) to |. & legend OHPO up to r.
IB 1993-6-42-01/ G: 528-1 (7.93 gm); (b) G: 528-3 (8.04 gm); (c) G: 528-6

Standingto L, Trident in the L Field & 2-armed Oesho-bull
Wt: 8.09 gm
frontally with head in profile to I., nimbate, has long hair fallen on
similarly ribbons oftrident one each on both sides or both to the I.

Oesho standing facing, monocephalic, hair in dotted line as above but

head. Behind him bull standing to I. Tamga (7) to |. & legend OHPO up

2; (b) G: 528-5 (8.09 gm)

II, Mint-A: Trident in the left Field & Nandipada

‚atAltar Standing to L, Tridentin |. Field & Nandipada in the r.
r Standing to L, with Trident and Nandipada & Ocsho-bull

it: 7.98 gm
frontally with head in profile to |, nimbate, flames emanates from r.

pointed helmet, chain-mail dress and trousers and armed with sword.

‘with r. hand and holds tridentin the L, and a banner like object (ankus)
. Trident tied up with ribbon stands in the I. field and addition of
in the r..
PAO BA-ZOAHO KOPANO7



  

   

 

  

   

 

    

    

  
  
  

    

500

facing, wears dhoti and necklace over |. shoulder, dotted line of hair
ind head. Holds diadem in the r. hand and trident in the |. Behind him

III, Mint-B: Tridentin the |. Field & Nandipada/ Aksara in the r.

Altar Standing to L, Tridentin the |. Field & Nandipada in the r.
Standing to L, with Trident and Nandipada & Oesho-bull
We 8.07 gm

frontally with head in profile to |, nimbate, has long hair fallen on
ted helmet, skirt, and trousers are armoured and armed with sword.

with r. hand and holds trident in |. Trident tied up with ribbon (ends
field. Addition ofa nandipada symbol in the r. field.
PAO BA-ZAHO KOPANO I"

standing facing, as above, wears dhoti and long necklace over I.
line of hair and flaming halo around head. Holds diadem in r. hand

I. Behind him bull standing to I. Tamga (7) to I. & legend OHPO up to r.
0-1 (8.07 gm)

 

Standing at Altar to |, Trident in L Field & Triangle or Kharosthi

Standing to L, & Oesho-bull
D, We: 8.05 gm

frontally with head in profile to I., nimbate, has long hair fallen on
Trident tied up with ribbon and both ends open to |. stands in the I.

atriangular feature to the stem oftrident held by the kingin the r. field.





  
  

 

   

  
  
  
  

  

 

  

  

  
  

  

   

   

555a

"Standing to 1., with Tridentand Khar. Aksara & Oesho-bull
, Wt: 8.05 gm
frontally with head in profile to I., nimbate, as above.

ing facing, as above but a similar triangle attached to the stem of
letter ha in the r. field below legend. Behind him bull standing to |.

legend OHPO upto r.
(8.04 gm); (b) G: 535-1 (8.05 gm)

 

ofVasudeva | Coins
Standing to L, Tridentin the |. Field & Nandipada in the r.
; Avg. We: 7. 90 — 8.01 gm

design of these coins is uniform having figure ofking standing frontally
to I., nimbate, r. hand sacrificing over altar to |, and holds long trident
conical crown and chain-mail dress and armed with sword. A trident
‘Stands in the I. The design is uniform, having characteristic nandipada
and other additional features are added or replaced therefore they are

NOPAO BA-ZOOHO KOPANO 7*

© the reverse design of these coins is uniform showing Ocsho standing
line of hair and flaming halo around head, wears dhoti and long

houlder. Behind him bull standing to 1. Tamga (7) to 1. & legend OHPO
Is are shown in obverse and reverse descriptions.

1r Standing to L, with Trident and Nandipada & Ocsho-bull
6 + 7. trident

+ tamga-7 -
641-1 (7.97 gm)

 

 



      

     

    

NONOPAO BA-ZOAHO KOPANO 7°
7. + tamga-7 -

(2) G: 644-3 (7.92 gm); (6) G: 644-4 (7.96 gm)

Gf

7. wident

NONOPAO BA-ZOAHO KOPANO 7*
7. + tamga-7

(a) G: 650-1: (6) G: 650-2 (7.91 gm)

ea
Altar Standing to 1., & Oesho-bull

 

35%

OO NONOPAO BA-ZOAHO KOPANO 7°
16.7 + tamge7

(@) G: 643-1 (8.01 gm); (0) G: 643-5 (7.76 gm)



  
 

Standingto 1., & Oesho-bull

3. 6. 7. twident

 



   
    

   

 

  
   

 

ER

ding to 1., & Oesho-bull

3... 6° 7. tident

INOPOO BA-ZOOHOKOPONO 7°

Standing to L, & Ocsho-bull
nandipada 6. ++ 7. trident

INOPAO BA-ZOAHOKOPANO 7°

662-1; (0) G: 662-2

 

 



 

  

567. King at Altar Standing to 1., & Oesho-bull

Ole 1, 2: 2. nandipada 5. * 7. trident

Legend: P-OO NONOPOBO-ONOKOPONO 7°

Rev. 6. swastika 7. tamga-7

Reference:(a) G: 663-1; (b) G: 663-2 (7.94 gm)

 

$678

568. King at Altar Standing to 1., & Oesho-bull

Om 1. ©: 2. nandipada 7. trident

Legend: P-00 NONOPOBO-ONOKOPONO7°

Rev. 6. swastika 7. tamga-7

 

569. King at Altar Standing to L, & Ocsho-bull

Ot 1. =; 2. nandipada 5

Legend: P-OO NONOPOBO-ZONOKOPONO

Ree 6, Swastika 7. tamga-7

Reference: (a) G: 666-1 (7.66 gm); (b) G: 666-2

    

 



           
      

Standing to 1, & Oesho-bull
nandipda 5. .. 7. widents 8.9 2

ONOPOOBO-ZOONOKOPONO7°

7. tamga-7

1: 669-1; (b) G: 669-2 (7.80 gm)

     3....% tem:

ONOPOOBO-ZOONOKOPONO 7°

1 «6. swastika 7. tamga-7

: 668-1 (8.01 gm); (b) G: 668-2 (7.82 gm)

 

Standing to 1., & Ocsho-bull

mandipada 5. .. 7. ind 8. €: 9. 2

1 6. swastika 7. tamga-7

= 671-1 (7.93 gm}; (b) G: 671-2 (7.98 gm)

 



   676-1 (7. 45 son); G: 676-2  



  681-1 (7.87 gm); (b) G: 681-2  



 
 
 

$78

$79. King at Altar Standingto 1., & Oesho-bull

Obv. 2. nandipada 5. swastika 6. * 7.

Legend: POONONOPOOBO-ZOOHOKO7°

Ren 6. -- 7. tamga-7

Reference:(a) G: 682-1 (7.96 gm); (b) G: 682-2

 

580. King at Altar Standing to 1., & Oesho-bull

Ob. 1.2. mandipada 4. -- 5
swastika

Legend: P-00 NOPOOB-00POKOBONO7"

Ren 6. - 7. * tamga-7

Reference: (a) G: 687-1; (b) G: 687-2

 

5802

581. King at Altar Standing to 1, & Oesho-bull

Oben 2% mandipad 3.14. -- 5

trident

 

 

Legend: P-OO NOPOOBO-OOPOKOBO7

Ree 6. - 7. + tamga-7

Reference: (a) G: 698-1 (7.84 gm)

S78

 

$10

 

 



 

 

S8la

S82. King at Altar Standing to 1., & Oesho-bull

Ob. 2 nandipada 5. swastika 7. Yirident

Legend: P-OO NOPOOBO-OOPOKOBO 7*

Rev. 6. -- 7. < tamga-7

Reference:(a) G: 692-1

 

5822

583. King at Altar Standing to 1., & Ocsho-bull

Ob, 2 nandipada 4. -- 5 : 7
 a

Legend: P-OO NOPOOBO-OOPOKOBONO7”

Mer. 6. -- 7. + tamga-7

Reference: (a) G: 691-1; (b) G: 691-2 (8.05 gm)

 

S84. King at Altar Standing to |., & Oesho-bull

Ob. 2 nandipoda 3. 34 5
swast

Legend: POO NOPOOBO-ZOOPOKOBON 7°

Ree 6 = 7 + tamga-?

Reference: (a) G: 689-1; (b) G: 689-2

  

  



 

 

 

Je S84a S84b

585. KingatAltar Standing to 1., & Oesho-bull
Obv 2 mandipada 3. w4 -- 5 . 7. x trident

swastika

Legend: P-OO NOPOOBO-ZOOPOKOBON 7°

Ren 6. + 7. + tamga-7

Reference: (a) G: 689-1; (b) G: 689-2

 

5852 s85b

€. Copper: NormalIssues

Type 1Ai. King at Altar Standingto L., Single Pennant & without Trident
$86. King at Altar Standingto L., & Ocsho-bull
Variety — 1Ai.a. 4A, weight: 10.09 gm
Obw. King standing frontally with head in profile to 1, nimbate, wears point
chain-mail coat, trousers and armed with sword. Sacrifices at altar with r. hai
trident in the 1., a pennantto the shaft of trident

d heimet,
ind holds

  

 

   
    

Legend: Corrupt
Rev. Ocsho standing facing, with tall hai and long
shoulder. Holds diademin the r. hand and tri bull standing to
Tamga (7) tor. & legend corrupt.

 

.91 (10.09 gm)Reference: (a) BMC 32: IOC 60 (10.07 gm); (b) BM: RS 1982-1

 



   
  

    

  

    

  

313

tar Standing to 1, without Pennant & Trident
Standing to 1., & Oesho-bull

A, weight: 5.50 gm
ng frontally with head in profile to I., nimbate, wears pointed helmet,
0 and armed with sword. Sacrifices at altar with r. hand and holds

e but without pennant and crude style.

it in raised I. Behind him bull standing to 1. Tamga (7) to r. & legend

33 (5.50 m); (b) BM: RS 1983-1-19-03 (4.38 gm); (c) BM: RS 1983-1-19-
RS 1983-1-19-02 (3.88 gm)

587 387c S87d

Altar Standing to |., Addition ofa Trident & Single Pennant
ir Standing to 1., & Oesho-bull
weight: 10.05 gm
frontally with head in profile to L., nimbate, as above, a trident stands
altar and a pennant to the shaft of trident in the r. field. Sacrifices at
holds tridentinthe I.



 
   

>

Type IC.King at Altar Standingto |., Trident & Double Pennants
389. KingatAltar Standing to 1., & Ocesho-bull
Variety — IC.a. 4A, Wt: 8.45 gm
Oby. Kingstandingfrontally with head in profile to I., a trident stands in|. field behind
altar as above but two pennantsto shaft ofr. trident held by the king and twotothe |
standing behindaltar.
Legend: ONAO.... 1° (corrupt)
Rev, Ocsho and bull standingto |., as above. Tamga (7) to r. & legend corrupt
weBM:(?) (8.35 gm); (b) BMC: 31/ BMC: I/ Bargon65-8-10-20 (8.45 gm

  589a

Type ID.King at Altar Standing to L, Trident & without Pennant
590. Kingat Altar Standingto 1., & Oesho-bull
Varicty — 1D.a. 4A, Wt: 8.39 gm

Ob». Kingstanding frontally with head in profileto |, a trident standsin the|. field behind
altar as above and the pennants disappear(from either side).
Legend:OHPHONO.... 1° (corrupt)
‚Rev. Oesho and bull standing to |, as above. Tamga(7) to r. & legend corrupt
Reference: (a) BM: 1892-10-8-183 (8.39 gm); (6) BM: OR-0341 (8.28 gm)

 

390

Type 1Ei. Kingat Altar Standingto |, Trident with Addition of a Bar
591. Kingat Altar Standing to 1, & Oesho-bull
Variety=IEi.a. A, Wt: 8.22 gm
Ob. King standing frontally with head in profile to I, a
altar asabove, no use of pennant and the bar added to the
Legend: PAONANOPAO........ 1"
‚Res. Oesho and bull standing to I., as above. T
Reference:(a) BM: (2) (8.22 gm); (b) BM: RT 19

  standsin | behind
of tridentin |  

rape.

 



 

 

 

S9la $91b

Type 1Eii. King at Altar Standingto |., Trident with a Bar & Pennantto r. Trident
$92. King at Altar Standing to 1., & Oesho-bull
Variety — 1Eii.a. 4A, Wt: 8.49 gm
Oby. Kingstandingfrontally with headinprofileto |., a trident stands in the|. field behind
altar with a bar to the shaft as above and a pennantto the shaft of r.trident
Legend:illegible
‚Rev. Oesho and bull standing to|., as above. Tamga(7) to r. & legend corrupt
Reference: (a) BM: 1OLC — 80 (8.49 gm); (b) BM: IOLC 81 (8.45

 

  

Type IF. KingatAltar Standingto I., Semi-circle of dots to r. Trident
893. King at Altar Standingto 1., & Oesho-bull (6)
Variety — 1F.a. A, Wet: 8.47 gm
Obv. King Standing frontally with headin pro’
altar as above but no use of bar and pennan
shaft ofr. trident.
Legend:illegible

Rev. Ocshoand bull standingto |., as above. Ta:
Reference: (a2) BM: OR-0344(8.47 gm); (b) BM: S

  in I. field behind
le of dots  

  

 

Type1G. King at Altar Standing to L, Tridentin the L. Field, (King Small Size)
$94. King at Altar Standing to |, & Ocsho-bull
Variety —1G.2. 4A, Wt: 8.95 2
Obr. King standing frontally wi
altar as above but no use of ad:
the legend is much clear.
Legend: PAONAOPA-OBAZAHOKOPANO 1"

 

   



ES ee
me

f
f
I

 

 

|
|
|\
ii

 
Rev, Oesho and bull standingto |., as above. Tamga (7) to r. & legen
Reference: (a) BM: BL 1889-1-5-1164 (8.95 b) BM: AC 1894-5-€
AC 1894-5-6-1531 (8.63 gm); (d) BM: AC 189

\d corrupt.
1531 (8.82 gm); (c) BM

     

   

594a 5946 $94¢ 5944

Type IH. King at Altar Standingto1, Trident in the |. Field, (King Small Size)
595. King at Altar Standingto|., & Oesho-bull
Variety — 1H.a. 4A, Wt: 8.62 gm
Oby. King standing frontally with head in p
altar as above butlegend now beginsfr
in size.
Legend: PAONAOPAOBA-ZAHOKOPANO 7
‚Rev. Oesho and bull standin

(a) BM:JP 47-1

124 (7.85 gm); (d) BM: IOLC-12

  

  

      

3952

Type 11. King atAltarto |., Trident in the I. Field & Tamga in the r.
$96. Kingat Altar Standingto L, & Ocsho-bull
Variety — 11a. 4A, Wt 9.21 «
Obv. King standing fronts
altar as above but additio
king and the coins become broac
Legend: PAONANOPA-OBAZA
Rev, Oesho and bull standing

   

 



 

Reference: (a) BM: JP 1847-12-1-158 (8.61 gm); (b) BM: OR
128 (9.21 gm); (d) BM: IOLC-130 (8.32

 

IOLL  

 

  

  
596b 596 $96d Se

Type 1Ji. King at Altarto 1., Trident with a Bar/ Ribbonin the |. Field & Nandipada
in the r.
597. King at Altar Standing to1., & Oesho-bull
Variety — 1Ji.a. 4A, Wt: 8.96 gm
Oby. King standing frontally with head in profile to I, a
altar as above but with the additionofa bar
place oftamga inther.ficld and legend be;
Legend as above.
Rev. Ocsho and bull standingto|., as above. Ta
Reference: (a) BM: RBW 1922-4-24-3591 (8.5

 

  

a (7)tor. & |
b) BM: JOLC

    
Type 1Jii. King at Altar to 1., Plain Trident in the 1. Field & Nandipadain the r.
598. King at Altar Standing to |., & Ocsho-bull
Variety — Iii.a. 4A, Wt: 9.01 s
Obr. King standing frontally with
altar as above but plain havi
Legend as above.
Rev. Ocsho and bull standi
Reference: (2) BM: AC
(4.88 gm); (d) BM: 1OL

  
    



 

f
t

i 
  

  
598a 598b $98c SoRd

Type 1,Jiii.King at Altar to |., Tridentin the |. Field (Unclear) & Nandipada in the r.
$99. King at Altar Standing to 1., & Oesho-bull
Variety — lJiii.a. 4A, Wt: 9.01 gm
Obw. King standing frontally with head inprofile toL., a trident standsin the |. field behind
‘Gitar as above but with unclear features and nandipadain the r. field, crude style of the

Legend fragmentary
‚Rev.Oesho and bull standingto |., as above. Tamga (7) to r& legend
Reference: (a) BM: OR -0345 (7.97 gm); (b) BM: IOLC - 167 (8.27 g
(8.26 gm); (d) BM: IOLC-178 (7.79 gm)

legible.
(c) BM: IOLC-168   

 

  
5998

Type 1Jiv. King at Altarto 1., Trident-battle Axein the |. Field & Nandipada in the r.
600. King at Altar Standingto |, & Oesho-bull
Variety— Viv.a. 4A, Wt: 8.2
Obs. King standing frontal,
stands in the 1.field behind a!

Legend fragmentary
Reference: (2) BM: 1OL.C-0345
#26 am). (d) BM: 1OLC-178 (7.

988

  

  

   

  

 



   
6002

Type 1Jv.Kingat Altar to |., Trident in the |. Field & Nandipada (uncertain) in the r.
601. King at Altar Standing to 1., & Oesho-bull
Variety = 1Jv.a. 4A, Wt: 8.91 gm
Obv. King Standing frontally with head in profile to L., as above, a trident-cum-battle axe
stands in I. field behind altar and nandipadain ther., (uncertain) crudestyle ofthe coins.

Legend fragmentary
Rev. Oesho and bull standingto |., as above. Tamga (7) to r. & legen
Reference: (a) BM: Fida 1980-6-10-3 (8.91 gm); (b) BM: GOS19,

600 600d

gible  

 

 

(6.84 gm)

 

601a ib

Unusual Coins of Vasudeva I
Type 2A. King at Altarto L, Tridentin the I. Field & Nandipada uncertain
602. King at Altar Standing to 1., & Oesho-bull
Variety —2A.a. 4A, Wt 9.29 em
Oby. King standingfrontally with
chain-mail coat, trousers and arm
trident in the I., trident-cum-battle axe stands
in r. the field.
Legend fragmentary
Rev. Oesho and bull standing to |
Reference: (a) BM: Seniorida 1983-

  
  

   

  



 

é

!
'
'

|i
!i
j

 

 
j
j
{

|
{

$20

Type 2B. King at Altar Standingto |., Tridentin the |. Field {Looking Forgery)
603. Kingat Altar Standingto 1., & Oesho-bull
Variety —2B.a. 4A, Wt: 9.29 gm
Oby. Kingstanding frontally with head in profile to |, nimbate, wears pointed helmet,
chain-mail dress and armed with sword as above.
Legend fragmentary
‚Rev. Ocsho andbullstandingto|., as above. Tamga(7) tor. & legendillegible.
Reference: (2) BM: AC 1894-5-6-1530 (9.77 gm); (b) BM: RBW 1922-4-24-4502(6.00 gm)

 

1D. Copper: Imitations of Vasudeva I (Reduced weight)

Type 3Ai. King at Altarto |., Trident & Swastika (11)
604. King at Altar Standing to I., & Oesho-bull
Variety - 3Ai.a. (4A), Wt: 6.41 gm
Oby. King standing frontally with head in profile to |, nim
chain-mail dress and armed with sword. Sacrifices at altar with r
the 1. another trident standsinthe 1. field and a swastika betwee
field and a groupofthree dotsin the r
Legend fragmentary
Rev. Oesho and bull standingtoI., Oesho holds diademinthe r. hand andtid
Tamga (7) to 1. & legend OHPOup to!

fa) BM: IOLC -198 (6.41 gm
16.33 gm); (d) BM: IOLC-201 (6

    , wears pointed

 

  
hand and holds tı 

  

(6) BM: IOLC-199(6.40

   

 

® &
Se

 



 

   

   
   

   

 

  

   
  
   

  

   

321

Altar to L, having Trident & Triangle + Swastika (11)

ly with head in profile to |, nimbate, as above, trident stands in
gle with swastika under |. arm ofthe king.

standing to I., as above. Tamga (7) to 1. & legend illegible.
Haughton 44-9-21-26 (6.56 gm); (b) BM: IOLC-202 (5.82 gm); (c) BM:

605b Sc

Altarto l., having Trident & Triangle with Swastika (10)
ır Standing to 1., & Oesho-bull
(4A), Wt: 6.07 gm

frontally with head in profile to |., nimbate, as above, trident stands in
gle with swastika (anti-clockwise) under 1. arm ofthe king.

i standing to I., as above. Tamga (7) to 1. & legend illegible.
JOLC -204 (6.07 gm);(b) BM: IOLC-205 (6.01 gm)

6063 ib

| Altar to L., having Trident & Triangle + Tamga
Standing to 1, & Oesho-bull

frontally with head in profile to 1, nimbate, as above, trident stands in
triangle with four-pronged tamga under |. arm of the king.

bull standingtoI., as above. Tamga (7) to 1. & legend OHPO up to l.
: BL 1889-1-5-1163 (6.05 gm}; (b) BM: WF 1910-1-3 3.96 gm): (c) BM

1); (d) BM: IOLC-209 (6.59 gm)



  

607a 607¢ 607d

Type3Ci. King at Altarto L., having Trident; Triangle; Straight-hem Drapery
608. Kingat Altar Standingto 1., & Oesho-bull
Variety — 3Ci.a. (4A), Wt: 6.41 gm
Oby. Kingstandingfrontally with head in profile to 1, nimbate, as above,tridentstands in
the 1. field with ribbonsfallen on bothsides, triangle under|. arm of the king and wears
jong tunic with lower hem straight.
Legend fragmentary
Rev. Oesho and bull standingto|., as above. Tamga(7) to 1. & legend illegible|

(@) BM:(7?) (6.83 gm); (b) BM: Haughton 44-9-21-25 (6.62 gm): (c) BM: IOLC
(6.19 gm); (d) BM: IOLC-220(5.91 gm)

 

218

 

608b O8

Type 3Cii.KingatAltarto L, having Trident; Triangle; Curved-hem Drapery
649. King at Altar Standing to 1, & Oesho-bull
Variety — 3Cii.a. (4A), Wt: 6.95
Obv. Kingstandingfrontally w
1 Geld, a tangle under|. armofthe

    

     
Legend fragmentary
Res. Osho and bull standing as above. T
Reference: (@) BM:(?) (5.86 BM an
OLC-237 (5.82 gm)



 

8
»

 

609a 60%

Type 3Ciii. King at Altarto |., having Trident; Triangle; Pointed-hem Drapery
610. King at Altar Standing to 1., & Oesho-bull
Variety — 3Ciii.a. (4A), Wt: 5.78 gm
Obv. King standing frontally with head in profile to I., nimbate, as above.
the |. field, a triangle underI. arm of the king, wears chain

. trident stands in
il dress with lower hem

   

above. Tamga &
(5.78 gm); (b) BM  

 

610a 610b si

Type 3Di. King at Altarto |., having Trident; Straight-hem Drapery
611. King at Altar Standing to 1., & Oesho-bull
Varieiy - 3Di.a. (4A), Wt: 6.80 gm
Obw. King standing frontally with head
triangle, trident stands in |. field, king
Legend fragmentary

| Rev, Oesho and bull standingto|
! Reference: (@) BM: IOLC-265

(3.99 gm); (d) BM: IOLC-279 (4.5
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$24

 

8
Type 3Dii. King at Altarto I., having Trident; Arched-hem Drapery
612. King atAltar Standingto |., & Oesho-bull

Variety — 3Dii.a. (4A), Wt: 5.53 gm

Oby. King standing frontally with head in profile to 1., nimbate, as above,trident stands in
the I. field, king holdsa tridentin his |. hand is off flan and wears long tunic with lower
arched hem.

Legend fragmentary
‚Rev. Oesho and bull standingto|., as above. Tamga & legend off flan

(a) BM: SA 1987-9-21-19 ( gm); (b) BM: OR-0347(5.28 gm): (c) BM: IOLC

309 (4.41 gm); (d) BM: IOLC-314 (4
   

  

‚6122 612b 612

Type 3Diii. King at Altarto |., having Trident; Pointed-hem Drapery
613. King at Altar Standingto 1, & Oesho-bull
Variety - 3Diii.a. (4A), Wt: 5.65 gm
Ob. King standing frontally with head
1field, king wears chain mail dress with lowe
Legend fragmentary
Rev. Oesho and bull standing to |., 2s above. T

(a) BM: Stubbo m

en) (6) BM: IOLC-354 (4.

   

  
   

4 (5.65

 



525

   

    
   

  
   

  

Altar to L, Thick & Small Coins; Degenerate Style
Standingto 1., & Oesho-bull

), We: 4.98 gm
frontally with head in profile to 1. nimbate, thin small figure of the
the drapery highly extended in pointed form and the middle body is

held by the king in the |. hand and a trident stands in the |. filed

{I in degenerate style and the figures are usually shown in vertical lines.

[: RT 1983-5-31-60 (4.98 gm); (b) BM: RT 1981-3-25-36 (4.48 gm); (c) BM:
72 gm); (d) BM:RT 1983-3-55-33 (3.51 gm)

® @ @

Be
Altar to l., Thick & Small Coins; Degenerate Style
Standingto L, & Oesho-bull

(4A), We 4.41 gm
frontally with head in profile to |, thin small figure of the king lower
highly extended in pointed form and the middle body is narrow which

body ofcrossed lines with hanging lines for arms; both tridents off flan.

  

    

  

‘bull in degenerate style and the figures are usually shownin verticallines.

Fida 1980-6-10-14 (4.41 gm); (b) BM:Fida 1980-6-10-16 (4.26 gm); (c) BM:
(3.42 gm); (d) BM: RT 1981-3-25-35 (3.09 gm)



 
 
 

Sd16LIES615b



 

   
           

es at altar with r. hand and holds trident in 1., a trident tied up with
1 field.

frontally with head in profile to 1., nimbate, as above.
1. vi 2. nandipada 6. pw

| standing to 1., as above. Legend OHPO up to r.
6. tha 7. tamga-7

548-1 (7.94 gm); (b) BM: Simons 1888-8-8-9/ G: 548-2 (7.89 gm): (©) 6:
(d) G: $48-4 (7.81 gm)



528

    

    

   
   

  
   

    
     
  

   

Standing to 1, & Enthroned Nana
gm

frontally with head in profile to1., nimbate, flames emanate from r.
hair, wears pointed helmet with side flaps, long coat over tunic with
users and armed with sword but seen under coat. Sacrifices at alter
holds tridentin the |., a trident tied up with ribbon stands in the 1.

\NOPAO KA-NHPKO KOPANO1°
Seated frontally on a lion with fect resting on a ornamented mat,

to left, the deity wears long robe and diadem and has loose hair. She
garland in the r. hand and a sceptre with a triple round pommel and

d NANAuptor.
2. A 7. tamga-7

1

  

 

6182

o Series
Altar to L, wears Chain-mail Dress & 4kores

tar Standing to L, & Enthroned Ardoxsho
We 8.10 gm
g frontally with head in profile to |, nimbate, flames emanate from r.
hair, wears pointed helmet, chain-mail coat, trousers and armed
es at altar with r. hand and holds trident in the L, 2 trident tied up

in 1.field.
2 pe

‘Standing to r. wearing classical dress and holds comucopia in front
and unidentified object probably flower (or palm branch) in the r.
dn to |.



   
  

   
   

   

   

  

      

Seated frontally on a throne (without a back) with head in profile to
sical robe, feet rest upon a circular mat. Holds flower in raised r.

1 (or palm branch)in crookof |. arm. Legend APAOXPO dan to |.
2. tamga-7

2 1893-5-6-29G: 538-1 (8.10 gm)

frontally with head in profile to 1, nimbete, has long hair, wears
two-pronged device at forehead and long embroidered coat with

m of coat curved upward over knees. Sacrifices r. hand over altar

eaded staff tied up with ribbon in raised |. hand and carries
ss. A tridenttied up with ribbon stands in the 1. field.
2 bhi

seated frontally on high-backed throne with omate legs, deity head
ing crown and classical robes, fect rest upon 2 circular mat. Holds

and cornucopia in crook of |. arm. Legend APAOXPO din tor.
I: 6. ha 7. tamga-7

:MGT1921-3-6-12/ G: 539-1 (8.00 gm); (b) G: $39-3
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@ib

ding to |., & Enthroned Ardoxsho
, Wt: 7.85 gm
frontally with head in profile to 1., nimbate, as above.
2 u 6 ha

seated frontally on high-backed throne as above. Legend

6. la 7. tamga-7

5-6-30/ G: 541-1 (7.85 gm); (b) BM: 1853-3-1-1319G: 541-2 (7.46

Standing to L, & Enthroned Ardoxsho
Wt: 7.87 gm
frontally with head in profile to 1., nimbate, as above.
2 v6 ha

seated frontally on high-backed throne as above. Legend

6. laja 7. tamga-7

1; (b) G: 542-2 (7.87 gm)

 

r Standing to 1., & Enthroned Ardoxsho
, Wi: 2.17 gm
frontally with head in profile to |, nimbate, as above.
2 vi

  

  

  
Seated frontally on high-backed throne as above. Legend

6 ja?) 7. tamga-7
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BMC:33 / G: 543-1 (2.17 gm)

   

    

    

  
   

 

     
  

   

ding to L., & Enthroned Ardoxsho
Wt 7.97 gm

frontally with head in profile to |, nimbate, as above.
ao C6. mu

Standing to L, & Enthroned Ardoxsho
), Wt: 7.74 gm

frontally with head in profile to |, nimbate, as above.
2 wi 6. pu

Seated frontally on high-backed throne as above. Legend

6 Ja 7. tamga-7
>

Standing to L, & Enthroned Ardoxsho
D/4, We: 1.97 gm

2 vi 6. pu   

Seated frontally on high-backed throne as above. Legend

6 da 7. tamga-7
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ontally with head in profile to 1., nimbate, as above.
Be 3er 526 pa

Standing to 1., & Enthroned Ardoxsho
We 7.80 gm
frontally with head in profile to I., nimbate, as above.
wu 3: m 6 Mm

Seated frontally on high-backed throne as above. Legend

6. ru 7. tamga-7

Standing to 1, & Enthroned Ardoxsho
We: 7.76 gm
frontally with head in profile to 1., nimbate, as above.
2 wi 6 paorja

Seated frontally on high-backed throne as above. Legend

2 tha 7.  tamga-7



   

     

  

ing to |., & Enthroned Ardoxsho
Wt: 7.87 gm

with head in profile to I., nimbate, as above.
vi 5. tha 6. pa

“seated frontally on high-backed throne as above. Legend



334

   
  
    

    
  

  
   

  

  
  
  

  
  

  

ir Standingto L, wears Embroidered Coat
‘Standing to L, & Enthroned Ardoxsho

Wt: 7.91 gm
frontally with head in profile to 1, nimbate, wears peaked helmet

coat with rolled lapels covered upto knees. Sacrifices r. hand
double knob-headed staff tied up with fillet in raised 1. hand. A

Tibbonstands in the 1. field and Kharosthiletter vi in the r. (position

[0 PAO KANHPKO KOPANO1(often off flan)
seated frontally on high-backed throne with omatelegs, deity head

ng crown and classical robes, feet upon a circular mat. Holds
and cormucopia in crook of |. arm. Tamga (7) to I. & legend

[OLC-508 (7.91 gm); (b) BM: IOLC-510 (7.70 gm); (c) BM: IOLC-S11
:IOLC-512 (6.69 gm); (d) BM:Sr. 232 (7.55 gm)

 

633b 633¢ 6334 se

Standingto 1., & Enthroned Ardoxsho
4A), We 7.63 gm

g frontally with head in profile to L, nimbate, wearing embroidered

Brahmiletter viin r. field.
but often off flan.
ure seated facing on high-backed throne with omate legs as above.

legend APAOXPO dn to r.
: BL 1889-1-5-1169 (8.36 gm); (b) BM: AC 1894-5-6-1544 (7.84 gm)(c)

| gm); (d) BM: OR-0350 (7.47 gm)
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), Wt: 7.62 gm
frontally with head in profile to 1., nimbate, wearing embroidered

legend APAOXPO dnto r.
Sr. 268 (7.62 gm); (b) BM: Sr. 270 (7.19 gm); (c) BM: Sr. 272 (7.10 gm).

Standingto 1, & Enthroned Ardoxsho

(4A), Wt: 7.77 gm
ding frontally with head in profile to |, nimbate, wearing embroidered

much cruder in style and bulky physique of the king with both arms
ay from his bodythat look like wings.

seated facing on high-backed throne as above, tamga & legend off

  

SJL 1996-10-30-35 (
(7.69 gm), (d) BM:

gm); (b) BM: Haughton 36 44-9-21-36 (7.69
1843-8-12-43 (7.19 gm) (e) BM: JP 1847-12-1-
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t: 5.02 gm

frontally with head in profile to L, nimbate, wearing embroidered

figure as above, tamga & legend off flan.
361 (1.55 gm); (b) BM: IOLC-679 (5.02 gm); (c) BM: IOLC-680

TOLC-682 (4.64 gm); (c) BM: IOLC-684 (4.39 gm)

 

Standing to 1, & Enthroned Ardoxsho
„Wi: 2.29 gm
frontally with head in profile to 1, nimbate, wearing embroidered

ale figure as above, tamga & legend off flan
Sr. 362 (2.28 gm); (b) BM:Sr. 363 (2.29 gm); (c) BM: Sr. 364 (0.88 gm):
(2.07 gm); (e) BM: IOLC-69 (2.04 gm)
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VASISHKA

to 1., wears Chain-mail Dress
g to 1, & Oesho-bull

ly with head in profile to |., nimbate, flames emanate from r.
f, wears pointed helmet, chain-mail coat. trousers and armed

‚at altar with r. hand and holds trident in the |, a trident tied up
1. field.
”» 5. tha: 6. “pa

BA-Z-HPKO KOPANOI"
ding facing with flaming halo around head, holds a diadem in
trident in raised 1. Behind him bull standing to 1. with its r.
OHPO up tor.

We 8.00 gm
frontally with head in profile to L, nimbate, wears pointed helmet
‘as above.

su 5. tha 6. ga

facing with piain halo around head, holds a diadem in extended r.
1., as above. Legend OHPO dan to r.

7. tamga-7

L 193-4-7-02/ G: 621-3 (7.64 gm); (b) G: 621-4: (©) G: 621-10 (8.00
-6-02 (7.70 gmy 621-16
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> =

=

640d

nding to L., & Oesho-bull
Wt: 2.02 gm
tally with head in profile to |., nimbate, as above.
su 5. tha 6. ga  facing with plain halo around head, holds a diadem in extended r.

¢ |., as above. Legend OHPO dn to r.
7. tamga-7

1; (b) G: 623-3 (2.02 gm)

1, as above. Legend OHPO dn to r.
7. tamga-7

VAC 1893-5-6-40/ G: 622-1 (7.84 gm); (b) G: 622-2 (7.97 gm): (c) G: 622-
622-6 (7.81 gm)

       



  
   

   
  

539 |

ding to 1., & Oesho-bull
7.91 gm

tally with head in profile to |, nimbate, as above. |
su 3. ha 5. tha |

facing with plain halo around head, holds a diadem in extended r. |
as above. Legend OHPO dn to r. |
tamga-7

 

  

 

  
   

"91 gm); (b) G: 624-2 (7.91 gm); (c) G: 624-3 (7.82 gm)

 

  6445

Standing to L, & Ocsho-bull
We 8.00 gm
frontally with head in profile to L. nimbate, as above.
2 su 3. naotha 4 wa 5. tha 
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with plain halo around head, holds a diadem in extended r.
as above. Legend OHPO dn to r.
tamga-7

(7.80 gm); (b) BM: Spink 1982-6-25-4/ G: 627-4; (c) G: 627-7 (8.00
3-11318/ G: 627-9 (7.90 gm)

Altar Standing to L, Wears Embroidered Coat
nding to |., & Enthroned Ardoxsho

1: 7.83 gm
frontally with head in profile to 1., nimbate, has long hair, wears

o-pronged device at forehead and long embroidered coat with
if coat curved upward over knees. Sacrifices r. hand over altar
headed staff tied up with ribbon in raised |. hand and carries
A tridenttied up with ribbon stands in the |. field.

2 vi 5. tha 6. pa

O BA-ZHPKO KOPANO| hr
frontally on a high-backed throne with omatelegs, deity head in

crown and classical robes, feet upon a circular mat. Holds diadem

in crook of |. arm. Legend APAOXPO dan tor.
tha 7. tamga-7

5 1893-5-6-31/ G: 556-2 (7.83 gm}; (b) G: 556-4 (7.72 gm)

  
646a 646d

Standing to 1, & Enthroned Ardoxsho
7.94 gm

frontally with head in profile to L, nimbate, wearing embroidered
knobbed staff as above.

2 mi 5. tha 6. pa
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JPAOBA-ZHPKO KOPANOIhr

nding to 1., & Enthroned Ardoxsho
7.86 gm
ntally with head in profile to 1., nimbate, wearing embroidered

nobbed staff as above.
si 5. tha 6 me

"AO BA-ZHPKO KOPANOIhr

frontally on a high-backed throne, as above. Legend APAOXPO

       

tha 7. tamga-7

1890-6-4-04/ G: 558-1 (7.86 gm); (b) G: 558-2

Standing to |., & Enthroned Ardoxsho
4, Wt 1.89 gm
frontally with head in profile to 1., nimbate, wearing embroidered
ble-knobbed staff as above.
oo si 5. «tha 6. me

(hr)
frontally on high-backed throne, as above. Legend APAOXPO      

 

1. tha 7. tamga-7

0-2; (b) G: 560-3 (1.89 gm) 



   

 

   
    

   

   
  

  
  
   

   

   

 

KANISHKA IIT

Series
Standingto L., wears Chain-mail Dress

ing to 1., & Oesho-bull

84 gm
ly with head in profile to |., nimbate, has long hair, wears
‘Coat, trousers and armed with sword. Sacrifices at altar with

in the L., a tridenttied up with ribbon stands in the 1. field.
hu 5. gho 6. ga

0 KA-NHPKO KOPANO1°
g with plain halo around head, wears dhoti, holds a diadem
trident in raised |. Behind him bull standing to I. Legend

» tamga-7

580/ G: 634-1 (7.84 gm); (b) G: 634-3; (c) G: 634-6 (7.78 gm). (d)

 

nding to L., & Oesho-bull

We unknown
tally with head in profile to 1., nimbate, as above.

hu 5. go 6. ga

‚standing to 1., as above. Legend OHPOdn to r.
~tamga-7

g frontally with head in profile to |., nimbate, as above.
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5. gho

to l., as above. Legend OHPO dn to r.
~ tamga-7

1987-1-8-10/ G: 637-1 (1.94 gm)

ding to I., & Oesho-bull
7.93 gm
itally with head in profile to 1., nimbate, as above.
pri 5. gho 6. ga

 

ll standing to 1., as above. Legend OHPO dn to r.
> tamga-7

1893-5-6-41/ G: 635-1 (7.93 gm); (b) G: 635-3; (c) G: 635-6 (7.87
'938-7-29-38/ 635-7 (7.90 gm)

 

ar Standing to L, wears Embroidered Coat

Standing to 1., & Enthroned Ardoxsho

OPAO BA-ZHPKO KOPANOI hr
d frontally on high-backed throne with omate legs. deity head in
‘crown and classical robes, feet upon a circular mat. Holds diadem
nucopia in crook of|. arm. Legend APAOXPOdin to r.

 

 



   

  
  
  

    
   

   

  
  

  

tha 7. -tamga-7

-6-35/ G: 559-1 (7.84 gm); (b) G: 559-3; (c) BM: ET 1850-3-5-

‚ding to 1., & Enthroned Ardoxsho
Wt: 1.97 gm

tally with head in profile to 1., nimbate, wearing embroidered
bbed staffas above.

chiu 5. tha 6.   me

frontally on high-backed throne with omate legs, deity head in
Legend APAOXPO dnto r.
. tha 7. -tamga-7   

'894-5-6-113/ G: 561-1 (1.97 gm); (b) BM: AC-1894-5-6-114/ G
561-3 (1.80 gm); (d) BM: CM 1892-2-2-01/ G: $61-4 (1.93 gm)

frontally on high-backed throne with omate legs, deity head in
Legend APAOXPO dn tor.
1. tha 7. -tamga-7

(1867-12-18-12/ G: 562-1 (7.43 gm)
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anding to I., & Enthroned Ardoxsho
Wt: 7.99 gm

ntally with head in profile to |, nimbate, wearing embroidered
knobbed staff as above.
chu 5. va 6. ga    

  

 

    

  

frontally on high-backed throne with omate legs, deity head in
Legend APAOXPO da tor.

1847-12-01-263/ G: 563-1 (7.86 gm); (b) G: 563-3; (c) G: 563-8 (7.9
)

 

Standing to 1., & Enthroned Ardoxsho
We: 7.79 gm

frontally with head in profile to 1, nimbate, wearing embroidered
e-knobbedstaff as above.
2 chu 3a ga 5. wa 6. ga

frontally on high-backed throne with omate legs, deity head in
Legend APAOXPO dn tor.
7. > tamga-7

-1; (b) G: 564-2 (7.79 gm)
  



   

  
   

  

  
  
  
   

   

  
    

 

to L, & Enthroned Ardoxsho
1.97 gm

ly with head in profile to 1., nimbate, wearing embroidered
bed staff as above.

chu 5. va 6. ga
  

lly on high-backed throne with omate legs, deity head in
d APAOXPO dn tor.

tamga-7

97 gm); (b) G: 564A-2

ling to 1., & Enthroned Ardoxsho
7.86 gm
ntally with head in profile to |, nimbate, wearing embroidered
knobbed staff as above.
chhu 5. bha 6. kira

‚gend APAOXPOdntor.
tamga-7

We 7.83 gm
frontally with head in profile to 1., nimbate, wearing embroidered

   ihai 5. wa 6. klara

frontally on high-backed throne with omate legs, deity head in
Legend APAOXPOdntor.  



      
  
  

nding to 1., & Enthroned Ardoxsho
), Wt: 7.68 gm
frontally with head in profile to 1., nimbate, wearing embroidered

knobbedstaffas above.
chu 5. va 6. Khu
  

a’)
d frontally on high-backed throne with orate legs, deity head in
Legend APAOXPO dn to r.

~ tamga-7

1 (7.15 gm); (b) BM: Rodgers 1889-5-2-01/ G: 567-2 (7.68 gm)

 

  
  

 

a’)
ted frontally on high-backed throne with omate legs, deity head in

. Legend APAOXPO dn to r.
7. tamga (7)

1 (7.74 gm)
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ding to 1., & Enthroned Ardoxsho
.98 gm

ly with head in profile to L, nimbate, wearing embroidered
nobbed staff as above.

bhi 6. ga

|frontally on high-backed throne with omate legs. deity head in
Legend APAOXPO dnto r.

: 5.84 gm
frontally with head in profile to |, nimbate, wears long tunic tied
iddie, sacrifices r. hand over altar and |. holds a trident. Brahmi

IMC 89-12-3-23 (5.60 gm); (b) BM: Sr. 207 (5.14 gm); (¢) BM: IOLC-
HOLC-381 (4.93 gm)

  



>.   
  

   

  

   
  

   

   

 

to L, Tridentin 1. Field & without Aksara Chhu
ding to L., & Oesho-bult

6.60 gm
tally with head in profile to 1., nimbate, wears long tunic tied

dle as above, but Brahmi aksara not visible.

Standingto 1., as above. Tamga (7)to 1. and OHPO to r.
387 (6.60 gm); (b) BM: IOLC-388 (5.92 gm); (c) BM: IOLC-389
398 (3.59 gm)

tar to L., Tridentin |. Field: Imitation of Chhu Coins
Standingto 1., & Ocsho-bull
Vt: 5.72 gm
frontally with head in profile to 1., nimbate, wears long tunic tied
ddle, without aksara as above, butthe style is little crude and the

ry is broader.

‘Standingto |., as above. Tamga(7) to |. and OHPO to r.
S.Co. 1981-1-20-10 (5.72 gm); (b) BM: Sr. 209 (5.71 gm}; (c) BM

(d) BM: IOLC-404 (4.45 gm)

  

   

   

Altar to L., wears Chain-mail Coat: Aksaras hu
‘Standing to L., & Enthroned Ardoxsho
Wet5.93 gm
frontally with head in profile to 1., nimbate, wears peaked helmet
in-mail with hem curved upward over knees and armed with sword 



    

$50

hanging from waist above garment. Sacrifices r. hand over altar and holds double
trident in raised 1. hand. Atrident tied up with ribbonstandsin |. field and Kharosthi
aksaras /u in position (2); ghoin (5) and gain (6) respectively
Legend offflan.
Rev. Ardoxsho seated on a throne, stylized and fat with dotted line around head, holds
diadem in extended r. hand and cornucopiain crook of |. arm. Tamga(8) to |. & legend
off flan (dn to r.).
Reference: (a) BM: TWA 1954-4
EIC 114 (5.37 gm); (d) BM: JP 4

 

  

 

t 140 (5.73 gm); (c) BM
286(5.26 gm), (c) BM: EIC 116 (5.40 gm)

»&@
> Se

6682, 668b 668d 668c

 

Type 2B. King at Altarto |., wears Chain-mail Coat; without Aksara
669. King at Altar Standing to L., & Enthroned Ardoxsho
Variety —2Bi.a. A, Wt: 5.79 gm
Oby. King standing frontally with head in profile to
Coat as abovebutthefigure is little different and Bri
Legend off flan.
Rey. Ardoxsho seated on athrone, as above am
1. & legend off flan (dntor.).
Reference: (a) BM: RT1983-5-31-62 (5.79

   nimbate, wea

   

above

  

- (b) BM: OR-0357 (5.42 gm)

  
70. King at Altar Standingto 1, & Enthroned Ardoxsho (Crude Style)

Variety — 2Bii.ai. A, Wt

Obv. King standing fro
‘coal as above butthe sty
Legend: Off flan
‚Rev. Enihroned Ardoxsho(
‚Reference: (a) BM: Hay 60-\

  

   

9 gm
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to L, wears Chain-mail Coat; Aksarapri
Standing to 1.,& Enthroned Ardoxsho

5.80 gm
frontally with head in profile to 1, nimbate, wearing embroidered

€ form containing Brahmi aksarapri in position (2).

oxsho, as above but slim. Tamga (to I.) & legend off flan (dn to r.).
74 (5.80 gm)
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VASUDEVA II

g frontally with head in profile to 1., nimbate, has long hair, wears
mail coat, trousers and armed with sword. Sacrifices at altar with

s trident in the 1., a tridenttied up with ribbon stands in the 1. field.
2. rda 4. ga 5. gho

ANOPAO BA-ZOKOPANO KOPAN 1"
facing with plain halo around head, wears dhoti, holds a diadem
and trident in raised |. Behind him bull standing to |. Legend

7. tamga-7

628-2 (7.86 gm); (b) G: 628-4 (7.76 gm); (c) G: 628-5 (7.91 gm): (d) G:

6724

g frontally with head in profile to 1, nimbate, as above.
2. rda 4 ga 5. gho

bull standing to 1., as above. Legend OHPO din tor.
7. tamga-7

AC 1894-S-6-117/ G: 629-1 (1.99); (b) BM: EHC 1956-2-5-01/ G: 629-2

2 OS 
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standing to |., as above. Legend OHPO dn to r.
7. tamga-7

Eden 1853-3-1-1317/ G: 630-2 (7.85 gm); (b) BM: 1944-11-2-01/ G: 630-
: 10C-581/ G: 630-7 (7.95 gm); (d) BM: OB 1946-10-4-715/ G: 630-10

g frontally with head in profile to |, nimbate, as above.
2. rda 3a. dra S. gho 6. ru  

bull standing to I., as above. Legend OHPO dn to r.
7. > tamga-7

3M: Eden 1853-3-1-1316/ G: 631-1 (7.86 gm); (b) BM: 10C-581/ G: 631-5

631-4 (7.93 gm); (d) G:631-7 (7.93 gm)

Standing to L, & Oesho-bull
aiii. D/4, Wt: 1.95 gm

ig frontally with head in profile to 1., nimbate, as above.
2. rda 3a da S$. gho 6 rim     



  

    
  

 

    

    

   

5

standing to1., as above. Legend OHPO dn to r.
7. tamga-7

1; (b) G: 632-2 (1.95 gm)

frontally with head in profile to |, nimbate, as above.
2. rda 5. gho 6. ga

standing to 1., as above. Legend OHPO dn to r.
7. -tamga-7

AL 1847-12-01-261/ G: 633-1 (7.74 gm); (b) G: 633-2; (c) BM:JP 1893-

gm); (d) G: 633-8 (7.79 gm)

oxsho Series

‚atAltar Standing to |, wears Embroidered Coat
Standing to L, & Enthroned Ardoxsho

), Wt: 7.89 gm
frontally with head in profile to |, nimbate, wears pointed helmet
ed coat with rolled lapels and hem of coat curved upward over

r. hand over altar and holds double knob-headed staff tied up with

NOPAO BA-ZOAHO KOPANO1°
Seated frontally on a high-backed throne with omate legs, deity head in

g crown and classical robes, fect upon a circular mat. Holds diadem
‘comucopia in crook of|. arm. Legend APAOXPO dn to r.

7, tamga-7 
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569-2 (7.87 gm); (b) BM: JB 1889-5-6-02/ G: $69-3 (7.82 gm); (c) G: $69-

5-6-1 10/ G: 569-6 (7.89 am)

Standing to L, & Enthroned Ardoxsho
, Wt: 7.93 gm
g frontally with head in profile to 1., nimbate, wearing embroidered

double-knobbed staff as above.
2, vasu S. chu 6. sa

OPAO BA- PKO KOPANO1"
Seated frontally on a high-backed throne with omate legs, deity head in
‚above. Legend APAOXPO dn tor.

7. tamga-7

M: AC 1894-5-6-112/ G: 570-1 (7.93 gm), (b) BM: JB 1889-5-6-03/ G: 570-2
1; (d) G: 570-4 (7.71 gm)

  

   
   

     

  
   
   

  

    

 

   

   

 

Altar Standing to L, & Enthroned Ardoxsho
D, We 7.91 gm

ling frontally with head in profile to |. nimbate, wearing embroidered
double-knobbed staff as above.

2, wan 5. wi 6. sa

‘Seated frontally on a high-backed throne with omate legs, deity head in
above. Legend APAOXPO dn to r.

2 7. > tamga-7

: Hay 1860-12-20-221/ G: 571-1 (7.81 gm): (b) BM: JB 1890-11-6.01/ G
(c) BM: JB 1889-5-6-0% 71-5 (7.85 gm); (d) G: 571-21 (7.90 gm)
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Standingto L, & Enthroned Ardoxsho
D, Wt: unknown

g frontally with head in profile to |, nimbate, wearing embroidered
ble-knobbed staff as above.
2. vasu 5. vi 6. bha
 

frontally on a high-backed throne with orate legs, deity head in
Legend APAOXPO dn to r.
7. tamga-7

572-2, (b) G:572-3; (6) G: $72-4; (d) G: $72-5
   

  
  
   

    

     

  
 

   
68Ib ssid

tar Standing to 1, & Enthroned Ardoxsho
D/4, Wt: 1.94 gm
ing frontally with head in profile to |. nimbate, wearing embroidered

2 wu 5. wi 6. 2

frontally on a high-backed throne with omate legs, deity head in
Legend APAOXPO dn tor.
7. tamga-7

573-1 (1.94 gm) 
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€ = S 8

frontally with head in profile to 1., nimbate, wearing embroidered
bbed staffas above,

vasu 4. ga 5.   vi 6. bha

OPAO BA-PKO KOPANO1"
frontally on a high-backed throne with omate legs, deity head in

e. Legend APAOXPO da to r.
7. tamga-7

74-2; (b) G: 574-3 (7.81 gm); (c) BM: SRT 1923-01-21-96/ G: 574-4 (7.89

 

633d

Standing to L, & Enthroned Ardoxsho
D, Wt 7.88 gm

frontally with head in profile to 1, nimbate, wearing embroidered
bed staffas above.

2 vau 4. ga 5. vi 6. ba

OPAO BA-PKO KOPANO 1"
frontally on a high-backed throne with omate legs, deity head in

above but the headdress in three prongs instead of regular three-
and the tamga contains a dot within. Legend APAOXPO da to r.

7. tamga-7

975-1; (b) G: 575-2 (7.88 gm); (c) G: 575-3; (d) G: 575-4
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Standing to 1, & Enthroned Ardoxsho
D, Wt: 7.82 gm

frontally with head in profile to L, nimbate, wearing embroidered
ble-knobbed staff as above.
2. vau 4. ga 6. bha

frontally on a high-backed throne with omate legs, deity head in
usual headdress ofthe deity tamga without dot. Legend APAOXPO

7. tamga-7

77-1; (b) BM:Laf. 1845-6-13-85/ G: 577-4 (7.78 gm); (c) G: $77-7; (d) G:

 

6854

Standingto 1, & Enthroned Ardoxsho
D, We7. 84 gm

frontally with head in profile to L, nimbate, wearing embroidered
double-knobbed staff as above, but sword under drapery disappcars.

2. wsu 4. ga 6 wi

IOPAO BA-ZHPKO KOPANO1*
d frontally on a high-backed throne with omate legs, deity head in
. Legend APAOXPO dn to r.
7. tamga-7

576-1; (b) BM: OR-0345/ G: 576-2 (7.84 gm); (c) G: 576-4; (d) G: 576-10
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), Wt: 7. 87 gm
frontally with head in profile to 1, nimbste, wearing embroidered

-knobbed staffand sword disappears as above.
2. vasu 4. bhra

frontally on a high-backed throne with omate legs, deity head in
Legend APAOXPO dn to r.
7. tamga-7

1890-1 1-4-3/ G: 590-1 (7.87 gm)

   

  

 

    

  

  

   
   

    

  

0 & Bull Series
King & Oesho-bull
Standing to |. & Ocesho-bull
3.25 gm
frontally with head tumed to |, r. hand sacrificing over altar, holds

rident stands in the |. field and Brahmi aksara wasw in the r.
standing to |. shown in segmented style, holds diadem in the r.

|the |. three dots shown in the r. field.
‘41 (2.89 gm); (b) DBG: 742 (3.25 gm)

© OF€
xsho Series

Enthroned, wears Peaked Helmet

{ frontally on throne in European style, wears peaked helmet and long
in the r. hand and double knob-headed staff in the |. Brahmi aksara
and ga under |. arm. Traces of over-striking are obviously scen

‘over struck on the coins of Kushano-Sasanian king. Hormizd I.

facing on a throne, wears long robe, holds diadem in the r. hand
n crook of|. arm. Tamga (7)to 1. & legend off flan (dn to r.).

 



 

 

    

nsC 22 gm); (b) BM: SA 1987-9-2

18.72 gm); (e) BM: K.S.Co 19%  
m
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690. Enthroned King., & Seated Ardoxsho
Variety — 2B.a. A, Wt: unknown
‘Oby. King seated frontallyon throne in Europeanstyle, wears peaked helmet andlong
coal, as above and Brahmi aksara vasuin the r. field
Legend off flan.
Rev. Ardoxsho seated ona chair as above. T
‚Reference: (a) NMK: 1998-10; (b) NMK: 029

 

gatol.&
(c) NMK 2

 

   

  
6905 69x 0c

Type 3. King Standingat Altar to L, wears Peaked Helmet
691. King at Altar Standing to 1., & Seated Ardoxsho (Over-strikes)
Variety—3A.a. A, Wt: 4.4
Obv. King standing frontal
helmet,sacrificingr. handover

  

  

 

Rev. Ardoxsho seated on
Reference: (a) BM: RT1981-

 

91a
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692. King at Altar Standingto L, & Seated Ardoxsho
Variety —3B.a. A, Wt: 4.24 gm

‘Oby. King standingfrontally with head in profile to |, wears coat and peaked helmet,
lower hemofdress is in arced shape,sacrificing r. hand over altar and holds trident in
raised 1. A tridenttied up with ribbonstandsin the 1. field and Brahmi aksara vasw in
the r.
Legend off flan.
Rey. Ardoxsho seated on a chair as above. Tamga to |. & legend offflan (dntor.).

= (a) NMK:027-6; (b) BM: Senior 1981-3-24-9 (4.03 gm); (c) BM: Senior 1983-10
14-29 (3.05 gm); (d) BM: 1981-12-13-1 (4.24 gm)

i aS

& © ®
692 69% 6924

Group Be. Aksara & TamgaSeries

Type 4. Brahmi Aksara & Tamga
693. Brahmi Aksara Vasu & Tamga
Variety —4A.a. A, Wt: 3.55 gm
Oby. Name ofkingin Br. aksara vasu
Rev. Vasudeva tamga only
Reference: (a) BM: AC 1893-5-6-27 (3.55 gm)

S
69a

694. Brähmi Aksara Pra & Tamga
Variety - 4B.a. A, Wt: 4.22 gm
Obv. Brahmi aksara pra instead of vasu
Rev. Vasudeva tamga only
Reference: (a) DBG: 728 (2.92 em)

g 64a

   



 

MAGRA/ MASHRA COINS

  

     

   

  

    

  

tar Standing to L., wearband and holds Dagger
Standing to |., & Enthroned Ardoxsho
7.81 gm

g frontally with head in profile to 1., nimbate, wears round headdress
e-flaps and long coat with belt round waist and dagger and arched

itary band across the body over I. shoulder. Sacrifices r. hand over
standard in the |. hand and carries sword undemeath dress. A

ibbon stands in the 1. field.
2. masra 4. ga

ire seated frontally on a high-backed throne with orate legs, deity
I, wearing crown and classical robes, fect rest upon a circular mat.

t. hand and cornucopia in crook of|. arm. Legend APAOXPO da

7. tamga-7

WH 1920-10-16-12/ G: 578-1 (6.84 gm), (b) BM: Simmons 1984-1-10-
; (c) G: 578-3 (7.80 gm); (d) G: 578-4

 



 

 

Itar Standing to |., WearingEmbroidered Coat
r Standing to L, & EnthronedArdoxsho

D,We: unknown
g frontally with head in profile to |, nimbate, wears conical

combined side-flaps long embroidered coat with arched lower hem.
d over altar and holds double-headed staff but the upper end oftenly

nt tied up with ribbon stands in the |. field.

   
  

 

   

    

o seated frontally on a high-backed throne with omate legs, deity head in
ring crown and classical robes, feet upon a circular mat. Holds diadem
comucopia in crook of|. arm. Legend APAOXPO dn to r.

seated frontally on high-backed throne with ornate legs, deity head in
above. Legend APAOXPO dn to r.

ol: 7. tamga-7

AC 1894-5-6-116 (6.67 gm) G:588-1; (6) G: 588-2; (e) G: 588-3; (d) BM:
G: 588-4 (7.74 gm)
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SHAKA COINS

Gold Coins
ArdoxshoSeries

Type 1. King atAltar to L., wears Embroidered Coat
698. King at Altar Standingto 1., & Enthroned Ardoxsho
Variety — 1Ai.a. D, Wt: 7.86 gm
Oby. King standing frontally with head in profile to L, nimbate, wears pointed helmet
andlong coat with arched hem curved upward over knees. Sacrifices r. hand over altar
andholds double knob-headed staff tied up with ribbon in raised |. hand. A tridenttied
upwithribbonstandsin the |.field.
Legendoff flan.

[ 2. gsaka 4. mi 6. me

Rev.che seated frontally on a high-backed throne with omate legs, deity head in
profile to1., wearing crown and classical robes, feet rest upon a circular mat. Holds
diademin the r. hand and comucopiain crook of |. arm. Legend APAOXPO danto r.
Aksaras& Symbol: 7. tamga-7

Reference: (a) BM: AC 1893-S-6-42/ G: 580-1 (7.86 em); (b) BM: AC 1894-5-6-177/ G: 580-

2 (7.85 gm); (c) G: 580-3; (d) G: 580-5 (7.83 gm)

  

6982 698

699. King at Altar Standing to 1, & Enthroned Ardoxsho
Variety— lAii.a. D, Wt: 7.85 gm
Oby. King standing frontally with head in profile to 1., nimbate, holds double-knobbed
staffasabove.
Legendoff flan.
Aksıras& Symbol: 2. ssa 4. mi

 

Rev. Ardoxsho Seated frontally on a high-backed throne with omate legs, deity head in
profile to LL, as above. Legend APAOXPOdnto r.
Aksaras& Symbol: 7. tamga-7

f (a) BM: AC 1894-5-6-185/ G: 579-1 (7.79 gm}; (b) BM: I0C-55V/ G: 379-2 (7.78
gm);(c)BM:Senior 1983-7-29-40/ G: 579-3 (7.80 gm): (d) G: 579-4 (7.85 gm)
  

 



 

 

  

566

6998

700. King at Altar Standingto 1, & Enthroned Ardoxsho
Variety — 1 Bi.ai. D, Wt: 7.79 gm
Oby. King standingfrontally with head in profile to |., nimbate, holds double-knobbed
staffasabove.
Legend off flan.
Aksaras& Symbol: 2. saka 4. pa

‚Rev. Ardoxsho seated frontally on a high-backed throne with oratelegs, deity head in
profile to 1., as above. Legend APAOXPO dntor.
Aksıras& Symbol: 7. tamga-7

Reference: (a) BM: AC 1857-8-13-74/ G: 581-1 (7.79 gm); (b) BM: Simmons 1988-8-8-10
G: 581-2 (7.79 gm); (c) G: 581-3 (7.70 gm)

 

  
TOO

701. King at Altar Standing to L, & Enthroned Ardoxsho
Variety— 1Bi.aii. D/4, Wt: 1.64 gm
Ob». King standing frontally with head in profile to I., nimbate, holds double-knobbed
staffas above.
Legend off flan.
Akgaras& Symbol: 2. ala 4. pa

Rev. Ardoxsho seated frontally on a hi
profile to 1., as above. Legend illegible
Aksaras& Symbol: 7. tamga-7

Reference: (2) ND: CAB p53 (1.64 gm)

 

bucked throne with omate legs, deity head in



 

t

|
|
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702. King at Altar Standingto |., & Enthroned Ardoxsho
Variety — 1C.a. D, Wt: 7.93 gm
Obv. King standing frontally with head in profile to 1., nimbate, holds double-knobbed
staff as above.
Legend off flan.
Aksaras& Symbol: 2. saka 4. bhra

Rev. Ardoxsho seated frontally on high-backed throne with omate legs, deity head in
profileto 1., as above. Legend APAOXPOdnto r.
Aksıras& Symbol: 7. tamga-7

Reference: (a) BM: AC 1894-5-6-121/ G: 589-1 (7.93 gm); (b) G: 589-6 (7.50 gm); (c) BM.
AC 1857-8-13-75/ G: 589-7 (7.61 gm); (d) BM: DC 1890-6-4-3/ G: 589-8 (7.79 gm)

 

7022

 

703. King at Altar Standingto L., & Enthroned Ardoxsho
Variety — 1Di.a. D, Wt: 7.80 gm
‘Oby. King standing frontally with head in profile to1.. nimbate, hokds double-knobbed
staffas above.
Legend off flan.
Aksıras& Symbol: 2. sıka 4. bha 6. vi

Rev. Ardoxsho seated frontally on a high-backed throne with ornate legs, deity
profileto |, as above. Legend APAOXPOdntor
Aksaras& Symbol: 7. tamga-7

Reference: (a) BM: 10C-25% G: 583-1 (7.80

 

head in

  



 

 

  

704. King at Altar Standingto L, & Enthroned Ardoxsho
Variety — 1Dii.a. D, Wt: unknown
Obv. King standing frontally with head in profile to 1., nimbate, long coat and holds
double-knobbed staff as above.
Legend off flan.
Aksaras& Symbol: 2. suka 4. bha 6. vi

Rev, Ardoxshoseated frontallyon a high-backed throne with omate legs, deity head in
profile to l., as above. Legend APAOXPO din tor.
Aksaras& Symbol: 7. tamga-7

Reference: (a) G: 584-1

 

705. King at Altar Standingto 1, & Enthroned Ardoxsho
Variety — 1Ei.a. D, Wt: 7.84 gm
Oby. King standing frontally with head in profile to |., nimbate, wearing embroidered
dress and holds double-knobbed staffas above.
Legend off flan.
Aksaras& Symbol: 2. suka 4. sa 6. vi

‚Rev. Ardoxsho seated frontally on a high-backed throne with omate legs, deity head in
profile to 1., as above. Legend APAOXPO da to r
Aksaras& Symbol: 7. tamga-7

Reference: (a) G: 585-1; (b) BM: AC 1894-5-6-186/ G: 585-3 (7.82 gm); (c) G: 585-5; (d)
BM: ASB 1895-7-4-42/ G: 585-6 (7.84 gm)

  
705a 7OSb 70S< 7Osd

706. King at Altar Standing to L, & Enthroned Ardoxsho
Variety— 1Eii.a. D, We 7.
    ally jered

dress and holds doubie-knobbed staff as above
Legendoff flan.
Akgıras& Symbol: 2. saka 4. sya 6

Rev. Ardoxsho scated frontaily on a hig
profile to 1.as above. Legend APAOXPOdntor

 

  ne with omate legs. deity head in
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Aksaras& Symbol: 7. tamga-7

Reference: (a) BM: AC 1894-S-6-187/ G: 586-1 (7.73 gm), (b) BM: AC 1893-5-6-45/ G: $86-
2 (7.83 gm); (c) BM: AHM 1912-2-6-01/ G: 586-3 (7.73 gm); (d) BM: AC 1893-5-6-44/ G
586-6 (7.82 gm)

 

707. King at Altar Standing to L., & Enthroned Ardoxsho
Variety — 1Eiii.2. D, Wt: 7.77 gm
Ob». King standing frontally with head in profile to |, nimbate, wearing embroidered
dress and holds double-knobbed staffas above
Legend off flan.
Aksaras& Symbol: 2. aka 4 sa (ya 6. bha

bipartite)
Rev. Ardoxshoseated frontally on a high-backed throne with ornate legs, deity head in
profile to 1., as above. Legend APAOXPO dntor.
Aksiras& Symbol: 7. tamga-7

Reference: (a) G: 592-1; (b) G: 592-2; (c) G: $92-3 (7.77 gm)e
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708. King at Altar Standing to L, & Enthroned Ardoxsho
Variety — 1Eiv.a. D, Wt: 7.79 gm
Obv. King standing frontally with head in profile to |
dressand holds doubic-knobbed staff as above
Legend off flan.
Aksaras& Symbol: 2. ia 4 su Ga 6. bha

Rev. Ardoxsho seated frontally on a hi c
profile to I, as above. Legend APAOXPO dn tor
Aksaras& Symbol: 7. tamga-?

     aring embroidered

  

 

one with ornate legs, deity head in

 



Reference: (a) G: 594-2; (b) BM: AC 1894-S-6-190/ G: 394-3 (7.75 em); (c) BM: DC 1890-6-
4-6] G: 594-4 (7.69 gm); (d) BM: Hay 1860-12-60-228/ G: 594-9 (5.09 em) (AE)

  

709. King at Altar Standing to L, & Enthroned Ardoxsho
Variety — 1Fi.a. D, Wt: 7.79 gm
Oby. King standing frontally with head in profile to |, nimbate, wearing embroidered
dress and holds double-knobbed staff as above.
Legend off flan.
Aksaras& Symbol: 2. saka 4. sita 6. vi

i Rey. Ardoxsho seated frontally on a high-backed throne with omate legs, deity head in
| profile to 1., as above. Legend APAOXPOdnto r.
j Aksaras& Symbol: 7. tamga-7

: Reference: (a) G: 591-2; (b) BM: GCP 1907-7-2-3/ G: 591-9 (7.72 gm), (c) G: 591-10; (d)

f BM: 10C-553/ G: 591-12 (7.79 gm)

 

  TO
710. King at Altar Standing to L, & Enthroned Ardoxsho
Variety — 1Fiia. D, Wt: 7.85 gm
Obr. King standing frontally with head in profi

| dress and holds double-knobbedstaff as above
\ Legend off flan.
i Aksıras& Symbol: 2. ska 4. sita 6. bha

\ Rey, Ardoxsho seated frontally on
\ profile to L, as above. Legend APAOXPOdintor

Aksaras& Symbol: 7. tampa-7

Reference: (a) BM: Hay
393-4 (7.69 gm). (c) BM: GCP 1907-9-
G: 593-13 (7.67 gm)

  embroidered

  

with om

   

  (>) BM: AC 1894-5-6-189 G

; (dé) BM: AC 1894-5-6-188
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KIPUNADHA COINS

GoldCoins
Ardoxsho Series
Type 1.King atAltar Standingto L, wears Embroidered Coat
711. Kingat Altar Standing to L., & Enthroned Ardoxsho

_ Variety — 1Ai.a. D, Wt: 7.72 gm
Oby. King standing frontally with head in profile to 1, nimbate, wears pointed helmet
and longcoat with arched hem curved upward over knees. Sacrifices r. hand over altar
and holds double knob-headed staff tied up with ribbonin raised |. hand and the upper
partoften off flan. A trident tied up with ribbon stands in the 1. field.
Legendoff flan.
Aksaras& Symbol: 2. kipunadha 4. bhadra

‚Rev. Ardoxsho seated frontally on a high-backed throne with omate legs, deity head in
profileto 1., wearing crown and classical robes, fect rest upon a circular mat. Holds
diademin the r. hand and cornucopia in crookof|. arm. Legend APAOXPOdnto r
Aksaras& Symbol: 7. tamga-7

Reference: (a) BM: AC 1893-5-6-49/ G
eesG: 595-7 (7.72 gm); (d) BM:

595-1 (7.40 gm); (b) G: 595-3 (7.71 gm); (c) BM
B 1895-7-4-41/ G: 595-24(7.60 gm)

   

  

 

  Tila 7b id

fing at Altar Standing to L, & Enthroned Ardoxsho

Variety— 1Aii.a. D, Wt 7.75 gm
Ob».King standingfrontally with head in profile to L, nimbate, wearing long coat and

 

4. basata 6. ma

Rev.Ardoxsho scated frontally on a high-backed throne with omate legs, with head in
BL,as above.Legend APAOXPOdito r  
  

 

7.75 gm); (b) BM: Eden 1853-3-1-1355/ G
7 gm). (d) BM: AC 1894-5-6-180/ G
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TheSo-called Kidara & Samudra Coins (Kushans)

Gold Coins: Ardoxsho Series

A. Yosa/ Kirada

Type 1. King at Altarto L, wears Imperial Apron
713. King at Altar Standingto 1., & Enthroned Ardoxsho |
Variety — 1.a. D, weight: 7.83 gm
‘Oby. King standing frontally with head in profile to |., nimbate, wears flat crown with

_ &circle contains dot within enclosed bycrescent or bull’s homs. The king has long hair
‘andwears long imperial apron with round hem and decorated border. Sacrifices r. hand
OVer altar and holds double knob-headed staff in raised I. hand and the upper part off
flan. A trident tied up with ribbon stands in the 1.field.
Akgaras& Symbol: 2. kirada 4. yosa 6. na

Rev. Degencrate female figure seated frontally on a high-backed throne with omate
legs, wearing crown and classical robes, feet rest upon a circular mat. Holds diadem in
‘the r. hand and cormucopiain crookof|. arm. Legend off flan (dn to1).
Aksıras& Symbol: 7. tamga-7
Reference: (a) G: 599-1 (7.83 gm)

  
    

 

713a

B. Samudra/ Gadagra or (Gadakhra)

Type 1. King at Altarto L, wears Imperial Apron |
714. King at Altar Standing to L, & Enthroned Ardoxsho t
Variety — 1.a. D, Wt: 7.63 gm |
Obv. King standing frontally with head in profile to L, nimbate, wearing imperial |
apron omamented with pcarls, as above but the trident stands in the 1. fickd contains a
crescent in the centre (on middle prong) and the ribbons cquallyfall like a balance on
either side ofthe shaft.
Legend offlan.
Aksıras& Symbol: 2. gadagra 4. samudra 6. pu

‚Rev. Enthroned Ardoxsho,as above. Legend off flan (dn to r.)
Aksaras& Symbol: 7. tamga-7

Reference: (a) G: 611-2 (7.63 gm), (b) G: 611-4; (c) BM: AC 1893-5-6-48/ G: 611-6 (7.52
gm); (d) BM: AC 1894-5-6-184/ G: 611-8 (7.51 gm)
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€. Kirada/ Gadahara

Type 1. King at Altar to L, wears Imperial Dress
715. King at Altar Standing to L, & Enthroned Ardoxsho
Variety — 1Ai.a. D, Wt: 7.81 gm
Obv. King standing frontally with head in profile to 1, nimbate, wearing usual
embroidered dress instead of apron, with lower hem curved pointed. Sacrifices r. hand
over altar and holds double knob-headed staff in raised |. hand and the upper part off
flan. A tridenttied up with ribbon stands inthe 1. field.
Legend offlan.
Akgaras& Symbol: 2. gadahara 4. kirada 6. kapana ma

Rev. Enthroned Ardoxsho, as above. Legend off flan (dn tor.)
Aksaras& Symbol: 7. tamga-7

Reference: (a) G: 605-1 (7.77 gm); (b) G: 605-2 (7.81 gm); (c) G: 605-3 (7.80 gm)

 

7iSa Tid Fis

716. King at Altar Standingto L, & Enthroned Ardoxsho
Variety — 1 Aii.a. D, Wt unknown
Obv. King standing frontally with head in profile to 1, nimbate, wearing embroidered
dress as above.
Legend offlan.
Aksaras& Symbol: 2. gadahara 4. kirada 6. kapana tho

Rev. Enthroned Ardoxsho, as above. Legend off flan (da to r.)
Aksaras & Symbol: 7. tamga-7

Reference: (2) G: 603-1
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717. King at Altar Standingto 1, & Enthroned Ardoxsho
Variety ~ 1 Aiii.a. D, Wt: 7.84 gm
Oby. King standing frontally with head in profile to 1., nimbate, as above.
Legend offlan.
Akgıras & Symbol: 2. godahera 4. kirada 6 kapana na

Rev. Enthroned Ardoxsho, as above. Legend off flan (dn to r.)
Akgıras & Symbol: 2. yasha 7. tamga (7)

Reference: (3) BM: I0C-561/ G: 607-1 (7.69 gm); (b) G: 607-2; (c) G: 607-3 (7.78 gm); (d)G: 607-4 (7.84 gm)

ANN

Ge
Gs
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718. King at Altar Standing to L, & Enthroned Ardoxsho
Variety - 1Aiv.ai. D, Wt: 7.72 gm
Ob. King standing frontally with head in profile to 1., nimbate, as above.
Legend offlan.
Aksaras & Symbol: 2. gadahara 4. kirada 6 kapana

Rey. Enthroned Ardoxsho, as above. Legend offflan (dn to r.)
Aksaras& Symbol: 2. yasha 7. tamga-7

      
 

Reference: (2) BM: AC 1893-5-6-47/ G: 609-1 (7.60gm); (b) BM: AC 1894-5-6-192/ G- 609-
2 (7.76 gm); (c) BM: AC 1894-5-6-193/ G: 609-3 (7.72 gmy, (d) BM: 10C-$62/ G: 609-7

68»
oe ©
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719. King at Altar Standing to L, & Enthroned Ardoxsho
Variety — 1 Aiv.aii. D, Wt 7.66 gm
Oby. King standing frontally with head in profile to |. nimbate, as above.
Legend offlan.
Akgsaras & Symbol: 2. gadahara 4. kirada 6. kapana

Rey. Enthroned Ardoxsho, as above. Legend off flan (dn to r.)
Akgıras& Symbol: 2. ta 7. tamga-7

‚Reference: (a) G: 610A-1 (7.66 gm)

 

7198

D. Yasada/ Gadahara

Type 1. King at Altarto L, wears Imperial Dress
720. King at Altar Standing to L, & Enthroned Ardoxsho
Variety - 1A.ai. D, Wt: gm
Oby. King standing frontally with head in profile to |., nimbate, as above.
Legend offlan.
Akgıras & Symbol: 2. gadahara 4. yasada 6. kapana

Rev. Enthroncd Ardoxsho, as above. Legend off flan (dn to r.)
Aksaras& Symbol: 2. tada 7. tamga-7

Reference: (a) G: 600-1

 

721. King at Altar Standingto |, & Enthroned Ardoxsho
Variety — 1A.aii. D, Wt: 7.79 gm
Ob». King standing frontally with head in profile to |, nimbate, as above.
Legend offlan.
Aksaras& Symbol: 2. gadahara 4. yasada 6. Kapana

‚Rev. Enthroned Ardoxsho, as above. Legend off flan (dn to r.)
Aksaras& Symbol: 2. mada 7. tamga-7

Reference: (a) G: 601-1 (7.79 gm)

 

Fla
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E. Pirayasa/ Gadahara

Type 1. KingatAltar to L, wears Imperial Dress
722. King at Altar Standing to L, & Enthroned Ardoxsho
Variety — 1Ai.a. D, Wt: unknown
Oby. King standing frontally with head in profile to L, nimbate, as above.
Legend offlan.
Akgaras & Symbol: 2. gadahara 4. pirayasa 6. kapana pa
Rey. Enthroned Ardoxsho,as above. Legend off flan (dnto r.)
Aksaras& Symbol: 7. tamga-7

Reference: (a) G: 606-1; (b) G: 606-2

72%
723. King at Altar Standing to L, & Enthroned Ardoxsho

7222

Variety — 1Aii.a. D, Wt: 7.79 gm
Ob. King standing frontally with head in profile to 1., nimbate, as above.
Legend offlan.
Aksaras & Symbol: 2. gadahara 4. Pirayasa 6. kapana

Rey. Enthroned Ardoxsho, as above. Legend off flan (dn to r.)
Aksaras& Symbol: 2. tada 7 tamga-7

Reference: (2) G: 602-1 (7.79 gm)

  

  n
724. King at Altar Standingto 1, & Enthroned Ardoxsho
Variety — 1 Aiii.a. D, Wt: 7.76 gm
Obv. King standing frontally with head in profile to 1., nimbate, as above.
Legend offlan.
Aksaras& Symbol: 2. gadahara 4. pirayasa 6. kapana pa

Rey. Enthroned Ardoxsho,as above. Legend off flan (dn to r.)
Aksaras& Symbol: 2. - 7. tamg-7

tada
Reference: (a) G: 604-1 (7.76 gm)
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725. King at Altar Standingto 1, & Enthroned Ardoxsho
Variety — 1Aiv.ai. D, Wt: 7.77 gm
Oby. King standingfrontallywith head inprofile to |, nimbate, as above.
Legend offlan.
Akgıras & Symbol: 2. gadahara 4. pirayasa 6 kopana

Rev, Enthroncd Ardoxsho, as above. I cgend off flan (dn to r.)
Aksaras & Symbol: 2. sha 7. tamga-7

Reference: (a) BM: Marsdon 1917-10-2-01/ G: 608-1 (7.66 gm), (b) G: 608-3; (c) BM: AC
1893-5-6-46/ G: 608-4 (7.77 gm); (d) G: 608-7

 

Ti

726. King at Altar Standing to L, & Enthroned Ardoxsho
Variety — 1Aiv.aii. D, Wt: 8.10 gm
Obv. King standing frontallywith head in profile toI, nimbate, as above.
Legend offlan.
Aksaras & Symbol: 2. gadahara 4. pirayasa 6 kapana

Rev. Enthroned Ardoxsho, as above. Legend offflan (dn to r.)
Aksaras & Symbol: 2 7. tamga-?

sha
Reference: (a) G: 610-1; (b) G: 610-3 (8 10 gm), (c) G: 608-4; (d) G: 610-5 (7.82 gm)
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F. Hanaka/ Shah

Type 1. King at Altar to L., wears Imperial Dress
727. King at Altar Standingto L, & Enthroned Ardoxsho
Variety — !.a. D, Wt: 7.77 gm
Obv. King standingfrontally with head in profile to 1., nimbate, as above.
Legend offlan.
Aksıras & Symbol: 2. shaha 4. hanaka 6. kapana
Rey. Enthroned Ardoxsho,as above. Legend off flan (dn to r.)
Aksaras & Symbol: |. 2. bya 7. tamga-7

Reference: (a) G: 598-1 (7.77 gm)

G. Kidada/ Kushan

Type 1. King at Altar to L, wears Imperial Dress
728. King at Altar Standing to L, & Enthroned Ardoxsho
Variety — 1 Ai.a. D, Wt 7.82 gm
Oby. King standing frontally with head in profile to |, nimbate, as above.
Legend of flan.
Akgıras & Symbol: 2. kushana 4. kidara 6. kapana

Rev. Enthroned Ardoxsho,as above. Legend off flan (dn to r.)
Akzaras & Symbol: 2. sala 7. tamga-7

Reference: (a) BM: 10C-554/ G: 613-1 (7.45 gm); (b) BM: Hay 1860-12-20-227/ G: 613-2
(7.82 gm); (c) BM: AC 18934-5-6-194/ G: 613-3 (7.76 gm), (d) G: 613-4

  

727a

7282 728

729, King at Altar Standingto L, & Enthroned Ardoxsho
Variety — LAii.a. D, We gm
Obv. King standing frontally with head in profile to 1., nimbate, as above.
Legend of flan.

Akgaras & Symbol: 2. kushama 4. kidara 6. kapana

 



se

    
‘sho, as above. Legend offflan (dn to r.)2. sala 7. tamga7

0, as above. Legend off flan (dn to r.)
2. sala 7. tamga-7

1857-8-13-76/ G: 615-1 (7.75 gm); (b) G: 615-2 (7.85 BM:76 gm); (d) G: 615-23 es

   


