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collected from the previous studies. Similarly the old and new material is consulted
that obtained during his coins survey in Pakistan and abroad. In this regard the
rescarch scholar organise the whole series of Kushan coins and reclassify them in a
proper sequence particularly the later Kushan coins. The following categories of
coins are taken comprehensively in such a manner as:

Study of Coins Collections

For the research of these coins many coins collections were conducted like the
cabinet of British Museum. British Museum contains the world best known collection
of the Kushan coins. Getting these opportunities the scholar thoroughly studied all the
gold and copper coins of the Kushans which enabled him to re-classify the Vasudeva
and Post-Vasudeva gold and copper coins systematically. In the meanwhile the
research scholar also studied the Vasudeva and Post-Vasudeva copper coins collected
by Charles Masson from Begram (Afghanistan) in 1830s, which are greatly important
for the extrinsic study of Kushan coins.

Coins Survey in Pakistan

The research scholar visited many museums in Pakistan, heartland of the Kushans,
and examined the major collections of coins and thus collected useful data of the
certain period. This data is very important as most of the coins have come from the
known context. The scholar mainly focused on the coins of Taxila Museum and stray
coins in the National Muscum, Karachi. In the result of this study a very useful series,
the fraction coins of Kujula, came for discussion that were not properly explained
before this.

Study of Coin Hoards

The third study area, which is equally of great importance, is the Kushan coins in the
form of hoards reported from different localities in Pakistan and Indian territories.
This kind of coins mostly belonged to the later phase of the Kushans and hence they
help to understand the extension and end of the Kushans in the respective areas. This
comparative study of the various hoards of later Kushans was not claborately
discussed carlier. In this regard the most important one is the Lahore hoard of later

A A S
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Kushans, yet to be published, containing 64 gold coins ranging from the period of
Vima Kadphises to Shaka. Two more fresh hoards of later Kushans are known from
the Rustam area (Mardan District); Rustam—A containing 11 coins and Rustam-B
only 5 and all belonged to Kipunadha of the later Kushans. The combination of these
hoards obviously confirms the ruling of the later Kushan rulers and provides
eviderices for the mint organization in the western part of their kingdom. Other
known gold hoards of the later Kushans reported from the western part of their
territory (present Pakistan) are: Sargodha hoard, Punjab hoard, Swat hoard, Bannu
Hoard-A, Bannu Hoard-B etc. A new copper hoard of Vasudeva | containing 280
coins belonged to the late phase of Huvishka and early phase of Vasudeva I. This
hoard determines the sequence of Vasudeva coins and their relation with the coins of
predecessor ruler.

Besides the above hoards of the later Kushans from northwest regions, similar
gold coins hoards of the same periods are also known from the east, such as Jaunpur
hoard, Meerut hoard, Unnao hoard, Jaipur hoard, Jhunjhunu hoard, Hisar hoard,
Auction coins and Kushan coins from Mathura. Moreover copper hoards are also
reported from Mathura region like, Mathura hoard (Lot # 4), Govindnagar hoard etc.

Looking to the previous experiences, new rescarches and discoveries the
present work is based on four kinds of researches. In the light of the available sources
this research goes through:

(a) All research works done before Gobl Atlas, 1984 (era of the beginning and

development).

(b) G&bl publications of 1984 and 1993 (Reference work for compilation)

(c) Recent discoveries and researches, and (progress towards problems)

(d) Fresh discoveries.

In the guidance of these frameworks and perspectives, the coins and their
features are usually referred to Gobl research (b) and sometimes also to the previous
work (a) and for the commentary and discussion to the recent discoveries and
rescarches (c) and for the formulation of historical and cultural results to the first
three point (a, b, ¢) in general and fourth (d) in particular.

The main objectives of the study of these coins are to reconstruct the political
history of the Kushans and understand the sequence of the coins of the later Kushans.




This research similarly discusses the geographical extents of the Kushan Empire and
socio-religious and cultural history of the Kushans. The most notable problem
regarding the later Kushan copper coins is their sequence and hence to define the
demarcation between the coins of Vasudeva I and his successors. The same problem
is concerned with the gold coins of Vasudeva | whereas the later coins are usually
known for the other rulers of the same name. The copper coins are not properly
examined, always misinterpreted and usually assigned to Vasudeva 1. It is therefore
that the said coins are taken as the case study.

In the light of the available data and the updated rescarch this study will lead
to determine a sharp boundary between the Vasudeva and Post-Vasudeva coins. In
this respect the rescarch scholar attempted to identify the latter issues to their
respective kings and to accomplish them in the political set up of the Kushans.

doih ,"[J\_\_i'-‘:“.\r:i S hiked
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Chapter 11

HISTORIOGRAPHY: PREVIOUS RESEARCH &
ACHIEVEMENTS

Beginning of the Study of Kushan Coins

Col. Todd was the first scholar, who in 1825 arranged and illustrated the copper coins
of the Kushans but that time they were not yet identified and simply considered these
coins of the Indo-Scythic kings and henceforth known after them'. The name of Indo-
Scythic was already known to Schlegel. In this classification which represents the
ancient coins of India were arranged into five groups: (a) Bactrian coins, (b)
Mithridates coins of Parthians, (c) Indo-Scythic coins, (d) & (e) Hindu coins.
Accordingly the coins of second group belonged to Soter Megas and the third group
which included the coins of Great Kushans constitute a separate class which later
became the coins of the Kushan dynasty.

The coins of these rulers, the afore-mentioned groups, are stylistically
different therefore placed in various groups but in term of sequence they present a
sensible arrangement. In chronology they succeeded well by means of the coins of
Soter Megas (of group-a) were followed by the coins of Vima Kadphises, Kanishka 1.
Huvishka and finally the small coins of Kanishka I (of group-b). In viewing this
attempt of Todd, it really presents a systematic chronology of the Kushan kings such
as (1) Vima Takto (Soter Megas), (2) Vima Kadphises, (3) Kanishka 1 and (4)
Huvishka as this order authentically known today. Besides the order of kings whose
names yet to be discovered the said author described the certain coins in a decent
manner.

Later on in 1832, Prof. Wilson presented a new sequence of the Indian coins
and described the gold and copper coins equally”. This classification comprised four
groups in which the Kushan coins were placed in the last group, known as the coins
of Hindu origin. Like Todd, this scholar also was unable to identify the name of a

" Todd. J., 1825: 318-42.
" Wilson, H.H., 1832: 560-606.




ar dynasty but proposed that they belonged to various periods and
5. On the basis of similarity and characteristics the Kushan coins were
Indo-Scythian tribe. Further the coins of Kanishka I, on the basis of
were attributed to different princes that belonged to the same
se coins he identified the use of uniform script and similar symbols. It
jible approach that the gold coins were placed first and then the copper. The
we arranged such in order to represent the series of Huvishka, Kanishka,
8, Vasishka, Gupta, Kidara and Gupta coins. Consequently the copper
& managed to represent the coins of Vima Takto (Soter Megas), Vima
Bivishka, Kanishka, Indian coins, Huvishka (seated cross-legged type),
t-Vasudeva and Indians (Gupta coins). It was the first successful
s the gold coins of the above mentioned rulers and the copper coins of
new types of the other rulers were included in the list of Kushan
both cases (gold and copper) the order of Huvishka and Kanishka coins
' inappropriate way otherwise this sequence at that stage was a landmark
f the scholar. Likewise due to the close resemblance of the copper
asudeva and Vima Kadphises, certain coins of Vasudeva were placed
he coins of Vima Kadphises. Contrary to it, the sequence of goid coins of
which comes after Kanishka and Huvishka, was of excellent
Similarly a coin of similar design most probably of the later Kushan
after Huvishka coins. The Wilson sequence of gold and copper coins is

Coin No Copper Coins Coin No

| Vima Takto (Soter Megas) 23-25

2 Wima Kadphises 26-28, 30

3-4 Vasudeva | 29

6 Huvishka (Riding) 31-34

5.7 Kanishka | 35-36

8-10 Huvishka (Cross-legged) 37-38
Late Kushan 41
Huvishka (Reclining) 42

Indian
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: afier this, James Prinsep compiled an article on the coins collection of
o had collected these coins during his jouney from India to Afghanistan
Asia (Bukhara), through Punjab (Pakistan) and Kabul valley. Prinsep

ices (Diodotus, Euthydemus I, Apollodotus) of Afghanistan and the
pins (Shapur I1). It is due to the common style and design that the copper
ima Takto (Soter Megas) were placed among the coins of the Bactrian
this work the most important aspect was the identification of a copper coin
a 1. It was the first time that Prinsep succeeded in deciphering the Greek
the Kushan coins i.e., the name KANHOKOY. Further he rightly
d that this would be a coin of Kanishka, a Tartar or Scythic conqueror of
the basis of similarity in style, designs and legend, he identified some
s (Vasudeva 1) of the same dynasty which on the reverse showing the
a Brahmanic bull and priest (Oesho and bull) dressed in Indian dhoti. The
led these coins to the Indo-Scythic dynasty as the said name was earlier
Wilson and Schlegel. Further he included two more coins of the
d rulers (one each of Vasudeva and Huvishka; Prinscp No.16 & 18, pl. 1)
of Indo-Scythic kings® and also elaborated that the coins of earlier prince
throughout upper Hindustan.

: bution of Charles Masson

the glorious era of Prinsep and Wilson, another scholar known as Charles
(originally American), who contributed much to the Indian numismatics by
of coins and antiquities and their identification, classification and
on®. He spent a lot of time in explorations and excavations in Kabul valley
n there he collected bulk of coins and other antiquities. This collection later
a good base for researches to understand the political history of the
2 Greeks and their successors in the Kabul valley and its surrounding. As a
 these discoveries, Masson produced three valuable memoirs on the coins of

E.. 1995 (1858Yy/1: 13, 36 (Pi: 11-13).
38 (PI: 11.10).

42, (P 1116 & 18).

C., 1834; 1836/a; 1836/b.
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Bactrian-Greeks, Scytho-Parthians, Kushans and Sasanians. In his first memoir, he
classificd the coins into five main groups such as (1) Grecian, (2) Indo-Scythic, (3)
Parthians, (4) Brahmanical and (5) Muhammadan, in which he discussed the Grecian
(Greek) and Indo-Scythic (Kushan) coins in great details’. He organised the coins of
Kujula Kadphises including Su-Hermacus series and Vima Takto (Soter Megas) in
the 4™ and 5™ series of Greek coins. In the Indo-Scythic group, the coins of Kanishka
were placed in the first series, Vima Kadphises (including Vasudeva I) in the second,
and Huvishka and Kanishka Il in the third. He read the name “Sotcreagas™
(EQTHPRHET'AC) on the coins of Soter Megas (Vima Takto) and identified four
types for this ruler. Similarly he deciphered the legend on these coins such as
BACIAEVC BACIAEWN KANHPKOY and BACIAEVC BACIAEWN
CWTHPHEIAC OOH KAA®ICHC. Alongside, he identified names of kings such as
Kanishka and Vima Kadphises. Masson thus added the names of “Sotercagas™ (Soter
Megas or Vima Takto), Kanerkos (Kanishka I) and Kadphises (Vima Kadphises) to
the list of the Kushan kings. Further he carried out the sub-classification of Kanishka
coins by reverse designs and Huvishka by obverse and reverse as well. The obverses
designs of Huvishka coins like king riding on elephant, king seated cross-legged. king
reclining on couch were considered as reverse designs and on the latter two the king
figure was identified as female figure. Like Prinsep, he also accommodated the
copper coins of Vima Kadphises and Vasudeva together. This misconception was
usually created by the similarity of obverse and reverse designs and yet unidentified
names of the rulers. Masson further concluded that the Siva and bull Nandi coins are
numerously found in this country and in certain group, the various coins might be
included of several princes as they vary in point of execution”. In this memoir he
produced a remarkable list of the Kushan coins that present the sequence as:

Grecian 4 Series: Hermaeus 111 (Kujula Kadphises) and “Sotercagas™ (Soter Megas)
Grecian 5™ Series: Unarranged Hermaceus (Kujula Kadphises)

Indo-Scythic Series 1 Kanerkos

Indo-Scythic Series 2: Kadphises (Vima Kadphises including the coins of Vasudeva
)

"Masson., C., 1834: 155-174.
*Ibid. p. 174,




21

Indo-Scythic Series 3: Elephant rider, reclining and cross-legged types (Huvishka)
and the coins of (Kanishka II)

In second memoir, Masson explained the Greek coins in good detail but the
copper coins of the Indo-Scythic (Kushan) were not treated in the same way”. In this
article, Masson included many gold coins of the Indo-Scythic kings and also
described them elaborately in the style of catalogue. It is due to the neat writing on
gold coins that he deciphered the legend on Huvishka and Vasudeva coins such as
PAO NANO PAO OOHPKI KOPANO for the earlier and PAO NONO POOBO
PAONOKO NONO for the later respectively but could not understand them for the
king name. In the same way he also read the name of a few deities such as NANAIA
and HAIOC on the reverses of Kanishka coins. Along with the gold coins, on the
copper coins of Vima Takto (Soter Megas) which were referred to in the fourth series
(Nysacan) of Greck coins, he read the legend as BACIAEVC BACIAEWN EQTHP
METAC. In the second memoir the author properly demarcated the obverse and
reverse designs on the gold coins of Vima Kadphises, Kanishka Huvishka and
Vasudeva but was still away to put them in their proper sequence. The sequence of
these coins presented by Masson is found as Vima Kadphises, Huvishka, Kanishka,
Huvishka Vasudeva and Huvishka. This arrangement of the Kushan coins was superb
with except of the gold coins of Huvishka where they misperceived the scholar by
their different vaneties.

In his third memoir, Masson reported the number of coins that he had
collected during his field work and arranged them in their proper order and also
discussed the Indo-Scythic (Kushan) deities briefly'®. The coins of Kujula (Hermaeus
I and I1) and Vima Takto/ Soter Megas (great king or with the title BACIAEVC
BACIAEWN EZQTHP MEI'AC) were usually recorded in the group of Greek coins.
The Kushan coins were arranged for their kings like Kadphises, Kanishka (Kanerkos
& Kanerki family), Huvishka (Series 3: figure seated in native fashion: Series 4:
couch-lounger; Scries-5: clephant rider), Vasudeva (Series 6: reverse of bull and
priest-Okro) and Kanishka I (Series 7: female with comucopia)''. The important

¥ Masson, C., 1836/a: 1-29.
" Ibid, 1836/b: 537-351.
" Ibid. p. 547; 350-351.
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feature of this classification was the recognition of Oesho and bull coins for a
separate king (Vasudeva) which he rightly placed after Huvishka. Another significant
aspect of this classification was the identification of Huvishka coins by their obverse
types and the coins of this ruler are now found in the same order with corresponding
reverse deities. Viewing this order and arrangement of Masson, the sequence of the
Kushan coins (from Greek to Indo-Scythic) is almost completed ranging from Kujula
Kadphises to Kanishka II. It is indeed a great contribution of Masson that he
established a very good sequence of the Indo-Greek, Indo-Scythian (including Indo-
Parthians) and Kushan kings and their coins. From the time of Masson it was the real
beginning of this branch of numismatics in respect of coin discovery and their
identification, decipherment and classification etc.

The Contribution of James Prinsep

James Prinsep, a celebrated scholar, had begun his career as assayer from Calcutta
mint. He had been the Secretary of the Royal Asiatic Society and also the editor of
the journal of the Society. He worked hard and contributed several important papers
on the coins, palacography and other related antiquity of the ancient times of India.
At the same time he also studied the famous coins collection of Masson reported from
Begram-Kabul (Afghanistan). One of the major contributions of Prinsep is the
decipherment of ancient scripts of India with the help of which the obscured chapters
of Indian history began to disclose.

Prinsep, working on the Greek, Kushan and succeeding periods of coins,
followed the Masson’s way of classification and description and reconstruction of the
chronology of kings and dynasties. Accordingly he stepped ahcad and promoted this
art on firm basis. He identified many new coins and their features and also discussed
the related problems for their possible solutions. In terms of the Kushan coins he
made the following contributions:

a) Differentiated the Hermaeus coins from Su Hermaeus (Kujula) and the latter
were marked as the coins of Kadphises.

b) Recorded the coins of Kujula Kadphisces and read out the Greek inscription
found on these coins.




¢) Deciphered the legend on Kushan coins

d) Divided the Indo-Scythian (Kushan) coins into two major groups, (i) the
Kadphises coins, and (ii) the “Kanishki™ (Kanishka) and successor coins.

¢) Classified the Kanishka coins into two groups by: (i) the Greek legend
Basileus Basileus group and (ii) substituted legend raonao rao korano & rao
(Shao Nano Shao Kushano & Shao).

f) Described the reverse deities appeared on the coins of Kanishka 1 and
Huvishka and made their connections with the Persian religion (Zoroastrian).

g) Understood the scheme of derivations of the Hindu coins (Gupta coins) from
the Kushans (later Kushans).

The advanced research of James Prinsep appeared in various articles that were
undertaken on the miscellaneous collection of coins and different discoveries of coins
and related antiquities. It is interesting to know about the systematic study of Prinsep
that he carried out for understanding the Kushan coinage. His approach towards this
direction is very intellectual and impressive. In this regard the mode of coins
identification, the way of their understanding and the decipherment of legend adopted
by Prinsep is briefly projected here for knowing the above mentioned points.

Prinsep went through the new varieties from Masson’s drawings and other
series and successfully deciphered the Greek legend KOZOVAO KAADIZOY
XOPANOY or better known as KOEOYAO KAA®IZOY'™. He identified the
Augustus type coins to Kadphises on the basis of obverse legend and the reverse
design of enthroned Jupiter (not deity but seated king)"”. In deciphering the legend
(KAAADEE) these coins were assigned to Kadphises (Vima Kadphises). Similarly on
the other coins of Kujula he read the legend ZAGOY KAAA®DEL (OY) XPANOY,
by finding the name Kadaphes were likewise associated them to the series of
Kadphiscs coins.

He correctly identified the pure Hermaeus coins and scparated such coins
showing enthroned Zeus and legend BAZIAEQY EQTHPOX EPMAIOY from the
crude coins displaying an extra word XY and reverse with standing Herakles. He

* Thomas, E., 1995 (1858Y1: 357.
" Ibid. p. 193.94.
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pointed out that the “Su Eramacus” followed the coins of “Undopharrus™
(Gondophares) who had in tumn followed the coins of Hermacus (pure). Accordingly
the coins with the reverse Herakles were called as Kadphises or “Eramacus™ coins
and on one of the coin he read the legend as ...... NO KAA®ICHC whom Masson
called Hermaeus Il coins. He showed the link of this series with the “Su Eramacus”™
(Kujula Kadphises) on one hand and ..... NO KAA®ICHC with Herakles reverse
(Kujula Kadphises) on the other and further correlated with that of Indo-Scythian raja
and bull coins of this prince (Vima Kadphises)'*. He thus differentiated the Su
Hermacus (Kujula Kadphises) coins from Hermaeus (pure) and put them to king
called as Kadphises (Vima Kadphises). As mentioned carlier that one of the coins
bearing legend Kadphises and therefore associated them with other coins of
Kadphises. In this connection Prinsep discovered another new type for this king.

Regarding the degenerate style of Greek legend, he traced out various crude
letters such as P, A, the K and M occurring on the coins (of Vasudeva) what were
called the raja and bull coins (or Kadphises) with the legend (P) AONANO PAO
OOHO KO (PANO). In this form of writing the angularity of three letters P, N, and A
was swallowed up. Its transliteration was rao nao rao and korano, being an attempt to
understand the certain series other than the Kadphises coins'*. For the word kopano
(Kushan) he showed different explanations; with the Greek word Kotranos, with the
Persian word Sahib-giran and Zul-karnain and Krishna in Sanskrit as well as
Persian'®. He also presented the variations appear with the first part of the name
Kadphises like ~0O0X, OKMO, OOKMO, OOHN and OOMO.

Prinsep reported that two varieties of the gold coins of Kadphises were known
and the third varicty (biga type) is reported by Smith from Banaras. He described
three gold coins known from Banaras: (a) king riding in biga, (b) bust of king 1o right
(reverse Siva and bull), and (c) bust of king to right (reverse Siva alone). For biga
type the author commented that it is a unique type and the king is shown in Grecian
or Roman war chariot, drawn by two horses and driven by an awriga and the

" Ibid. p. 192-93.
" ibid. p. 129.
*Ibid, p. 131.




inscription he read perfectly as BACIAEYC OOHMO KAA®ICHC and on the
reverse a long Pehlevi (Kharosthi) :mcnpuon

He carried out two principal divisions of the Kushans coins that assigned to
the rulers of two families: (1) the coins of Kadphises family, and (2) the coins of
Kanerki family. It was the first time that the Kushan coins were classified into two
groups. Prinsep made explanation that none of the Kanerkos coins have a Pehlevi
legend (Kharosthi) and similarly all his successors continued the same practice. In
this way it is better to place Vima Kadphiscs as the last of the Pehlevi series,
immediately before Kanerkos (Kanishka)'*.

On the basis of legend variations he classified the coins of Kanerki (Kanishka
1) into two groups (a) the early coins inscribed with Greek legend BACIAEVC
BACIAEWN and (b) later coins with substitute legend PAONANO PAO (gold) or
simply PAO (copper). In the light of the inscriptional varieties it was proposed that
the word PAOKANHPKI should be equivalent to BACIAEVC BACIAEWN'®. On
the gold coins of Manikyala he read the correct legend of Kanishka coins such as
PAO NANO PAO KANHPKI KOPANO and found the name Kanerki™. The legend
may be interpreted “king of kings, Kanerki, the splendid”. Earlier the name of
Kanishka was read as Kanerkos by Masson®'. Identifying the Greek name KANHPKI
he made its connection with similar name in other sources such as the Kashmin
Kanishka, the Chinese Kia-ni-se-kia or the Arabic Kanik.

It was observed that on the Kanerki coins, the common obverse design of the
Indo-Scythic family displaying a standing raja clad in Tartar coat inscribed with PAO
KANHPKI and with variety of reverse designs and corresponding legends. The same
devices were continued upon several succeeding coins of the rao nano rao series and
with some more obverse varicties such as bust of king. elephant nder and cross-
legged king (Huvishka). Earlier the coins of Huvishka were well known but his name
was obscured and that was Prinsep who not only deciphered the legend on these coins
but discovered the name “Kenorano™ for the said ruler (i.c. Huvishka). Accordingly

e
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on the copper coins of Huvishka, he read the legend KENOPANO (Kenorano)™.
Similarly he also read the legend as PAONANO PAO OOHPKI KOPANO on the
gold coins found at Manikyala.

He noticed 4-armed image on the reverse of Kanishka coins and read the
legend OKPA (OHPO) and showed the corresponding word in Zend or the Sanskrit
arka, common W!lmm of sun. It is also a great contribution of Prinsep that he
deciphered the names of deities on the reverse of Kanerki coins such as NANO,
NANAO, MIOPO, MITPO, AGPO, OAAO. He further elaborated that the same
deities continued upon several succeeding coins of the rao nano rao serics and also
associated them with the obverse designs™.

Prinsep showed the importance of images on these coins that it is a sacred
personage may be gathered from the glory which invariably encircles its head. It was
noticed that costumes of these figures differ greatly from the Grecian and mostly
rescmble with the Persians. He gives comments on the word NANAIA accompanied
by the figure in Indian character, facing to right, apparently a female bears a lotus. He
finds out the roots of associated word NANI or ANAIA the Anahith of the Greek and
Anahid of the Persian mythology™’. He explained the word Manaobago which is
corresponding with the Zend language. Similarly he interpreted Helios the sun, Mioro
written MIOPO or MIOPO also Zend pronunciation Mithira Persian name of the sun
and it degenerates to MAO or HAO. He found some more names like AGPO or
MA®PO the Zend word refers to sun. The author also illustrated the figure of Buddha
appeared for the first times on the Kushan coins. He noticed the novelties in the
figure and therefore found it different from the others and mentioned that with the
exception of this all other deities refer to the sun, under his various names and
attributes. The author at that stage avoided to identify this figure as Buddha and
similarly unable to decipher the accompanied legend on these coins™ . Prinsep
showed the appellation of Mithraic to the very numerous coins which representing the
extension of the religion of Zoroastrian in some parts of Bactria and the Punjab™. He

* Thomas, E., 1995 (1858)1: 127
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also forwarded explanations for the word APAOXPO which he for the first time
noticed on a coin of Huvishka, was understood for the meaning as “the great sun™,
arda or arta in making the correlation of it with Ardashir and Artaxerres’’.

In a note on the new varieties of the Mithraic or Indo-Scythic coins, the author
tried to develop the transition from the Mithraic or Indo-Scythic coinage to Hindu
scrics. He described a new coin of Kanishka from Masson collection which
displaying an armed-figure on the reverse and inscribed with corresponding legend
OPAAI'NO (Orlagno). The author argued for AI'NO to represent Sanskrit word by
means the god of fire and the word APA is replacing the Artha™. Similarly he quoted
a similar coin of Huvishka with bust portrait of the king on the obverse and the
reverse name ®APO with the standing figure. He understands this word to represent
the new deity who holds a spear and shown with flaming shoulder. He read the name
“Pharo™ which correlated with the word “Phraa”, the name of Alexandrian light house
and this certainly existed in the ancient language of Persia as the Personification of
light or heat — analogous to Mithra — sun. He interprets a gold coin of Kanishka with
reverse legend NANAPAO and NANA is similarly found with the bust type of
Huvishka. He reported an AOPO reverse type of Huvishka from Court’s drawings
and with obverse legend PAONANOPAO OOHPKI KOPANO™. In this connection
he discovered another new gold type from Courts collection, having the bust type of
Huvishka on the obverse with reverse deity standing to left and the illegible legend
i.c. WPAN. On the gold coin of Huvishka he accurately read the legend
MANAOBATO for which he made two explanations, the first part Mang in Persia -
name of the moon and Bhaga in Sanskrit — ‘splendour’, ‘glory” and is given as a
synonym of the moon as well as of the sun or Manaobago ‘Lord of the Months™™.

He claborately described the Kushan coins of Manikyala discovered by
Ventura and put them in the sequence of rulers such as Kanishka (Kanerkos).
Huvishka and Kadphises. For Kanishka coins, he placed larger coins before the

” Ibid. p. 229.
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smaller and for Huvishka coins he followed the order of obverse type — elephant
rider, reclining pose and seated cross-legged posc’.

Prinsep conjectured that the Kanauj coins having on the obverse a standing
king in the style of Kadphises (specifically Vasudeva I) and Kanerki (Kanishka I) and
the reverse bearing enthroned goddess similar to the last series of Indo-Scythic coins
(Kanishka Il type). Looking to these similarities Prinsep rightly suggested the links of
Kanauj coins (particularly the gold coins of Gupta dynasty) with the Indo-Scythic and
the certain pattern might be derived from the latter™. The gold debased coins of
Kirade/ Kidara series were considered second series of imitation of the coins of
Kushan™.

One of the great contributions of Prinsep is the decipherment of the ancient
scripts of India. He carried out the comparison on Bactrian Pchlevi (Kharosthi)
inscription appeared on the reverse of coins, in which he deciphered the letters of
Kharosthi inscription was called as Pehlevi inscription with the help of Greek
corresponding letters that found on the Greek coins’ .

The Contribution of H.H. Wilson

Wilson has been a contemporary scholar of Masson and Prinsep therefore they shared
their views and benefited from one another and finally he produced a gigantic source
book known as Ariana Antigua. This book is basically compiled on the Masson's
discoveries in Afghanistan. The contribution of this scholar on the Kushan coins can
be found in two phases: the first one before the discoveries of Masson and Prinsep as
alrcady mentioned and the final phase camc after the contribution of the latter
scholars. The later work like his early research is very important where he made the
coins classification of Greek, Scytho-Parthian, Kushan and subscquent dynastics. He
arranged the Kushan and other coins in their proper sequence and described them in
the form of a catalogue™. In this book the author identified the coins of various kings
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or group of kings in their respective dynasties. Technically he established this
classification on the basis of fabric, style, design, legend and symbols of coins.

Wilson rearranged the coins of Kujula previously known as Su-Hermaeus
scries, Kadaphes or Kadphises and separated them from the genuine Greek coins of
Hermacus. Prinsep already presented this classification but it was in the initial stage
and now Wilson perfected it on firm basis. Before Prinsep, Masson identified these
coins to Hermaeus (1, Il and I11). Here Wilson elaborately discussed the Su-Hermaeus
coins and found them different from the Hermaeus (genuine) in terms of material.
types and execution and more importantly the modified style of name™. It is
noteworthy to note that he deciphered the reverse legend on these coins, read as
Dhama-piasa kujulakasa sakusa kayadaphasa while on the Hermaeus coins
Moharajasa tadarasa Heramayasa. For the script (Kharosthi) he used the term Arian
while Prinsep called it Pehlevi script. In this legend he proposed name and titles of
the king but still away to discover the name of Kujula. Similarly he puts some other
coins, having the same obverse and reverse devices, to this king (Kujula) with new
obverse legend such as Korso kozolou kadphizou. Following this, on another coin
(Augustus type) of the same ruler he rightly read the corrupt Greek legend Zathou
kozolou kadaphes korano as was known to Prinsep. He further argued that on these
three varieties, the Arian (Kharosthi) legend remains same; hence the original words
Kujulaka Kayadapha are the same with the Greek Kozolou Kadaphes. On the basis of
these he assigns the certain coins to the same prince and conjectured the name for
Indo-Scythic king mentioned in Chinese literature as Kiu-tsio-kio”. It was the
important achievement of Wilson that he separated the Kujula coins from Kadphises
(Vima Kadphises) and associated the name of this ruler with Chinese mentioned
name Kiu-tsio-kio. After this assumption this name used for Kujula is well recognised
and all scholars undoubtedly follow the same view. He placed these coins after the
Greeks and before the coins of Sakas (Indo-Scythians).

Another contribution of Wilson is the identification of the coins of nameless
ruler called as great king of kings, the preserver (Soter Megas). He put the coins of
this ruler among the coins of Indo-Parthians who had followed the coins of Saka.

* Ibid, p. 307.
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Earlier Masson mentioned certain coins with the name “Sotereegas™ but he arranged
these coins amongst the Greek rulers after Eukratides. Wilson further explained that
after this ruler the coins known for the Indo-Scythian princes of Kabul are placed in
succession.

Wilson followed the Prinsep’s view that the Indo-Scythic dynasty has two
main division of Kings i.e. the Kadphises family and the “Kanerkes™ (Kanishka)
family. He proposed a region to these coins the Kabul valley, Jalalabad and spreading
along the Indus and extended eastwards into the Punjab. It was claborately explained
that the Indo-Scythian coins were issued in gold and copper and Kadphises was the
first in this line who initiated this practice. Besides Kadphises, “Kanerkes™ and
“Oocrkes™ (Kanishka and Huvishka), the Gupta kings also struck their coins in gold
and the same were followed by the coins of the later rajas of Kanauj. On the gold
coins he read the legend as BACIAEYC OOH(K)MO KAA®ICHC, the first and final
words stood for *Kadphises the king’ and the middle one for an undefined additional
title of the king"™®. The said author described the silver and copper coins of this ruler
with uniform designs having standing figure of king on the obverse and Siva with
bull on the reverse. On the basis of similarity of tamga he connected the coins of this
prince with that of the nameless king of Indian style (Sorter Megas or Vima Takto).

Prof. Wilson, following the classification of Masson and Prinsep identified
some more copper coins of similar design, depicting standing figure of king on the
obverse and Siva with bull on the reverse, but found them of inferior execution
{Vasudeva I). It was the remarkable achievement that he arranged these coins after
the good coins of Kadphises. Before this Prinsep also suggested the Siva and bull
coins would be the issues of more than one King. In this classification Wilson traced
out some differences on the later coins (inferior) like a different costume of the king
scemingly a mail dress, left hand of king supports a trident or spear on the obverse
and the reverse figure is still Indian and the head of bull always faces to left whilc on
the perfect coins it is to right. He concluded that these differences denote a different
period or a provincial origin but still uncertain” .

* Ibid, p. 349.
" Ibid, p. 352
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It is his noteworthy contribution that he designated a new gold series of coins
and classified it separately to a new king named “Baraoro™ (Vasudeva). In this
classification he arranged these coins after the coins of Huvishka hence recognised
the successor of the latter. In these coins he found the name variants “Baraoro™,
“Varsoro” (Vasudeva) and also discussed the coins of similar designs of the
Kushano-Sasanians and uncertain or “Ardokro™ (Ardoxsho) coins (including copper)
of the Indo-Scythian series (later Kushans). It was the first attempt that gold coins,
recognised for king “Baraoro” (Vasudeva), were placed accurately afier the coins of
Huvishka. On the basis of a new reverse design (Ardoxsho) and with uniform style of
the standing figure of king he grouped these coins separately. The Ardoxsho serics of
later Kushans containing the coins of Kanishka II and Vasishka were also treated in
the same manner and accommodated them in a proper sequence after Vasudeva.

Consequently this classification led to a separate series of various coins
including the new types for some new rulers other than those alrcady known
previously. The sequence of the Indo-Scythian (Kushan) dynasty along with the
others was established as:

. Greek coins (Bactrian-Greeks and Indo-Greeks)
. Barbaric Kings
i. Su-Hermaeus coins of Kadaphes or Kadphises (Kujula Kadphises, Kushan)
ii. Coins of Saka or Sai (Indo-Scythian)
iti. Coins of the Great King of Kings, the Preserver (Vima Takto, Kushan)
. Indo-Parthians
. Indo-Scythian Princes of Kabul (Kushan)
i. Kadphises (Vima Kadphises)
ii. “Kanerki” or “Kanerkou™ (Kanishka I)
iti. “Kenorano™ (Copper coins of Huvishka)
iv. “Ooerki” (Gold Coins of Huvishka)
v. “Baraoro”, “Varaoro™, Varahran (Vasudeva | & Kushano-Saasnian)
vi. Uncertain or “Ardokro™ coins of the Indo-Scythic Series (later Kushans)
5. Coins of the Sasanian Kings
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bution of Alexander Cunningham

Prinsep and Wilson were the pioneers in this field who had founded the
umismatics. It was then Alexander Cunningham who systematically
and firmly established this art in a new way. Cunningham not only
illustrated the coins in catalogues but also reconstructed the chronology
, history of various dynasties.

Cunningham carried out a long essay on the Indian coins reported from
d concluded that the early coins belonged to the Indo-Scythian kings
ushka, and Kanerki or Kanishka. He further argued that these princes were
and they founded cities named after themselves, of which Hushkapur was
ong as AD. 958 and Kanishkapur is inhabited even at the present day*. He
strated for the Kushan design of standing king on the obverse and enthroned
‘the reverse was known to have been used for long duration of thirteen
years. Cunningham reported that the Indo-Scythian coins were struck in gold
only and the silver coins are not yet reported. On the gold coin of
11) he read the legend PAO NANO PAO KANHPKI KOPANO, “the king
“Kanerki, Korano™. Making the connection of word “Korano™, he found a
ord on the coins of “Kadaphes Zathus™ and suggested it to be the name of
from whom these Indo-Scythians were proved to be originated. Further
ed this word with the Greek word Koronis “with curling homs™, and the
anrnin or “lord of the horns™ both point to Alexander the Great hence
ed the term “Korano™ as a “descendent of Alexander™.

On the later Kushan gold coins he correctly recorded the Indian Pali letters
i and vi on one issue, similarly bha and vasu on the second, and bha and sita
or sita maka on the third. This was the first attempt that he added the later
coins with the reading of individual letters in Indian style (Brahmi).
identified these coins for the Kushan kings Kanishka and Jushka but
nged to the later Kushan kings Kanishka 111, Vasudeva 11 and Shaka. It was
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t work of Cunningham who decently read the Brahmi letters such as
a, sita and maka (simka)".

carried out a notice of ten unpublished coins of the Indo-
ntaining three of gold and seven of copper™. In this article he explained
‘Kozola (Kujula) coins and the early history of the dynasty to which he
these coins the obverse legend was rcad as ZAGOY KOZOAA
XONCY or KOZOYAO KAA®IZOY KOPC or KOPCO and the
ling reverse legend Yarugasa Kujula kasasa. Cunningham explained the
f legend as “(coin) of the king of the Kuei-shwang, Kozola-Kadaphes™. It
bed that Kuei-shwang was one of the tribes of the Great Yie-chi which
ified with the Asiani one of the people who driven the Greek out from
proposed the title Zathos would be only the Greek rendering of the Zend
, a king name with similar four other readings. It is stated that the Kuei-
pied a city to the south of Samarkand, called as Kuei-sihwang-na, another
-mi occupied the country called as Shang-mi to the south of Wakhan and
the Hieu-mi occupied the country on the upper Oxus or Wakhan"".

 also read the reverse legend on Kadphises coins as Maharajasa
sabatugahi-surasa mahi-surasa Hima Kadphisasa tatasa, “(coin) of the
the king of kings, the everywhere destroying hero, the hero of the

the coins distribution the gold coins belonged to Huvishka and Vasudeva
coins to Kanishka and Huvishka. For the Huvishka gold coins he
a new reverse showing winged female figure with accompanied legend
) MAO (Oanindo). This figure was compared with the similar figure on
of Menander, Azes and Gondophares. He forwarded several explanations
se legend but could not decipher it accurately. Similarly he read the
legend PAONANO PAO O (HKKI) KOPANO and the king name “Hoerki™
with Hushka a Tartar king of Kashmir. On another gold coin of Huvishka
he reverse legend OMBOA or OAIBOA which was considered for either

21-23.
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sign of three-headed and three-armed (actually four-armed) male figure,
dhoti, wearing sacred string and holding out in his three hands three
bjects in one of them is noose. For the reverse legend he read the name
0) and suggested that this figure is the personification of Indian god Siva.
e legend of this coin was read as PAONANO PAO BAAANO KOPANO
‘of kings, “Balanus” (or Bala), “Koran™. Cunningham argued for the name
discovering for the first time upon a coin and the certain king was belonged
hian dynasty™.
the reverse of copper coins of Kanishka he described the running figure
the accompanied legend as OAAO and the same legend was already known
For this word Cunningham presented several explanations and associated
Persian wind god ‘Bad’. In this list he observed two more copper coins of
with reverse designs of enthroned Buddha and standing Buddha
. The enthroned Buddha is definitely a new addition while the standing
‘was already reported by Prinsep from Manikyala®’. Cunningham properly
d these figures and read the accompanied legend as O BOAA CAM or AAO
....... may be intended for OM BOAA CAMANA. lts interpretation will
Adi Buddha Sramana or simply Adi Buddha Sraman for Sramana as
which is a common appellation of Buddha®'.
last four copper coins were rightly attributed to the Indo-Scythian King
o™ (Huvishka); one with Mao reverse and three with Ardoxsho reverses but
gure is shown in various styles and the associated legend as APAOXPO™.
Later on. he undertook an extensive research on the coins of Alexander's
s in the east and published in a serics of articles in the Numismatic
. He presented his comments on the Masson’s division of Hermaeus coins
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first and second type of coins (King I and II) belonged to a single king
s and the third type (King III) bearing two names i.e. Soter Hermacus in the
d and of Kujula Kadphises in the Arian belonged to Kujula Kadphises.
joint names he concluded his remarks that Hermaeus must have been the
e Indo-Greek kings and that Kujula Kadphises must have been the Scythian
ho occupied the Greek kingdom in India. He suggested that it is proved by
nal disappearance of the name of Hermacus from these coins which were
sed by the name of Kujula Kadphises in the Greek legend without any alteration
S1
deciphering the Greek legend on Kujula coins, he found the king name as
LA KAAA®EC or KOZOYAO KAA®IZEC, his title was ZAGOY and his
1e was the KOPANO. Further he explained the Greek word Zathou or Zawu
ated it with the Arian word (Prakrit) Yau, Yaung or Yavuga in the reverse
This title may be intended with the Shao-wu which Chinese assigned to all the
o were descendent of the Great Scythian ruler Wen. Later on this title was
to Rao (Shao) by Kanishka and his successors. He also made explanations
e tribal name “Korano is written on the coins and its parallel name Gushan is
the inscriptions of the said dynasty. In this regard he showed the change of
m sh to r in the middle of a word however the rule of this change was
to the initial of a word. These coins reveal that the Greek power was
ed by a Scythian chief named Kujula Kadphises who was the Zawu or Shao
shan tribe™.
e quoted the Chinese reference that the chief of the Kuei-siwang tribe of the
Yite-chi named Khiu-tsiu-kio conquered the other four tribes of the nation. After
mification he conquered Kao-fir, Kipin. Hantha or Ophiana and Parthia®. He
ncorporated some of the references of Trogus that Bactria and Sogdiana were
by the Scythian tribes Sarancae (Saraucae) and Asiani and afterwards that
mi gave kings to the Tochari and overthrow the Sarduchae (Saraucae or
ac). Like Wilson, Cunningham also recognised Kujula Kadphises of the
with the Chinese name Khiu-tsiu-ki, who had occupied the Greek dominion in
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 valley and part of the Parthian kingdom. According to Chinese annals these
place about 100 years afier the embassy of Chang-kian who visited the
g the period 139 to 126 BC*. According to Chinese sources Khiu-tsiu-ki
age of 80 years and was succeeded by his son Yen-kao-ching who
Kuei-shwang realm into India.
ningham contributed a very comprehensive article on the Heraus or Miaiis
ed “Coins of the Indo-Scythian king Miaiis, or Heralis™. In this article he
the three types of coins of the certain ruler like the silver tetra-drachm,
and unique copper coin. The tetradrachm coins show bust of king on the
king riding on the obverse with accompanied Greek legend
YTOZ MIAOY ZAKAB KOIIANOY. He described the oboli coins with
d king on the obverse and male figure standing to right on the reverse with
nd MIAOYC KOP(or NCANOY. On the obverse of copper coin he
the head of king to right with Arian legend (Kharosthi) Maharayasa ........
¢ the king is riding on horse to right as on the tetra-drachm and the
g Greek legend imperfect™.
e recorded two types of king names written in Greek i.c. Heraiis on the tetra-
Miails on the oboli. Cunningham drew the speculations of many scholars
ed these coins to Herais, the king of Sakas. He criticised reading of the
olars and their attribution to the Sakas and boldly recognised the king of
known as either Herails or Mials the king of Indo-Scythians™. He gave
on Gardner reading of the word EAKA who omitted the last letier B and
the new reading TANAB and its variants on rare examples are TANAOB
BIV. Cunningham explained that the said word would represent the native
tsanyu, or chanyu, “chief”, or “king™". In this article he also discussed the
san” with “Korano™ and “Kushan™ as it found on the said coins. Similarly
pined the word Kushan on the Kujula Kadphiscs coins and “Gushan™ or
the Kanishka inscription from Manikyala. Similarly he also discussed the
ots of these coins which mostly come from the different regions of
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M'ﬂmuslnnand on the basis of Arian legend (Kharosthi) on the copper coin these
_q:ina were likely issued from south of Hindu-Kush. He also tried to find out the
: mmn of these coins with those of the Kujula Kadphises. For the certain coins,
‘Gﬁmmgham proposed a date that could be issued in the latter half of the first century
: "n Further, on the assumption of Chinese references, he correlated the name Miails
m"Minios“ of these coins with Yin-mo-fu, the king of Kipin. Here Cunningham re-
mmed the early history of Kushan derived from Kuei-shwang a tribe of the Yiie-
tﬂlnd their origin and migration from China to Central Asia and their settlement in
Bactria. In his final remarks Cunningham argued that Kushans were distinguished
from the Sakas in the Allahabad Pillar inscription of Samduragupta®™. He concluded
: ﬁltl-leraﬂs or Miails, was king of both peoples — of the Kushans by inheritance and
l;ﬁln Sakas by conquest.
- ~ In 1888 Cunningham produced a comprehensive study on the Indo-Scythian
‘coins which covers different aspects of the Kushan and other coins of the Scythian
' alg!n. He conceded three hundred years to the rule of Indo-Scythian dynasty in north
India. It was a vast study therefore Cunningham divided his work into three parts
as (1) historical notices of the Indo-Scythians, (2) notes on the coins of the Indo-
Bisns and (3) descriptive lists of the coins.

~ Besides this, he also described minor subjects like the (a) Arian legends
_ w') on the coins, (b) the monograms on the coins of the Saka kings and (c)
lllemonelary sysiems.

Mﬁul Notices

In this section Cunningham traced out the early history and origin of the name of
Indo-Scythians. He referred to different sources like the word “Indo-Scythia™ was
first mentioned in Ptolemy’s Geography used for the provinces on the both banks of
Indus. Dionysius termed them “Southern Scythians™ now well name of “Indo-
~ Seythians™. The countries they occupied included of Bactriana (Sogdiana, Bactria and
 Margiana). Ariana (from Heart on the west 0 Indus o the cast), the Punjab (from
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the junction of five rivers) and Sind (lower Indus Valley)™. He explained
hians were described by the Greeks as Massagerae, Persian called them
r Sacae and Pliny referred them Aramii and added that both in their life style
they resembled the Parthians. Cunningham alluded to Strabo reference
ed the manners of the Bactrians and Sogdians as are highly civilized
their style was still nomadic®. He distinguished the various races of
who had occupied the border provinces of Persia and India are as follows:

or Sacae, the Su or Sai of the Chinese.

s, or Tochari, the Great Yiie-chi of the Chinese.
idarite, or Later Kushans, the Little Yiie-chi of the Chinesc.
halites, or White Huns, the Ye-tha-i-li-to of the Chinese.

n he fully described the carly history of the above races such as their
ration, settlements and occupations. In this regard he reconstructed the
of the Kushans with the help of Chinese and classical accounts.
y, Chinese quoted a word Ta-yue-chi for the “Great Lunar Race” and were
d by the Later Chinese writers under the name of Tu-ho-lo or Tochari, as
by Hwen-Thsang (Hsuan-tsang). In the light of Chinese sources he
hat in the early second century BC the horde of the great Yie-chi, or Tochari
across the Jaxartes by the Hiong-nu (Hsuing-nu) and they reached to
{in BC. 163. During their march towards west they fought with the S or Sai
ey dispersed from their homeland and after a while the Yie-chi continued
lion into Bactria which they occupied about 130 BC. As a result of Yie-chi
Ta-hsia, or Dahae, then went to the west towards Margiana, while the Su
retreated to the south towards Drangiana®".

ningham explained that the Chinese accounts assume the date of Great
or Tochari occupation of Bactria about BC. 130. He reported their several
with the Parthians towards west. It is referred that the Chincse General
visited the Yite-chi in BC. 126, for getting their help against the Hiong-
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d not succeed. It is reported that Chang-Kian had found the Yie-chi in
n of Bactriana®. Cunningham remarked for the other notice that the
ined there for one hundred years, it was about BC. 16, the chief of the
bdued the other four tribes of the Yite-chi and adopted the title of “King of
. This chief was called by the Chinese Khieu-tseu-kio, now identified
‘Kadphises of coins. He crossed the Hindu-Kush Mountains and occupied
Cipin and took the control of Kabul valley®™. It is mentioned that he was
B by his son Yun-kao-ching, in the first century AD who extended the
to Punjab.

the same paper, Cunningham discussed the coins of Herails or Miaiis and
d the certain coins with one of the Chinese references which records that the
Kipin had issued coins both in gold and silver, with the head of a man on
id a horseman on the other. The said description of coins is matching with
es of Miails or Herails and the nameless king but the latter coins are
silver and copper and not in gold. He remarked on the Chinese notices of
was ruled by a king named U-fo-lao who was contemporary with the
li. Later on the son of U-fo-lo was dethroned by /n-mo-fu who made
of Kipin in BC. 49.

this king (/n-mu-fo) Cunningham associated the Herails or Mialis coins
e of Turannountos. Gardner read the legend EAKA and therefore called
of the Sakas but Cunningham correctly identified the legend STANAB or
B on the said coins. He also deciphered the legend KOPCANOY instead of
IOY of Gardner, and identified the early rendering of the tribal name of the
B the coins of Kujula Kadphises. He also remarked on the word Sawiob &
ndering of the native title of Tsanyu or Chanyu, “Son of Heaven™ or king.
the whole legend alludes to king Miails or Heraiis would be a Kushan

the following year (i.c. 1889), Cunningham compiled a very comprehensive
e historical notes, chronology of kings and coinage of the Kushans. Here
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the statements of Strabo and Trogus regarding the carly history of
Bactriana. Following to this he also incorporated the notices of Chinese

respect of Yiie-chi migration and their settlement in Bactriana and the
of Kieu-tsieu-khio, as chief of the Kushan a tribe of the ¥iie-chi®®.
2 was succeeded by his son Yen-kao-ching or Yun-kao-chin-tai, who is
conquered India and appointed his generals to rule there. Cunningham
king with “Wema", or “Hema Kadphises™ of the coins who also ruled
period as known from his numerous coins reported from Punjab and NW
de cxplanations of the word “Yun™ or “Yen" interchangeable to “Wen"
would be the king name simply “Wen™, while Kadphises the title as was
£ his predecessor and his unique gold issue confirm this title as the king

g a chariot™. On the coins of this ruler Cunningham identified his name
n Greck which seemed to represent “Wemo™ and “Hema™ in native

ningham acknowledged king Kanishka the successor of Vima Kadphises
ese sources named this king Kia-ni-se-kia (i.e. Kanishka). He reported
inscriptions and numerous gold and copper coins for this ruler.
also recognised him a great patron of Buddhist teacher as his name is
Buddhist history. Further he also confirmed this statement in the light of
ure depicted on the gold and copper coins and the gold coins represent the
me as BOAAO. He added one of the inscription of Kanishka where he calls
g of the Kushans, or Gushans and also taken a clue from the Kashmiri
t this king is said to have been a Tuwrushka® . In this connection he also
some of the references from the Muhammadan authors.
;aunningham remarked for the territory of the Kushans that during the period
0, they said to have occupied Kipin or Arachosia, Ta-kia or Bactria, Kao-
bul, 7 'ien-chu or India and their capital was Lu-kien, or simply Kien-shi or
" It is reported that about AD. 425 or 430 the warlike of the Yiie-#i, named
ccupied Kabul and Kan-to-lo, or Gandhara and five districts to the north of

am, A., 1889: 268-69.
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ring this time the White Huns appeared as new ruling dynasty on the
Oxus. Cunningham mentioned the Chinese reference that Ki-fo-lo before
lo defence against the White Huns he appointed his son in Purushapura
as king of Gandhara and thus established a separate kingdom of the
i”, or Little Kushans®

gham showed that coins, inscription and Chinese accounts are the only
understanding the history of the Kushan dynasty. In this respect he
e dated inscriptions of Kanishka, Huvishka and Vasudeva ranging from 7
"an unknown era. He found names of four different Macedonian months
ian inscriptions and thus drew the conclusion that the Seleukidan cra
pted for the purpose. He also followed the suggestions of Thomas that
ised the Seleukid era by dropping the hundreds which was a common
the Indians reckoning the Saptrashi Kal. With the Indo-Scythian
r instance, the dates, 9, 11, 18 and 28 of Kanishka and of 33, 39. 47 and
ka may either referred to a new era, such as the Saka Kal of 78 AD., or
9, 11, 18 etc of the Seleukidan cra by leaving out 400. In the earlier case
Kanishka would be 78+7= 85 AD. and in the latter case subtracting 407
idan era, equal to AD. 95-96 AD. For these dates Cunningham referred
idan era and fixed them in the absolute chronology for the following
of the Indo-Scythian dynasty™".

7=407-312=95and 96 AD

28=428-312=116and 117 AD
33=433-312=121and 122 AD
51 =451-312=139and 140 AD
83=483-312=171and 172 AD
98 =498 - 312 = 186 and 187 AD

aningham further attempted to confirm these dates by the discovery of gold
"Vima Kadphises, Kanishka, and Huvishka, in the Ahin-Posh Stupa along
Roman gold coins of Domitian, Trajan, and Sabina (the wife of Hadrian).
evidences, Cunningham conceded the following chronology of the Kushan

pp. 274-75.

N i el




42

60. Vasudeva, still reigning in AD. 186.

ited dates of these inscriptions would only be adjusted to nine years

‘but the subsequent rulers of the Kushan dynasty arc known by their
Id coins of the seated “Ardockro™ (Ardoxsho) type. In characteristics
arc similar to the carly Gupta gold coins of Chandragupta and
a but they mostly found in ruder execution. Along with this series there

merous coins of the Sasanian period which must be assigned to post
n

Kidara Kushana Shahi the name of their leader. He recorded that the
dynasty had established their rule over Gandhara and probably also over
nningham attributed all those coins to the said dynasty which represent

that during the expedition of Kitolo or Kidara, the Ye-tha-i-li-to or
 (Hephthalites) carried out the invasion in the Oxus valley. Soon after the
conquerced these temritories, extended their rule towards cast and about
they defeated the Kidara and thus terminated the supreme authority of the
er“.

this article Cunningham also commented the coin finds of Vima Kadphises
s that their coins are found as far castward as Gorakhpur and Ghazipur
in all the bazaars of the Gangetic Doab and in great quantity around
He summarised the interaction of Roman coins in India, weight of Roman
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their influence on the Kushan coins. Cunningham also highlighted the
f the Kushans with the Kidara Kushans and the Sasanians.

Coins

L decidedly drew a demarcation line and markedly distinguished the
the one side and Kushan coins on the other.

coins retained the worship of the Scythian Herakles and there is no
ce of the Persian or Indian worship of the planets and elements. The
kings after Kujula adopted the Sabeanism of Bactriana with a mixture
the worship of Indian gods.

ond differcnce was detected in the form of monogram which is totally
from the Kushan coins, while the Saka cons constantly show this
with numerous varieties as was seen on the Greek coins.

ird difference was found in the form of metal; Saka continued to use the
er and copper for their coins and the Kushans introduced the gold for

to this criteria, the Miails or Herails coins which lacking the monograms,
called these coins of the Kushan king and not a Saka king™.

remarked on the absence of silver coins of the Kushans and
that there were the extensive coinages of silver money of the Greek kings
in circulation and they were exchanged at the rate of 12 silver for 1 gold.
:expncssed his mystery about the absence of silver from the Kushan

mningham carried out the comparison of the Greek god Herakles with the
od “Okro™ (Oesho) who on some of the Kushans coins carrics same attributes
mace and noose as usually accompanied with Herakles. But in most cases
e is depicted like Indian god with the addition of extra arms and heads ™.

g% Alphabets: Here Cunningham realized that no intelligible progress on the
native legend has come forth afler the work of James Prinsep. He pointed
‘several important names in the native legend to be read as Gondophares and

. 205-96.




He presented the summary of his work where he discovered the true form
letters like G, GH, BH, STR, SP, PH, CH, CHH, SW and RM”". Besides this
1 the discovery of the important word Kushan on the coins of Kozoulo
and Khushan on the coin of Kozola Kadaphes that identified with the
'ANO and XOPAN respectively. In this connection some other names
d like reading of month names in the native characters, the title of Rajine
of Pantaleon and Agathokles, the true reading of the title of ZAOOY or
it was known ZA@OY, or Zathou. In this regard he also claimed for the
g of the name of BAZO-AHO or “Vasu Deva™ and on the small copper
ened to BAZ-AHO true spoken form of “Bas-deo™".
Cunningham reported that the Greek monograms on the coins of the
s are comparatively few; they are about fifty on the coins of the Saka
en one on those of the Kushan kings. He speculated that “the occurrence
monograms on the coins of many consecutive princes of different dates
evidence to show that they cannot be the names either of magistrates or
ers, and must therefore be the names of cities where the coins were
Fm‘thcr he claborately explained the objections carried out by M.
and Gardner.

System: Cunningham alluded to the Attic weight standard that was
the Greeks for the weight of their coins and the metal ratio was known at
10:1 (silver to gold). The weight of gold stater was 134.4 grains with the
0 silver then the resultant value of silver is 1,344 grains, this is divided by 20
e weight of the silver drachm as 67.2 grains and its double di-drachm 134.4
the hemi-drachm 33.6 grains. After Eukratides he reported sudden increase
ek weight of silver (actually Indian weight standard) i.e. di-drachm having
.3 grains, hemi-drachms 36.48 grains. He analysed that this increase was
at the ratio of one-tenth. Thereafter the same weight was followed by the
dynastics until the time of the Indo-Scythians and Kushans. The Kushans
the gold coins and replaced the silver. The Kushan gold staters (dinar) are

am, A.. 1888/b: 202-203.
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ced weight from the full Attic standard of 134.4 grains down to 123.2
quarter stater found an average weight of 30.63 grains. He remarked
‘basis of Gupta gold coins which were called as dinar would therefore be
f Kushan coins. Cunningham calculated the ratio of Kushan gold to silver
of 1 to 12%. He also reported the import of Roman gold to India and its
ng the silver coins in the southern part of the Kushan Empire. The
ins were struck at the weight of Roman standard of 123 grains with the
s and dinar, in the result of this import the Kushans who struck their
the same weight were probably called as dinar®'.

n of Coins

contribution of Cunningham is the extensive classification of Indo-Scythian
he divided into several different classes and then each class of coins are
great details and they were published in the various volumes of
Chronicle. These classes are shown corresponding with the several
ods of their history™.

Rvde Imitations of Greek Coins, from first occupation in BC. 163, down to
establishment of the Kushans in 116 BC.

oins of the Great Yiie-chi, or Kushans, in Kabul and N.W. India, from
BC. 16 10 AD. 200.

ins of the Later Kushans in Kabul and N.W. India, after AD. 200.

- Coins of the Little Yiie-chi, or Lesser Kushans, in Peshawar and N.W.
Punjab, after AD. 430.

Coins of the Ephithalites, or White Huns, on the Indus, in AD. 480 to 600.

nde Imitations of Greek Coins

ham considered this class the imitations of the small silver coins of
the Great, and of the larger silver pieces of Seleukus 1 and Antiochus | of
ad of the Bactrian king Euthydemus, Demetrius, Eukratides, and Helioklcs.

p. 216-219.
0.
gham. A_. 1889: 301.
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n imitations are found in abundance of silver coins of Euthydemus and
of Heliokles. Some of these imitations also bear native characters™.
gside the imitations, Cunningham included the coins of Hyrkodes which
ntly designed in native style. He identified two distinct kinds of coins to
one depicts the war-god on the reverse and the other exhibit fore-part of a
type is inscribed with Greek legend and the second type sometimes
characters on the obverse and Parthian on the reverse or Parthian
n both sides. He read the obverse inscription reads as YPKWAOY and the
g Parthian inscription as Karatakin or Garatagin. The Greek legend on
of large coins was deciphered as MAKAPOY APAHOPOY which
m interpreted for “Ardethra or Makar™ and “Makar” was considered for
legend preserved by Alberuni®. Cunningham placed the coins of Hyrkodes
century due to the later style of angular omega LI instead of round.

ins of the Sakas (or Sacae-Scythians)

Cunningham included all the coins which represent names ecither of
in, or of kindred forms, beginning with “Moas™ and Vonones and
‘with Pakores. He described the coins of three different families of these
“Moas” and Vonones were contemporary where Gondophares comes
owed that the reverse of these coins bear literal translations in the Indian
ge and in Arian characters of the Greek legends of the obverse.

this class Cunningham put the coins of Miaiis or Heraiis and nameless ruler
dynasty after Azes, the Saka Scythian king and before the dynasty of
es. He analysed the Miails or Heraus coins along with the nameless king
0) and reviewed his previous study on the Miaiis or Herails coin®. In this
considered that Miails was a contemporary of Kujula and both the princes
m type of word KOPCAN for the name of their tribe™. He explained the
ZANARB in a different way, the said word is intended for the Scythian title
' i which is a contraction of tsemhi-kuthu-tanju or “Heaven's son great™. He

am, A, 1890: 103-114.




47

alluded the meaning of this title is as same as that of Chinese Tien-tse or “Son of
Heaven™ which could be correlated with Indian inscriptions of Kanishka, Huvishka
and Vasudeva where the title is found in the form of “Devaputra™ or “son of god”™. In
this way EANAB KOPCANOY as rsanau-korsanou, was considered equal to
devapurra Kushana. In support of this titles Cunningham correctly deciphered the
Aran legend Maharaja (yva) devaputara Ku ..... on the copper coin of Heraiis.
According to these evidences he rightly associated the coins of Miaiis or Herails to
the chief of the Kushan tribe of the great Yiie-ti and was evidently not a Saka king. He
conjectured that this ruler under the name of Miaiis or Heralis would have been the
father as well as the predecessor of Kujula Kadphises who had united the five tribes
of the Great Yiie-ti and got victory over the last Greek prince Hermacus®.

Cunningham also remarked on the nameless king (Soter Megas) who would
be the immediate successor of Mialls known from his titles BACIAEYC
BACIAEWN CWTHP MEI'AC. He carried out the outline of the coins of Vima
Takto (namcless ruler), which are common in all over Punjab, Kandahar and Kabul
valley, they are known in several types but none of them bear a single letter of any
name. All coins carry 3-pronged symbol where two of them showing 4-pronged
symbol and he called it mistake of the die-cutter. He realized that nameless ruler had
established an extensive rule stretching from Bactria to Mathura that lasted for a long
period of time.

On these coins he noticed a syllable vi and the said letter is also found on the
copper coins of Vima Kadphises might be used this letter as king initial (Vima
Kadphises). In this comparison he observed the style of sceptre shown in front of the
face which is quite peculiar on the coins of Kushan kings. It was noted that the said
monogram (3-pronged symbol) which is common on the coins of this monarch hence
distinguish the coins of this ruler from those of the Scythian and Parthian dynasties of
Moas, Vonones and Gondophares. This symbol likely connects him with the Kushan
kings. Similarly the bust style of king also advocates his relation with the Kushans
but the horseman type inclines towards the type of the Saka kings™.

Y Ibid. p. 112,
* Ibid. p. 113.
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m reported that the coins of nameless king (Vima Takto) are known in
the coins found in the Mathura region constitute local coinage which
from other regions. In this study he recorded five types of Vima Takto,

Imeted bust of king & king riding on horseback to right.
ding on horscback to right & Zeus standing to right

jated head of King to right & king riding on horseback to right.
ed bust of king to right & Zeus standing facing.

standing facing & Ardoxsho standing to right.

s of the Kushans, or Great Yiie-ti

unningham repeated his previous comments concemed with the coins
Heraiis and again confirmed his position in the Kushan dynasty™.
0 re-examined the carly history of the Kushans and previewed it in the
ese notices mentioning their origin, settlement and carly occupation
' ip of Kieu-tsiu-khio and then the succession of Yun-kao-ching. The
ngs were called as “Kujula Kadphises™ and “Wema Kadphises™, the
sented on their coins. Cunningham recorded that “Wema Kadphises™ was
Kanishka who is confirmed from his numerous coins, Kashmiri source
ni and Manikyala inscriptions. He also described the Saka era in which
sigraphs of Kanishka are recorded. He drew the conclusion that Kanishka
founder of the Saka era but assumed that the Saka king Chastana was the
of the Saka era™.
is classification, he revisited the dated inscriptions of the Kushan kings
the sequence of these kings in absolute chronology of the Christian era.
“of kings along with corresponding dates is follows as:

jula Kadphises

ema (Vima) Kadphises

Kujula Kara Kadphises (Kujula Kadphises)
Bisiishia (1)

A., 1892: 40,
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. 98 — latest date of Vasudeva

recoded that the coins of this monarch are found in abundance in the
and in the Western Punjab. It is evident from his coins that he had
ng Hermaeus as he inscribed his own name Kujula Kadphises on the
also retained the name of the previous king, Hermacus, on the obverse
he removed the latter name from these coins. Along with this type
ghar also identified the same blundered legend as BAZIAEQE E£THPOZL XY
on the small coins of Hermacus with obverse design of Victory figure and
oned Zeus”'.

described a new and rare type of Kujula with helmeted enthroned king
and armed figure with spear and shield on the reverse. He noticed
for this ruler, the Augustus type, with diffcrent name of the king Kozola-
the coins of said type would likely to be issued from a separate mint.
n also assigned the bull and two-humped camel type to this king carlier
s, and read the native legend as Kujula-kara-Kaphsasa or Kaphasa and
svaputra. On other coins, he found variety of native legends like
rayatirayasa mahatasa Heramayasa, Kujula kasasa Kushana yavugasa
kuyula kasasa Kushana yavuasa, and kuyula kapsasa dharma-thidasa




CWTHP MEFAC OOHMO KAA®ICHC as on the copper coin, or
EVC OOHMO KAA®ICHC as on the gold coins. He recorded the
in the possessive case Maharajasa rajadhirajasa sarvaloga isvarasa

carlier Cunningham derived name of Kanishka from Chinese accounts
| form as Kia-ni-se-kia and also in its short form as Ka-ni-kia, or
quoted the Kashmiri account which calls him Kanishka; Alberuni
s shortened form Kanak. In the epigraphic records his name is written as
oth in Indian (Brihmi) and Gandharian characters (Kharosthi). On the
Greek name is KANHPKOY and KANHPKI which will be known as
taking the abnormal P to be intended for sh”. He suspected that the
modified form of the Greek riwo as P, sh, on the coins of Miails and
tht have been purposely applied to show its intimate connection wit the
or r (rho)™.

Kanishka coins Cunningham noticed various changes of his religious
00k the reference of the Chinese pilgrim. Hwen Thsang (Hsuan-tsang), “he
h cither in right or wrong, and he slightly esteemed the law of Buddha™".
y coins, Cunningham detected the Greek form of deities such as Helios,
Hephaistos and on the later coins he observed the mixture of Mazdean
p and Indian nature worship and by his conversion to Buddhism™. He
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eral dated inscriptions of Kanishka, ranging between 7 to 28 years, of his
that would be referred to the Saka era of 78 AD.

called this king Huvishka of his inscriptions and “Hushka” of
an history. His dated inscriptions occurring in the regnal years 33 to 64
referred to the $aka era 78 AD. Cunningham reported his numerous coins in
es and identified on them the same composite cult of Mazdean and Indian
those of Kanishka. On some coins he noted different elements like the
Ashaeixsho and Oaninda, and the Indian Mahasena, Skanda Kumara. and
izago). Cunningham described various obverse designs of the gold coins
er such as bust of king (common), head of king (rare), king enthroned and
on elephant. On the other hand the copper coins represent full-length
riding on an elephant, or lounging on a couch, or sitting cross-legged. On
coins, which are now lost he also noticed the king was shown on his
the goddess Nana™.

put in succession this ruler after Kanishka and Huvishka. He associated
ith the latter kings by the similarity of coinage in weight. execution and
the application of Greek inscription. It is reported that the coins of this
common all over the Punjab and in NW India. He remarked that the
ns of this ruler are comparatively rare so far reported only from Mathura.
rds are known in the Indian character. Accordingly these inscriptions
reign between year 74 and year 98 or from AD. 152 to 176.

ingham, on the coins of Vasudeva, found the little modification of
tamga, which is distinct from his predecessors. In this regard he also
d a small copper coin which displaying this type of symbol on one side and
Vasu in Indian characters on the other. This coin actually belonged to
* Vasudeva (1) of the later Kushans. In reverse images of this ruler

Y
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y Cunningham carried out the analysis of various deities of different
on the Kushan coins. He classified these deities found on the coins of
Huvishka and Vasudeva into seven groups and associated them to the
f seven plancts. In this regard he mentioned thirty different types of deities
- of them found difficult for explanation particularly he faced the problem in
f their source where their names are derived cither from India or Persia®'.
many deities like Miiro is the Persian Mithra, Mahasena must be the Indian
war, the goddess Nanaia has her derivation from Persia and the Skanda-
(Skanda-Kumara) the son of the Indian god Siva apparently show their roots.
ect the termination of all the male names in “O™ apparently indicates an

Scythians about whose worship we know nothing. He also derived
of the use of deities upon the coins of Kujula Kadphises and Vima
the first one adopted the type of standing Herakles and the latter followed
of the Indian god Siva and his bull. He also explained that the Greek had
tified the Indian god with Herakles even from the time of Alexander'™.
Cunningham came to understand that the basic element of worship in ancient
Persia was derived from a common source. The Indian gods are well known
nature and mythology. The Persian gods originally comprised the sun, moon.
four elements of fire, wind, carth, and water with the firmament of Heaven as
It is shown that later on they adopted the worship of Urania from the
Cunningham presented the list of scven planets to which the Persian
associated, they are: Sun-Mithra, Moon-Mah, Mars-Bahram, Mercury—
er-Ahuramazd, Venus-Anahid and Saturn-Kewan.
the types of Vima Kadphises, Cunningham presented a unique copper coin
 showed its doubtfulness might be an issue of the successor king Kanishka.

,"’", f’&. @@'
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se of this coin he detected a three-pronged tamga of nameless ruler
0). The obverse depicts standing figure of king sacrificing to right and the
es double faced bust, the right face being beardless and the left face
1 the basis of these features, Cunningham suggested that the nameless king

dphises were contemporary'®. Later on Joe Cribb attributed this coin to
04

classified the gold coins of Kanishka into two groups. Group-A
finest coins inscribed with Greek title BACIAEVC BACIAEWN with
irse figures of HAIOC, CAAHNH, HOAICTOC and NANAIA. Group-B
fisplay native title PAONANO PAO substituting the Greek and the
g reverse figures MIIPO, MAO, AGPO, NANA copied exactly from
ins. He summarised that remaining gods arc partly Persian and partly
the exception of Greek god HPAKIAO, with whom the Indo-Scythians

the Indian god OKPO (Oesho). In his explanation the standing figure of
: g a club is the facsimile of Greek figure Herakles but the other figures
which he carries trident or with many arms and heads are certainly of

ngham re-examined the Buddha coins of Kanishka. On the gold coins,
the Greek legend BOAAO and on the copper, he deciphered the
legend CAKAMANO NOYAO, or Sakya-Muni Buddha. It was stated
ome of the coins the figure of Buddha is shown sitting in native style on the
Jith right hand raised but on these coins he avoid to read the legend. In his
of deities which constitute seven classes associated with the seven
n the order of seven week days. With the addition of the image of
latter constitutes an eighth class. He arranged the known deities on the
nishka and Huvishka in the following groups:

un): (1) Helios, (2) Miiro, (3) Ashavixsho (Ashaeixsho), (4) Aino, {(3) Ombor

joon): ( 1) Salene, (2) Mao, (3) Manaobago

. (Mars): (1) Hephaistos, (2) Athsho, (3) Loe, (4) Arvo-aspo (Lroaspo). (5) Maaseno
Aahasena), (6) Skando-Komaro, (7) Bizago. (8) Orlagno, (9) Oanindo

p. 55-56.
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c ):(I)Mazdoluno(Mozdomn}.(Z)Hm

): (1) Ardoxsho, (2) Shaoreoro, (3) Ride, (4) Nanaia or Nana, (5) Zeiro
m): (1) Herakilo, (2)0kd|0.(3)5u:pn.(4)ﬂum.($)0&dn.(6}0uﬂno
dha): (1) Boddo, (2) Saka-mana Boudo

harosthi script which was earlier known as Arianian or Arian and now
a new term Gandharian.
Cunningham fully described the coins along with their legends of all
kings in a catalogue form and the certain types are illustrated in the
: adopted different kinds or arrangements for the typology of the Kushan
the early kings like Kujula Kadphises and Vima Kadphises, he
d on the obverse design and then the reverse varieties. For the coins of
nd Huvishka, he emphasised on the typology of reverse deities and not on
design. The coins of Vasudeva were treated in the normal style, in deities
lowed by Okro (Oesho) and then Okro (Oesho) with bull in different
he also accommodated a copper coin of Vasudeva Il with tamga and
d Vasu paced it in the beginning. Besides this Cunningham
the following obverse varieties on the gold and copper coins of

¢ Raja standing to lefi, holding a sceptre in his left hand and pointing
ymwards with his right hand towards a small altar. He wears long tunic,
Tartar boots and conical helmet. A sword at his left side and a small
behind his head

a standing left as above but with the addition of a trident over the altar.
 standing as on A. Legend is corrupt simply read as PAONANOPAO
O and omitting tribal name Kushano.

' Raja as on A. The legend very corrupt and the tribal name omitted.
 Raja as on A, with the addition of a trident to the left and the symbol of 7ri-
@ and dharma-chakra on the lefi.
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ja as on A, but the execution is rough and rude. Trident to left and
(Nandipada) to right, with three dots overhead, three dots between feet
x dots to right. Legend is extremely corrupt.

y the last three varieties belonged to Post-Vasudeva period. He
at Oesho and bull coins were prevailed in Kabul valley and were
the Sasanian kings for their Bactrian coins and the Ardoxsho coins
the east, where they were followed by the Gupta kings in the middie of
AD'".

Indo-Scythians (Great Kushans)

htri” for his Gandharian script of India after the new discovery made by
er his previous essay Cunningham now fully adopted the word Kushans
ythians. In this study he detected that the Kushans were Turk and their
d have been Turki but they were illiterate therefore they used the
of writing of their predecessors, the Greek and the “Kharoshtri”
n i.e. Kharosthi). He explained that during the reign of Kanishka they

f a new letter P, sh. In this regard he also derived the information from
ang (Hsuan-tsang) who reported 25 alphabets of the Kushan writing.
m detected the similar number of alphabets with the Greek characters
4 and suggested the 25™ letter sk of the Kushan style'™.

ningham observed peculiarity of several Greek letters from the time of
These letters like Z, H, and N appeared in different styles and other letters
A always shown in the form of “O™'"", It was a great contribution of
ham that he distinguished the coins of Kanishka 1T and placed the coins of
after Vasudeva (1) and also identified the accompanied Indian letters in the

A 1892: 115.
LA, 1893/a: 105.




s'"". He described that the reverse types of all the later Kushans are found
jeties the seated goddess Ardokhsho (Ardoxsho) and standing god Oesho
1l and argued the former type prevailed in the east and was adopted by the
and the latter type prevailed in the Kabul valley and was followed by the
ngs. The obverse design of these coins is uniform showing standing figure
g cither sceptre or trident in the raised left hand and the right hand
ng over altar.

He classifid the Late Kushan coins into two major classes, class A and class
ed that the certain coins established the money of the Kabul valley

defined that class-A comprising numerous series of gold coins inscribed
imes of Kanishka or Vasudeva in Greek letters and bearing Indian letters in
iter ficld. The obverse is the same depicting standing figure of king facing
reverses have two different designs as mentioned carlier' . For these
howed their production from two different places: the Oesho and bull coins
the western provinces and Ardoxsho coins to the castern provinces of the
ire''*. The Greek inscriptions on these coins found in corrupt form and
the names and Kushan titles of Kanishka and Vasudeva on the obverse
PAONAO PAO KANHPKO KOPANO or PAONAO PAO BAZOAHO
0. Similarly the reverse legend reads cither APAOXPO, or OKPO. Al these

uniform kind of symbol as it appeared on the coins of Vasudeva.
m explained the nature and position of Indian letters usually appear in
gitions (1) right outer field, (2) between the king’s feet, and (3) on the lower
He remarked that on some coins they would likely represent the name of
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sho
Obverse Reverse
Left Middle Right
(11) Pa
Ha Vi
Nya Tha Vi Tha
Nya Viru Ru
Sa Chu Vasu
Sa Ga Vasu
Khu Chu Vasu
Bha Ga Vasu
Vai Tha Chhu Tha
Vai Tha Si Tha
Pu Mahi
Bhn

} Obverse Reverse
Left Middle Right

a Ha Ha
Raju Gho Rada

Pri

(118) Ga Gho Hu
Ha Tha Aum
Ga Gho Phni

m basically recorded the gold coins for this class but also included some of
ins but the latter suspected as forgeries. He noticed Greek letters on the
se coins but illegible and merely represented in “000™ (omicron). It was
that the Indian letters arc shown in two or three places and for the
on of these coins he followed the classification of Edward Thomas that he
10 years earlier. In this class, he included the later coins which were
ponotonous style showing standing figure of king on the obverse and
Ardokhsho (Ardoxsho) on the reverse. The only difference among these
use of various letters in different places and the letters now also appeared
t arm of the king. In certain coins, Thomas identified the names of
m, Gada, Shandhi (Kipunadha) and Mahi and associated them to five
agreed with the Thomas names Shaka, Kushan and Mahi but he

LR b e R R b




it view for the names of Gadaha and Shandi. He read Gadahara and

whereas the earlier was taken for Shakala the capital in the castern Punjab
for Nagarahara ancient city near Jalalabad''®.

it is the great contribution of Cunningham that he correctly identified the
ghara and Gadakhra and thereafier the same is being followed by the
thout any hesitation but there is a lot of controversy over the name of
Pakalahadhi. For the arrangement of these words Cunningham suggested
field for the name of places, the seats of distinct satrapies and under lefi
mmc of satraps, or governors of provinces tributary to the great Kushan
dhara. Similarly the Gupta kings retained the middle arca (under left
the king nmame written perpendicularly. Cunningham elaborated the
1 of these letters in the following table'"”.

Obverse Reverse

Left Middle (under I arm) | Right
Khai Mi Shaka
Bha Sita Shaka
Te Bha Shaka
Bha Saya Shaka Ru
Bha Sava Shaka
Bha Shaka

Pra Shaka
Kapan Peraya Gadahara | Sha
Kapan Kirada Gadahara | Ghasha/Yasha
Pu Samudra Gadahara

Bhadra Pakalahdhi
Nu Bashan Pakalahdhi

120-21.
p. 121-22.




59
ater Indo-Scythians (Seytho-Sasanians)

Cunningham discussed the coins of Kushano-Sasanians and Sasanians
the name of Scytho-Sasanians while earlier they were known as Indo-
‘He noted that the coins of this series are usually reported from
He observed that the early coins have close affinity with the later or
coins of the Kushan king Vasudeva. Like Vasudeva these coins bearing
of standing king and Oesho and bull, same symbols and legends and
e same weight. Later on, these coins gradually became thinner and broader
itly convex obverse and the Greek legend became debased. Gradually the
address of the king changed to the Sasanian style and the name of
g replaced the name of Vasudeva and the hair now shown in bushy form.
reverse legend also showed different versions of name from simple
zono'"®. In this series he described the coins of Hormizd, Shapur and

r Indo-Scythians (Little Kushans)

m grouped these coins separately after finding out the reference from
urces which mention the name Ki-fo-lo hence identified with Kidara.
he dated the establishment of their kingdom in Gandhara about AD. 425
historical reference Cunningham traced Kidara as founder of the dynasty,
his son in the kingdom of Peshawar while he went towards west to defend
n against the White Huns (Hephthalites)'"”. He reported that Kidara is said
nquered five different territorics or provinces. The Chinese account
the coins of this dynasty were known in gold and silver. Cunningham
this statement and remarked that they struck their coins in gold and silver
gold coins are common as compare to the latter. The gold coins show
of king on the obversc and enthroned goddess on the reverse of the
le. The silver coins are generally based on the Sasanian style having bust
it of the king with his name, title in Indian characters and the reverse display

, AL, 1893/b: 166- 177.
A., 1893/c: 184-85.




-altar with attendants. On certain coins, he reads the native legend
na Shahi, or “Kidara king of the Kushans™'?®,

ngham reported their coins from the region of Punjab. He described that
hite Huns took the control of their domain and dismantled their power
own for a short period. It is noticed that the name Kidara lasted for
ind the carly Muslim historians recorded the name as Kitorman and
d the said name still existed in Kafiristan, Chitral where the chief is called
l'"ul.
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appropriate pattern was developed to which the Kushan coins could be
ore him, the chiefs of the Yaeh-chih (or Yue-Zhi) to which his family

nsactions. Taking into consideration, Kujula also followed the same
the basic pattern of his coins was based on the Hermacus, the last

of different dynasties, obviously narrates the step-by-step extension of
i rule under Kujula into different region.

this connection various types of this ruler are known that were issued and
in a particular arca like the Herails issuc in Bactria, Hermaeus type in the
and Gandhara, Augustus portrait and enthroned figure with Zeus coins
Bull and camel coins in Kashmir and Taxila etc. Accordingly Michacl
‘has arranged and assigned the coins of Kujula Kadphises to different
hat were minted and circulated in the concerned regions™.

me of the coins of Kujula have been known for their debatable nature like
s issucs’ whom most of the scholars, from the outset of this research,
D! hscpm-ale king. came to rule in north of Hindu-Kush. But now some of

1993: 107-134 (PL. XXII-XXVII).
M.. 1978: 388-396.




sociate these coins with king Kujula as first ruler of the Kushan
certainly declares the Heraiis coins for king Kujula®. Accordingly the
‘the same series from Taxila accompanied with numerous other coins
ises obviously shows the unique practice of this ruler. Further this
confirms that the said series of coins were issued by king Kujula.
Kujula Kadphises composed on various designs of different origin,
ssified into three main scries: (a) coins in the name of Herails, (b)
pame of Su-Hermaeus and (c) coins in the name of Kujula Kadphises
and Kharosti names). These coins are inscribed in various styles with
Kharosthi legcndsmdinmostmbearingﬂnedymstymm
classification each series comprising different types and varicties
t coins which are recently noticed in the Taxila collection.

ain that Kujula Kadphises adopted the basic pattern of Hermaeus for
struck in Kabul Valley and the said coins were used to be widely
uth of Hindu-Kush as numerous coins of this type are reported from
¥¢ standard coins of Kujula seemingly reflect the Hermaeus type. In his
oduced the reverse design of standing Herakles and inscribed his own
bearing name and title of the king in Kharosthi. Finally he replaced the
eus from obverse and wrote his own name in Greek.

alled *Herafis” issue, both tetra-drachm (coin # 1) and obol (coin # 3).
1 10 the silver copy of Eukratides which seemingly originated in Bactria.

iption the certain coins can be connected to those of the silver coins
. This connection was not so direct but was transmitted in other series
hian style horseman with flying Nike. Having proto-type of Greek. the
scen in the form of long hair of the king. barbarian diadem replaces
m, diadem tic becomes shorter and the king now wears a collared
ses similarly showing changes like mounted king on the tetra-drachm
figure on the obol replacing the mounted Dioscuri and palms and pilei
in the respective series. On the other hand, these coins obviously show

V., 1986: 2.
107-134 (PL. XXHI-XXVII).
951: 3 Volumes.
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with Parthian coins particularly of Gondophares such as the addition
behind the mounted figure on the reverse while on the Parthian
d king is shown on the obverse. Another similarity is noted in the
between the horse legs. On the Heralls coins, it is a Greek word Sanab
ians there are different kinds of Kharosthi letters. The critical
and the evidence of Herails cut coins along with other series of

noteworthy coin type of Kujula (coin # 19), has the portrait of King
to right on the obverse and the king seated in curule chair of Roman
se obviously indicate the said type was derived from the Augustus
s coins, the king is seated to left on the curule chair (reverse) but on
the reverse direction of king is changed to right®. The direction has
as it is normal on coin designs similarly on one of the coins the head of
facing to left instcad of right (coin # 21). This type struck on the
style reveals the history of the trade links between the Kushans and

and camel type (coin # 22) of Kujula perhaps struck in the region of
widely circulated in Taxila derived from the copper imitation of
the Scythian satrap in Jammu and Kashmir valley®. This
ts the extension of Kujula in the east that he might have taken
th the upper Indus passes. Further this type also shows the relation of
es with his successor Vima (1) Takto as the same was followed by the
bverse of these coins depicting nandipada symbol which was also
s successors Vima (1) Takto and Vima (IT) Kadphises on their coins.

hian connection with Kujula can also be traced in a rare type (coin #
‘cross-legged king and standing Zeus which is similar to the silver coins

n, N, & Cribb, J., 1995-96: 122-123.
, 1975/a: 570-573 (Type: 860-866); Mitterwallner, G.V.. 1986: 2.




Taxila and few also from But-Kara 1. The inventory of these coins
uence of Kujula Kadphises coins and also show new denomination

ractions are found in the form of cut picces of the actual coins. They
and quarter and some also in three-fourth fractions. These coins are
types including those of the Herails coins. This was the unique
| Kadphises as his similar coins are also reported by Gobl from Swat
Terent possibilities might be expected in the implementation of this

ency and procurement of metal

nce of small dies and the resulted production (little) of lower
yminations

standard currency of his own so he had no such scheme or idea to
sh an organized monetary system

situation in new established ruling of the Kushans in new acquired
of Pakistan as such coins are reported from this arca only

coins were cut by the successors and not by the king himself

nt need of the small denomination as he has always been involved in
ablishment of Kushan kingdom in the present territory of Pakistan
had no such time to reform his currency

ise was most probably carried out due to the shortage of small
once its need was felt, in the light of above-mentioned possibilities,
and ordinary coins of all types were allowed by the king to be broken
been legally accepted for circulation. This practice, which includes all
| those of the early coins of Herailis and Hermaeus and late issues of
certainly undertaken in the final stage of his reign.

: 22-23, 94-95,
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oi_' this king were always known for a nameless ruler of the Kushan
basis of similarity with the Indo-Greeks and Indo-Parthians the coins
therefore put in the sequence of these dynasties. The major problem
the coins of this ruler is that they don't display a proper name of the
bear the Greek titles like Basileos Basileon Soter Megas and hence
known with his titles Soter Megas. Masson'' read the name
nd later on Cunningham'? rightly deciphered it Soter Megas then the
g commonly used for a long time until 1995 when Joe Cribb"’
name i.e. Vima Takto. Due to the obscurity of his proper name
-of coins with peculiar features of this ruler therefore they are well
scholars. Accordingly these coins were analyzed to make their
other similar series. Regarding this, the two works of different aspects
ance, one is produced by MacDowall'* and another by Cribb'*.
all rightly classified the coins of Soter Megas into four distinct
ks them for different mint places where they were issued and

i

ordi g to his classification, the coins of Soter Megas are known as: (a)
T Gandhara (coin # 24-26), (b) issue of Mathura and the Punjab'® (coin
: of Kapisene or Bactria (coin # 28-29), and (d) the general issue (coin
circulated throughout his kingdom. The coins of first type have close
; Parthian coins, struck in billon, are bilingual and remaining three
pper and monolingual containing the Greek legend only. The coins of
njab category seemingly derived from the barbarous copies of the silver
es'” and the coins of Kapisene or Bactrian origin are likewise the
of the silver coins of Eukratides', the Greek kings of Bactria.

fther divides the general issue into three categories on the basis of letter

D.W.., 1968/a: 28-48.

96: 97-123. .

975/4: 285, 302 [about this series of coins, Mitchiner rightly states, that

pelonged to Bactria series due to the metrological and typological basis).
LW., 1968/a: 40.




s a transitional phase between the coinage of Kujula Kadphises and
". He describes that Soter Megas had adopted two types of weight
standard and Indian standard®. The weight of Attic standard which
was much common and the Indian weight was confined exclusively
Gandhara. With the combination of these weights, Attic di-drachm
drachm, Soter Megas formulated a new weight standard for his
ater on regularly exercised by his successors for the various
of their copper. In this ways the new denomination of Soter Megas
onal link between the coinage of Kujula and that of Vima Kadphises
MacDowall remarks that the local issues like the tradition of Kujula
stuck in the beginning and later on, he constituted a general issue that
coinage and hence changed the tradition of local varieties™.

_hmjor contribution of Joe Cribb that he discovered a proper name i.c.
i nameless king or known with the titles Soter Megas that appear on
the Rabatak inscription of Kanishka I, the reading of an identical
on some of the coins earlier attributed to Vima Kadphises, and with
on of some more coins (coin # 34-43). Cribb established a new
Takto coins. In this way he identifies the bull and camel type to
the king name Vima Tak on them and the said type was already
Kujula Kadphises. Therefore the common type makes a link between
pe is a new addition after MacDowall study. These coins were struck
and are known in large and small denominations. Cribb on the basis
ents and size of the coins further classifies the new types into several
ith the exception of broader issucs (drachm), the bull and camel coins
inate contents which are also detected on the in the same series of
**_Hence this issue is the continuation of the bull and camel series

ises. The latter had derived this pattemn from the copper coins of

. 1960: 70; MacDowall, D.W_, 1868: 40.
LW, 1968/a: 41.

W., 1997: 236.

w & Cribb, J., 1995-96: 97-98.
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a which were used to be designed for the Kashmir region®. Cribb
n of first type of Soter Megas with that of the Parthian king Sasan
strike issue. Accordingly a certain coin of Soter Megas was
B coin of Sasan®. Regarding this issue, he also reads the name
sthi written on the reverse. In this connection a sequence of certain
aktocanbeuacodomwilhthoseofﬂcooimofhispmdmr
and the existed pattern of the Greek and Parthian coins’’.
 light of recent researches, the coins of Vima Takto are arranged into
and their varieties which also include the new added coins of Joe
exception of last two types (coin # 34-43) all issues of this ruler
three or four pronged tamga on one side or on the both. Afier this
with progressive modifications was retained in throughout the Kushan
became as a characteristic feature of the Kushans. The coins of
ibed in Greek and Kharosthi bearing the following varicties of
CIAEWC BACIAEWN CWTHP MEI'AC, (b) BATINEI BATINEIN
OOHMO TAK [TO] (d) TAPO OANAXAO........ (¢) maharajasa
iahatasa iratarasa vema, (f) [devalputrasa vema takfta] maha, (g)
ayatirayasa devaputrasa vema takfta] maha, (h) maharayasa

aputrasa [vema) tak{ta), (i) maharajasa rajatirajasa devaputrasa

phises (Coin # 44-67)

this ruler arc known in gold and copper therefore the gold coins are
copper. A rare silver coin (coin # 62) struck in the copper design
him which is normally known as the mint trial pieces™. The gold
 to have struck in the weight of Roman pattern called as dinar of 123
grammes and these are known in four denominations such as standard
, half dinar and quarter dinar. The multiple denominations, like
are common whereas the sub-multiples are quite rare. Vima (Il)

D.W., 1968: 39; Sims William, N., & Cribb, J., 1995-96: 119.
m, N., & Cribb, J., 1995-96: 120.

b: 97-123.
.M.. 1993 (1967): 19.




wed the weight Attic standard of Vima (1) Takto for his copper and
are known in three denominations such as tetra-drachm, di-drachm
heavy coins are much common then the other two. Henceforth the
Roman dinar for gold and Attic drachm for copper of this king
ard pattern of the Kushans. Thereafler, his successors regularly
iteria for their coinage™. Although the range of denominations was
; the gold coins normally known in dinar and quarter dinar whereas
copper coins rarely found stable in the reign of Huvishka and

fthe time of Iater Kushans, the gold coins were issued in debased
arly the copper coins were passed through the process of progressive

adaptation of weight system from Vima (I) Takto, the coins of
ises show other close resemblances with the coins of earlier
¢ his direct succession from Vima (I) Takto. The common feature
0 found as (a) style of Greek legend BACIAEWC BACIAEWN
C, (b) four-pronged tamga, (c) nandipada symbol, (d) Kharosthi letter
non initial of the two (¢) hand position of king i.c. raised holding
and club (Vima II), and (f) bead and reel and decoration of the border.

) # 44-62)

f Vima (I) Kadphises, the originator of this tradition, are better
purity containing 97% gold”' or little bit higher as 98.5% gold™. The
Jima Kadphises struck in several obverse designs and with three
(a) Siva standing alone, (b) Siva accompanied by the bull and the
ight and (c) trident set in a stand, the attribute of Siva. For the striking
used 28 obverse dies™. All these issues are bilingual contains Greek
obverse and Kharosthi on the reverse. The common Greek legend is
CIAEWN CWTHP MEI'AC OOHMO KAA®DICHC begins at 1" and

W., 1960: 63-74.

*1998 186.
1958: 171 (Table: 1)
998: 186.




nd is Maharajasa rajadirajasa sarvaloga ishvarasa mahishvarasa
hasa tratara that begins at 12". The short Greek legend is BACIAEYC
DICHC begins at 7" or 1" and similarly the second legend of
Maharajasa rajadirajasa sarvaloga ishvarasa mahishvarasa Vima
The obverse design are found as: king riding on elephant to left (coin #
in biga to right (coin # 47) and bust portrait of king facing to left
quite rare and unique. Similarly in reverse, the trident design.
Quarter dinar only, is also rare and unique (coin # 61). The king riding
| 7) and the king enthroned on low cushion (coin # 48) types having
with the Roman coins are therefore staid to have derived from the

: of the obverse designs of Vima Kadphises like king riding on elephant.
S-legged and king portrait emerging from rock obviously imitated by
the successor of Kanishka, for his coinage. The other reverse design
0 standing alone but of four armed was an adequate design of
@ Huvishka coinage. The two-armed Oesho but with different attributes
wn on the reverse of copper coins of Huvishka.

the general pattern of standing king was also retained by the
in the west and Guptas in the cast for their gold coins. Similarly
m of oesho and bull but facing to left was regularly exercised by
er Kushan kings from Kanishka Il to Vasudeva Il and their
"the Kushano-Sasanians. The copper obverse design of Vima

: 81; Mitterwallner, G.V., 1986: 3.
N., 1960: 110.




_ and belonged to the Bactria origin as the coins of same pattern of
(1) Takto were originated there™.

reat (Coin # 67-181)

ishka, in many aspects, have close resemblance with those of his
(11) Kadphises and therefore the coins confirm his succession in
ntext. The coins of this ruler are famous for their novelties and
es that he introduced into the Kushan coinage.
ises Connection
of Kanishka coinage was same as was initiated by Vima Kadphises.
cessor, Kanishka struck his coins in the same metals i.c. gold and
the same weight of Roman standard. The gold coins are known in
ns dinar and quarter dinar and the copper coins in tetra-drachm, di-
p and hemi-drachm which issued in different series. For the obverse of
retained the Greek legend on the style of Vima | and Vima 11 ie.
BACIAEWN and name of king. Kanishka also followed the same
coin design of Vima Kadphises such as obverse was constantly
the portrait figure of king and the reverse exclusively for the
of a Kushan deity. The common obverse design of Kanishka both in
per is the standing figure of king sacrificing at altar which is certainly
‘the copper coins of Vima Kadphises but the king now holds a sceptre in
hand carlier on Vima coins the said hand was shown holding lapels of a
a club and tamga shown in the right field of Kadphises coins are now
coins of Kanishka. Another obverse design in gold, known in quarter
the bust of king emerging from rock to left and holds sceptre in his
ind also derived from the gold coins of Vima Kadphises and again the

M., 1978: 405.
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diffcrcnl.mmverscdesimusedtodiqﬂayﬂwreligiomdeviccsis
ation from Kadphises coinage however this ruler employed variety of
his coins are famous. The origin of Kushan tamga is related to Vima
was matured in the time of Vima (II) Kadphises who used it on the
the figure. Kanishka 1 slightly modified the previous tamga and
lus reverses and usually shown in front of a deity.

ishka | are characteristically distinguished from his predecessors by
inscription. All coins of Kanishka both gold and copper are
early coins are characterized by Greek legend appear on both sides
legend on the both replaces the carlier. On the other hand, the coins
Kadphises are uniformly bilingual showing Greek legend on the obverse
hi onlhcrcvcrseaswas!hclradmonoflhclndo-Grecksandlhcnl}mr
_From the time of Kanishka I the use of Kharosthi script as a regular
St rare coins of Huvishka) disappeared from the Kushan coins and
use is rarely seen.
ishka I abandoned the practice of dual legends usually concerned with the
e and titles that appeared simultaneously on both sides of a coin. In this
ing retained a standard legend, earlier in Greek and then in Bactrian, for
) show the name of king and dynasty and uniform title where the figure
ed. Similarly the reverse legend, of the obverse style, manifests the
cemed deity whose image is executed in the said side. In reverse design
ty is usually shown in profile to left or right where tamga is placed in
and the deity name behind the figure. This reverse style showing the
accompanied by its name is derived from Roman coins. This style of
as a standard pattem of the Kushan coins and was regularly
I the subsequent rulers. But in the time of later Kushans particularly
n of Kanishka III, the Bactrian legend began to diminish and illegible
i aksara became predominant as the only legible inscription 1o be
r a king name. Then in the reign of Vasudeva II, Brihmi aksara
ay the king name i.c. Vasu (Vasudeva II).




I

shka I are basically divided into two broad groups, such as Greck
style of coins. This classification is applied equally for the gold
of Kanishka 1.

#68-72, 104-107)

1 was adopted for his early coins in which the gold and copper coins
niform weight (8.00 gm) and in one standard denomination i.c. dinar
ra for copper. These coins are well executed and exhibit Greek
the sides. The obverse legend is BACIAEYC BACIAEWN
ly appear on the gold and copper coins and the figure of king is
10 left with right hand sacrificing over altar wearing either forward
with a circle or low rounded cap with a crescent. The reverses of
exhibit a set of six deities, represented with Greek names such as
H, NANAIA, HOAIZTOE, ANEMOE and HPAKAHE. The reverse
name HPAKAHE on the gold coins is not yet found but this name
cut for the Bactrian name OHPO is traccable on these coins'’.
erses of copper coins show two Kushan deitics of the same
jown with the Greek names HAIOE and NANAIA hence the number
ppper is limited.

n Style (Coin # 73-103)

 of other groups in terms of design and execution are similar to the
but arc distinguished by the use of Bactrian inscriptions. In this
the obverse legend PAONANOPAO KANHPKI KOPNAO is
 gold and its short style PAO KANHPKI on copper. Kanishka added
masty with his own name which certainly indicates his reverting 1o the
A who had used similar name on his coins. At the end of Greek issuc.
{ the previous design intact, the tools being used to stamp the both sides

rearranged with the Bactrian script. Accordingly, traces of some
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ids are visible on the coins struck from the new tools™. In these
old reverse tools were also modified and re-engraved for the new
the coins. The Greek coins were not completely changed in one
de in different stages as Joe Cribb identifies four such phases of
sequence of dies.”. In this respect the reverse design depicting
©PO was re-engraved replacing the Greek name HOAILTOL.
this pattern, the Greek names HAIOC, SAAHNH, NANAIA.
PAKAHE changed to Bactrian names MIIPO, MAO, NANA.
O respectively. The wind god Oado was no longer appeared on gold
legend but its application was shifted 10 the copper coins with
AAO™. This deliberate policy is important and can be understood for
sically it showing a change in official language from Greek to
also be explained for a political set up and new religious policy as
s of gods remain unchanged due the adaptation of new language
god Anemos who losses his wings when renamed. On the other hand
and new deities showing their close similarities to the Iranian nature
iconographic appearance and the prescribed names and these changes
g in the Rabatak inscription of Kanishka®'.

# 68-103)

shka used pure gold like his predecessor containing 97% gold™. For
Stlt‘-h coins he applied 63 obverse dies. The gold coins on the basis of
nomination, head dress and style of the king and arrangements of the
tinly divided into three groups: (1) Greek inscription, (2) Bactrian
early coins and (3) Bactrian inscription for later coins. Adopting the
copper coins are divided into four groups: (1) Greek inscription, (2)

i, N., & Cribb, J., 1995.96: 110.
93-96.
L, & Cribb, J., 1995-96: 110.
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ion for early coins, (3) Bactrian inscription for later coins and (4)
ion for small coins of later period.

68-72): These coins are struck in uniform denomination of standard
th Greek legend BACIAEVC BAIAEWN KANHPKOY. Obverse
of king, wears long heavy dress of Central Asian style, right hand
ar, in the left holds sceptre and wears two kinds of headdress (a)
scent decoration and (b) forward-pointing bonnet with a circle. The
e coins depicting a set of six Kushan deities accompanied by Greek
(b) Salene, (c) Nanaia, (d) Hephaistos, (¢) Anecmos and (f)

73-86): This group is consisting of two types; the coins of first type
r and quarter dinar and the coins of second type which are not
d in quarter dinar only and both the types are inscribed with
AONANOPAO KANHPKI KOPANO. The first type is merely the
previous types having similar standing figure of king facing to lefi,
with right hand sacrificing over altar and holds sceptre in the left
remains same (a) low cap with a crescent and (b) forward-pointing
le. Besides the legend changes on these coins the king in addition
in the lowered right hand. The reverse pattemn similarly retains the
$ group but shown with different names inscribed in Bactrian
as Miiro, Mao, Nana, Athsho and Oesho while wind god of the
shifted to the copper coins and no longer appeared on gold. The
is group that is a new, having bust of king holds sceptre in the left
from rock to left. This type has close resemblance with one of the
phises, where bust of king is shown emerging from rock but the
oth kings are different. The coins of this type exclusively struck in
the reverses are designed with the Kushan deities like Athsho, Mao.
rmed Oesho. Cribb argues that the latter coins were basically
legend but issued from the re-cut dies of Bactrian legend®’.

¥ 87-103): The coins of this group, in gencral appearance, are similar
two groups and particularly show close association with the second
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uck in two denominations i.c. dinar and quarter dinar. The reverses of
ibit numerous deities other than those of the previous groups, the new
as Buddha (standing), Ardoxsho, Lroaspo, Manaobago, Mozdoano,
gno and Pharro. Moreover the said deities are sometimes shown in
and similarly with different kind attributes.

Coin # 104-181)

pattern of the copper coins of Kanishka I is same to his gold coins.
erally occurred into two main groups, the coins of Greek legend and
ian legend.

104-107): The coins of this group in every aspect are identical with
L group of gold coins and similarly struck in one denomination i.c. di-
dinar). They are identified by the use of Greek legend that appeared
obverse usually comprising the name and titles of the king and the
of the comresponding deities. In this regard the obverse legend is
MAEWN KANHPKOY. The obverse design of standing king is also
St group of gold coins and similarly shown with two headdresses (a)
crescent and (b) forward pointing bonnet with a circle. The reverse
ins containing two deities such as Helios and Nanaia hence the
Bs is less than the same class of gold coins.

# 108-181): This group, like the gold coins, is marked by the change
M Greek to Bactrian and the obverse legend is comparatively short,
) and name of the king KANHPKI and reverses showing the names of
deities. In this group the coins were struck in different denominations
ichm, di-drachm, drachm and hemi-drachm hence the types are
same order. In copper the reverse deitics are known as Ardoxsho,
(seated and standing), Mao, Miiro, Nana, Oado and Oesho and
: (?). Some of the deities, like in gold, are also shown in different

than the ordinary one. The coins of large size (tetra-drachm) arc much




76

group the coins of lower denomination (drachm) are very interesting
cordingly, the obverse has standing figure of king sacrificing at altar
anied by the Kharosthi letters depicted in the left field. These
M as cha, ji. se, su, sam of which ji and cha are common and the other
owr only on Mao reverse coins. The obverse legend on these coins is
ent positions in one variety it begins at 1" and in other between §"
verses of these coins are designed with various deities like Mao.
0 and Oesho. It is important to note that the diverse style of legend
reverses. Following these coins the further small group of coins in
. struck in hemi-drachm also carrying Kharosthi letters but this time
«. cha in the same position on the obverse and with four reverse
80, Miiro, Nana and Oesho. These coins are crude in style therefore
clear, in one example it begins at 9" and in other at 1" but it is not
and found the letters in proper order and right position.
e above classification, there are two other types of noteworthy. One
achm and another in hemi-drachm. In appearance the coins of this
 similar to the coins of common tetradrachm but are identified by the
ishka tamga on the obverse. Morcover the design (of obverse and
le of the legend of this type are also varied. These variations
e that they were issued from a different mint. The reverse deities
this type are known as Athsho, Mao, Miiro, Nana, Oado. and 4-armed
S of a new type of hemi-drachm showing enthroned king on the
.‘ f the ordinary standing pose. The reverse deities on these coins are
40, Miiro, Nana and Oesho (2-armed only).

# 182-522)

ally followed the general pattern of his predecessor Kanishka 1. The
coins were struck in the same weight standard, inscribed in the same
" with similar titles and also the reverse pattem of deities remained
tamga of his early coins is identical with that of the Kanishka but
a bar 1o the middle stem of the said tamga hence the latter one is

& tamga. The reverse scheme of deities with their names invanably




shown in hybrid style and similarly some are depicted in pair of two
al under Huvishka that a deity of certain character is displayed in
variety of attributes and in different name spelling. Unlike Kanishka
e figure of Buddha on his coins.

her hand, the obverse designs of Huvishka coins are quite different
| they show great similarities with those of Vima Kadphisecs. The
ahovm in imperial style wearing princely dress of glory and the
in various attitudes and mostly displayed in a pose of bust portrait.
hises the king is riding on elephant to right, king is emerging from
cross-legged and bust portrait of king designs appeared in gold. The
gold also represent various poses of king such as riding on elephant
seated cross-legged and reclining on couch to left (or right). The
FHuvishka which copying the styles of his gold coins are completely
the Kushan kings.

in # 182-408)

cution and metal contents the gold coins are broadly arranged into
carly coins of crude style and in debased gold containing 93.45%
(b) later coins of good workmanship and struck in fine gold
gold. Thus the average contents in these coins are 95% gold®. C.A.
9 obverse dies for the gold coins of this ruler’’. The gold coins of
'@ lot of varieties in their obverse types and with the combination of
number reaches in hundreds. In viewing the obverse typology and
respective reverse designs it is not easy to explain cach and every
t is therefore various types arc amanged into groups, where they
eristic features of such corresponding groups.

p # 182-276): The first three types of this group are rare and showing
P style and designs such as king riding on elephant, king scated cross-

fking facing to r. The remaining types are much common and king

& 171 (Table: I1) : Bumns, C.A_. 1998: 189.
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of a tall rounded helmet with crescent in the centre and a
crest omament and pronged symbol at the forehead.

behind the head of king, sometimes plain and sometimes
ce-like effect.

mple tunic with pleats and with jewelled yoke around neck.

mucha (untidy side burns) and prominent wart.

around the head of king.

ankus in the . hand and spear in the r., when king is riding. (ii) bird
th ribbon in raised I. hand and club in the r., when king is scated
_-(lii) holding ankus (or sword) in the 1. hand and club in the r. when
file emerging from rock to L. or r.

kinds of tamgas i.c. of Kanishka and Huvishka on the reverse
ne is more common and sometimes completely dominates the other
particularly replaces the first in last varietics.

# 277-278): This sub-group (of group A) comprising only two types
h Miiro reverse and the second quarter dinar with goddess Nana
one is very unique so far only one specimen of its Kind is known.

these coins is almost same to the above group of coins but known

cteristic feature of these coins is the portrait design of King where
m in bust profile facingto l. or r.

rtant change comes in the form of king’s attributes which are absent
h the hands invisible.

d headdress of king is similar to the above-mentioned type 4. and
em remains behind the head of King.

me tunic and jewelled yoke.

galamucha (untidy side bumns) and prominent wart.

there is no use of nimbate around the head of king.

few changes the coins of this group are similar to the previous group

oins of this small group may be considered as a sub group of group-A.



__{Besidm this there are several types with numerous reverse varieties.
s the king figure is always shown in profile emerging from rock to
t change on the basis of which this group can be distinguished from

Tegularly retained for the sub-sequent series of coins. The following

: marked for the making of this group.

onsisting of a tall forwarded cap, pearl omamented and a circular
tSt omament at top and pronged symbol at the forehead and side

"ﬁoteclion below.

-dladem now decorated with lattice-like effect, normally fallen one

tlders and in some cases two on left shoulder.

variety of dresses such as: (i) imperial dress of lozenge pattern (i)

d lapels and held by a double clasp with and without mantle over

th the cases.

Kking's galamucha or prominent wart probably hidden by the side

holds a club in raised r. hand before face and staff or spear tied up
I. hand over shoulder.

a completely replaces the Kanishka tamga so the latter disappears
ient type of coins.

| # 343): There is only one type in the sub-class of group B. It is
stj!isticall}' fine and well executed. The reverse exhibits a figure of
Kles which shows Syncretism with the Kushan deity Oesho. The
different from all other types, the king is shown scated cross-legged
ed 10 1., otherwise the crown, dress and attributes of the king remains
P B therefore constitutes a sub-class of group B.

. $S is little reduced in size but still appearing as forwarded helmet.
8d and a circular device at side, crest omament and pronged symbol
and with side flaps.




hand instead of a club and spear in the 1. In other coins. king holds
and spear or staff in the I. over shoulder as shown in the preceding

ps (B, Ba & C) and particularly group C but the distinguished
arates it from the above is the introduction of horn decoration to the
The number of types and reverse varieties are limited. One new type
) also appeared in the group where the king is facing to r. and wears a
of a crown and king has long hair in braids fallen on neck behind

now formed of a peaked crown with rows of pearls, crest and hom
entioned above the new type bears a characteristic turban.

iadem decorated with lattice-like effect as above normally fallen one
ihoulders and in some cases two on left shoulder.




riety of dresses such as: (i) imperial dress of lozenges pattem with
er and (ii) tunic with rolled lapels and held by double clasp and

1 # 409-522)

$ of Huvishka, like his gold, are common and known in several
erse as well as reverse designs are comparatively limited. In
three main types of which two arc identical to his gold coins i.c.
ant to right and king seated cross-legged. The third type showing
couch, in relaxed attitude, is quite new and this is the first type of its
n the Kushan coins. The copper coins of Huvishka usually struck in
1 obviously show progressive reduction in weight and changes in
from. Besides this the copper coins like gold also bears two kinds
y tamga of Kanishka and later tamga (barred) of Huvishka. In
E coins are broadly classified into two main groups the early coins and
inally a separate group (Group C) which is different from the two
Kharosthi script on them and the depiction of deitics of the last
unique.

409-434): This group comprising the coins of early period. which
n and known in a standard type. In execution and style these coins are
m in heavy weight and bearing certain type of deities. There are three
the obverse: (a) king riding on elephant to right holding a spear. (b)
N couch to left, and (c) king seated cross-legged facing to right. The
¢ coins equally represent Kanishka deities such as Athsho, Mao.
0 and 4-armed Oesho that depicted on the cited obverses.

# 435-436): The coins of this group retain the carly tamga (1) but
ig gradual reduction in weight (12-11 gm). There arc two obverse
ed cross-legged facing to left and (b) king riding on clephant 10
ype cxclusively depicts the figure of Mao and the second type
i.e. two-armed Oesho on their reverses. The coins of latter type are

@and would likely be struck in a scparate mint and later on the certain




followed by his successor Vasudeva L. On the basis of size. weight,
cution the coins of Vasudeva | are similar to this type of Huvishka.

# 438-519): This group is basically distinguished from the above by
a of Huvishka and moreover the coins of this group show a lot of
erse as well as reverse designs. The coins of this group are struck in
ranging from 13 to 8 gms. This group also represents some of the
a coins. In this group, the elephant rider type is predominant but

‘various attributes such as spear, ankus and club that substitute to one
rider types comprisc various reverse deities such as Ardoxsho,
es, Mao, Miiro, Nana, Oado, 2-armed Oesho, 4-armed Oesho and
obverse designs the king is seated cross-legged and king reclining on
so well represented. Like clephant rider, the cross-legged type is depicted
; " suchaskingfacingtolcﬂorrighlholdhgaspurmdinmme
king raised up. The reverses of these types accommodate the figures
Herakles, Mao, Miiro, Nana, and 4-armed Oesho. Overall this group is
y important for the predominant reverse deities Herakles and
h were completely absent from group-A coins. In this respect the
es is very important. This deity is exhibited in various attitudes and
pted for the substitute of god Oesho.

other two types belonged to later period of Huvishka reign, are known as
squatting position and the king scated with both legs tumed to lefi
ed from the seated cross-legged type particularly of the king’ hands
These are the small coins of reduced weight normally found between 8
style and execution is not good and the legend is illegible on these coins.
d&signsofmesetypsmalumidmﬁalanddisplayingmeﬁgumof
‘Mao and Miiro. In addition, the coins of a squatting type also represent a
ned Ocsho. It is suggested that the coins of these types were issued
mint Mathura®.

Coin # 520-522): This is a small group and is identified by the
feature of Kharosthi script on the reverse probably the deity name

. M. 1978: 438-439.
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rian onc. The reverse legend reads as Yodhavade (right-left
bly devadhayo (left-right direction). The obverse design of these
ving the figure of king riding on elephant to right holding a club in
The reverses exhibit the figures of unusual deitics probably the
cult represented with multiple hands such as, 2-armed and 6-
known with one a single-head or three-heads (or perhaps 3). The 2-
Vsnu cult) is found in Oesho style carrying trident in the right hand
d Yodhavade. The 6-armed figure of Vsnu cult is quite unique, as the
are normally explained with multiple hands like 2-armed, 4-armed
the ancient Indian literature. On these coins, the 6-armed deity is
of a tree with spread branches and holding a conch with his lower
the other attributes identified with this deity are: crescent, sun and

rly gold coins of Vasudeva I, the immediate successor of Huvishka,
¢ figure of 4-armed Vasudeva™. These coins of Huvishka are well
Bactrian legend on the obverse is clearly visible. These coins are
d weight. The centain coins are associated to the later stage of
and most probably issued from a separate mint certainly in Gandhara
is Kharosthi and one of them is found from the famous Sivaite site.

 (Coin # 523-603)

- “@lgplaﬂmlaofgwkmhmnmededtoﬂuviﬂ&auﬂrdgmdfou
In coinage he retained the Kushan pattem introduced by Vima (1)
then developed by Kanishka 1 and also followed by Huvishka. His
re normally known in dinar but also struck in quarter dinar as was the
’ puboessors. In copper with the exception of onec series all coins were
denomination i.e. tetra-drachm but of reduced weight (11-7 gm). In coin
a I didn't follow his predecessor but he reverted to the standard
ishka I and like him the obverse of gold and copper coins equally bear

997: 16-17.
*A.. 1985: 52-53.




ure of king. The reverse scheme of this ruler is generally similar to
| Huvishka but he employed only few selected deities. The reverse
y consisting of Oesho and bull which copying the reverse design of
but the direction of bull is changed from right to left. In this way the
a | have close resemblance with that of the coins of Kanishka | on
fima Kadphises on the other. The gold and copper coins of Vasudeva |
struck in the same style.

in # 523-556) :
of this ruler like his predecessors were struck in high contents,

entioned carlier the gold coins are known in two denominations of the
ishka I, i.e. dinar and quarter dinar. The obverse design of Vasudeva |

figure of king clad in chain mail dress standing to left is found
out the series. With this obverse design other elements like a trident
d, nandipada symbol or aksara in the right field were gradually added
basis of style, design, treatment of the coins and the addition of extra
Id coins of Vasudeva | are identified for two mints such as mint- A and
coins of each mint are further classified into three major phases (see

# 523-528, 541-544, 551)
# 523-528): The characteristic feature of this phase of coins is the
king standing at altar to left, has short hair with banner behind head and
zend begins at 7". The reverse designs of these coins represent various
4-armed Vasudeva standing facing, Nana standing to right and single-
rmed Ocsho accompanied by bull facing to 1. In the latter variety, the
ho is shown as single headed and in the sub-variety bull is licking the
In reverse the deity name is placed in the left field and tamga in the

. 1958: 171 (Table: 11); Bums, C.A_, 1998: 192,
1998: 192.
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541-544): The coins of this phase are gencrally similar to that of the
can be distinguished from them on the basis of addition of a
nd altar in the left field. Once its practice started then it was
successors till the end of the Kushan reign. The obverse legend
at 7. In reverse there is only one variety i.c. single headed and 2-
companied by the bull standing to left. In early coins the reverse
in the left field as in phase-1 but in later coins the legend is placed
In last variety of this phase Oesho has flaming halo around the head.
'§51): In last phase of gold coins, the general features of second
but characteristically the symbol of nandipada is added in the
The obverse legend remains same beginning at 7°. A single
d Oesho with bull standing to left, Oesho has flaming halo and
the right field and tamga in the upper left became as a standard
ins. The coins of this mint belonged to the western temitory of
ﬁobably located in Bactria. Later on the coins of this style were
57-585) and followed by the Kushano-Sasanian kings who, after
re contemporary with Kanishka 11 in the respective temitory of the

529-540, 545-550, 552-556)

529-540): The early coins of this phase are not very fine and slightly
coins of mint-A. This rude style differcntiates the certain coins from
In obverse design the king is normally standing at altar to left,
ail dress and no use of a trident in the lcft field. Again the early coins
houlder of the king and later coins without flaming. Except one variety
7 begins at 7". In reverse there is only one deity (Oesho) but shown
es. In some varietics Oesho standing alone as single-headed, 2-
a diadem and a trident but in others, Oesho accompanied by the
sented in several sub-varietics. Amongst these varneties, in onc
is licking the foot of deity, in other variety Oesho is 2-armed and 3-
one other variety Oesho is 3-headed and 4-armed in dancing pose with




 left field also.
545-550): The characteristic feature of this phase is the addition of a
se left field as was observed in the second phase of mint-A. The
g a figure of longed-hair king who is sacrificing at altar standing to
ins fall into two sub- varieties: (a) king wears chain mail dress and the
7" (b) king wears coat with chain mail dress and legend beings at 1*.
f there is only one reverse type exhibiting 3-headed and 4-armed Ocsho
the bull and the legend is found in the left field. In second obverse
several small varieties such as (i) 3-headed and 4-armed Oesho with
ing to left, (ii) 3-headed and 4-armed dancing Oesho with bull and
right, (iii) 3-headed and 4-armed dancing Oesho with bull and bull
icking the foot of deity and (iv) single headed and 2-armed Oesho
to left and Oesho is shown with linear halo or without halo. In these
erse legend is placed either in the left or right fields.
# 552-558): The coins of this phase are similar 10 Phase 2 but
/ bearing the addition of Brahmi letters in the right ficld; carlier in
n in reverse also. A few coins bearing some other additional features
In obverse there are three main types, such as (a) addition of
the right field, (b) triangle under left arm of the King near trident and (c)
e of Brahmi letters such as pri and pu in the right field. The reverse
types is almost uniform having single headed and 2-armed Oesho
the bull facing to left. In later coins a triangle is added to the shaft of
on some coins Brihmi letter ha is also added. Moreover the figure of
ented in three different forms such as without halo, with lincar halo
sing halo around head. The reverse legend is invariably located in the
tamga in the upper left field.
pins of this category are said to have issucd from the central part of the
In this regard the certain mint was located somewhere in Gandhara
After Vasudeva 1, the obverse style of this mint was camied on by
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oin # 586-601)

f Vasudeva I in many details are identical with his gold coins. The
cept one example were usually struck in one denomination and
reduction in weight progressively. The obverse design exhibits
sacrificing at altar to left, wears chain mail dress. In reverse design
d 2-armed Oesho accompanied by the bull standing to left is
| uniform style and related features. In obverse, there are many small
owing the development of Vasudeva I coinage such in order as:

ficing at altar, no trident in the 1. field, single pennant to the stem of
legend 1", weight: 10.5-10.0 gm (coin # 586)

a trident is added in the 1. field, single pennant to the stem of r.
d 1", weight: 10.2-7.5 gm (coin # 588)

a trident in the L. field, double pennant to the stem of r. and 1.
d 1", weight: 10.10-07.0 gm (coin # 589)

@ trident in the L. field, no use of pennants to the stem of trident,
weight: 09.0-7.4 gm (coin # 590)

‘a trident in the 1. field, no use of pennant to the stem of trident, bar
he 1. trident, legend 1", weight: 09.0-7.5 gm (coin # 591)

a trident in the 1. ficld with bar omitted (Var. ¢), semi-circle of dots
the stem of r. trident, legend 1%, weight: 08.8-7.0 gm (coin # 593)

a trident in the L. field, small size and has no use of additional
like bar and semi-circle of dots, legend 1%, weight: 09.0-6.8 gm (coin

a trident in the 1. field, small size and has no use of additional
,legend 7", weight: 08.8-7.0 gm (coin # 595)

a trident in the |. field, small size and tamga added in the right field,
weight: 09.0-8.0 gm (coin # 596)

a trident in the 1. ficld. nandipada added in the r. field, the stem of L.
ometimes contains bar or ribbon or with battle-axe, legend 7", weight:
gm (coin # 597)




3 other features were used to issue continually. These coins not
deva I but could be attributed to his successors. During the time of

But due to the style of designs, execution of coins and metal
ing silver in good quantity, the said coins perhaps issued from a
bly located in the region of Mathura.

n # 616-632, 638)

first ruler of the later Kushans, is said to have succeeded Vasudeva |
than eighteen years of Kanishka era (Kanishka Il Era). Kanishka 11
copper coins of Vasudeva | style and the coins of this ruler can be
his predecessor by obverse legend that bearing the name of
the usc of Brihmi as well as Kharosthi letters appeared in the
The gold coins are normally struck in dinar and rarely in quarter
Br coins are known in one denomination but gradually fall to reduced
ignificant feature of Kanishka Il coinage is the new reverse deity ic.

isho facing frontally holding a diadem and a comucopia. After
B Yeverse design was regularly retained by all his successors and later
‘was also continued by the Guptas for their coins.

in # 616-634)
s of Kanishka II, the gold coins showing littie debasement and the
records their percentage ranging from 95 to 87% gold®'. For the

ins he used 45 obverse dies™. Kanishka 11 formulated his coinage

958: 171 (Table: 11); Bums, C.A., 1998: 192
1998: 192,




and also contains Brahmi aksaras in various points. On the other hand
distinguished by the embroidered dress and long hair of king and
in various points. These coins are exclusively struck in dinar.
a 11 soon introduced a new reverse design of enthroned Ardoxsho.
ign is found in three different styles such as (a) deity standing to right
er (or palm branch) and a comucopia, (b) deity enthroned without
ir and holding a flower (or palm branch) and (c) deity seated on a
one holding a diadem and a comucopia. The first two varieties which
depicted on the king’s chain mail obverse design of coins normally
int-A. The third variety which is more common appeared on the king's
d coat obverse design of coins is attributed to both mint-A and mint-B.
same design arc likely issued from separate mints distinguished by the
iously indicating for the reshuffling of his mint organisation. In this
tern mint was shifted from Bactria to Mathura in the cast and the
ined in the same place. It was due to the Sasanian invasion and
ccupation of Bactria the Kushans might have shifted the said mint from
thura. In the last variety, the small quarter dinar is also reported.
al issue (coin # 616) there is a rarc coin having the figure of goddess
a lion on the reverse. The obverse of this issue is also very interesting
ding figure of king sacrificing at altar to left wears a long tunic
mail coat but uncertain and with sword under garment. He holds a
Tef hand as can be seen on his early coins of Oesho and bull and
well where the king is clad in chain-mail dress. Surprisingly this coin
“any aksaras on any side and the obverse Bactrian legend is well
nd the style of letter is similar to his other coins. The arrangement of
gold coins is follows as:




| Type (Coin # 616-617)
Sl BE S 6 Reverse | 1 6 7
- = = very lamga |
dipada tha | ga tha | tamga |
(Coin # 619-632)
3a:td 15:]|6 Reverse 172 3 6 7
lamga | pa
tamga
ha tamga |
ha la tamga |
Ja(?) | tamga |
pu ha la tamga |
pu la tamga |
pa viru tamga
ha u lamga |
Pa or ja tha tamga
tha | pa ru tamga
tha | pa tha tamga |

(Coin # 633-634)/ Imitation (Coin # 635-638)

esho and bull coins of this ruler are not yet reported and identified. All
of Kanishka Il are known in one type showing standing King on the
oned Ardoxsho on the obverse. The obverse design like his gold
king in imperial dress and holds a sceptre in the left hand. The reverse
similar to his gold wears long robe and holding a diadem and a
‘The obverse design has two types distinguished by the use of letter vi, in
B8 is in Kharosthi script and in other it is inscribed in Brahmi. The carly
letter vi are fine and well executed but the later serics of this ruler
.and progressively decrease in weight.

n # 639-649)

f this ruler arc comparatively less common as it is known from the
and also from the number of dies which are 19 that he applied for the
5™, On his gold coins the Name BAZHPKO (i.e. Vasishka) in Bactrian
first deciphered by Gabl, who published four such coins collected from
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on the basis of coin style, letter arrangements, and metal contents
ntly the use of aksara hence make it possible to identify the coins of

* the certain coins were attributed to different rulers of the later

y it is difficult to identify the coins issued by Vasishka because they
assistance in the form of obverse legend and in the use of aksara.
es such as vi for Kanishka 11, chhu for Kanishka 11l and Vasu for
ch help to understand these coins otherwise the attribution of copper
Kushan kings is very difficult.

Coin # 639-649)
s of Vasishka like his predecessor showing gradual debasement which
93% gold”. On some of the gold coins of this king the Bactrian
th is much cruder and usually off flan traces the letter of his name
tai y the coins of Vasishka and the same name is also known from
records. The gold coins of this king are known both in Oesho and bull
| reverse varieties as the combination of these reverses and with
e features were originated by his predecessor. After Kanishka I1. this
wed the same tradition. The coins are found in two denominations such
arter dinar while the latter one is not common. Like his predecessor.
larly continued the practice of Brahmi aksaras that appeared in the
i)f obverse and sometimes reverse also. The depiction of these letters
erstood for the analysis of mint system of the later Kushans. The
of Brahmi (and Kharosthi) letters on the Oesho and bull and Ardoxsho

. & Kulashreshtha, S.. 1994: 135.
- 1998: 195.



(Coin # 650-664)

-

at 93 % gold™.

I Type (Coin # 639-645)

3 3a 4 5 6 Reverse 5 7
tha | pa tha tamga
tha ga tamga
fa tamga |

ha tha tamga

va tha tamga
na or ha va tha tamga |
pe (Coin # 646-647)

3 3a |4 5 o Reverse | 5 ¥ ]
tha pa tha tamga |
tha |pa tha | tamga |
tha me tha tamga

I (Coin # 650-671)

Kanishka 111 are well represented both in gold and copper. In term of
and copper coins both are known in many series.

followed the tradition of the later Kushans having the gold coins in dinar
‘in quarter dinar. These coins were struck in a standard pattern of two
id with respective obverse designs. The coins of this ruler are known in
on than that of Vasishka. The scheme of aksara remains same. he
of the letters of the previous king but used new distinctive aksara of his

Type (Coin# 650-653): There are two main series in the classification
ght field aksara: (a) the A coins and (b) the pri coins and both display

gho between the king's legs. The coins of first series are common
ywn from the number of coins and dies, where he applied 17 obverse
the latter only 2 obverse dies. The percentage of gold in the both series is

3 3a 4 - 6 Reverse 5 7
gho ga tamga |
gho | tamga
gho ga | tamga |
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(Com # 654-664): Following the Oesho and bull type, these coins
e two series (a) the chhu coins and (b) hivara coins. The first series
ieties in aksaras, common like the first series of Oesho and bull
ber of obverse dies is also increased (i.e. 27) but they are inferior in
 quality containing 90 to 82.5% gold””. The coins of hivara series, like
es of Oesho and bull, are comparatively rare, consisting of one variety
bversc dies restricted 10 2 in number and identical to that of the fore-
‘ ies. Contrasting to chhu coins, the gold percentage of this serics is
tai ing 96% gold and this percentage is also above than the Oesho

3 3a 4 5 6 Reverse | 1 7
tha me tha tamga |
tha ga tha tamga
va ga tampga |
ga va ga tamga |
bha khra tamga |
thai va khra tamga |
va hru tamga |
e va khu tamga
bhi ga tamga |
(Cmn # 665-671)

ieupper coins of this ruler are known in two reverse varieties, the Oesho
f;grmthmned Ardoxsho type. These coins, lacking the proper legend and
guished by the presence of aksaras which are identical with his gold
:_:_éonneclion some of the coins, which don’t bear such letters and have
ties with those of the aksara coins are listed for this king. These coins
but struck in reduced weight standard ranging between 5.93 gm to 3.60

and bull type, the figure of king is shown in bulky form and wearing
In Ardoxsho type, the reverse figure of deity is fat and much

3|he copper types bearing opposite aksaras to the gold parallel coins

Mally.bi\ 1958: 171 (Table: H).
., 1998: 201.




d bull type has letter chhu and Ardoxsho type has letter /s and gho.
they are found in reverse order.

Coin # 672-694)

gs of later Kushans the coins of Vasudeva 11, both in gold and
ominant in number. Similarly these coins also present numerous
rly the copper coins are very interesting in this regard. He was the
er to issue the Oesho and bull type. After him this type completely
m the coins of Kushan kings. It was during the reign of this king that
legend (Bactrian) became difficult to read and now the king name
1 in Brahmi in the obverse right field. It is also from the time of
it the king name was used to be inscribed in local script (Brihmi).

in # 672-687)

 of this ruler are found in plenty usually identified in two different
Oesho and bull type and (b) Ardoxsho type. It is convenient to
er these categories.

Type (Coin # 672-677): The Oesho and bull type which bears Brihmi
he right field are attributed to this king as the Bactrian legend partially
me of king such as BAZOKOPANO. The first part of king name is
. Vasu which is identical with the Brahmi legend Vasu preserved in
pe of coins of this ruler. Gobl assigns the Oesho and bull coins with
nd and aksara rada to king Vasishka and rcads the legend as
ivalent to Vasishka™. Cribb & Oddy studying the metal analysis of
attributed the certain coins to king Vasudeva 11%. On the other hand
d the gold coins of rada type to an independent prince under the name
.€. Rada a local prince in Kashmir first under the great king Vasudeva
hka®'. Further Bums doesn’t consider “Vaskushana™ as a separate
name is occurring on these coins. It is due to the style of coins, metal

i legend and their find in the hoards; obviously indicate that they are

mz 49 (Serics: 628 & 629),
& Cribb, )., 1998: 275-292.
A, 1985: 60-61; 1998: 195-97.
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e western mint. The coins of this type are found in considerable
from 15 obverse dies and containing 93 to 87% gold®.

3 3a o 5 6 Reverse 5 7
ga gho tamga |
ga gho tamga
i dra gho rju lamga |
ho ga tamga

 (Coin # 678-687): The second type with Ardoxsho reverse bearing
vasu in the obverse right field is the most common series of this ruler.
' design are widely reported from Gandhara in the west and Mathura
&_‘f"{Kushan territory. Gupta who read the Brahmi aksara vasu on thesc
orrelate this word with the name of Vasudeva™. It was under this ruler
—Brihmi aksara (ga) appeared under left arm of the king (obverse)
ame as a regular practice of the subsequent rulers of the Kushans and

Brahmi aksara vasu, these coins also represent various other

5"‘bf one letter but at the end two letters also i.e. bra in different

2 obverse. These letters can lead to determine the mint places of certain

*ms of this type are numerous also showing plenty obverse dies which

‘analysis showing a lot of debasement that ranging from 91 to 77%

£ |3 ' 3a 4 5 6 ' Reverse | 1 17 ]

| . chu khu | | tamga |

chu | sa i | tamga |

& i == |

. ivi | sa i i lamga |

| i vi | bha | | i tamga |
u | ga | vi ibha | { | tamga

: ga |  bha_| : | tamga |

i * ga | ' vi { tamga |

i | { bhra | | | tamga |

ns (Coin # 688-694)
oins of this ruler are very interesting having several varieties in obverse
designs. The coins are known in reduced weight ranging between 4.50
A., 1998: 197,

L., 1998: 253-56.
A, 1998: 201




The copper coins of this ruler are smaller in size but thick and well
le of design is also good and but little rudimentary. The following
known to this king:

ed and facing with enthroned Ardoxsho reverse
altar with enthroned Ardoxsho

 at altar with Oesho and bull

Brahmi and Vasudeva tamga

rahmi and Vasudeva tamga

the coins of first type, like gold series, exhibit similar Brihmi aksaras
2 in the same positions indicating as parallel issues obviously struck

The coins of first type are very common and some of them also
I kes made on the copper coins of Kushano-Sasanian kings Peroz |
I1 particularly common on the later one®. The coins of other four types
;7 particularly the last types. The pra type is little bit doubtful but on
ga style and treatment of the coins it can be assigned to the reign of

id Go6bl also reported the said coin for the same ruler™.

:'Late Later Kushans
Coinage (Coin # 695)

read the name of subject coins in different ways such as masa®
®_ The coins of Magra/ Masra are extremely rare and found in a
type of enthroned Ardoxsho. Bumns records 4 obverse dies and 85%
coins’. After Vasudeva 11 the reverse design of Oesho and bull was
nd onwards this, the coins of all succeeding rulers are reported in a
ign of enthroned Ardoxsho. The coins of this ruler are known in one

i.e. dinar. The obverse design has some peculiaritics such as king

5: 310-314.
: 166 (Coin: 728, Tafel: 60).
983: 43, 51-52; Gabl, R., 1984: 39 (Serics: 578).
998: 251-52.
1985: 306-307.
1998: 201.



97

ltar to left, holds a wheel standard in his left hand usually king has
position. The king headdress is of different style it is a low cap
head including cars and neck and omamented with dotted design
_i the ribbons behind head disappear. Similarly king wears long tunic
mail with exaggerated hem and long band across the chest from left
t round waist with a dagger. King wears a unique style of short
ti with lower portion of legs is uncovered. The obverse Bactrian

a Il coins, magra/ masra in the right field, ga under left arm and
er left field. The reverse features of enthroned Ardoxsho remains same
ater Kushan kings but it is even in better style.

vin # 696-697)

ing Brahmi aksaras Mahi, probably name of the Kushan King, are very
a/ Masra coins and reported in gold only. These coins are struck in
omination (dinar) and also known in one reverse type. These coins
o other late later Kushan kings and retaining the aksara style of Shaka. In
ution they have close resemblance with that of the Shaka coins. The
as reverse style is in crude form and the hem of king's dress in more
xape that pointed out to both sides. The aksaras scheme like Shaka is
mahi in the right field, mi or pu under left arm of the king. Bums

dies for aksara mi and 5 obverse dies for aksara pu and both contain

(Coin # 698-710)

termed as Shaka coins followed the coins of Vasudeva li, Magra/
, in respect of metal contents, style of coins, use of aksaras and hoard
. coins of Shaka serics arc identified so far in gold only and like
they are found in abundance. All coins of Shaka are struck exclusively in
The coins of this king are known in dinar and quarter dinar. He was
n king to issuc the quarter dinar after him this tradition came to an end




i

then struck in one denomination i.e. dinar only. There are minute
legend on the obverse and now Brihmi aksara was used to be
‘the name of a king as the name of, Magra/ Masra, Mahi and
re noticed on previous coins. Similarly the single Brihmi aksara
oped 10 two and three letters and letter on to four letter also. The word
ntly inscribed in the obverse right field and the other variable aksara
under left arm of the king. But the aksara between king's legs
m the coins of Shaka as have been the common style of later Kushan
meo:ds the number of dies and the relevant percentage in separate
narked these series such as: mi coins contains 78% gold (related to the
hi with same percentage of gold), similarly pa coins 11 obverse dies
bhra coins 21 obverse dies and 75% gold, bha coins 8 obverse dics
e coins 16 obverse dies and 56% gold and sita coins 47 obverse dics
. The scheme of aksaras appeared on these coins is as follows:

o=

3 3a |4 5 6 Reverse 1 7
| mu me lamga
| mi tamga
| pa tamga
T blra tamga |
bha Vi i tamga
sva bha | tamga |
sita i wi | tamga |
sita ibha | jtamga | ‘

Coins (Coin # 711-712)

1}‘! eribed with the Brihmi legend Kipunadha are comparatively common
‘mporled from the western territory (Pakistan) of the Kushan Kingdom.

pus is problematic, always pronounced in a different way and never f

form however the cited word adopted by Cribb™ is used here. The |
sins which struck on the Shaka style certainly come after him and most

Mahi. These coins retain the same characteristic features as were

struck in one denomination and in a single reverse design of

. The king’s style on the obverse is slightly stylized and shown in

&Cnhh.l 1998: 275-293.



picted in crude form with her head often off the flan. The aksara

A toShakaooinsnommllyappeamdindleliglu ficld and under left
The right field aksara kipunadha is stable and the aksara under 1. anm

3 3a 4 5 [ Reverse 1 7
11Tt b’lafm E!E
dha basata na or ru tamga |
Kidarite & Samudra Coins

da (Coin # 713)

with the name Yosa/ Kirada is evidently rarc and unique; so far only
-has been recorded by Gobl™. This coin certainly speaks for one
d contains 55% gold. The single coin is reported from Kabul by Burns.
ign represents king sacrificing at altar to left and holds a sceptre as
es of these coins but the dress womn by the king is quite different. The
g apron of imperial style with lower hem round finishing and dotted
border. Headdress of the king is also of a different style shown in
with crescent at the forchcad. The reverse design is usual
hroned Ardoxsho of the later Kushans style. In the scheme of aksara
d in the right field, yosa under left arm of the king and na or ru in the
On the basis of aksara na in the lower left field which makes its

that of the last series of Kipunadha whereas similar letter appeared in

: 206.
: 44 (Coin: 599).




Earlier this place was empty afier Shaka coins and then reutilized in
Kipunadha.

Gadakhra (or Gadagra) (Coin # 714)

Samudra coins come after Yosa/ Kirada therefore issued in the
YosalKimdaandKimdanaddmﬂmwdsgadanor
adahara are usually treated as like a same word but inscribed in
- P.L. Gupta has different views that name Gadahara and Gadakhra/
ot be understood for a single person but there two kings existed who
territories. He further explains that the word Piroyasa or Pirayasa,
ian king Peroz found along with Gadahara therefore the certain
to the western territory under the control of Sasanians. On the other
Samudra, means the name of Gupta king Samudragupta appeared with
V. gadagra and showing a different tamga, the coins of this
longed to the eastern territory under the control of Guptas .
ce of aksara gadakhra (or gadagra) coins come first and then the
is connection the word gadakhra or gadagra was first introduced on
amudra and then with a different style occurred on the subsequent coins
hara. Another point of these coins which works like a bridge between
A and Kirada/ Gadahara coins is the absence of Brihmi aksara kapana
V Gadakhra and Yosa/ Kirada coins but later on this word became as a
of the Gadahara and subsequent coins. Regarding this the word
b later therefore the Yosa/ Kirada and Samudra/ Gadagra coins which
ord will certainly be placed carlier. The connection of these coins with
serics of Yosa/ Kirada can also be traced in the form of imperial dress
commonly found on the two series respectively.
f the scholars consider these coins for the Gutpa king Samudragupta as
 the Brihmi aksara Samudra corresponding with the first part of the
xuler Moreover, the style of this king is different from the Kushan
llly appeared on their coins. Here the king sacrificing at altar to left

, G.V., 1986: 41.
908: 264-265.
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the left hand but unclear, wearing imperial dress of Jjewels with
ound shape. The headdress is also different from the normal Kushan
a globe within large crescent. Another peculiarity is found in the
that stands in the L. field containing a crescent in the centre (on
d the ribbons fallen equally like a balance on either side of the shaft.
Brahmi aksaras, the word gadakhra (or gadagra) appeared in the
ra under left arm of the king and letter pu in the lower left field.

adahara (Coin # 615-719)

containing Brahmi aksaras Kirada/ Gadahara constitute an important
of Kidarite coins followed the coins of Samudra. The coins of this
from 25 obverse dies and containing 63% gold. Like gadakhra and
s kirada and kidara are also known as variants of the same word ™.
hick and small coins showing the figure of king, clad in Kushan dress.
tar with usual trident tied up with ribbon behind the altar and the
Xsho shown on the reverse. These coins showing aksaras of the style
d predecessors that appeared in the right ficld, under left arm of the
left field. The new aksaras known as kapana appeared from the very
ada/ Gadahara coins then not only retained for these coins but also
following series of coins. The use of this aksara also distinguish
the Yosa/ Kirada coins which lacking this aksaras but containing

r in order and hence show no room in the current sequence. Another
entiates these coins from the Yosa/ Kirada is the dress and crown of
Kirada coins the king is shown wearing imperial omamented dress
own while in the Kirada/ Gadahara coins the king wears later Kushan
d peaked helmet. In the later issues of Kirada/ Gadahara series a new
aksara introduced and thereafter its practice was regularly continued
i$ line of coins of the so-called Kidara. T

of left ficld obverse aksara (kapama) and the addition of various
28 that scparate the subject coins from the above mentioned series (Yosa/

. G.V., 1986: 41.




udra/ Gadahara) and further makes its connection with the following
uch as Piroyasa/ Gadahara, Hanaka/ Shaha and Kidara/ Kushan which
: features. The obverse and reverse aksaras are arranged as:

S 3a | 4 5 6 Reverse | 2 7
kirada Kapana ma tamga
irada Kapiieg tho tamga
kirada Kapana na yasha | tamga
kirada Kapana vasha tamga |
kirada Kapana ta tamga |

;adahara (Coin # 720-721)

’unes of coins follows the common coins of Kirada/ Gadahara. For
ns records 3 obverse dies and 66% gold”™. On the basis of similarity of
y the gadahara and kapana and resemblance of style the coins
L;,,:__aﬁcr the above coins. In many aspects these coins have close
the preceding series of Kirada/ Gadahara coins and can only be
the above by the change of aksaras. The aksaras are occurring as:

13 [3a |4 S |6 Reverse | 2 7
yasada Kapana tada | tamga |
vasada Kapana mada | tamga |

/ Gadahara (Coin # 722-726)

or Pirayasa is usually associated with the Kushano-Sasanian or
Z, and their circulations are usually reported from the westem
itory under the Sasanians. These coins very similar to the preceding
8/ Gadahara and Yasada/ Gadahara coins hence placed after them. In
eatures these coins are identical with the Yasada/ Gadahara coins and
tiated from them by the change of aksaras. The scheme of aksaras




3.13a |4 S |6 Reverse 2 Y §
pirayasa kapanapa lamga |
piravasa tada tampa |
pirayasa kapanapa | tada_| lamga |
pirayasa kapana sha | tamga |
aha (Coin # 727)

on, rude style of king and Ardoxsho figures, metal contents and use
2 coins followed the coins of Pirayasa/ Gadahara series. In connection
series, these coins continuously bearing aksara kapana in the lower
retains the use of reverse aksaras in the same place. The following
‘aksaras is found as:

3 |3a |4 S |6 Reverse 2 7
hanaka kapana bva | Tamga |
ushana (Coin # 728-730)

last series is known as the coins of Kidara/ Kushana. These coins
n of the king figure and the body is curved in course of making a space
under left arm of the king. These coins like above were also issued in
metal and the colour almost tumed to whitish or blackish by rust. In
h the above these coins retzin the same Brihmi aksara kapana in the
while other aksaras occupied in the same conventional positions arc
the theme. The aksaras in their various positions are found as:

| kidara | | kapana | salad | Tamga |

: Vasudeva & Post-Vasudeva Copper Coins
(Origin of the Study of Kushan Coins)

copper coins, carlier mentioned as the coins of Indo-Scythic Kings, were
time properly arranged and illustrated by Col. Todd in 1825%. He
Islamic Indian coins simply into five groups: (a) Bactrian coins, (b)
of Parthians, (c) Indo-Scythic coins, (d) & (¢) Hindu coins. In this

;25 318-342.

13 |3 i4 I5 |6 Reverse 2 7 |
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coins of 2* group actually belonged to Soter Megas and third group
e Great Kushans. The said groups are stylistically different hence
groups but chronologically they succeeded well by means the
egas were followed by Vima Kadphises, Kanishka 1. Huvishka and
s of Kanishka 1. In viewing this sequence of the coins, they reveal a
logy of the Kushan kings such as Vima (1) Takto (Soter Megas).
hises, Kanishka I and Huvishka as known today. The coins to which
icerned, the copper series of Vasudeva I and Post-Vasudeva, were not
above-described groups of Todd.

s later, Wilson presented a new list and sequence of the Indian coins
gold and copper coins equally*'. This classification comprises four
the Kushan coins are treated in the last group, known as the coins of
e Todd this scholar was also unable to identify the name of Kings or
tated that the certain coins belonged to various periods and different
basis of similarity and characteristics, the Kushan coins, were
¢ Indo-Scythian tribe. Further the coins of Kanishka | were declared to
S but belonged to the same dynasty as they bear similar characters and
his sequence the gold coins were arranged first to be followed by the
ld coins were placed in order to represent Huvishka, Kanishka,
pta, Vasishka, Gupta, Kidara and Gupta series of coins. Consequently
were arranged to represent Soter Megas, Vima Kadphises, Huvishka,
ian coins, and Huvishka seated cross-legged coins, Vasudeva and Post-
lndlans (Gupta coins). So this was the first attempt where the coins of
e represented in the list of Kushan coins however the names of these
yet deciphered on these coins. In viewing this, both in gold and
er of Huvishka and Kanishka coins are found in an inappropriate
| the sequence is good and having the gold coins of Vasudeva afier
. Huvishka but due to the similarity of designs the copper coins of
B assigned to the class of Vima Kadphises. The copper coins of both
y display a common design such as standing king on the obverse and
I on the reverse. The differences of these coins were considered as a

832: 560-606.
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ncipal type. Another coin of the similar design most probably of late
d after Huvishka. The resulted sequence of gold and copper coins

Coin # Copper Coins Coin #
| Vima Takto (Soter Megas) 23-25
2 Vima Kadphises 26-28, 30
34 Vasudeva | 29
6 Huvishka (Riding) 31-34
Sl Kanishka | 35-36
8-10 Huvishka (Cross-legged)  37-38
Later Kushan 4]
Huvishka (Reclining) 42
Indian

year, Prinsep contributed an article on the coins collection of J. Bumnes
collected during his journey from India to Afghanistan and Central
), through Punjab (Pakistan) and Kabul Valley. Prinscp illustrated the
donian and Syrian kings (Antiachus), Bactrian coins of Greek princes
lhydemus I, Apollodotus) of Afghanistan and the coins of Sasanian
addition, he recorded the copper coins of Vima Takto (Soter Megas)
s of Bactria®. In this work the most important aspect was the
a copper coin of Kanishka 1. On thesc coins, he succeeded to
ing name KANHOKOY and rightly conjectured that it would be a coin
8 Tartar or Scythic conqueror of Bactria®. Similarly on the basis of
designs and legend he identified some more coins (Vasudeva 1) of the
with reverse design of a bull accompanied by a priest (Oesho dressed in
i). Prinsep called these coins by a term Indo-Scythic and the said term
| use adopted by Wilson and Schlegel. In this respect he included two
each of Vasudeva and Huvishka (Prinsep # 16 & 18, pl. 11) to the list

995 (1858)/1: 36: (P1. 11.13).
1.10).
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kings™'. Further he commented that the coins of carlier prince are
hout upper Hindustan.

he glorious era of Prinscp, another British scholar known as Charles
y American), contributed very much in the field of numismatics by
pins and antiquities and their identification, classification and
In the result of his discoveries from Afghanistan, Masson produced
memoirs on the coins of Indo-Bactrian-Greeks, Scytho-Parthians,
nians. In his first memoir, he classified the coins into five groups, in
d the Greek (or Grecian) and Kushan (Indo-Sythic) coins in great
anged the coins of Kujula Kadphises including Su-Hermaeus series
0 (Soter Megas) in the 4™ and 5™ series of Greek coins. Following
hic group, the coins of Kanishka were placed in the first series,
ding Vasudeva I) in the second, Huvishka and Kanishka Il in the
eded to read the name “Sotereagas™ (EQTHPRHEI'AC) on the coins
(Soter Megas) and identified four types for this ruler. Similarly he
d BACIAEVC BACIAEWN KANHPKOY and BACIAEVC
PHEI'AC OOH KAA®ICHC on Kanishka and Vima Kadphises
kewise identified the names of these rulers. Further in the sub-
bhe arranged the copper coins of Vima Kadphises and Vasudeva
Ssimilarity of their obverse and reverse designs. In this regard he didnt
‘coins of two rulers as previously done by Prinsep. Masson rightly
the Siva and bull Nandi coins are numerously found in this country

| group various coins might be included of several princes as they vary in

second memoir, Masson presented the Greek coins in a good detail but
(Kushan) coins were not treated in the same way" . In subject article.
Jed many gold coins of the Indo-Scythic kings and also described them
e form of catalogue. It is due to the neat writing on gold coins that he

1116, 18).
1834, 1836/a, 1836/b: 3- Memoirs.
|834: 155-174.

iﬁﬁll: }-29.
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jend on Huvishka and Vasudeva coins such as PAO NANO PAO
O for the carlier and RAO NONO POOBO RAONOKO NONO
lively.

ird memoir, Masson recorded the number of coins that he collected
tld work and arranged them in their proper order and also discussed the
(Kushan) deities briefly®™. This time. he arranged the Indo-Scythic
by their types such as Kadphises, Kanishka (Kanerkos & Kanerki
a (Series 3: Seated in native fashion, Series 4: Couch-lounger and
t rider), Vasudeva (Series 6) and Kanishka Il (Series 7). In
and arrangement of Masson, the sequence of the Kushan coins
0-Scythic is follows as from Kujula Kadphises to Kanishka I1. It is
tribution of Masson that he established a very good sequence of the
ythian (also Indo-Parthians) and Kushan kings and their coins.
insep followed the same way of classification and sequence of the
nce established by Masson. On the basis of legend variations, Prinsep
erent groups of Kanerki (Kanishka I) coins one with the Greek title
CIAEWN and the other its substitution PAONANO PAO (gold) or
). He rightly proposed that PAOKANHPKI be equivalent to
CIAEWN"'. Prinsep succeeded to decipher the name “Kanerkou™ of
coins of this ruler whereas earlier it was unknown. Similarly on the
BOf Manikyala he comectly read the legend as PAO NANO PAO
ANO and found the name Kanerki'™.

g the degenerate style of Greek legend, he marked some rude letters
ythe K and M on the copper coins (of Vasudeva) what were called the
coins of Kadphises with legend (P) AONANO PAO OOHO KO
sliteration was made as rao nano rao and korano, being an attempt
2 certain coins for a new king other than the Kadphises coins' . In
he showed several explanations for the word korano (Kushan).

b/b: 537-351.
,350-51.
(1995)1858/1: p. 127.




0 principal classes of the Kushans coins, which he assigned to two
hises and Kanerki). On Kanishka coins, he identified a standing
a) clad in Tartar coat, inscribed with Greek legend PAO KANHPKI
of reverse (deities) and corresponding legends. He remarked that the
mtinued upon several succeeding coins of the rao nano rao series and
bre obverse varieties such as bust of king (Kanishka 1), elephant rider
king (Huvishka).
Wilson, following the method of Masson and Prinsep, compiled a
K (Ariana Antiqua) on the Masson's discoveries in Afghanistan and
an coins and others in their proper sequence and catalogue™. In this
identified the coins of various dynasties and further classified them to
‘and with detailed commentary. Technically, he established this
the basis of fabric, style, design, legend and symbols of coins. In this
Su-Hermaeus were found different from the Hermaeus in terms of
‘and execution and more importantly the modification of a name”. On
er the detailed analysis Wilson discovered the name of Kujula
author incorporated some other coins to the account of this ruler.
his comprehensive research he assigned certain coins to the same
ured the name kiu-isiu-kio to this king that is recorded in Chinese

explained that the Indo-Scythian coins were issued in gold and copper
was the first to initiate this practice. Besides “Kadphises”,
*Ooerkes”, and the Gupta kings also struck their coins in gold. On the
ead the Greek legend BACIAEYC OOH(K)MO KAADICHC, the first
‘understand for *Kadphises the king™ and the middle one was known
itional title of the king”’. He interpreted that the silver and copper
devices having standing figure of king on the obverses and Siva
reverse. Due to the similarity of tamga. he connected the coins of this
of the nameless king (Sorter Megas or Vima Takto). Wilson, like the

841.




es. Moreover on the later coins he pointed out some differences like

unm ofﬂmkingsecminglyanuildm.lcﬂhmdofﬂckinsmwons
pear on the obverse and the reverse figure is still Indian and the head of
to left while on the perfect coins it is to right. He thus concluded
ences denote a different period or a provincial origin but still

 class of the inferior coins of Kadphises, later on called the coins of
: subject of discussion to which the present case study is concerned.
another new series of gold coins, which he placed scparately 10 a
oro (Vasudeva). These coins are arranged after the coin series of
erki. Similarly the Ardoxsho series of later Kushans, containing the
a Il and Vasishka, were also dealt in the same manner and
in a proper sequence after Vasudeva. In this regard the new gold coins
treated along with the cited copper coins for understanding the copper
a. Accordingly this study shows the process that how the copper
va were studied and classified by various scholars and to know the
ed with them.
it comprehensive catalogue, comprising the coins of Greek and Scythic
2 and India, came after a long interval, was produced by Gardner . It
ne that the gold and copper coins of Vasudeva were arranged properly
of Kanishka and Huvishka. In this book the author reported 24 gold
deva of which 6 are barbarous (Post-Vasudeva) showing swastika
obverse and similarly a nandipada symbol was shown appcaring on the
er issucs. Gardner also illustrated a Nana reverse coin and placed it
coins. Alongside the author also recorded 9 copper coins with good
ed by tamga coins (obverse) and finally the barbarous coins where
legible. In this way, he presented a very good sequence, which




-allthccoir:sofVundevnintheirmuﬂer.bookinghhrondu
the same order is still valid even at the present time. Gardner's
as follows:

altar standing to I; Rev. Nana standing to r. (BMC: 1-2)
1. as above; Rev. Two-armed, tricephalic Oesho alone  (BMC: 3-4)
1. as above; Rev. Two-armed, tricephalic Oesho and bull (BMC: 5-6)
1. as above; Rev. Two-armed, one headed Oesho and bull (BMC: 7)
1. as above; Rev. Two-armed Oesho and bull feeding  (BMC: 8-9)
l. as above; Rev. Oesho and bull, with symbol to 1. (BMC: 10)
altar to 1. with trident in 1. field; Rev. Oesho and bull to 1. (BMC: 1i-

g at altar to |. with nandipada symbol; Rev. Oesho and bull to I. (BMC:
at altar to 1. with Brihmi letter ha; Rev. Oesho and bull to I. (BMC: 15-

at altar to I; Rev. Crossed-legged (dancing) Oesho and bull (BMC: 18)
at altar to |, barbarous with nandipada and swastika symbols; Rev.
with swastika symbol (BMC: 19-24)

altar to I; Rev. Oesho and bull (BMC: 25)

 at altar to |, and tamga to r; Rev. Oesho and bull (BMC: 26-27)

at altar to |, Rev. Oesho and bull (BMC: 28-29)

3 at altar to 1. barbarous inscription, Rev. Oesho and bull (BMC: 30-31)
altar to |. trident disappears, Rev. Oesho and bull, inscription wanting
fopper coins are generally described as a single type and the changes are
stages as No. 4 having barbarous inscription and No. 5 lacking the
 was the useful classification of gold and copper coins of Vasudeva.
s, only copper coins of this ruler will be discussed as the requirement of




Prinsep and Wilson were the pioneers who founded the Indian
d then Alexander Cunningham systematically developed and firmly
art in a new way. It was this scholar who not only illustrated these
es but also reconstructed the chronology and political history of the
s (here) unnecessary to mention his other contributions but to discuss
nts that he made towards the copper coins of Vasudeva'™®.

gham recorded fifteen coins of Vasudeva of which 9 are of gold with 6
classification six obverse varieties are known for gold such as A. B,

and four for copper. The copper coins comprise the following

etter vasu only; Rev. Tamga of Vasudeva (Vasudeva 1)

g at altar to 1., Rev. Oesho and bull standing to 1.

0 |. as above; Rev. Oesho and bull standing to 1., (small coins)
g 10 1. as above; Rev. Enthroned Ardoxsho, facing frontally

g to this classification of Vasudeva coins, the coins of varicty 2 and
nged to Vasudeva I, the coins of first and last varicties obviously
asudeva 1. Duc to the similarity of last variety (4) with the gold coins
,(Vasudcva I1), the author therefore put this coin in the account of
is noteworthy to mention that he identified some new types for
they are belonged to the later kings of this dynasty.
it goes to Cunningham for understanding the later Kushan coins
ied these coins for the first ime. This classification is of great
F their off shoots. Accordingly. the Oesho and bull coins were prevalent
alley and were adopted by the Sasanian kings for their Bactrian coins
sho coins were prevalent in the cast and were likewise followed by the
the mid of 4® century AD'"'. Cunningham classified the later Kushans
major classes, class A and class B. It is mentioned that the certain

A., 1892: 40-82, 98-159.
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shed the money of Kabul valley and the Punjab from the time of
till the time of Kidara Shahi i.e. from AD. 80 or 200 t0 425 AD'®,
gham defines that class-A has numerous series of gold coins inscribed
es of Kanishka or Vasudeva in Greek letters and bearing Indian letters in
d. The obverse is same having standing king facing 1o left. but the
distinct varieties: one depicting the figures of Oesho and bull and
Ardoxsho'™. He further argues for the production of these coins to
es, the Oesho and bull coins belonged to the western provinces and
to the eastern provinces of the Kushan Empire'®. In this way the
N may also be adopted for the copper coins of later Kushans because
d in the same types of reverses.

st volume of the Punjab Museum (Lahore) catalogue. produced by
ilar in style, pattern, and carries same sequence of the kings and
the coins to that of the British Muscum catalogue of Gardner.
ed 22 coins of Vasudeva of which 6 (PMC # 209-214) are gold and
# 215-230) of copper and in addition 1o it, two more coins included
ry list one each of gold and copper'™. The gold coins usually
one type with several varieties and copper coins in two types with
£ The first type of copper certainly belonged to Vasudeva | having
of king facing to left on the obverse and Ocsho and bull standing to
_\f The second type bears similar design of standing king on the
.... oned Ardoxsho on the reverse. The second type is now assigned to
e single copper coin ascribed to Vasudeva in the supplementary list is
‘of Vasudeva (1) having 4-pronged tamga on the obverse and Brihmi
the reverse.

way, Whitchcad classification is simple for the copper coins of
lified three types and illustrated one coin from each type. In present
the said coins are described as: first type certainly of Vasudeva (12
type of Kanishka II (4 coins) and third type of Vasudeva Il (1 coin).

B.. 1971 (1914): 208-211, 214 (PL XIX. XX).
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er a long interval that a standard classification of the Kushan coins
Prof. Rosenfield who described and illustrated these coins in a new
sified the gold coins of Vasudeva I into five types but doesn't
er coins. The description and typology of the gold coins is
places these coins in an appropriate sequence. The present discussion
d with the gold coins of Vasudeva but the order of types is very
ence noteworthy 1o mention here.

type (without trident in 1. field)” with four reverse varietics.
n of “Trident in left field”

haired king”

™ in right field

a and Swastika™

a dressed in tunic with Brahmi letter rada, gho and raja.

t significant and appropriate classification of the copper coins of
known from the great work of Michael Mitchiner'®”. This is the first

and likely to be the authentic classification so far of Vasudeva |

He presented these coins together with the gold and detected the

relation between the two. He identified these coins to various mints
them into three major groups with the corresponding mints. Another
ch of Mitchiner is also of great noteworthy that he carries out the

a coins with those of his predecessor Huvishka.

per basically classified the gold and copper coins of Vasudeva 1 into
el series that were geographically separated by the river Indus'™.

fing to this division, the first major mint of Vasudeva was located in the
awar called as mint-A. It is shown that the Ocsho and bull coins of
: issucd in succession to one of the scries of Huvishka's clephant rider
n the same series of Vasudeva was followed by the Kushano-Sasanian
e same design of Oesho and bull. Hence the same series with parallel

)., 1993 (1967).
1978.
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r issues evolved into the early coinage of Kushano-Sasanian kings
shir, who had extended the Sasanian fronticrs into the Kushan

major mint, both for the gold and copper coins of Vasudeva 1. was
i.e. Taxila called as mint-B. Mitchiner presents the inferior coins
of Vasudeva, later on struck in diffcrent style but with same design.
on to another series of Huvishka's elephant rider coins. Afier
same series was followed by the later Kushans such as Kanishka 11.
eva Il and successors.
mint, separated from the fore-mentioned major mints, is identified in
t region located at Mathura. This mint produced copper coins only and
ins of similar design of Oesho and bull series and the coins of this
Riccession to the squatting series of Huvishka'®.
the above classification, he divided the gold and copper coins into
s which evolved chronologically. First group represents the ecarly
it (above altar) in the left field and the legend originates on them
such as 7, 11 and 1". The second group in this classification is
€oins having trident above altar in the left ficld and the legend begins
in coins belonged to mint-A. The third group is almost similar to
distinguished by the legend position which begins at 1*. The copper
.are heavier than the others and the script style is closer to those of
j Later coins, both gold and copper. of group-1I of Vasudeva I with
ed by the Kushano-Sasanians for their coins in the west, while the
p-1I1 with legend 1" followed by the later Kushans from the reign of

these broader classifications, Mitchiner further divided the copper
va | into several groups under three stages or series in cach mint and
ently shows the gradual development of the certain coins' .
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of copper coins of mint A (Peshawar mint):
coins represent early fabric and script with angular letters of the
NAO PAO BAZAHO begins at 11* with trident above altar and the
ight of these coins is 9.50 gm.

coins of this series are almost similar to the previous series having
feature of intermediate series.

2 coins of this series obviously show late fabric and script and the
tandard round letters PAO NANO PAO BAZOAHO KOPANO
' early coins of this series have no symbol and the later coins have
obverse r. field. Thereafter this series was followed by the Kushano-
for their coinage in the west''".

ion of copper coins of mint B (Taxila mint):

ihese coins exhibit early fabric and script with round letters of the
DNAO PAO BAZAHO begins at 1" coins canrying weight 9.50 to

'coins have no trident above altar

coins show trident above altar

ir 1o sub-group (b), but of reduced weight, having average weight

display later form of Oesho’s garment and little corrupt legend.

 coins of this serics exhibit intermediate fabric and late script with

d letters of the legend PAO NANO PAO BAZAHO begins at 1.

_. above alter is retained from the previous coins and continues till
. The weight is lying between 8.50 and 9.50 gm and the following

been recorded in this group.

al trident stands behind altar

d trident (horizontal bar added to the trident) in the L. field

te right trident (Semicircle of dots to the shaft of r. field trident)

abol in obverse field like reverse (tamga in the r. ficld of obverse)

' series obviously carries late fabric and script with standard round

legend as above and likewise begins at 1*. The coins are recorded in

it occurring in 9.00 and 8.00 grams. It contains two varietics.
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obverse symbol

field symbol
to the coinage of later Kushans who issued their coins in the same
e mint located in the east (Taxila).
of mint C (Mathura mint)
mally belonged to the early stage and known for their small
f) struck in local style and fabric'">.
and bull issues of Vasudeva I, Mitchiner broadly classified the Post-
per serics of Ardoxsho and Oesho and bull coins into several small
Kidarite and most of them are assigned to the Taxila mint. The
 coins in the concerned period is given below.

Kushan Kingdom of Kanishka 11, Vasudeva Il & Vasishka, AD

p of Later Kushans, he marked two kinds of coins, such as major
' series of Taxila. The Ardoxsho coins (major series) are known 1o the
a 11, Vasudeva Il and Vasishka and the Oesho and bull coins (minor
period of Vasudeva Il and Vasishka'"’. The details of this kind of
found as:

Series: Ardoxsho reverse

tanding at altar to 1., wears coat, a trident stands in the |. field, Brahmi
in the r. field, legend PAONANO PAO KANHPKO KOPANO on the
" & enthroned Ardoxsho on the reverse; weight: 8.00 gm.

ir 10 above but Kharosthi letter vi in the r. field instead of Brihmi letter.
B ahove, having no control mark and readable legend.

ng king and enthroned Ardoxsho, the style is littie crude. king's arms
body and legs open and no use of control mark, legend is off flan;
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a Il and Vasishka

ing at altar to 1., wears dotted skirt (chain-mail dress), holds trident
sceptre, another trident stands in the 1. ficld, Briihmi letter ha in the
0 between legs and ga in the 1. field, weight: 6.00 gm.

ilar to above but crude style and with no control mark.

above, with traces of corrupt Greek legend and no use of control

Series: Oesho and bull reverse
ideva Il and Vasishka

)f Oesho and bull.
0 previous type but crude style and have no use of a control mark.
above, short and bulky figure of the king wears belt round body and
m curved in arched shape and with traces of a corrupt Greek legend.
Kingdom during the reign of Vasu and Chhu, c. AD 260-300
p of later Kushans consists of the coins of Vasu and Chhu. In this
ir classified the copper coins into three series such as first series,
d third series of Taxila''*. The details of these series are follows as:
ries: Standing king & Oesho and bull coins
thmi letter vasu in the r. field, reduced size; weight: 6.00-4.50 gm
ihmi letter chiu in the r. field, broader size; weight: 6.00-4.50 gm
similar to Chhu coins; no use of leiter; weight: 6.00-4.50 gm
Brahmi letter chhu in the r. field; weight: 6.00-4.50 gm
Series: Standing king & enthroned Ardoxsho coins
Brahmi letter vasu in the r. ficld and va between king's legs: weight:

es: Enthroned king & Enthroned Ardoxsho coins
i letter vasw in the r. field; weight: 6.00-4.50 gm




of the Kushan Kingdom: ¢. AD 300-360

st-Vasudeva coins covers the reign of Shaka and Kipunadha and
Mahi, Gadahara, Shahi and Gadakbra or Gadagra. The coins of this
use of letter or marks and therefore Mitchiner generally termed
| nymous issues of the fore-mentioned rulers. Again the coins fall
ies i.e. Oesho and bull and Ardoxsho reverse with common obverse
ing figure of king at altar faces to lefi. The coins arc stuck in good
yeight is ranging 7.00 to 5.50 gm' o

ings & the Kingdoms their Successors ¢. AD 350-460

pprising various small groups of Kidarite family and the copper coins

1l

fifth group known as anonymous coinage of the Kidarites
known along with some marks or letters and the coins are usually
designs i.e. Oesho and bull and enthroned Ardoxsho. The coins are
mint of Taxila and Jammu and Kashmir.

s: Without symbols in the obverse field

‘weight 6-5 gm

king and enthroned Ardoxsho

king and Oesho and bull

reduced weight i.e. 3-1 gm

g king and enthroned Ardoxsho, ruder style and stereotyped of the

. Here

| standing king and stereotyped Oesho and bull
crude coin series, Oesho and bull stylized and reduced to a group of

Kashmir Series: With symbols in the obverse field

weight 6.00-3.00 gm

king with triangle under |. anm on the obverse, reverse depicts Oesho
‘with joint letters OP

g king with triangle above three-pronged tamga under . arm on the
and Oesho and bull with letter OH on the reverse.
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ing and Oesho and bull as above and triangle under I. arm of the

above (c) but elongated figure of the king.

above (d) with triangle under |. arm, stercotyped design, the final
eight 5.00 gm

3 king and enthroned Ardoxsho, triangle under 1. arm of the king and
ad horizontal bars of the garment.

 king and Oesho and bull, there are broad horizontal bars to the
ent.

markable work on the Kushan coins is known as the famous atlas of
. He distinctively classified the copper coins of Vasudeva | and
' iiﬂe it is no need to mention the gold serics of this monarch. His
‘simple but little bit problematic and he assigned different series of
[ 10 Vasudeva 1 and his successors. His arrangement of these coins
1003 to Vasudeva 1, 1004 to Vasudeva I1, 1005-1007 to Vasudeva |
to regent unknown, 1010-1010A to Vasudeva Il and successors,
 Vasishka, 1012, and 1014 to Vasudeva 1, 1013 to regent unknown.
8 Ardoxsho series of copper coins also placed in the same way:
a I, 1017-1019 to Kanishka Il and successors and 1020-1025

er classification is as follows:

are 4-drachms only, weight: 10.18-9.69 gm. King at altar standing
i mail dress, with pennant (1 or 2) to r. trident and no trident in the |
rrupt and begins at 1”. In reverse Oesho and bull standing to 1. with
n 1. field downward.

only, weight: 10.42-8.92 gm. King at altar to |. as above, with
%o r. trident and addition of a trident in the 1. field, legend corrupt and
reverse Ocsho and bull as above with legend in the same position.
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only, weight: 8.68-6.65 gm. King at altar to 1. as above. with no
ent, a trident stands in the L. field, legend in good style begins at 1",
and bull as above with legend in the r. field.

15 only, weight: 8.67-7.56 gm. King at altar to 1. as above, a trident

Id, addition of tamga in r. field, legend begins at 1*. In reverse
above with legend in the same position.

only, weight: 9.04-7.66 gm. King at altar to I. as above, a trident
d, nandipada instead of tamga in the r. field, legend as usual, begins

s only, weight: 8.35-7.68 gm. King at altar to I. as above but of small
inds in the |. field with the addition of horizontal bar to its r. shaft; no
3 or tamga in the r. field: legend begins at 1.

5 only, weight: 9.04-7.66 gm. King at altar to |. as above, a trident
ds in the 1. field, but the addition of semi-circle of dots to the shaft of
le begins at 1",

only, weight: 8.25-7.95 gm. King at altar to |. as above but of small
ds in the |. field with battle-axe, no semi-circle of dots to the shaft
d off flan.

only, weight: 7.14-5.33 gm, coins are debased. King at altar 1o |. but
er hem curved, a trident stands in the L. field, addition of a tnangle
der |. arm of king, legend off flan.

S only, weight: 7.14-5.33 gm. coins are debased. King at altar to 1. but
B lower hem curved, a trident stands in the |. field. addition of a
tnangle under . arm of king, legend off flan.

only, weight: 8.14-1.10 gm, imitation of series 1008 and 1009. King
h lower hem curved or point-arched, a trident stands in the | ficld,




d weight, imitation of series 1010. Both sides merely depict parallel
t king and Oesho and bull on the obverse and reverse respectively.

s only, weight: 7.95-4.43 gm. King at altar to . with bulky body and

a trident stands in the 1. field, addition of Brihmi letter chhu in the r.
flan.

ms only, weight: 7.95-4.43 gm. King at altar to |. with bulky body and
a trident stands in the L. field, as above but Brihmi letter disappears
legend off flan.

s only, weight: 9.75 gm. King at altar to |. shown as tall figure and
t stands in the |. field, legend off flan.

weight: 5.50 gm. King at altar to |. shown as small figure, trident
1. ficld, legend off flan.

weight: 5.30 gm. King at altar to 1. similar to 1011 and 1011A.

achms only, weight: 8.60-7.49 gm, coins are excellent. King at altar to L

(long tunic), a trident stands in the 1. field, Brihmi letter vi in the r. field,
le and begins at 1*.

chms only, weight: 8.56-7.58 gm, coins arc excellent. King at altar to 1. as

stands in the 1. field, Kharosthi letter v in the r. ficld, legend almost
ins at 1"




122

d Successors

ms only, weight: 8.51-1.82 gm, coins are littie debased then above.
I wears kaftan (long tunic), a trident stands in the 1. field, aksara
d off flan and begins at 1,

chms of reduced weight, coins are little debased. King at altar to 1. as
stands in the |. field, Brahmi letter vi near drapery in the r. ficld.
n and begins at 1",

of reduced weight, coins are little debased. King at altar to |. as
under 1. arm of king, legend off flan and begins at 1*.

ms of reduced weight, coins are little debased. King at altar 10 1. as
of three dots under . arm of king, legend off flan.

chms of reduced weight, coins are debased. King at altar to |. as above,
lid lines under 1. arm of king, legend off flan.

ms of reduced weight, coins are debased and degencrate in style. King
above, legend off flan.

ms of reduced weight 5.92-5.40 gm, coins are littlc debased. King at
rs chain mail-dress; a trident stands in the L. ficld, Brihmi letter pri in
ga in lower . field and gho between legs, legend off flan. In reverse
oxsho as above.

ims, weight: 3.55 gm, coins are small and thin. The obverse design
thmi letter vasu and the reverse likewise tamga only.

achms, weight: 3.24 gm. coins are small and thin. King at altar to L. with
 of dress; a trident stands in the 1. ficld, Brihmi letter vasu in the r. ficld,

chms, weight: 3.24 gm, coins are small and thin. King scated frontally on
th curved hem of dress, Brihmi letter vasu in the r. ficld, ga under L. arm,
er |. field, legend off flan. In reverse enthroned Ardoxsho as above.
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weight: 3.24 gm, coins are small and thin. King enthroned as
letter vasu in the r. field, ga under 1. arm, legend off flan.

hms, weight: 3.24 gm, coins are small and thin. King enthroned as
mi letter vasu in the r. field, legend off flan.

chms, weight: 3.24 gm, coins are small and thin. King enthroned
letter vasu in the r. field, Brihmi letter vi under 1. arm, legend off flan.
ing this, Gobl produced another important book on the Kushan
s book he retained the same number to the certain series of coins and
sometimes he modified the previous order of coins and kings as well.
pted to justify them in a new sequence. In previous catalogue there
isions of Vasudeva and successor coins but here he assigned all the
coins (1984 corresponding No. 1000 to 1010 and 1014) to Vasudeva |

is the withdrawal of Vasudeva 111 concept. Here he managed the Vasudeva
kings named Vasudeva | (carlier Vasudeva I and 1I) and Vasudeva I
a 111). In this classification the coins are found as:

bull Coins

of Vasudeva |

481-485: King at altar standing to 1, no use of a trident in the 1. field and
attached to the shaft of r. trident.

486-493: King to I. as above, addition of a trident in the 1. ficld and
ant 1o the shaft of r. trident.

1494-497: King to . as above, trident stands in the |. field, pennant
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al bar to the shaft of trident, no use of tamga or nandipada.

: King t0 1. as above, trident stands in the 1. field, with the addition of
e of dots to the shaft of r. trident no bar and other features.

King to 1. as above, trident stands in the 1. field, with the addition of
to the shaft of 1. trident and no other features.

: King to l. as above, trident stands in the 1. field, with the addition of
under |. arm of king and no extra features.

King to l. as above, trident stands in the 1. field, with the addition of
aksara pra in the r. field and other features absent.

King to . as above, trident stands in the |. field, with the addition of
above tamga in the r. field.

: King to |. as above, trident stands in the 1. field, no additional marks
are debased and lower hem of the king dress in point-arched form.
D-504: King to 1. as above, trident stands in the | ficld, with the
oflnmgainlher.ﬁeld.

576: King to |. as above, reduced size of the coin and King,
style, lower hem of dress in point-arched form, triangle under L

}.504: King to . as above, early small coins of degenerate style.

oins of Vasishka

5-710: King to 1. as above, figure is fat with belt round waist. trident
in the 1. field, with the addition of Brihmi aksara cihw in the r. field or
coins but the said letter disappears.
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Coins
of Kanishka 11

: King standing at altar to |, wears kaftan (long tunic), trident
n the 1. field, with Brahmi letter vi in the r. field.

32: King to 1. as above, style similar to the previous groups but r.
a disappears.

-657: King to 1. as above, wears chain mail dress, Brihmi aksara fu in
Id, gho between king's legs, and ga in lower 1. field, good style with
sho on the reverse.

60: King to 1. as above, Brihmi aksara pri in the r. field, good style
xsho on the reverse.

1-665: King to |. as above, lower hem of dress in curved (arched)
belt round waist, short body, various Brihmi aksara such as da. va. pu
the r. field, reverse has crude but fat figure of Ardoxsho. :
pins of Vasudeva 11

: Obverse has Briahmi aksara vasw and reverse tamga only.

Obverse has Brihmi aksara pra and reverse tamga only.

729-733: King standing at altar to 1, short thin figure, a trident stands in
field, Brihmi aksara vasu in the r. field, ga under |. arm, and vi between
legs, the reverse is designed with enthroned Ardoxsho.

4-740: King seated on a throne facing frontally, slim figure with open
Brahmi aksara vasu in the r. field and go under I. arm, reverse has
oned Ardoxsho.

1-743: King standing at altar to 1, short thin figure, Brihmi aksara vasu
. field, reverse is designed with the figures of Oesho and bull.
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ins are monotonous in character showing standing figure of king on
Oesho and bull on the reverse. Like gold issues, the copper coins of

ians in their respective territories. The later rulers retained the same
coins and in course of time the name of issuer king disappeared from
to uniform design and absence of king name, it is difficult 1o
genuine coins of Vasudeva | from Post-Vasudeva copper. This
iously seen in the above discussion and the said issue remains

this into consideration, the subject coins need to be studied freshly in
d analysis and will be looked for those elements which are common with
oins. It is suggested that the coins of both metals were issued o a certain
e king (Vasudeva I) himself and then afier this stage they were followed by
ssors. The main theme of this research is to find out the classification of

]

I coins and then to demarcate a dividing line that could differentiate the
Vasudeva I (life-issues) from his successors.
gold, Kanishka I also launched enthroned Ardoxsho design for the
copper coins. Then Kanishka 11 onwards the two types i.e. Oesho and
roned Ardoxsho became the monetary designs of later Kushan kings and
they equally unable to present the name of a ruler to whom they were
‘use of aksaras, similarity of features and other related symbols are the
‘that greatly help to understand these coins for a relevant ruler or period.
 based on the above-mentioned previous rescarches and fresh analysis of
British Museum including a massive collection of copper coins of
| Begram, Afghanistan.

Bull Coins

(Normal Coins) (Coin # 586-601)

style, fabric, weight and denomination the copper coins of Vasudeva |
the continuation of the last series of Huvishka (perhaps Phase 2) in the
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certain series of Huvishka coins bears obverse design of mounted
e of two-armed Oesho standing facing. For obverse design Vasudeva |
'?pammofstandingﬁgmeofVilmKndphisesdelnishhdaodn
of Oesho and bull of Vima Kadphises. Hence Vasudeva | set out a new
gold and copper for his monetary system and with except few coins in
1 is monotonous in character. The gold coins apparently indicate that
d in three phases from two mints. Copper coins in the same way show
s of transition and the first two are identical and parallel with the gold
per it is difficult to find out the mint system that how many mints

# 586: Weight: 10.40-10.00 gm. The coins of this phase are struck in
nd thin fabric. The obverse and reverse figures are bigger in size and
execution but little cruder in style. The Bactrian legend on these coins
r and illegible. The obverse shows king standing to |, nimbate, r. hand

pennant attached to the shaft of a trident in the r. field and the sword
of king crosses the shaft of trident. The altar is dumpy and the flames
: form of three rays. The reverse depicts the figures of Ocsho with bull
d him 1o 1. The figure of Oesho is tall and holds diadem in extended r.
in raised |. hand. The figure of bull is well represented. standing
all legs and prominent hump and curved tail little away from the body.
necklace over . shoulder and short dhoti. Reverse contains rude tamga
with unfinished bottom in the r. ficld nearby L. arm of the deity. The
begins at 1" but crude and not readable.

oin # 588: Weight: 10.20-7.50 gm. The obverse design of this phase
e 10 the previous phase (1) but can be distinguished in the form of
ent stands behind altar in the L. field. The new tndent is shown with low
prongs. The figure of king is much cruder than the previous. The
the shaft of trident in the r. ficld and still single pennant attached 10 the
trident. Legend is illegible. The r. hand of king extended over altar is
' 10 the said device and due to this position of king’s hand and the




128

nt in the I. field the central rays of the altar disappear and the altar is
In reverse Oesho and bull are same as on the previous phase of
not clearly seen and legs of the bull not well balanced. Generally the
oup are little cruder than phase 1.
: Coin # 587: Weight: 5.50-3.40 gm. These coins are the half of larger
n 10 be placed here in normal coins of Vasudeva I under sub-group of |
excellent style of execution but seems to be issued from a scparate
¢ portrait of standing king is very much similar to the small issues of
reverse the figures of Oesho and bull little in segmented style however
nship. These coins show high percentage of silver contents.
# 589: Weight: 10.10-7.00 gm. In appearance the coins of this phase
‘the previous phase (II), having rough style of execution and crude
~obverse as well as on the reverse. The characteristic feature of these
ark of two pennants attached to the shafis of left and right tridents. The

 Similarly the coins of these phases are similar in style and execution.

n # 590: Weight: 09.00-7.40 gm. Some drastic changes appeared in
coins struck slightly in reduced flan hence thick in fabric. The coins
ly circular frequently cut from the sides (edges). In obverse the figure
‘executed and in good proportion but slightly in shornt gesture, wearing
‘and chain mail-dress. As usually, the r. hand sacrifices over altar and it
the altar that touches the said device and holds a trident in the L. hand.
stands in the L. field. The altar is slightly better and improved in shape
a flower vase and the flames no longer visible however the altar is
raised rims to their sides and the trident behind altar is in appropniate
1S no use of pennants and they likely disappear from the coins. The
cteristic of these coins is the reading of Bactrian legend PAO NANO
D KOPANO at 1*.

the reduction of coins flan the reverse figures similarly treated in the
size so becomes shorter but well proportioned. The hair of Oesho is




tted iine that fallen on his shoulders. The deity wears necklace and
~ oncbeoomeslongcrinsimandalmysoovmbo!hmclcssevenly
secninoncorboﬂ)sides.upndOHPOismupwdlyinuppa
a is placed in the r. field with lozenge-shaped (dismond) bottom
was open. Bull’s tail becomes straight and closes 10 its body. The
well centred but sometimes head or legs of the Oesho or bull is

591: Weight: 09.00-7.50 gm. The coins of this phase are similar to
hase (11I), likewise body of the king is short. r. hand over altar and
n raised 1. hand, and sword crosses the shaft of trident. The figure is
r curved in the middle and not perfectly straight. The belly is slightly
middle and the upper body thus recessed to back. The striking
group is the representation of a horizontal bar attached to the shaft just
5 of a trident in the lefi field. The reverse is same to the previous

n # 592: Weight: 08.80-8.40 gm. This sub-phase is represented by very
coins of this small group are similar to the preceding one (Phase V)
bar on the shaft of trident in the I ficld. These coins can be
the previous by the addition of a single pennant to the shaft of
fdd otherwise obverse and reverse are the same.

n # 593: Weight: 08.80-7.00 gm. Generally the coins of this phase are
preceding two phases of coins. The changes are seen in the form of
ar from the trident in 1. field and addition of a semi-circle of dots to the
in the r. field. The sword hanging from king's waist still crosses the
trident (right one) and legend becomes to off flan. The reverse design
r characteristics of the previous last three phases.

in # 594: Weight: 09.80-6.80 gm. The coins of this phase arc similar to
phase of coins. They are small and with more short figures of the king
and Oesho and bull on the reverse. These coins are simple having no
and the previous semi-circle of dots removed from here.

pin # 595: Weight: 08.80-7.00 gm. The coins of this phase are almost
i the coins of previous group with similar short figures and no additional
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# 596: Weight: 09.70-7.60 gm. In size, these coins are smaller and
iding short figures on the two sides of the previous two groups (VII &
ins bear the characteristic tamga of Vasudeva in the r. ficld of obverse.
feature of its kind seen independently in the r. ficld. The obverse
depicted and begins at 1*. In reverse the legs of Ocsho are placed
covered up to ankles with dhoti and the pleats of which shown
g down from both sides. The reverse legend is also well preserved in
long hair of Oesho shown in a dotted line fallen upon shoulders.

n # 597: Weight: 09.00-8.00 gm. The coins of this phase
depict nandipada symbol in the r. field in place of a previous tamga.
coins are similar to the previous class of coins. King body is slightly
‘otherwise straight and well proportioned and wears chain-mail dress.
preserved that begins at 7°. Some of the coins of this group apparently
bon to the shaft of a trident in the 1. field. Reverse retains the similar
previous phases and the hair of Oesho still shown in the form of a
und head.

# 598: Weight: 09.10-6.00 gm. The coins of this phase retain
| of previous phase in the r. field. The coins can be distinguished
$ phase (Xa) by the removal of bar and fillet from the shaft of trident
hence the said trident becomes plain. The legend begins at 7* and

the same.

n # 599: Weight: 08.60-6.00 gm. The coins of this phase occurred in
and they are uncertain due to the ambiguous style of a trident in the
se legend is same and begins at 7*. Reverse design remains same.

in # 600: Weight: 08.60-6.00 gm. This phasc is associated with the
as the symbol is seen in the r. field. The distinctive feature of these
ition of a battle-axe to the shaft of trident in the L. field. The figure of
bulky and the sword round the waist of king crosses the shaft of trident
in edges are not regular and the legend is almost off flan. The Ocsho
on the reverse are executed in crude style therefore tamga and legend
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seen. Ocsho has long dhoti that covers the legs up to ankles evenly
is in arched form.

# 601: Weight: 09.20-6.20 gm. The coins of this group stylistically

ndipada series. Sometimes nandipada symbol is partially seen but the

and the additional features are unclear. The legend now completely

of Vasudeva I (Coin # 602-603)

# 602: Weight: 8.80-7.50 gm: These are rare coins quite different
ntioned above, hence can not be fitted well into the nommal or imitation
deva I coins. In appearance these are larger coins depicting a triangle
ne or other additional features instead of nandipada in the r. field. King is
in chain-mail coat with r. hand over altar and holds a similar trident in
e legend is cruder and illegible. Overall the style of king is unusual.

in # 603: Weight: 7.80-7.00 gm: These coins like above different from
s of Vasudeva | and look like forgery or imitation.

I Coins (Imitation Series) (Coin # 604-615)

# 604: Weight: 08.50-5.80 gm. Imitation and Post-Vasudeva | coins
'-‘ the normal coins of Vasudeva 1 by the degenerate style of the
ll reverse designs. In obverse king standing to . with r. hand extended
'L holds trident and wears chain-mail dress but the details of other
cured. The figure of king is narrow in the middle seems 1o be wearing
y (waist), similarly shoulder and lower dress become broader with
is straight. The position of | hand (carlier levelled to shoulders) hangs
3 style, little away from the body and thus shown in stylized form. The
(1S now more projected and in stylized form and the upper head
the flan and similarly pronged portion of the tridents, particularly of the
llan. The obverse legend disappears from the coins. The most important
.-_Vasudcva copper coins is the addition of early form swastika (shown
’ ) between r. hand of king and a trident stands in the L ficld. In
res of Oesho and bull are exhibited in degenerate style and they are
ted form, the reverse legend as well as tamga disappears.




# 605: Weight: 06.80-5.60 gm. There are only few coins that
roup of the above (1). In this way it is closely similar to the previous
design, style and other features and degenerate at the same level. The
ge is noted in the form of mature swastika, now placed under 1. arm
d of left field and with the addition of a delta (or triangle) beneath it.
n is similarly degenerate and the legend completely off flan.

606: Weight: 09.80-6.80 gm. Due to the use of swastika the coins of
e close association with the preceding two groups (1A & 1B). The said
ind in the same place under I. arm of the king but now the triangle with
ced above the swastika instead of lower position. In these coins. the
in conspicuous position while swastika is partly seen. The coins of
more degenerate and lower hem of the dress becomes curved inwardly.
legs of the king are now bulky and thicker. The reverse design
ts degencrate style.

| # 607: Weight: 07.50-5.20 gm. The coins of this group are not much
previous serics of swastika, depicts standing figure of king with r.
r which almost off flan, trident stands in the L. field with the fillet
on both sides. The king holds a trident in his I. hand but the upper part
The figure is bulky and its style is degenerate, narrow in the middle
n of dress slightly curved inwardly. A triangle or Kharosthi letter er
nged tamga beneath it appears under 1. amm of the king. Reverse
tsho and bull but hardly scen in complete form always found off the
die was bigger than the flan. The pleats of Oesho dhoti are now clearly

in # 608: Weight: 07.40-440 gm. This group seems to be the
groups 3 and 4. The style is much degenerate, upper head of the king
hand position become uniform, so the concept of altar in the L. fiekd
held by the king disappear, lower hem of dress is straight. Now there

under |. arm of the king while four pronged tamga or swastika (3
In reverse the figures of Oesho and bull are vividly shown in
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610: Weight: 06.20-1.80 gm. The coins of this group are similar to
groups (5 & 6) and like them pertaining triangle under 1. arm of the
is degencrate then previous groups and lower hem of dress in arched
 with its outlines distinctively in chain-mail composition and the waist
;'-'n'arrow.
611: Weight: 07.20-2.60 gm. The coins of this group seemingly the
group 5 where the style of lower hem is uniformly straight but here
arm of the king disappears. Morcover the figure of king as well as
o and bull is smaller in size and much degenerate in style.
# 612: Weight: 06.80-1.40 gm. The coins of this group are likely the
group 6, whereas the style of lower hem likewise curved inwardly but
I. arm of king disappears. The figures of both sides arc shown in
much degenerate in style. The coins of this group are very common.
in # 613: Weight: 05.80-1.80 gm. These coins, like the previous two
heir association with the preceding group (7). Accordingly the style of
nt-arched shape and the middle body is extremely narrow. A triangle
the king disappears and the figures of king and Ocsho and bull are
uced size and degenerate in style. The coins of this group are also
he previous group (9).
in # 614: Weight: 05.80-3.00 gm. These coins are thick but smaller in
s on both sides are extremely rough, barbarous and degencrate in
¢ design merely represents a king figure and there is no use of
gatures. The certain figure is much smaller in size. On the other hand the
np etely degencrate and the figures of Oesho and bull are mercly
' parallel vertical lines.
in # 615: Weight: 04.80-2.60 gm. Like the previous group (11). the
p are extremely debased and degenerate in style and execution. The
k coins belonged to the last degenerate stage of Oesho and bull coins.
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is normally shown in outlines and the reverse carries thin parallel
y shown in 3, 4 and S vertical lines, by means to represent the
and bull.

# 665: Weight: 06.60-2.60 gm. The coins of this group are better in
ly round in shape. The obverse figure of king is well executed. The
and wears long heavy coat and belt round waist. lower hem of dress
slightly broader. Brahmi aksara chhu is depicted in the r. ficld, and the

off flan. The reverse design of Oesho and bull still in degenerate and
and legend OHPO is written upwardly in the r. ficld.
# 666: Weight: 06.60-3.00 gm. In style and execution the coins of
: similar to the preceding group (13) but show little degeneration.
chhu disappears or likely to be off flan. The figure of king remains
and has belt round waist and lower hem of dress is straight and
carries sword round waist and the sword crosses the shaft of trident in
erse the figure of Oesho is taller and wears long robe, legend OHPO
: tl r. ficld upwardly.
Coin # 667: Weight: 05.40-3.00 gm. This group represents only few coins
be the last one in the series of chhu coins and degenerate style of the

Broup (14). The obverse figure is short and lower hem of dress is much
Bightly curved inwardly. Reverse has the similar Ocsho and bull figures
_previous groups (13 & 14) but in degenerate style and shown in

V series occur in weight between 8 and 4 gm, the style and application
sumlar to Vasishka and thercfore Gobl placed them for king Vasishka
)‘one).

# 688: Weight: 03.25-2.89 gm. The coins of this group are extremely
small but thick in fabric. The obverse displays standing figure of king
e of Oesho and bull. The exccution is good and the figures on both
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well presented. Brihmi aksara vasu is given in the r. field hence the
belonged to king Vasudeva 11,

Successors

633: Weight: 09.00-6.40 gm. These coins represent the carly style of
s having excellent style, well made and the designs are perfectly
‘obverse the king is standing to |. wears conical headdress and
r. hand over altar and holds a sceptre in the |. hand. Kharosthi letter
near elbow of the |. arm. The reverse has enthroned Ardoxsho of
wears long robe with omamented mat undemeath feet, holding a
ended r. hand and comucopia in crook of I. arm. The chair with high-
d style. Legend APAOXPO is written downwards in the r. field.
634: Weight: 09.00-6.50 gm. In every aspect the coins of this type are
coins of group-1 but the only difference occurring is the change of
tharosthi to Brahmi and the letter remains same as vi in the r. field. The
also same.
2: Coin # 635: Weight: 09.00-4.50 gm. The coins of this type wanting the
er vi in the r. field, so it is difficult 1o identify them cither for
a or for Brahmi. The certain letter possibly is off flan, disappears or
wise the coins of this group are similar to the previous groups.
| # 636: Weight: 08.20-4.60 gm. The coins of this category are identified
form than the early good coins of Kanishka Ii. In these coins, r. hand
ghtly away from his body which becomes little bulky and the features
F angular and excellent. Reverse design similarly shown in crude style
comes off flan.
637: Weight: 08.20-2.80 gm. The coins of this type are step down and
:than the preceding one (type 3) and the figure of king is bulky, both
I Sway from the body and look like wings of a bird. The detils of
much clear and similarly trident stands in the 1. field goes beyond edges
obverse legend particularly the name portion disappears. In reverse
0 appears as fat and degenerate in style and she is shown merely




136

ofamwdﬁgurewhaeollufmuulikcdhdanmdmumpia

638: Weight: 02.40-0.60 gm. This type is represented by only few
hese coins are thin and small and likewise bear small figures of king
n much cruder style.

668: Weight: 05.90-5.20 gm. The coins of this group are better than
Kanishka II coins and the reverse carries characteristic figure of fat
bverse, king wears chain-mail dress instead of usual embroidered coat.
Y, the obverse of these coins bears Brihmi aksara ga. gho and ha in
On the basis of the use of Brihmi aksaras and style of the king,
to gold coins, the certain coins scemingly identified to Kanishka I11.
# 669: Weight: 05.80-5.40 gm. In style of coins and features of the
erse designs the coins likely to be the continuation of previous Type
aksara disappears from these coins.
# 671: Weight: 05.90-5.00 gm. This group comprise only few coins.
with the corresponding designs are not of adequate style and appear
€. The coins are smaller in size and known in thin fabric. Kharosthi
ibed in the r. field.
# 670: Weight: 05.80 gm. The coins of this group are known in crude
jencrate and containing uncertain letter like Roman A in the r. field.
and thin coins. In quantity there are only coins of this kind.
ight: 02.43 gm. In style and execution these coins are similar to the
(3) but the letters disappear from the obverse field.

and Successors

n # 689: Weight: 04.40-3.40 gm. The coins of this group are thin and
d in good style and excellent exccution. These coins are not much
struck on the coins of Kushano-Sasanian kings. The obverse
figure of king but shown in thin and reduced size and reverse has

L
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sho. Obverse carries Brihmi aksara vasu in the r. field by mecans
al.

#690: Weight: 04.70-2.70 gm. The coins of this group are identical
group but these are the normal coins and don not show any kind of

in # 691: Weight: 04.0-3.00 gm. These coins are likewise small and
od style. The obverse design carries slim figure of enthroned king
wears tall conical headdress. Brihmi aksara vasu is inscribed in the r.
ga under 1. arm. The reverse as usually carries the figure of seated

coins like group-Aa are also over stuck on the coins of Kushano-

# 692: Weight: 04.40-3.00 gm. In fabric and style these coins are
previous group, retaining enthroned figure of king on the obverse and
the reverse and with same aksara vasu in the r. field. As usually. these
cal to the previous group of coins (Ac) but these are normal and do not

ing. Among vasu series the coins of this group arc comparatively

# 693: Weight: 03.55 gm. The coins of this group are extremely rare
i aksara vasu. In terms of treatment and style of execution these
1o the preceding group (Ad). The obverse contains merely Brihmi
reverse only tamga of the Vasudeva type.

B # 694: Weight: 292 gm. In style and execution the coins of this
lar to the previous group (Ae). The obverse contains a new Brihmi
of vasu and reverse similarly retains Vasudeva tamga. The coins of
extremely rare.

: 03.40-2.20 gm. The coins of this group are rare having rude style
pfigure on the obverse and enthroned Ardoxsho on the reverse. These coins
imi letters in the r. field or under 1. arm of the king such as letter wo.

are the small debased coins in rude style where King is sometimes
pe. The reverse figure of enthroned Ardoxsho is similarly shown in
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SHANS & THEIR POLITICAL SYSTEM

the Kushans

an or Kushapa frequently appears in their inscriptions (Indian and
an) and coins which denotes a family of ruler to whom they belonged.
erprets the origin of the word Kushdna from Kusha although word
rhaps form a stem if — dna and — & are taken as adjectival suffixes’.
use of the expression Kushipa or Koshano (Kushan) as a stem is
igraphic and numismatic sources’.

ord Kuei-shuang, was known to have been pronounced as Kyead-syang
inese and Kjwei-syang in Ancient Chinese’ is no doubt a Chinese word
sources as Kushidpa. The word Kushan is derived from the Chinese
ang which is recorded in the Ch'ien-Han Shu. This source
victory of his-hou, the said branch (Kuei-shuang) of the Yieh-chih
in the region of Ta-hsia.

Shu mentions a person called Ch iu-chiu-ch ‘ich belonged 10 Kuei-
ed the other four hsi-hou’. The coins represent various connotations
n such as KOIPANOY, KOPANNOY. KOPEANOY, KOPCONO,
ANXY in Greek and Kushana, Khushanasa, Kushanasa in Kharosthi
dphises and KOPANO on Kanishka and successor coins. Similarly the
asa, Khushanasa in Kharosthi inscriptions and Kushano or Kusapa in
s

e Kushan is never mentioned in the historical accounts of India but
this tribe often represented with variations of the word Tokhari, such as
@ra, Tukhara, Turushka. The Purdnas records the number of these kings
 this connection there is an archacological site still known as Tokri Tila

- 1988: 1.

968: 389.

: 108-09, 130-31.




sical western sources also report a relevant name of the nomadic tribe
ari who conquered Bactria in the mid second century BC. The same
ccupation is well recorded by the Chinese annals. It is therefore
the Yiieh-chih and TOXAPOI were the same people. The former
e Kushan once they occupied was called the “old territory of the Tu-ho-
Istian-isang and Tukharistan (Tokharistan) by carly Muhammadan

of the Great Kushans can be traced back in the end of second
ing of first century BC. According to Chinese annals Shih-Chi®,
Hou-Han Shu'® there were two nomadic tribes, the Yiieh-chik and the
i been living in the north-west border of China. It is told that the Yoch-
ipied a region between Tun-huang and Ch'i-lien, the modem province
They moved about, following their cattle, from one place to another
‘the same customs as the Hsiung-nu''. They comprised 1000,000 or
The Chinese account recorded several conflicts that happened
, formerly the Yieh-chih were strong enough and treated the Hsiung-
contempt. Shih-Chi mentions that Mao-tun, the ruler of Hsiung-mu
o throne, he attacked and defeated the Yie-chi and finally the Lao-
of the Hsiung-nu killed the king of the Yaeh-chih and made a
from his skull'’. In the result of this defeat the Yiieh-chih left their
| moved towards west.

tioned that when they reached on the 1li basin in the bank of Isikul,
conflict with other tribes, first with the Sai people whom they defeated




eated the Yieh-chi thus they were compelled to leave this territory ™,
dvanced further west, passed through 7a-ytian (Farghana) and finally
region of K'ang-chii (Sogdia). They occupied this territory on
‘and at the same time they also crossed the river Kuei (Oxus) and
known as Ta-hsia'*. About the speaking of this territory they had no
everywhere they had built walled cities and appointed small heads.
weak and fear of war but they exceeds in trade and commerce. The
pied a capital of Ta-hsia called as Lan-shih which was rich for
les'®. Han-Shu records that the Yieh-chih moved to Ta-hsia and
try into five hsi-hou (Yabgu) such as: (a) Hsiu-mi resided in the
0-mo, (b) Shuang-mi resided at the walled city of Shuang-mi. (c)
ided at the walled city of Hu-fsao, (d) Hsi-tun resided at the walled
p and (¢) Kao-fu (Tu-mi or Tun-mi) resided at the walled city of Kao-
3 BC a Chinese ambassador known as Chang-Ch'ien visited the Yiieh-
 reported their occupation in the Sogdiana valley'®. As mentioned above
jeir arrival they divided into five branches and remained there in the same
than a hundred years until the reunification of them by K iu-chin-

(Rise & Fall)

:;HomHan Shu, Kh'iu-chin-ch’iieh (commonly known Khiu-tsio-khio)
wei-shuang attacked and conquered the other four tribes, reunited them
himself as king of the said tribe. Thus he founded a new kingdom, was
huang (or Kushan)'. It is assumed that this event occurred about BC.
 later as their amrival usually associated with the visit of Chinesc
7 ang-Ch ‘ien, who was there around BC. 133 (135-125) or lintle bit

61.
67; Mukherjee, BN.. 1988: 2.
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they divided into groups and remained there in the same condition
ification. Kh ‘iu-chiu-ch'ieh then invaded other countries like An-hsi
, P'u-ta and Chi-pin (Kashmir) and took the control of these
‘iu-chiu-ch'tich died at the age of more than cighty years and was
S son Yen-kao-chen as king of the Kuei-shuang. The latter king
gdom in the south-cast, destroyed T 'ien-chu (India) and appointed a
ol it. The said source mentions that after this victory the Yileh-chik
ly rich and strong. It is said that the western countries called theses
2s of the Kuei-shuang® while the Chinese (Han) still used to speak
d appellation ‘the Great Yiieh-chih®'.

country of T ien-chu (India), the Hou-Han Shu has remarks that the
hu is also called Shen-ru. The word Shen-tu is usually identified for
d area). Its customs are the same as those of the Yieh-chih but
is low, humid and hot. The capital of this country is located on the
e river. The people used to ride on elephants in warfare; they are weaker
chih. They follow the way of the Buddha and therefore they avoid
to kill or attack others™. This country has several hundred walled
city has own king. It is mentioned that they are all slightly different
but they are together called Shan-fi .

hises

accounts refer to Kh ‘iu-chiu-ch ‘ieh who founded the Kushan empire is
alled as Kujula Kadphises of coins. Different Chinese name variants of
known like Kieu-sieu-khio™, Qiu-jis-zhen’, Qiu-jin-que that could be
ither k 'you-dsz ‘yeu- k'yak or kiunw-dzune-kiiak™. In this respect the first
of his name (Ku-ju) correspond with the Chinese mentioned name (Oui-
above, after the unification of Kuei-shuang of the Yieh-chih, the chicf

8367, 371.

), A., 1889: 269-70.
s 131,
1968: 389; Sims William, N. & Cribb, J.. 1995.96: 102
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invaded other countries like An-hsi, (Parthiz), Kao-fu (prob. Kabul),
part of Afghanistan) and Chi-pin (Kashmir) and then died at the age
it years. Now this statement and the extension of the Kushan power
med by the striking of his coins that were issued in different localities
. The basic pattern of his coins was based on the Hermaeus. the last
in the Kabul Valley and Gandhara. Alongside his coins also show
and features of the foregoing and contemporary dynasties like Indo-
ians, Indo-Scythians and Romans and regional traditions®’. The
ting the various coin designs of different dynastics, obviously
by-step extension of the Kushans under Kujula into different region.
various types of this ruler are known such as the Herails issue in
eus type in the Kabul valley and Gandhara, Augustus portrait type and
with Zeus coins in Taxila, Bull and camel coins in Kashmir and
In this regard, the Mitchiner classification of Kujula coins is
0 has assigned these coins to different localities where they were
ated®.
indicates his titles that early coins of this ruler were issued by him as
ef (YabguwYaua/Zaoo) which shown to be the title Kushan chief
by Qiu-jiu-qui at the time of his accession to the power™". His coins
in silver and copper evidently show his name, titles and dynasty name
ions. The coins record his name Kozowlo(u) Kadphizou, Kozola
Wola Kadaphizoy in Greek and Kujula Kasasa (or Karasa). Kiyula
Kadaphasa), in Kharosthi. His titles and appellations are known as
ntos, sanab (or Sanaob) in Greek and maharajasa, rajatirajaso
sa) dhramathidasa (sacadhramathidasa) in Kharosthi. Similarly the
shown in numerous styles like Koiramou, Koranmou, Korsanou,
Khoransy in Greek and Kushama, Khushanasa, Kushanasa in
umismatic evidence obviously indicates the beginning of Kushan
ujula.

93: 107-134 (PL. XXHEXXVII).
1978: 388-396.
N. & Cribb, J., 1995-96: 102
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several dated inscriptions of the early Kushan period that could be
reign of this king like the Takht-i-Bahi Kharosthi inscription of
the Panjtar Kharosthi inscription in the Peshawar basin’' and the
oll Kharosthi inscription from Dharmarajika Stupa, Taxila™. The
Vaisakha 1 of the year 103 (of Azes era) of Maharaya Guduvhara

it also mentions the name of the Erjhupa Kapa (Erjhuna being an
litle for prince)™”. The second inscription describes the gift of two trees
A scion of the Urumuja family in the year 122 of the Maharaja
arayasa Gushanasa™. The Taxila inscription records the dedication

by a man from Balkh or Bactria in the year 136 of the Maharajasa
: rasa Kushapa or Khushanasa, i e. the king. the king of kings. the
Kushan™. Cribb correctly interprets that the last two inscriptions
simply Kushan referred to years 122 and 136 (of Azes era) i.c. 19 and
year 103 of the dated inscription of Gondophares™. In Christian era

.

0, i.c. son of Kushan which indicates the name of king Kushan as
the father of Vima I Takto. Kujula Kadphises. the founder of the
f usually known with his dynasty name Kushan is confirmed from the
is which all refer to the same person. The Heralls series coins of
are the earliest coins of this king also represent the same name simply
ten in various styles) and the bilingual issuc records his proper name

oh

tly a new discovered Greek inscription of Kanishka | from Rabatak.
entions the names of early four kings including the name of this ruler

29- 57-62.

M., 1993 (1967): 16.
9: 70; Rosenfield, J.M., 1993 (1967): 16
L, 1993 (1967): 16; Cribb, 1., 1993: 131.
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adphises, great grandfather of Kanishka. Further it also explains the
se kings of which this king is being placed first™,

very of coins of the first four rulers of the Kushans is reported from
e of Khotan, the military base of Ban Ch'ao’s (AD. 73-107). The
tion coins assigned to Kujula Kadphises were carried out in use for
Khotanese king. In other instance, the bull and camel type coins of
king obviously revealing the derivation of copied design of bull

ested that Kujula was the successor of Indo-Parthian king Abdagases
in Gandhara and Taxila would have reign there between AD. 65
 this regard, Cribb likewise incorporate some more evidences for the
f Kujula in Indus region like the Kushans (Vima Takto) contact with
before AD. 107. Kujula's coinage similarly shows its link with the
Wporary dynasties having some overstrikes with Nahapana during the
40-70. In the light of these cvidences, Kujula Kadphises would have
abul valley by c. AD. 50, and came down to Pakistan during the period
took control of the lower Indus region ¢. AD. 70, and concluded his
It may be suggested that he began his career as conqueror north of
fore AD. 50, that is around AD 30s". On the basis of numismatic
rachchi also derived the same date (i.c., ¢. AD. 50) for the
jula Kadphises in the Kabul valley and Gandhara®'.

£l

nese account Hou-Han Shu records that Kk ‘iu-chiu-ch ‘ieh king of the
(of Yiieh-chih) was succeeded by his son Yen-kao-chen. The latter king
. om in the south-cast, destroyed 7 ien-chu (India) and appointed a
itrol it. The said source mentions that after this victory. the Yieh-chil
b y rich and strong®. In the light of epigraphic and numismatic

. & Cribb, J., 1995-96: 75-142; Cnibb, J., 1999: 180.
Y . 8‘)

93: 108-09, 132-33.

1968: 367.
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and successor of Kujula was called as Vima Takto®. The second
i.c. Takto or Taktu has been debated due 10 its suspected position
ading particularly the Kharosthi legend on coins hence it is re-
With the name Takshuma by Mukherjec® and Mitchiner®. Alongside,
¢ ates this name with different Chinese name variant of the ruler ic.
alluded to different pronunciations like idm-kdu-t ‘yen or Jiam-kaw-
syllable Yen of the Chinese name is presumably corresponding to the
. The extensions of Kushan kingdom into India is proved by his coin

ng in the cast. Besides coins there are several activities of Vima Takto
ra region like the famous massive Mat statue of a seated king and the
Brahmi inscription which previously known to king Vima (1)
is inscription reads the king name with titles as Devaputro
(Sa)hi-Vema Tak(suymasya and also reveals the relation of king with
It bears same identification of king “Kushan™, calling Vima Tak[o]
Kadphises according to the Rabatak inscription) the son of “Kushan™
f “Kushan™ and the name Kushan as cited above was used for Kujula
"The Mathura shrine (devakula) was first established by Vima (1) Tak[to]
iption which previously associated with the reign of Vima Kadphises
would likely to be assigned to Vima | Takto®.

significant feature of the Rabatak Greek inscription of Kanishka 1, is
n and recognition of King Vima Takto. Earlier only copper coins of
known and simply assigned to a nameless king or popularly known by
Megas who was likely to be the successor of Kujula Kadphises and
Vima Kadphises®™. The Rabatak inscription evidently shows his name
& Taktu (Takto) , the grandfather of Kanishka. As discussed carlier the
interprets the names and sequence of the carly four Kushan Kings in

N. & Cribb, J., 1995.96: 97-98

1997-98: 10.

2001-2002: 43-50.

989: 389; Sims William, N. & Cribb, J., 1995-96: 102.
N. & Cribb, J., 1995-96: 97, 100.

D.W., 1968: 48.
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to appears as the second to Kujula Kadphises and predecessor of
. Due to this discovery a dated Bactrian inscription of Dasht-i-
is named Ooimo Tak ... can also be assigned 1o Vima | Tak{to]
year 279 that precedes the Khalatse inscription of Vima Kadphises
) with the accompanied date as ‘year 284 (or 287)"*". It may be
e inscribed date of the epigraph belonged to Eukratides era (BC. 172).

it of some other Chinese notices Cribb makes the connection of
with the reign of General Ban Ch'ao in Chinese Turkistan during AD.
Han Shu account narrates the history and relation of Ban Ch’ao
s which had begun in good circumstances but ended in unfavourable
certain date obviously speaks of General Ban Ch'ao’s rule
the early Kushan realm hence it helps to understand the absolute
he early Kushans. Perhaps it carries the account of Kh'iu-chiu-ch'Gich
ises) and his son (Vima Takto) and the activities of Chinese General
fecorded by his son Ban Yong in Chinese Turkistan (Xinjiang) during
mentions the last direct contacts of Ban Ch'ao with the Kushans in
they (Kushans) sent tribute and in AD 90 and their military invasion
Y Ban Ch’ao. It is stated that these information gathered indirectly as
7 when the latter retired to China. In this regard, Cribb assumes that
upied the Kushan throne long before AD. 107 and even before AD. 90
§ia”52. The presence of Vima (1) Takio rule in Central Asia is known
of his coins in Khotan. A bull and camel coin and a few regular
(I) Takto are reported from there.

discovery of Rabatak inscription, Cribb also identified several coins
al were previously assigned to Vima Kadphises inscribed with name
$ carlier exclusively the name of his successor Vima Kadphises. On
design and other features, Cribb rightly atiributed the famous scrics
K-eoins to this king. The new coins given to this king are: (1) the bull
with the name Vema (in Kharosthi), (2) two coins of the “Soter
Greek contains usual anonymous inscription whereas name Vema is
. & Cribb, J., 1995-96: 75-142; Cribb, J., 1999: 180,

N. & Cribb, J.. 1995-96: 100.
968: 369-70; Cribb, J.. 1999: 184
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harosthi, and (3) a single copper coin with a seated image same as
tu accompanied by the Soter Megas symbol and the Bactrian
Tak ...and two figures on the reverse™.

coins of this ruler are known to be issued afler Kujula Kadphises
erised by their use of designs copied from and over-struck on the
thian king Sasan, contemporary of Kujula confirm his succession in
d Taxila regions. Vima Takto coinage including the Soter Megas
show their connection with his predecessor in the form of common
d certainly be copied from Kujula Kadphises. The features can be
and reel border, (b) common type of the bull and camel deigns, (c)
of nandipada symbol, (d) the copy of bust of king and mounted king
s coins of Kujula, (¢) similarity of letters style, etc. All these features
ity with his predecessor Kujula Kadphises to whom he succeeded on

ns attributed to this king bear his name and various titles such as
ﬁdsileos. basileosn, soter, megas, taro oanachao, ndooti, bapanei,
Greek and Vema or Vema Tak, maharajasa (or maharayasa),
rayatirayasa), mahatasa, tratarasa, and devaputrasa in Kharosthi.
utrasa meaning *Son of God® used by this king in his inscription and
_known a common title of the subsequent Kushan rulers that often
ibeir inscriptions. A similar title is also mentioned in the Chinese
jou Chih where the king of Yieh-chih is called *Son of Heaven™™. The
{I) Takto arc known for a transitional stage, although struck in local
of legends but he initiated a standardized currency and contributed
the Kushan coinage the standard weight for copper coins and the
as lamga).

spread of his coins from Oxus valley in the northwest and Mathura
east and the various inscriptions and other finds show his vast ruling
Xl empire of the Kushans.

im, N. & Cribb, J., 1995.96: 97-98. 111-123: Cribb, J.. 1999: 151
1968: 372,
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hises

inscription of Kanishka the Great describes the genealogy of his
ing their names, relations and chronology. The certain list of kings
the name of Vima Kadphises. Accordingly, he was the son and
a (1) Takto and was the third in succession after Kujula Kadphises
- There is no such Chinese record which could be known directly to
among the Yiieh-chih (Kushan) kings of India.
discovery of Rabatak inscription of Kanishka, the Chinese name
W name of Vima Takto) was unanimously accepted for king Vima
refore his position was considered second after Kujula Kadphises™.
Brahmi inscription and other establishments including the massive
ula were also attributed to this ruler””. Similarly various inscriptions
5 which containing merely name Vema or Vima were previously
Kadphises. The Rabatak inscription changed the history of the early
dynasty. It contributed a new ruler named Vima (1) Takto, the first
e (Vima) is common with the first part of Vima Kadphises. Due to
‘and misconception the cited features of Vima (I) Takto were
ima (I1) Kadphises. Cribb in the light of Rabatak inscription carried
of the coins and cpigraphs of these rulers in the context of
ed features and datable framework of the Kushan chronology and
sources etc™". In this respect some of the coins, few inscription. Mat
ption and the referred devakula which previously attributed 1o Vima
are now to Vima (I) Takto. After this reshuffling few of the
still accommodated to Vima (1I) Kadphises. This partition also solved
oversial matters particularly concerned with the second part of the
{(T) Takt] i.e. Takto. which was appeared on certain coins and
importantly it ended the confusion of the Soter Megas series coins

sly known for the nameless ruler.

N. & Cribb, J., 1995-96: 77.81: Cribb, J.. 1999 180.
93: 131.

., 1988: 43

B, N. & Cribb, J., 1995.96: 75-142
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sthi rock inscription from Khalatse, near Ladakh, near the Tibet
of Vima (II) Kadphises reads the king name as Ohimu Kathvisa
284 (or 287) (carlier misread 184 or 187). In sequence it is certainly
Dasht-i-Nawur inscription of Vima (1) Takto which inscribed in the
mentioned date has great probability that it would have written in
so-called Eukratides era that begun in BC. 172. Accordingly the date
ses will be acquired of the Christian era as 112 (or 115); however
it opinion about this era®.
~understood that the coins of Soter Megas [Vima (1) Takto] were
coins of Vima (II) Kadphises. The coins of this ruler copied the script
the inscriptions basileos basileon soter megas of the Soter Megas
Vima (1) Takio and also continued the use of the Attic weight standard
or the coins of carlier king but with new denominations including the
also retained some other features of the coins of previous king like
symbol, and hand position in front of the king and bead and reel

 this, the reign of Vima Kadphises is known for great reformation in
m of the region. He initiated gold coins on the pattemn of Roman style
it with the combination of copper. For the gold coins, he introduced
ght standard from which the coins were likely to be designated as
n of Vima Kadphises became model for the Kushan coinage. This
jold obviously speaks for the solidarity, prosperity, growth of economy
activities of the Kushan kingdom. The Roman influence on the
even from the time of Kujula Kadphises and now the other elements
ian relations with the Romans. The main source of the Kushan gold is
de trade links that they had established with the Romans. The large
: ities are known from the coastal area of south west India where
coins of the Romans in the form of hoards are reported. It is observed
had been circulated in the coastal area of India along with the local
a long time. In the central pant of the Kushan Empire, the said

993 (1967): 19; Cribb, J., 1999: 182
: 197.
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used to be re-coined for the Kushan coinage. The Kushans not
gold in the form of Roman coins but they also obtained in the form
this connection Rosenficld reported a reference of Pliny that the
payments in hundred millions to the eastern countries including India
 of luxury products like pepper, muslin, silks and gems®'.
is attributed to this king bear his name and numerous titles such as
ises, basileos, basileosn, soter, megas, in Greek and Vema or Vema
aharajasa, rajatirajasa, mahatasa, tratarasa, isvarasa mahisvarasa
osthi. Of these, the title mahisvarasa “the lord of the carth” was
2 epithet of Indian god Siva whose figure (known is Oesho) is depicted
where the king inscribed these titles. It is normally suggested that

nded to show his association with Siva which is the sole device of his

umismatic evidences from the Indian territory confirm his extensive rule
a region, Ganges Doab and Bihar in the cast™. Similarly in the
ension, beyond the river Oxus, his coins are also reported from Central
y like Takht-i-Sangin®. Like the coins of other Kushan kings his regular
ffound at Khotan®. Cribb proposed the ruling of Vima (If) Kadphises in
of second century of the Christian era i.e. from AD. 110 to 120 (or
AD. 90-100)*. If the Eukratides era is accepted for the Khalatse dated
ima Kadphises (AD. 112 or 115) then the reign of this ruler is quite
e proposed period of Cribb and will likely to be extended beyond AD.

Great was the most outstanding and distinguished ruler of the Kushan
well reported in the Chinese historical accounts, Tibet and Indian
epigraphic and numismatic records. There is no doubt that he was

. 1993 (1967): 21.
1994: 31.

~ 1997: 90.94,

: 184,
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Vima (1) Kadphises and now the Rabatak inscription of Kanishka
his succession but also reveals his relation with his predecessors.
this inscription draws the outline of the genealogy of his forcfathers
Kujula Kadphises (his) great grandfather, Vima (I) Takto (his)
a (II) Kadphises (his) father of king Kanishka. The Rabatak
to be written in the first year of his reign which demonstrates his
ies like his coronation, subjugating the various Indian states and
and chronology of the Kushans kings, his association with the gods
on of a shrinc®.
the theme of Rabatak inscription in which he describes the success
f his kingdom in the east and subjugation of the Indian cities like
Pataliputra and Sri Campa. These achievements of Kanishka are
gh the epigraphic and numismatic evidences. It is said that he had
empire stretching from the Oxus valley (north of river Oxus) to
cast) including parts of Central Asia, Afghanistan, Pakistan and the
itory of India.
| stated inter alia that the Kushans (Yoich-chih) who migrated from
of China were settied in the Oxus valley with their capital at Lan-
ently started their career as ruling dynasty under the authority of
After this, he occupied the surrounding territories namely An-hsi
(Kabul valley), P 'u-ta (middle Afghanistan) and Chi-pin (Kashmir)
the Kushan kingdom. Then his successor Vima (I) Takto. as
, further extended the Kushan hegemony in the cast upto Mathura
tfirmed from his epigraphs and coin finds. After him. Vima (1)
er strengthened and consolidated the Kushan rule in the occupied
predecessors and little bit extended further cast as cited earlier. In the
8 | the Kushan Empire rcached its climax where it expanded in every
under the rule of Kanishka that Kushans played a very dynamic rule
d international politics and cultural interaction.

i, N. & Cribb, J., 1995-96: 77-96; Cribb, J.. 1999: 180.
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Cvidence and the Rule of Kanishka

Kanishka to a great extent followed the pattem of his predecessor
ises and therefore his coins can be placed later in sequence. Most
continued the metal combination of gold and copper that was initiated
script style, titles and Greek language on his first series copy exactly
predecessor. In other features he followed the same tamga. obverse
ding figure of king, reverse design of Oesho (partly) and weight
god and copper of Vima (1) Kadphises. In this way the coinage of

ge of Kanishka is also famous for their momentous innovations like
of previous use of Kharosthi legend, the substituting of language
eek to Bactrian, the display of deity name with the corresponding

hority of Kushans in Central Asia is well known from their coins and
es of Chinese sources particularly concerned with the early Kushans
: of Kanishka and his predecessors are reported from the territory of
lus predecessors, the coins of Kanishka are also well represented from
d site of Takht-i-Sangin®. There are several sites in Afghanistan like
Bin-Posh™®, Chahar Bagh'', Surkh Kotal, which yielded plenty coins of

luence of Kanishka in Khotanese region can be traced out in the
his coins like those of his predecessors. More than 20 small copper coins
ave been reported from the vicinity of a site accompanied by the coins
kings. It is also known that one Khotancse king copied the
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em of these small coins of Kanishka. By the discovery of these
nd the historical accounts concerned with interaction of Khotanese
evidently yield an imporant evidence of absolute chronology.
e Khotanese kings associated through their coins with Kujula
be dated before Ban Ch’ao’s occupation of Khotan AD 73-107 and
d with Kanishka I after it™”.
rule, like in Afghanistan, is well known in the territory of Pakistan
10 be the core area of Kushans by the discovery of several epigraphs.
its, plenty of coins from countless sites, ant picces from numerous
Kanishka coins both from settlement and Buddhist sites arc frequently
Gandhara (present Peshawar valley), Taxila, Manikyala and other

umber of coins of the Kushan kings (including those of the Kanishka
tations have been reported from the various sites of southern Bihar,
which obviously speak of the Kushan realm in these temritories. In
sence of coins, B.N. Mukherjee and P.L. Gupta merely make their
the commercial activities which could be reached there through trade
territories with the Kushan kingdom™. Mukherjee in the light of
further elaborates that the area around Pataliputra in Magadha (in
might have become a tributary state of the Kushan Empire during the
B thin statemnetit in: confinaed fiven flioiHabak: iascsigiion of
th also narrates the subjugation of Pataliputra’™.

as usually this kind of inscriptions is found there. Of these, the

from Rabatak is of great importance. The said Rabatak
year one proves the ruling and other activities of Kanishka | in the
ia (Afghanistan). In this connection there is another important
84-185.

., 1988: 75-76.
N. & Cribb, 1. 1995.96: 75-96: Cribb, J.. 1909 130,




arch i.c. the king of kings, the Kanishka who built this sanctuary known as

devakula) in four years’™*. Another Bactrian document from the same site
onged to the reign of Huvishka also confirms the reign and sanctuary of
Kotal™.

uments

ic records of Kanishka discovered in the territory of Pakistan are usually
osthi which was used to write for the Prakrit dialects. As far as the
Kanishka | are concerned, they are reported from various sites like the

d relic casket from Shah-ji-ki-dheri, Peshawar records the religious
hka Vihara'". This relic casket has a dated inscription which is said 1o
in the year one of Kanishka era. There are several Kharosthi inscriptions
f Kanishka such as Manikyala stone inscription of the year 187, Zaida
the year 117, Sui Vihar copper plate inscription of the year 11%, which
associated to this ruler but now Lohuizen de-Lecuw assigns them to

hmi inscriptions attributed to the reign of Kanishka | have been
pm the Mathura and its surroundings. These inscriptions from vanious
licularly in the east attest the ruling and extension of Kanishka in the
ns. It is suggested that some of them were made in Mathura but were
her regions as were the border regions of Kanishka.
results of archacological excavations at Kosam confirm the Kushan
the region where they likely to be succeeded the Maghas at the close of

149.

138-141; Mukherjee, BN, 1988: 67, 72.
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D. The said excavations produced 2 seal and one or possibly two
ptions referring to king Kanishka. A dated inscription of the regnal year
has been found at Kosam, Allahabad district™. There are several dated
n of Kanishka have been reported from Mathura such as of the year
recoding the installation of an object™and of the year 14 on a broken

inscription recorded in the regnal year 16 of Kanishka, showing the
house, has been reported from village Dura in the Agra district™.

ption from Sahet-Mahet, in the border region between the district of
aich, records some meritorious acts during the reign of Kanishka by
Savasti (Savasti) that could be identified with the locality of Sahet-

st the three Samath inscriptions, one dated in the year 3 of Kanishka
s some meritorious acts at Bérinasi (Varanasi) by a friar called Bala
Kshatrapa Kharapallina and Kshatrapa Vanaspara, and another alludes
ation of an image by Mahikshatrapa Kharapallina and Kshatrapa
behalf of Bala. The said rulers mentioned with their titles were known
trators under Kanishka authority in the Banaras region” .

ist Accounts

Chinese Buddhist accounts of the pilgrims, who paid their visits to India
y Gandhara from time to time. have recorded various campaigns and

a but they have compiled the storics of various cvents concerned
and also reported the Purushapura (Peshawar) stupa of Kanishka. These
inly show the various expeditions of Kanishka into different directions
interaction with the neighbouring countrics. [t is mentioned that he

 B.N., 1988: 70, 73.

s 1960-61: 9-10.

. 1941-42: 203.204,

B.N., 1988: 73.

1981 (1905-06): 180-181; Mukherjec. BN, 1988: 74,
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ataliputra, Magadha in the east and Pamir and Chinese regions in the
rthia in the west.

’s rule and his activities in the Gandhara region are reported in
its. The Chinese account T"ang hsi-yii chi records a brief history
this king “anciently king Chia-ni-se-chia (Kanishka) of the country of
sandhara), whose majesty spread over the neighbour kingdoms and
ming (influence) penetrated the far-away regions, led his expedition to
om (even) to the east of the T's ‘ung-ling (Pamirs). Further it records
princes given to Kanishka. Accordingly, these princes lived in various
a and in the summer they retumned to Kapiga, whereas in spring and
ded in the country of Gandhara™. A similar quotation (the campaign
the Indian territory) is recorded by Mukherjee, written in chapter X1 of
a tsu, composed by Tuan Ch’ng-che in c. AD 860, mentions “Formerly
Kan-to (Gandhara) a worthy and shrewd king: his name was
led his armies against all nations; none resisted him™. Kanishka who
stupa and vihara in the vicinity of Peshawar is frequently reported by
rims Fa-hsien™, Sung-ytin®', Hstian-tsang etc™ . Later on Alberuni
a stupa in the Peshawar.

ushan relations outside India are also known with the contemporary
Mians. Chinese source the Fu fa-tsang ying yiian chuan expresses
Bout the role of An-hsi king with his neighbours who once ordered his
Chi-ni-cha, in response king Chi-ni-cha crushed him severely™.
hinese account Ta-T'ang hsi-yiing chi records a fore-mentioned
‘Kanishka in the Pamir region. It states that anciently king Chia-ni-se-
of the country of Ch'ien-io-lo (Gandhara), intended to enlarge his
east of the Ts'ung-ling (Pamirs). For the purpose he camied out his
jorth cast but the rulers of the frontier tribes in the region west of River

968: 376-77; Mukherjee, BN 1988: §3.
., 1988: 78-79.
: 374,

§7: Mukherjce, B.N., 1988: 82-83.
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river) sent their sons as hostages to king Chia-ni-se-chia, king of
latter treated them kindly™.

to Chinese translated work Ta chuang-yen lun chin, of
pandmanditikd, done be Kumdirajiva records a punitive expedition
an Chia-ni-cha of the Chii-sha race into T'ien-chu (India). The
to Pataliputra is reported by Fu fa-tsang yin yian chuan. It
g of Pataliputra is attacked by the king of the Yiieh-chih named
~cha, and as a ransom he offers to Chi-ni-cha the most valuable
gdom: the sage of A$vagosha, the Buddha's alms-bowl and a luck-
hi-ni-cha accepts the gifis and withdraws his army to is own
s direction there is another reference of the Ma-ming p ‘u-sa-chuan
nilar story about the invasion of Magadha by the Little Yiich-chih
Yiieh-chih because there is no traces of the Later Kushans)™. It is
satrapal family of Nahapana and some carly members of the group
western India would have ruled as satraps under the sovereignty of
In this regard the coins of Chashtana bear such evidences, they
ribed with the titles of Rajan Kshatraps and in some cases with Rajan
.. The certain coins of these satraps apparently show their ruling
titles of these satraps can also be observed in the Junagadh
year 72 that Rudradaman, grandson of Chashtana, also retained the

¥ successful campaign of Kanishka into Indian territory is recorded in
@ Isu, as mentioned carlier composed in ¢. AD 860. It mentions the
of the campaign of Kanishka against king So-f'0-p'o-hen (or
of South India™. There are also some inferences of the presence of
tlwa as the cpigraph speaks of Malava and Kamika the names
tified with Malwa and Kanishka™.

N., 1988: 83.
§: 386; Mukherjee, BN, 1988: 74-75.
N., 1988: 75.
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g narrates a detailed story of the fourth Buddhist Council at
ed by the king Kanishka'™.

ok of Kashmir known as Rajatarangani composed by Kalhana refers
lied Hushka, Jushka and Kanishka who built three towns named afier
explains that the said kings belonged 1o Turushka race and built
'.lndﬁsrespectﬂmisalonghisloricalmwuofﬂsihn-lsmg.
that king Kanishka invoked the fourth Buddhist Council at

al account records Kanishka expedition into Saketa. According to
us, a Tibetan source “Originally king Kanika (Kanishka), the king of
n) and the Li ruler, king Vijayakriti, and other led an army into India
a city named So-ked. So-ked is identified with Saketa, located in the
dhya in the Fayazabad district of Uttar Pradesh'®. In this regards
ed information from the Hou-Han Shu that “the country of Tung-/i
ital the city of Sha-ch'i; it is a large country™. It further narrates that
ih attacked the kingdom and enslaved it”, where Sha-ch’i is

_same name ic. Sketa (Saketa) which was subjugated to king
of Kanishka in Tokharistan is also referred to in a Khotanese
fom Tun-huang which records that “in Bahulaka-Vashayd in
B (the district of Bihlaka, in Tokharistan) there arose in the family of
a brave, meritorious (and) intelligent king of Jambudvipa, .... by
inaiska”. It narrates the military activities of Kanishka where the

N. & Cribb, J_, 1995-96: 75-96; Cribb, J., 1999: 180.




ce of the Rabatak inscription of Kanishka 1, he had established an
of the Kushans that stretching from the Oxus territories (northwest)
Utter Pradesh certainly or even Southern Bihar. In this way the

y involved in Intemational politics and military campaigns. It is
during his last campaign in which he led his army against the China
high officials were not willing to move forward therefore they in the
his murder. Accordingly, king Kanishka was killed in dishonour
stus‘o,.

& His Reign

igraphs are known to have been inscribed in four different kinds of
Azes Era, the Kanishka Era and the two unknown eras (one can be
Eukratides era) and the dating of all these eras are debatable. The
Bys a key role for understanding the Kushan history as the epigraphic
I and successors were usually reckoned in this era. It is therefore a
this era is given below.
 Bactrian, numerous dated inscriptions in Indian scripts Brihmi and
Cushan period have been reported from the various localities of
istan and India and these inscriptions are inscribed in un-prescribed
bly in Kanishka era. These dates are recorded in the period from year |
h no more than seven years interval between any two of them with
of the last dates (second era). The carly dates are corresponding to the
occur between | and 24 years cvidently show the ruling period of

.N., 1988: 71-72.
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y recognised that Kanishka | had founded his won era, the so-called
t the Christian year in which he inaugurated it, has been a matter of
and it is not yet settled to entire satisfaction of all. Afier him this
continued by their successors like Huvishka and Vasudeva | and
t is assumed that the later Kushans would have likely to follow
ated with Kanishka 11 by omitting or dropping of hundred figures or
ate cra by the latter. In this respect more than 150 dated inscriptions
kings, Kanishka to the reign of Kanishka (IlI), are reported from
the empire.
nerous discoveries of the Kushan inscriptions the beginning of
seriously undertaken by the various scholars. At the end of 19* and
20" centuries various dates were proposed for the beginning of
ging from year BC. 57 to AD. 278, spread over more than three
irs. Smith (including his own date) recorded nine different theories for the
ted by different scholars, of which the projected dates were BC-57, BC-
AD-78, AD-80, AD-90 and AD-278'™. Soon afier this, Banerji
ar list of the theories of various scholars and hence recorded eleven
d dates as were mostly known to Smith and elaborately discussed
and classified them into three main categories: (a) the dates in the
ns should be referred to an era of which the hundreds are omitted,
‘ inscriptions are dated in an era founded by Kanishka, and (c) the
rived from the perspectives of the Chinese historians'™. In view of
ons of the various scholars, it was therefore the first conference on the
organised by the Royal Asiatic Society, was held in London in
this the views of different scholars were published in the Journal of
Society. During this conference, two main theories onc for the
a cra (= Azes era) dated BC. 58 and another for the Saka era
‘came forward. Most of the scholars like Kennedy. Fleet, Bamnett,

1903: 1-2.
, 1908: 27-28,
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es cic. supported the first theory (BC. 58), while some of the scholars
mas, Smith etc. followed the second theory (AD. 78)"°.

ection a second intellectual conference on Kanishka date was held
) in 1960, in result of which A.L. Basham compiled the research
ts in the form of a book entitled *Papers on the Date of Kanishka®.
- the scholars were mainly divided into two groups; one
thcdalcofSakamne AD. 78 and another group found the
nishka era in the second century of the Christian era. precisely AD.
¢ aspect of this conference was the no supporter of old theory of BC.
8 (Azes era) era hence it faded out from this account. Many eminent
germont''', Lohuizen de Leeuw'’, Maricq'”, Mukherjec'"
ported the old theory of AD. 78 for the inauguration of Kanishka |
like Dani'"®, Gobl''” and Gupta'™ built up their theory for the year
these divisions there is a third group of scholars, who moderately

en AD 115 and 143)"™, Bussagli (sccond half of the 1* and sccond

AD)'*', and MacDowall (AD 128/129)'2

g 10 the above mentioned theories the most widely accepted dates for

re known as year 78, year 128 and year 144. The Indian scholars still

theory and associate the origin of Kanishka era with Saka era AD. 78.
round at London and particularly during the Vienna conference the

mos y concentrate on the origin of Kanishka era during the third
century AD.

1912: 665-688. 981-1019.
H.L.. 1968: 88.92 101-102
Leeuw, J.EV., 1968: 133,
968: 156.

., 1968: 204.
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planz onsofsomcoflhcmplabledﬂesofl(mshhmmdmgm
(ascending order early to late) are as follows:

nt for AD. 78

f 19" century and then during the first conference on Kanishka date
favourably supported and acknowledged by many scholars. The founder
s Oldenberg, who states that “the era of Kanishka is identical with the
begins in 78 AD™'*. As mentioned above, most of the Indian scholars
date 10 be the beginning for Kanishka cra'®. The general opinion
cement of this era is that Kanishka was the founder of the Saka era.

In the beginning this era was widely entertained by the Western
India) for their records ranging from the second through the fourth
osenfield highlights the main characteristic feature of this theory on
h the scholars used to follow this era'>*

style of name which is corresponding with the Indo-Scythians.

ught that this era would have been started by a great king, for which
s the most descrved personality as he was the most promising figure
ian Kings.

erainty was likewise acknowledged by the Western Kshatrapas, who
ly used this era regularly for their dates.

s the only Indo-Scythian king, who likely to have commenced his own

al implications place him in close proximity to this date.

ent for AD. 110-115 & 100/ 107-120

AS conference on Kanishka date, a new date for Kanishka | cra was
. K. Narain. According to this theory, Kanishka the Great originated
ng the period AD. 110-115. Later on, Rosenfield also supported the

. 1984 (1881): 214,
er. G.V., 1986: 13.
M., 1993 (1967): 254-85.
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osenfield associated this date with the disturbance stage in the Kushan
ishka 1 death and during the reign of Huvishka in which he struck
. ﬂredesuuclionofMalandSmthoﬂlduim.mdlluMm:of
east, the short lived rule of Vasishka (however belonged to Later
light of Junagadh inscription dated in AD. 150, to which Rosenfield
gh chronological bench-mark that could be correlated with the
of the Kushans.

refers to the Chinese account of Hou-Han Shu that between AD. 107
1g of Kashgar sent his uncle and retainers o the (unnamed) king of the

ages. In other reference Hsiian-tsang narrates a similar statement of
0 Kanishka, the king of Gandhara, from the tribes west of Yellow

the basis of numismatic, art and epigraphic evidences concluded the
2 | era, first between the years AD. 100 and 120" and then reduced
gape and places between AD. 107 and 120"

for AD. 125 & 127/128 or 128/129

theory was basically made on the assumption of two points. The first
for the absence of any reference to king Kanishka in the Hou-Han Shu
was compiled after AD 125 and therefore his accession must be
AD. 125. The second component is based on a series of calculations
'7' Scholar, W.E. van Wijk. On the bascs of his analytical rescarch,
d year AD. 128 to be a possible date for the beginning of Kanishka
in his first attempt suggested that Kanishka would have come to the
lose of the 1% century AD.. or later'™. Later on Marshall also proposed
e i.e. AD. 128 for the beginning of Kanishka cra and accordingly
s of other Kushan kings'™. The western scholars usually put the

 176-177; 1992: 17-18; Sims William, N. & Cribb. J. 1995.96: 105
: 190, 202.

M., 1993 (1967): 255-56; Falk, H., 2001: 131

1914: 97311

75 (1951): 71.
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a cra between AD.120 and AD. 144" with more precisely
and AD. 129.

0se 10 i, there is a well known theory of V.A. Smith who assigned the
ka era to AD. 125, in which he connected this date with the
ich 3200 years were omitted as was the tradition of the reckoning of
MacDowall, on the basis of numismatic evidences. supports the Van
128/129 for the start of the era of Kanishka'*.

recent rescarches advocate the beginning of Kanishka era for the
. In this connection Harry Falk contributed two research papers and
ain date from two different aspects. He derived one result from the
ormula preserved in astronomical text written by one Sphujidhvaja in
'and the second from the four examples of Gupta records which using

135

ipon them'™. The results of both analysis are same ic. AD. 127,

ginning of Kushan era initiated by Kanishka I.
t for AD. 144

era (AD. 78), this date was being accepted 1o many scholars. The
theory was originated just after the Second World War. According 10
ishka acceded o throne about AD, 144. The scholars who follow the
date are Mitterwallner'™, Dani'”, Gupta'**. Rosenficld explains the
S on the basis of which various scholars follow this theory'™.
inscription at the Kaaba-i-Zardusht at Nagsh-i-Rustam speaks of the
Shapur’s (Sasanian) power into major part of the Kushan Empire.
fiptions written in the era of Kanishka no more extend beyond the year
 certainly the last date in the said era Looking to this terminal point,
associates this date with the invasion of Shapur 1 in result of which

G.V., 1986: 13.
67-173.

M., 1993 (1967): 256257




ng came to an end. On the basis of archacological material from
la and Roman Turkistan the Shapur’s invasion may be traced out by
lestruction and related evidences at various sites.

;lhal Shapur’s campaigns in the eastern part of his empire occurred
’ 3, by means subtract 98 from 243, the date AD. 144 are acquired.

ter hand similar calculations can also be drawn from the reign of
ccording to the Chinese source Wei-/, it is in AD. 230. a Yieh-chih
(perhaps Vasudeva) requested China to assist him against the
this assumption, Ghirshman associates the certain name with
who ruled after the year 64/67 of Kanishka's era.

Ghirshman proposed year 143 for Kanishka era on the basis of two
: (a) the year 200 of the Dewai record which he thought to have
in the year (200-57= 143 in the reign of Vima Kadphises) before
(b) on the evidence of the excavations at Begram'*.

¥er put onc more criteria for fixing this date to the Kanishka era that
My year which easily accommodate the relevant vears of the Brihmi
§thi dated inscriptions of the Kushan period'®'.

t for AD. 232

formed on the assumption of the trilingual Inscription writien in
and Sanskrit discovered in Tochi valley'®. The Bactrian text bears
in 232/ 233, the Sanskrit date speaks for “year 32, month Kartrika.
day (tithi) of the dark fortnight™. The Sanskrit date apparently
2 where the figures of hundreds and thousands being normally

‘Laukika era. It is usually associated with the invasion of Sasanians in

5 are cxpressed by various scholars for the origin of this era. In this
'pmscms two possibilitics; one for “Kushano-Sasanian era™ and other
i€ little Kushans™. On the other hand, Gobl argues for this era as that

T G.V.. 1986: 25.

s, N., 1999: 245.




167

3. For placing the date of Kanishka | during the first half of the third
connects it from different angles like the Sasanian invasion in Bactria
-nﬂeofdeasnnimandKuslunsinlheirmpectivcmvuim
coins taken from the contemporary Romans coins etc'*.

n of Huvishka to the Kushan throne afier Kanishka 1 is confirmed by
i€ link between a late coin of Kanishka (Gobl # 80) and an early coin of
bl # 314)'%. It is also confirmed by the continuation of Kanishka era of
4 who inscribed his dates in the same era known from year 28 to year 64
acographic style of these inscriptions also indicates the same
succession of Huvishka after Kanishka is well known from the coin
ither features which he copied from the coins of Kanishka. The carly
d copper) of Huvishka bear Kanishka tamga and then Huvishka tamga
y y one on the later coins which obviously show the transition from
ishka. He used the same Bactrian legend with same titles initiated by
: themvcmedcsignmdremimdlkdeityofkanishhwignmd!hc
Kanishka tamga for his carly coins. Although the obverse design of
s different but in all other aspects the coins of Huvishka followed the

CCCSSOT.

 the bifurcation of Kanishka era (Kanishka | era and Kanishka 1l era)

s regard it was also postulated that another Kanishka (Kanishka 111)
_ the reign of Huvishka as the dates of two kings overlapping with cach
' esis was developed on the dates of Kanishka | era. where two
b years 24 and year 28 of Kanishka | era, are associated with the king
ilarly a single date ic. 41 of Kanishka | era, is associated with
thile Huvishka begins his rule in the year 28 of the same cra and carried
60 or little later. Therefore, this assumption can be rejected because

156-162.
y: 182.
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| for the intrusion ofﬂieabovetwmionedkingsdurinsd\emlim
a. But these kings, Vasishka and Kanishka I11, are now considered
Kushans, where Vasishka followed the reign of Kanishka Il and
ceeeded to his father Vasishka.

a ruled independently and held an arca of equal length or even larger
ies known under Kanishka the Great'*. The coins of Huvishka are
varieties and novelties where new designs appeared both on the
erse. Unlike his predecessors he did not depict his standing figure on
Kanishka the name is found in Bactrian legend as Shaonano Shao
ano and like him assumed the great titles that he was the great king of

of Huvishka are reported from far and wide of the Kushan Empire
d by his predecessors. Huvishka coins are known from Takht-i-
extremcly north (Central Asia) and Garahwal'**, Sonkh (Mathura)'*’,
Azamgarh'' in the extremely east (UP in India), with many important
in-Posh, Surkh Kotal, Begram in Afghanistan, Swat, Charsadda,
8, Manikyala etc. in Pakistan as mid temitory of the Great Kushans.
in-Posh collection of god coins greatly important for understanding
pnology of the Kushans in general and Huvishka in particular. The
1on contains the gold coins of Vima Kadphises (10), Kanishka | (6) and
f the Kushans accompanied with the three gold Roman coins. one cach
ajan and Sabina (wife of Hadrian). The Sabina coin indicates to have
ring the period between AD. 128 and 137 and the Huvishka coin which
g these would have been issued during or afier the reign of Sabina' ™.
argument of Gobl is greatly convincing who thinks that the coins

B.N.. 1988: 90.

. 1997: 90-94.
1994: 151, 167.

: 86, 314-15.
0.5, 1969/3: 62-63.

143; Sims William, N. & Cribb, J.. 1995.96: 106
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long after the death of Sabina and during the reign of Huvishka about

Kanishka 1, there is no proper coverage in historical accounts for king
e are numerous dated inscriptions recorded in the reign of Huvishka
w the meritorious acts and with except of few they do not express
king in term of politics, expeditions, and other aspects of historical
was the last ruler among the Kushans whose Bactrian inscriptions are
reported from north of Hindu-Kush. Of them one document is known
site of Surkh Kotal'** and another from Ayrtam'** on the northem
us. The first inscription is larger than the second and inscribed in the
doesn’t mention the king name and the said date is certainly
with the reign of Huvishka. This inscription records the restoration of
ictorious sanctuary and the supply of water to the house of gods' ™.
iscription (Ayrtam) is also of considerable length, inscribed in the year
the king name Huvishka. It states of the construction of a sanctuary
ro and Ardoxsho and digging of a well'"".
sthi epigraphs, an ample example is known of the Wardak Vase
e year 51, which obviously mentions the name of the ruling monarch.
inscription belonged to the Buddhist records describing the relics of
muni in the Vagra-Marega Stupa'™. Similarly fow other dated
arosthi scemingly belonged to Huvishka period but they don't
me of king like Und or Hund (Swabi) inscription of the year 61'%. On
, Brihmi inscriptions from the eastern territory of the Kushans
m the Mathura region are found in good number. Accordingly Jaina
jon of year 29" from Kankali Tila, Buddha image inscription of year
3, Jaina image inscription of year 44'%, Jain image inscription of

(1892): 385.
1 (1905-1906): 181-182.
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mage inscription of year 50'*, Jaina image inscription of year 54'*°,
iption of year 60", and undated Jaina image inscriptions speak for
ishka'®” from Kankali Tila site, Mathura. There is no question that he

long period began his carcer in the year 64 or 67 and continued his
ar 98 (or 99) of Kanishka I era. Soon after his death it seems the
ated and most of the western parts went into the hands of Sasanians.
f0st significant evidence of the succession of Vasudeva I is known from
a era where all the dates of this ruler follow the dated inscriptions
s cited earlier, Huvishka dates occurred between the year 28 and year
era and after him the dates of Vasudeva I, which mention the name of
en year 64 or 67 and year 98 or 99 obviously of the same era
ese epigraphic evidences the ruling period of this king is ranging from
31 or 34. The dated inscriptions of Vasudeva in different scripts are
crent regions of Pakistan and India. In this respect a dated inscription
the year 89 from Mamane Dheri (Charsadda) which docsn’t mention
iking that certainly belonged 1o the reign of Vasudeva'™. In Kharosthi
is only one document which mentions the name of this ruler as
raja. It is undated and has been reported from the famous Buddhist
in Gandhara'”. From the castem territory of the Kushan there are
.Btihmi inscriptions of which many arc belonged to the reign of this

o 1983 (1892): 387.

983 (1892): 391.
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Buddha image inscription of the year 64 or 67 from Palikhera'™,
iption of the ycar 80'"', Jaina image inscription of the year 86'”.
iption of the year 93'”, Jaina image inscription of the year 98'™
la. For the epigraphic records of Vasudeva I, Rosenfield reported
ed inscriptions of which only six Brihmi documents mention his

ally said that one Buddhist Chinese Account is also known to speak
of the Kushan king. San-Kuo Chih records that “in January 26, AD.
f the Great Yueh-chih, Po-U"iao sent an envoy with tributes to King
name is often associated with Vasudeva | and it is suggested
h!s embassy to China to seek their assistance against the Sasanians'™®
uncertain which is mercly postulated for the political set up of the
. The Chinese name Po-t'iao might be corresponded with his
a 1. Along with numismatic evidence, if Kanishka | accession is
27, then this account record the event of Kanishka I1.
system of this ruler is almost similar to his predecessors
Huvishka. The coins pattem of Vasudeva | obviously indicates his
Huvishka. Like his predecessors, he stuck his coins in gold and
ed the same Bactrian legend i.e. Shaonano Sheo Koshano and his
(Vasudeva). The second phase copper coins of Huvishka bearing the
marmed Herakles can certainly be connected with the carly copper coins
but the latter are struck in different designs. In addition. the style of
Iga is very close to that of Huvishka tamga which certainly derived
Besides this, the palacographic style of Vasudeva coins has great
the Huvishka coin which now used to be written in cursive form and
npletely changed to cursive style in the time of later Kushans and
ans. The weight of copper coins of Vasudeva likewise has close

-

987 (1953-54): 181-83.
(1892): 392

1984 (1894): 205.




copper coins of Huvishka which later on gradually reduced to low
features certainly show the succession of Vasudeva | to Huvishka.

to coin designs, the choice of this ruler is very limited. With the
inor changes they are monotonous in character having standing figure
EobvcrscandOcshoandh;llonthcmemc. In other reverse designs
figure of four-armed Vasudeva and goddess Nana. The figure of

of Vasudeva are known widespread from Takht-i-Sangin'" in the
h'”, Meerut'™, Jaunpur'® near Mathura in the east and numerous

ies of the Kushans. This wide circulation of his coins obviously
empire stretching from north of river Oxus (in the west) to the

similarity of his coins with those of the coins of Vasudeva | there is
was the immediate successor of Vasudeva 1. In the beginning
the concept of bifurcation of Kanishka 1 era (as discussed carlier).
and succession of this ruler was very much doubtful. Various scholars
e Lecuw'™', Mitchiner"™., Puri'™®. Gupta'™, Mitterwallner'™, Bumns'™,

K., 1969: 27-30.

peuw, JLEV., 1949: 305-307.
, 1978: 456-460.

: 70-74.

G.V., 1986: 27-32. 193.94.
1998: 183-213.




known that afier the departure of Vasudeva 1 in the year 98 (or 99) of
another Kanishka (Kanishka I1) succeeded to the Kushan throne.

s the first king of the later Kushans and initiated a new pattem for the
.Aﬂerhimthewhseqmmlasdopwd'theameddmforﬂnir
obvers ofanewtypeminsdisphyingmndingﬁmofkimhudw
imperial dress with a sceptre in the left hand instead of chain-mail
mdenlmﬂlcleﬂlnndmdlhemlswwnhlhemﬁw
xsho.ﬂmeeomsmpassedduwdtduepluuofmmnby
ibmoruﬂymimismﬁmimmunvmmykmw
nage of deity also exhibits similar developments, first in standing position.
on throne without back-rest and finally with high backed throne. With the
early coins, the production of Oesho and bull coins is extremely rare.

he coins of Kanishka 1 are reported from Takht-i-Sangin in the Oxus valley
BegrammAfghamstm,GandlmdemMmPakmwMuhmm
This wide circulation of his coinage shows his vast empire that was

the Oxus valley including Afghanistan, Pakistan and Indiz upto Mathura.
€ same time numismatic and literary evidences indicate the collapse of
in the northwest regions during the regime of this monarch.

981: 107 1990: 176.
1983 (1892): 381-82.
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previous era of Kanishka I for second century by omitting or dropping
hundred. The concept was generally created by the assumption that
S in Kanishka era which occur between year 1 and year 98 (or 99) and not
dates. It was also observed that the dates of some of the rulers are
th one another like the dates of Vasishka and Kanishka (1) occur
gn of Huvishka. The proper classification and identification of these
dertaken by Lohuizen de-Leeuw in her famous book 77 Scythian
shed in 1949. She solved this confusion on the basis of palacographic,
nd stylistic analysis of art pieces. Eventually she came to the conclusion
a | era was continued by the later Kushans after Vasudeva by omitting
of the hundred figure from the time of Kanishka I as the dates of this
id freshly from year 5 to 18 as were seen under Kanishka I.
is declaration now it is widely accepied that the dates of later Kushan
Kanishka II, Vasishka, Kanishka I1I occurred in the second century of
means reckoning without the hundred figure. These dates scems 1o
ifter the hundred years of Kanishka | era and with the departure of
his date after the year 98 (or 99) are not recorded. Later on, another
gan to rule and inscribed his dates without hundred figures hence the
n .of the two Kanishka are found identical. The two kings of the same
entiated by their coins, style of palacography and art.
result of this classification, Lohuizen de-Lecuw identified several dated
of Kanishka II both in the Brihmi and the Kharosthi. The Kharosthi
reviously identified to Kanishka I are: Manikyala stone inscription of
IR Zaida inscription of the year 11™, Sui Vihar copper plate inscription
BB are now identified by Lobuizen de-Leeuw 1o Kanishka 1™, If the
fy of Kanishka I era is understand and converted for Kanishka 1l era
also begun in the reign of latter king then it will be convenient to

1929: 145-149.

45,

41; Mukherjee, BN, 1988: 67, 72
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is ofthecoinsoflhismlq'indimesllminllnbeginningbcimwd
the two known mints once operated under Vasudeva 1. one located in
Bactria and the other in the east probably in Gandhara (Peshawar).
his accession, he stopped to issue the coins from the western mint
ly shifted this mint to a new provenance where he reoriented his mint
st probably established it in the Mathura region. On the other hand he
former castern mint now known as the western mint afier the move of
mint into the east. These changes were intentionally introduced and can
sociated with some kind of extemal movement. The numismatic as
al evidences show that the north-western pant of the Kushan Empire
the Sasanian king Ardashir in the early years of Kanishka Il rule.
d of Kanishka Il rule another invasion of the Sasanians took place
around AD. 245 (or slightly later) in which they established the
e in the conquered territories of the Kushan. Prior the Bactria would be
Bnians; Kanishka I1 shified his mint from the certain territory to the safe
St. In this respect the historical accounts also advocate the Ardashir
e north cast (Kushanshahr) and submission of the Kushans whereas the
fthe laticr paid homage to king Ardashir, first ruler of the Sasanians'™.
the date but this event must have been appeared around AD. 230s as
d between AD. 224 and 241. In this regard the fore-mentioned Chinese
ishan king Po-t'iao, recorded in AD. 230 can be linked 1o this king™
‘Succeed by his son Shapur 1, who ruled from AD. 241 10 272. The
am epigraphs of Shapur [ inscribed in AD. 262 narrates the various
ng that “among other provinces Eranshahr included Kushanshahr
PSkb\wandlolhctmrdcrol'kas.Sngddeaé Pikbwr, or
awar) was the capital of Gandhara, “1 posses™ and “they all paid us

etal, 1999: 477.
1968: 371
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subject to us™'"". The exact date of this occupation is not known but

spectives it is generally thought that Shapur | seemingly conquered
ound AD. 245 or slightly later'®.
sson’s coins collection from Begram yields numerous coins of
then no evidences of the Kushan coins after this ruler. It obviously
Kabul valley was still in hands of the later Kushan in the time of
| this connection the Kushan site of Takht-i-Sangin, north of river Oxus
some copper coins of Kanishka Il and thereafier no coins of the
that area™. These evidences certainly prove that Kanishka 11, after
was the last Kushan king in Kabul valley and also for a while in north
The presence of these coins also denies direct arrival of the Sasanians
Kabul valley after Vasudeva I but the Sasanians would likely occupied
including Gandhara during the reign of Kanishka II or Jjust after his
AD. 227 of Kanishka | era is corresponding to the accession of
ho is known to have ruled for 17 years (or 18 or more than 18 years
ishka I era)) then the terminus date of Kanishka 11 will be estimated
and before AD. 250.

of Vasishka after Kanishka 11 can be confirmed from the continuation
illed Kanishka I (IT) era. The succession of this king can also be attested
ismatic evidences which followed the pattern of Kanishka I1. According

inscription of his predecessor is recorded in the year 18 (Kanishka 11
Bgested that during the gap between year 18 and year 24, the reign of
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ruling of this monarch is also attested from the coin finds and their
are few and quite rare than the other rulers of the later Kushans.
style of later Kushans, initiated by Kanishka 11, he struck his coins in
Oesho and bull types and are known in gold only. The copper coins of
yet identified.

coins of Vasishka, as mentioned earlier, are rare and reported from
Lahore (unpublished hoard), Jaunpur™®', Meerut™ and Mathura™
ere of epigraphs of this ruler is limited, few of the inscriptions
e like the Kamra Kharosthi inscription of the year 30 (?) from
rahmi Buddhist statue inscription of the year 24 from Sanchi™, and
on of the ycar 28 from the same locality™. These inscriptions show
Mull titles like maharajasa, rajatirajasa, devaputrasa, Iratarasa.
is another Brihmi inscription of the year 24 from Isapur (near
ing the fore-mentioned titles of the king™”. The Kharosthi inscription
of Kanishka Il from Ard (Pakistan) also mentions the name of this
) as his father™.

d coins as well as Kharosthi and Brihmi inscriptions of Vasishka
mn his position after Kanishka 11 and his ruling in the territones of
(Pakistan) and Mathura (India).

on of the Sasanians

unts and numismatic perspectives the Kushans had lost Bactria,
and Gandhara (perhaps partly) to the Sasanians duning and afier the
II. From Gandhara, there are plenty copper hoards which represent
ushano-Sasanian kings: Peroz I, Hormizd 1. Hormizd 11 and Peroz I1.
v ‘hoards also carry the coins of Shapur II'™. It is well proved from the

K., 1969: 27-30 (Figure: 6-8, 11-12).

1969: 54-55 (Coin: 5).
989: 135.
1975: 105-109; Bailey. H.W_, 1981-82- 78.
{1894): 365.70
UM, 1993 (1967): 112-112; Gupta, P.L.. 1994: 136
994: 136.

.....




78

ian coins that during the reign of Kanishka 11, Kushans first lost the

territory including Bactria then Kabul valley and partly Gandhara 1o
' er on after the departure of Kanishka II and perhaps also Vasishka,
lost the control of Gandhara at least upto the river Indus. In this
ano-Sasanian king Peroz | is said to have been contemporary with
g Vasishka whose coins are commonly found in Gandhara®'®.

i Kharosthi inscription (Pakistan) refers to king Kanishka, of the
era, is certainly assigned to the reign of Kanishka I1i after the above-
inscriptions of Kanishka Il and Vasishka. This epigraph was
year 41 of Kanishka (II) era and depicts various titles of the king such
Yjatirajasa, devaputrasa and kaisara®'. The first three titles are
' Kushan epigraphs but the fourth title is quite new. The new title is
ed from the Romans where the king was often known with the title
refers to the statement of Pelliot who mentioned four diffcrent titles
coins and epigraphs particularly on the document of this king showing
different kingdoms such as India, Iran, China and Roman Empire.
order the said titles are also arranged in the same sequence where
Indian, rajatiraja the Iranian, devaputra the Chinese, and Kaisara the
This document confirms the succession 1o his father Vasishka and also
ling of this monarch in Pakistan. He was the last Kushan ruler whose
it is known after this ruler there is no such cpigraphic evidence of the
. In this regard, it is also difficult to determine the ruling period of
ha for how longer he exercised his rule.

the later Kushan style he issued gold coins both in Ardoxsho and
types. His copper coins are also identificd in the same designs. The
ing are commonly found all over the Kushan dominion including
unjab in the west (Pakistan) and Uttar Pradesh (India) in the cast. The
d (unpublished) contains numerous coins of Kanishka 11l. On the

1929: 162-63.




' and Hisar hoard®"” etc. The coin finds indicate his strong ruling in
t including Rajhestan, Haryana and Uttar Pradesh provinces in India.
veek control in the western regions is attested from his coins as only
i contains the coins of this ruler. Due to the increasing influence of the
s in the Kabul valley and Gandhara Kanishka 11l seems to have
east as the numismatic evidence support this explanation. In this
2 111 would have been contemporary with the Kushano-Sasanian king
0 Hormizd .

king of the later Kushans. On the basis of coins information. he
ceeeded to king Kanishka 111, and was the last ruler of the later
S connection he was also the last Kushan king who has issued the gold
0 type in combination with the Oesho and bull type. Alflter this the
0 and bull type completely disappeared from the Kushan coins.
s were struck in Ardoxsho type only. Alongside he issued copper
e design and in addition also struck some coins in other designs as

d as well as copper coins of this ruler are very common among the

His coins are reported from different hoards reported by Cribb®™* and
' Lahore (unpublished hoard), Rustam (hoard-A: unpublished).
published hoard)™"”, from different sites of Taxila™ etc. in the west

= 1969: 27-30.

1969: 54-55 (Con: 8).

Koy 1970: 31-33 (Figure: 7-9).

989: 135, 139.

994: 178-180.

53-108.

999: 48-49, 58, 62.

1975 (1951): 821 (Coin: 269, PI: 243),




Jaunpur™', Meerut™, Unnao™, Junjhunu™, Hisar™, Mathura®® in
). The numismatic evidence shows that during the reign of Vasudeva 11
' lans were succeeded 1o regain the control of lost temritories at least of
m the Sasanians as he frequently overstruck the copper coins of the
nian king Hormizd 1 (and Peroz I also)™ in the said region. Moreover
rulers often found together in hoards reported from the various sites
us Vasudeva Il extended his rule upto Gandhara. In this regard the
nde; kingwassu'etchingfmmﬁandlmminﬂnmlomwl‘mdcﬂ\in

Mazhi, Shaka & Successors

earlier there is no epigraphic evidence of the Kushan king afier
the only source of their succession and political history are their
the characteristic features and arrangement of aksaras the coins of this
come after the reign of Vasudeva II and all are struck in one design
king on the obverse and enthroned Ardoxsho on the reverse.

ns of Mahi and Magra/ Masra are extremely rarc and the Mihi coins
led from the western region (Pakistan) ** and similarly the coins of
& from the caster territory (India)™.

IS coins, fike Vasudeva 11, are known o have reported. from all
Gandhara in the west and Mathura in the cast. Shaka coins are much
‘western region than those of his predecessors are known to have
Rustam (hoard-A, unpublished), Bannu (hoard-A & hoard-B) 2,
the west and Jaipur, Junjhunu™, Hisar (known as Mithathal)™> and

K., 1969: 27-30 (Figure: 1-15).
.S, 1969: 48-49, 54.57.

1970: 31-33.

1981: 25.-35.

> 1994: 178-180.

989: 135, 139 (PI: 14.11.9)

2 106-107; 1985: 314-15.
G.V. 1991: 69.92.

er, G.V., 1991: 69.92.
., 1981: 2535
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the east. The numismatic evidences show that Shaka was the last king
 who had retained the Kushan kingdom (reduced one) intact as it was
time of Vasudeva II. The presence of Shaka in the cast is also
‘Gupta inscriptions that the Shaka are their neighbours™*.

evidently show the substantial ruling of the Kushans upto Mathura.
these territories could also be confirmed by the Allahabad Pillar
Samudragupta. It reads Daivaputra Sihi Sahanugihi that certainly
neighbouring kingdom of the Shaka™. It is therefore suggested that in
of Samudragupta reign, the Kushan kings Magra/ Madra and then
emporary to the Gupta ruling in the cast™ .

II ruling in the cast of Mathura is well attested whose coins are
orted from many coin hoards such as Jaunpur™®, Meerut®™. Unnao™*
pins of Shaka in these hoards (except Mathura). More importantly the
(UP) containing 1 coin of Shaka (sita variety) and 4 coins of
sly show the direct succession of Gupta to the Shaka in UP. These
e the end of Shaka in the certain territories. Contrary to these finds,
coin hoards from west of Mathura like Junjhunu®™', Hisar'™,
yield good quantity of Shaka coins. These coins show their ruling
d Punjab while they had lost the castern territory beyond Mathura o

the Gupta occupation is also known by the appearance of
Al inscription at Mathura, first inscription of the Gupta in the said

994: 178-180.

1969: 27-30 (Figure: 1-15).
5., 1969: 48-49, 54.57.
K., 1970: 31-33.

989: 135, 139 (PE: 14.11.9)
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'chinscribedinlhercgmlyurSandGupumﬂ corresponding to
'Christiancram.TheGupusnﬁghlluvemedlhcmnpmof
ns around AD. 340s. Similarly the Gupta succession to Shaka in the
is confirmed bylhceoinscvidmﬁunl-iiwhoudcomﬂningﬂn
wdragupta coins together'’. After Shaka the castern part of the

theKushansinlhceasLThauﬁeﬂbeKusimtsmmdwedinﬂn
luding Gandhara and Punjab only.

shans (in the West) and the Arrival of the Kidarites

many places like Sargodha™, Punjab hoard (Pakistan) .

Rustam (hoard-B, unpublished) and stray finds convincingly prove

certain territories (Pakistan). This period is very crucial, disturbed
portant for understanding the complete decline of the Kushans.

ers of this line were contemporary to the long ruling of the Sasanian

S were perhaps issued by the Kidara rulers (a branch of the Huns) and
which are extremely debased bearing various names like Yosa/
Gadagra, Kirada/ Gadahara, Yasada/ Gadshara Pirayasa/
iaka/ Shaha and Kidara/ Kushana. The Yosa/ Kirada coins certainly
3 of Kipunadha having similar Brihmi letter na (or rv) in the lower left
udra/ Gadagra coins come next in soquence, which have close

-180.
LGV, 1991:69-92.
s 1975: 147-156.
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udragupta and they indicate the extension of Gupta in the west as
coins are reported from one of the gold hoard recovered from

all the remaining coins follow the fore-mentioned Yosa/ Kirada and
a coins. These coins characteristically exhibit a word kapana in the
it ficld which seemingly continued without any changes till the end
coins. Another characteristic feature of these coins is the reuse of
after Kanishka I11. The two names Pirayasa and Kidara were likewise
appeared on several series of Kushano-Sasanian coins after Varahran.
the said names arc read as Peroz (111) and Kidara identical 1o those
Kushan style coins. These names were inscribed parallel on
n coins such as (a) gold scyphate coins, (b) small thin copper coins,
ver coins. The latter coins were issued in two different styles with
(i) the typical Sasanian style bust with Pchlevi legend and (ii)
style bust with Brihmi legend”™. These names appeared after a long
he Kushano-Sasanian kings in Bactria such as Ardashir, Peroz I,
mizd 11, Peroz Il and the last name Varahran. The two names Peroz or
a arc systematically appeared on the several classes of Kushano-
‘and late later Kushan gold coins. Similar evidences are also derived
faranjan hoard which included the gold scyphate coins of Kidara with
r coins of Shapur 11, Ardashir 11 and Shapur 1II™*'. In this sequence
fifst which would certainly be placed there afier Varshran and before
Cribb. for this political upheaval of the Kidara kings of Hephthalites in
Kushano-Sasanians in the west and late later Kushans in the east,
convincing remarks. According to him, these rulers, called Peroz or
a, are not necessarily Kushano-Sasanians and have been identified
the so-called Kidarite-Huns™". Mitterwallner also identifies the

975: 147-156.
157-158. 161.
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ﬂmKidaﬁtckingsothmshunhWbomWofthe

evidences obviously show that a wave of Kidarite, a branch of Huns or
1e to occupy Bactria and Kabul valley of the Kushano-Sasanians. In
they also conquered the small kingdom of the soc-called late later
andhara and Punjab the domain of Sasanian emperor Shapur 11 and
en out the Guptas from there. On the assumption that they had no
coins and would thercfore adopted to issue the Kushano-Sasanian
he west and Kushan pattern coins in the east. It is also suggested that
hara found along with Kidara and Pirayasa is normally considered the
king that latter had recognized the authority of the Kidara but still

y Shapur Il carried out an expedition against the Chionites
in the winter of AD. 356-57 in the east and in Gandhara he changed

up and replaced the Kushan rulers with the Kidara™". Kidara was the
wer in the former Kushanshahr, Shapur 11 therefore supported them
shans and also encouraged them to resist against the Hephthalites
tter had already increased their influence in north of Hindu-Kush.

G.V., 1986: 41-45.
. 1978: 471,




O & CULTURAL ASPECTS OF THE KUSHANS

coins, the carliest of this dynasty, yielding a complex cultural
ihowmeconﬁnuaﬁonoftbeaﬂnmoflhewiomdylmiuadus
Indo-Scythians and Indo-Parthians. After Vima (1) Kadphises, third
ushans, they exhibit the typical Kushan style, however, they still possess
ents of the other traditions. Besides coins, the contemporary art and
epigraphic records and historical accounts also contribute a lot in
various aspects of culture of this dynasty. The ruling period of the
spanning over three hundred years, they began to rule in the first half
tury AD and reached to an end in the mid of 4* century AD. This
i established a vast empire, a great power of the time, which spreading
countries of the modem times. The extents of the Kushan Empire were
d the river Oxus in the northwest and down upto the reaches of the
ssa or at least to the eastern boundaries of the Uttar Pradesh (India) in

 of the big empire that was established over such a vast territory had
‘huge population of the different races, different linguistic groups and
ties. Due to this diversity it owed different religions and various kinds
achieving this empire, the Kushan kingdom had been the abode of
ies that came from different regions and directions and their remnants
or the other co-existed and intermingled with the local traditions. In duc
e the foreign cultures and traditions influenced the local practices and
was the continuous process where such clements were added with the
and merged into the socictics.

of this, the first direct interaction is found of the certain territory with
ean who brought with them the Persian style of art, architecture. culture
(Zoroastrian). Some of their aspects left a great impact on the




lndiancullwcandsocietyﬂnllmdfofnlonsﬁmemdmty
eat bewnemﬁdmponmtsofﬂnpeopkofﬂnnidwﬁm.
emeneans were followed by the most formidable era of the Greeks.
n power was crushed by Alexander who not only occupied their
latter also extended his victories upto the river Jehlum in the cast
Central Asia, Afghanistan and the north-western part of Pakistan.
were soon followed by the Greeks of Bactria who established their
stretching from Bactria in the northwest and Punjab and lower Sind
somheast(pmuuhkistm).Themlingsmofﬂmeksusnlly
recks, is two hundred years, they ascended to rule in the mid of 3™
he Indo-Greeks, like Alexander, established cities of their own style
Begram (Kabul valley) in Afghanistan, Shaikhan Dheri (Charsadda)
Xila) in Pakistan. The architectural style of these cities is purely Greek.
made in chess-board pattern where the streets intersected at right
cities were protected by fortification wall. The city as a tradition was
two blocks one for the ruling class and officials and the other for
(workers, servants, merchants etc.). The drainage system was well
shops were laid open 10 the street and road arcas. The public buildings
schools and hospitals were made inside the city. The main temples like
were erected in the outskirt of the city or town. The most significant
contribution into these territories is the introduction of proper coinage
on the Greek style. This feature in term of art style, coin design.
weight system played a very important role for the coin design of
sties and survived in onc form or the other for more than one
 in Central Asia, Afghanistan, Pakistan and India until the amival of
the respective arcas.

Greeks were the civilized people and had introduced the town
various cultural activities in the occupied territories. They were
the Indo-Parthians and the Indo-Scythians. Originally they were Central
 peoples but they also retained the previous traditions like the coin
and monetary system. They were the warrior people, usually clad in
‘and shown riding on their horses.
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: 2 Source of Cultural Profile

,themostintuesﬁngandvalmbleumeﬁllofﬂlemwpuiod
_ThecoinsofBacuianmdmdo-GmkskingsmbeconmﬂedWith
pattern. The Indo-Greek coins were basically designed on the Seleukid
lanercoinswu'esimilmiynudeonﬂlcstyieofm.lnﬂﬁsm
theanof:egularcoinagein!olndia.ﬂd‘mtheminloflheﬁwcks.
Indiawcremadeinlocalsiyle.Mmmkinsilvabmmclyin
square, mctangularandharslmpesmdmnomnllydwmawdwilh
' ﬂ:mughpunches.&dicrtbe?mch—nmtcdcoimmcimﬂuedlll
ontinent including the modem country of Afghanistan. When the
B )occupiedAfghmimmmmmofMiumlhcy
owncoins.Hemeu\eyiuuoduoedanewooimgeinaocmianbcy
lhcmoncmrysysmoflhismeeyinnuduwdmeGmeknylc
aemindiﬂ'atntwaysandglwlyupmowdinlfn!ndimwciclym
pmctioecaniedmbythdrmhmoﬂimmmm
i cistheuseor(iteekscﬁptmdluwwhidmotadymedby
mbutwasequallypopdarinlhcm@mpuiods.%mim

of the Indo-Greek coins were also issued in the Indian script Brahmi.
igns the common obverse feature was head or bust of king usually
and the reverse was normally decorated with the figure of deities or
$ and sometimes animal or other kind of devices. The deitics always
Greek religion and the animals mostly belonged o the Indian otigin.
devices comprised various attributes of the different deities of Greek
apons and miscellancous objects. In these designs, the king and certain




monetary system is concemed, the standard currency of the
lver while copper was used for lower denominations. The gold
ely rare and confined to the carly rulers of the dynasty. In other
example of nickel coins and similarly one example of billon coins
e coins were struck in the Attic weight standard, however, the later
issued in the reduced weight of Indian standard. In this weight the
1 wn as stater and the standard one drachm which was half of the
ie was much common usually applied for the silver and also copper.
ht of a drachm is about 4.0 (or slightly above) grammes and they
multiple and sub-multiple denominations.

eeks were followed by the Indo-Scythians and Indo-Parthians and
, continued to strike their coins on the style of their predecessors. The
basically retained the same legend for their coins having Greek on the
harosthi on the reverse however they added a Greek title i.c. Basileon
10 rajtirajasa in Kharosthi. In designs they retained the same reverse
prevalent under Indo-Greeks but the obverse design was certainly
bverse designs, particularly from the time of Azes I. the king was
m riding on horse to right. The coins of this dynasty were struck in

Parthians, the successors or the Indo-Scythians, to a great extent
ttern of the Indo-Scythian coins. Sometimes they added the Parthian

their predecessors. The silver coins progressively decreased in the

hares also introduced the figure of Indian style deity (normally

Sm) for the reverse design.

succeeded the Bactrian-Greeks in Bactria, the Indo-Greeks and

in the Kabul valley and the Indo-Parthians in Gandhara. Punjab
The Kushans who were the successors of the cited dynasties in the said




desc:ibedinlhepreviomdnpus,tbeulyeoimoflhisdm
mﬂmﬁﬂwpoliﬁalhiﬂuy.mhiﬂayuﬂmdnamlnl

iral History through Their Coins

igraphic documents and contemporary accounts. In this perspective the
oin: are divided into two groups: the early style based on the preceding
d later style which can be called as true Kushan style. While Kujula
the first ruler of the dynasty, therefore, no appropnate patiern was
10 which the Kushan coins could be identified. Before him the chicfs of the
 which the family Kuei-shuang was belonged, settled in the Bactria
imitalcdtherekooimforﬂnmmlnvicwimmis
owed the same practice hence the basic pattern of his coins was based
ﬂ\eiastlndo-Greekkinginwvallcyudemwdcs
also show various features of other contemporary dynastics and
s. In this connection various types of this ruler are known that could
circulated in a particular area like the Herafis issue in Bactria.
withHmklesmintannhdullcydeamﬂun.Ammm
enthroned figure with Zeus coins in Taxila, bull and came! coins in
axila. From cultural point of view, he used Greek language and Greek
system, religious elements, costumes and headdresses of Greek style.
coins show the use of Indian language and script and the use of
es of the Indo-Scythian and Indo-Parthian style. and the scated
as appeared on the Indo-Scythian coins. One of his issucs copied the
having the head of Augustus on the obverse and the king seated in

- Successor, Vima (I) Takto, likely to continuc the Greek style of bust
the obverse, Greek legend in Greck scnipt, horseman design of the Indo-




;Panhianpwanmdnml-leldopwddn(hukweidu
deities and the Indian style deity (usually identifiable with Siva) of

somckindofvicwtymdthckingismgingorsmedmnmcks
Kushan style. Unlike Greek, the king is shown wearing Central Asian
ed coat, loose trousers, high boots and tall rounded helmet and
s low cap. He employed new reverse deity normally identified as Siva

iva.

ima (II) Kadphises, Kanishka brought remarkable changes in the
and constituted a typical Kushan style. Like his predecessors he
Roman weight for gold and Attic weigh for copper. retained the Greek
acriplbolhfortheobvuscmdmofbiscuiymimuﬂmpludy

ies of deities along with the figures of certain deities on the reverse.
stage, he discontinued the Greek style and inscribed his coins in
Persian) language and script. Hence the Bactrian legend replaced the
lhmuﬁumasﬂmnmw:hmmddymymkaﬂummgoﬂ
form Shao on copper. Most of the deities have their resemblance with
- Persian mythology and some with the Indian like the figures of
ianda-Kumara, Bizago, Ocsho (?) and Buddha. These deities are often
sleeved tunics sometimes with mantles and high boots of Persian and
style and some deitics wear Roman type short dresses and war cuirass.
deigns Kanishka continued the standing figure of king sacrificing at altar

YRRt
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. The king wears almost similar dress as was used by his
ars various crowns like low cap with crescent, forwarded bonnet
th top crest.
n Huvishka followed Kanishka and like him he inscribed his coins
ion and used similar titles and retained the same reverse designs
included more Persian deities and with them incorporated other
[ Indian and Roman origin. In obverse, he reverted to the obverse
Kadphises e.g. king emerging from rocks or clouds, king riding
| king scated cross-legged. On these coins, the figure of king is not
g position as was the style of his predecessor Kanishka 1. The King
‘crowns and costumes and appeared with different weapons and
nificant feature of the costumes of Huvishka is the use of imperial
decorated in different designs. In copper coins he also introduced a
re the king is shown in relaxed position reclining on a throne with
2 stool.
, the successor of Huvishka, for his coins continued the standard
cessors. Accordingly. he retained the Bactrian legend with similar
5¢ pattern but the designs are limited which largely confined to the
| design of Indian style. In obverse, the coins uniformly show standing
acri cing at altar as such found on the coins of Kanmishka |. Unlike his
Vasudeva dressed in chain-mail coat, which was a new tradition in the
Alongside he wears conical crown with cheek protection and camies
left hand. On the later coins, Vasudeva introduced a new feature ie.
flni (sometimes Kharosthi also) aksara. This festure on the coins of
yed a very important role and was identified for the name of King
rian legend was no longer understood for the certain purposes.
asudcva |1, Kanishka 1l and onwards the coins were struck in uniform
continued the Bactrian legend and retained the standing figure of
g at altar. The use of Brihmi aksara gradually taking the importance of
and dominantly shown in the various ficlds particularly on the front
ins mainly represent two reverse varietics the Oesho and bull and the
rdoxsho. On the Ocsho and bull varicty the king is clad in chain-mail
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raised left hand and on the Ardoxsho variety the king appears in
umes with sceptre in the left hand.
| stage, after the reign of Vasudeva Il, the Kushan coins were struck
g enthroned Ardoxsho on the reverse and king wears impenial
the obverse. The Bactrian legend is no longer understood and the
Lis the Brahmi which reads the king name.
ed above, the Greek culture and coins fashion lasted for a long
time of Kushans. Similarly the developed form of coins tradition
m of culture were carried on by the successors of the Kushans for
> west and the east. In the west, they after Vasudeva | or perhaps
succeeded by the Sasanians first in Bactria and subsequently in the
Gandhara as well. The Kushano-Sasanians in the termritory of
ated the coin design of the Kushans. As they came after Vasudeva |
; therefore they followed the same coinage by means of the same
e designs and the same Bactrian legend. They retained the name of
wed progressive changes and finally depicted their own names
ame of Vasudeva. Besides the main design which remained same but
s Sasanian type costumes and crowns, the Bactrian script found in
nd sometimes the mint name Bachlo (Balkh) is also inscribed. In
the Oesho feature was transformed into the Sasanian style like the
and bushy hair, loose trousers instead of dhoti, and name of the
These Sasanian coins were issucd paralicl with the coins of later
3 Kanishka 1I, Vasishka, Kanishka Ill and Vasudeva Il In this
of the features of Sasanian dynasty can also be seen on the coins of
s such as the style of a stafl held by Kanishka [l was derived from the
thir 1 and the design of a throne on the coins of Vasudeva Il is related to

joned above, the Kushans were succeeded by the Guptas in the cast
followed the Shakas in UP. Rajhestan and Punjab and the adjacent
ir succession they exactly copied the coin designs of later Kushans
retaining the standing figure of king on the obverse and enthroned
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a changed the design of king dress. On these coins, king used 10
d apron with round hem and now the trident in the left ficld was
'some kind of standard. Similarly the enthroned figure of Ardoxsho on
d same but later on her iconography was transferred to the Indian
n this way the main designs of standing king and enthroned
eared with different features were continued for a long period in the
Eﬁwnmcdsiwofdwmmmnd@ddmwuhlendmlm!ﬁh
arrival of the Muslims into India.

i_ of the cultural history of the Kushans

w SN

ddresses of Kings

s usually wear tall rounded or conical crowns and they are often
d. This tradition was initiated by Vima (II) Kadphises and then
d by the successors. Most of the kings used more than one headdress
to be crowned on different occasions. In this regard the headdresses of
characteristically known in several varieties as evidenced from his
ddresses of rulers particularly from the time of Huvishka were richly
ith different kind of plaques and pearls and sometimes above the
 the lower edge a round gold plaque was attached”.

bons of diadems are normally attached to the back of crowns. Diadem
emblem therefore the ecarly Kushan Kings and the later rulers
crowns used this essential element as had been found on the Greek
mple band encircled around the head of king with ribbons behind head.

with Ball Ornament
coins, king wears a conical type of cap slightly broader at the base
pe kind of omaments and then becomes narrower at the top. The top is

WAL, 2001: 90.
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small circular omament like a ball. This varicty of headdress is
two types of Kujula Kadphises coins: i.c. (a) on the reverse of
the king is enthroned on a curule chair, and (b) on the obverse
re the king is shown seated cross-legged.

ented band, below the usual diadem, around the head of king.
general issue where the flames emanate from the king's head.

elmet appears only on the Bactrian type of copper coins of Vima Takto
sly copied from the Eukratides coins. It is a typical Greek style

est ornament at the top.

Helmet with Wavelike Design (G: 12, 13)

drical helmet with forward-protruding bill and contains wavelike
on sides and a noteworthy crest omament at the top. This crown is
ed both on the gold and copper coins of Vima (1) Kadphises.
Helmet with Circular Design (G: 4)

L is a cylindrical helmet with broad plain brim and contains a circular
sides and a pointed finial at the top. This crown is displayed only on
ima (11) Kadphises.

ap with Disc Decoration (G: 2)

ded cap having omamented base and a disc decoration at the forchead.
some gold coins of Vima Kadphises.

Cap with Wavelike Design (G: 8)

indrical helmet bearing plain brim and a wavelike design on the side.
n was used on some of the gold coins of Vima Kadphises.
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i
cent Ornament (G: 25)

ed cap with a crescent omament at the forehead. This type of
only on the early gold and copper coins of Kanishka |.

nting Bonnet (G: 34)

ddress, it also appears on the early gold and copper coins of
‘a low cap with forward-pointing bonnet and containing a circular
and characteristic crest omament at the top.

ewelled Brim and Crest Ornament (G: 58)

sisting of a jewelled brim and a crest omament and at the top also
wavelike design on the sides. This is the common type appeared on
Kanishka 1.

h Crescent and Ornamented Ribbons (G: 137, 291)

mprises 2 high cap with a jewelled brim, a forward V-like design at the

noteworthy crest omament at the top. Morcover there is a crescent or
mpanied with a circle arranged inside the semi-circle of dots on the

bons are shown in decorated form. This is a common crown seen on

Crescent and Lattice like Ribbons (G: 332)
similar to the previous one (1), containing a jewelled brim but of
&, forward V-like design at the forchead and a noteworthy top crest
a crescent or sometimes a circle placed inside the semicircle on side
 and the ribbons give cffect of the lattice decoration. This is not a
but found as a variety of the preceding crown (1) of Huvishka
th dotted Jewels inside the Circle (G: 290)
d helmet with a narrow segmented brim and containing a wheel like
e forehead and a crest omament at the top but of different kind. There is
on the side of crown containing pearls inside it and a band of pearls
: and a pair of plain ribbons provided at the back.
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Leaf-shaped Insignia (G: 185)

nilar to the previous crown having a broad jewelled brim and leaf-
 the forehead and a low crest ornament of different style at the top.
jon comprising a circular decoration enclosed within semi-circle of
is the pair of lattice like ribbons.

net with Side Flaps (G: 343)

ilar to above but has characteristic quadrangular side flaps for
 having a narrow brim with row of pearls and a crescent like insignia
There is no crest omament at the top but the circular surface
On the side it has wavelike decoration and contains a circular

15 on the previous type, having no decoration at brim and no crest
e top but containing a wheel like insignia at the forehead. On the side it
_ : design with circular decoration in the centre which enclosed within
f pearls. The side flaps receive pearls decoration and the crown is
th a single ribbon at the back.
et with Hub of Jewels at Forchead (G: 209)
f{hepmculingonebulﬁﬂmﬂsid:ﬂap&%ismmmtat
mr- a circular hub of jewels at the forchead and on the side it has a
ration with circular design. At the back of crown the ribbons arc shown
th Quadrangular Side Flaps (G: 340)
inical headdress with angular protrusion to rear and quadrangular side
protection and has a plain brim, containing a circular hub of jewels at
top has some kind of crest omaments. The side decoration contains
and the pearls are distributed all around the surface including side
ribbons arc decorated with lattice designs.
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Triangular Pointed Side Flaps (G: 253)

' and contains a narrow plain brim and a crescent like insignia at
1o use of the top crest omament. The side portion is decorated with
its top is connected with a circular disc and the entire surface
flaps are decorated with pearls. The crown has a pair of plain

with Quadrangular Side Flaps and Horn Decoration (G: 286)

s a tall conical cap with angular protrusion at rear and quadrangular
protection and a narrow plain brim. It contains a projected wheel like
led hub at the forchead and a crest omament at the top. On the side
design in the middle with pearls decoration arranged along the
of the cap. The characteristic feature of this crown has the straight
f ibex, coming from above forehead and pointing back and up. At the
s are jointly shown in a lattice decoration.

ed Streamers (G: 256)

pical Indian style shown as interwoven and the streamers at the back
| below it also contains pairs of ribbons decorated in a lattice pattern.

with Quadrangular Side Flaps (G: 500, 502)

helmet made in a conical shape with low angular protrusion at rear and
gular side flaps for cheek protection and has a thin lower bam. It
nt like insignia at the forchead and three pronged crest omament at
side, there is a circular design and the surrounding area including side
pearls decoration. In some cases the cap area is plain without any
flap portion contains pearis. Similarly, the back ribbons are of two
.and the decorated (with lattice design).

without Side Flaps (G: 528)

cap with low protrusion at rear and thin lower brim and without side
15 2 wheel like design with jewelled hub at the forehead and no use of
iment. On the side there is a circular design in the middie with pearls
n the surroundings. A pair of plain ribbons provided at the back.




riangular Pointed Side Flaps (G: 525)

shows low angular protrusion at rear and triangular pointed side
tection and has a thin brim. It has a round disc like insignia at the
of crest omament at the top. On the side there is a circular design
ing area including side flap is covered with pearls decoration. The
nad in lattice pattern.

h Quadrangular Side Flaps (G: 640A)

the previous one but shows quadrangular side flaps for cheek
s a thin brim. It contains a crescent like insignia at the forchead and

ormament at the top and similarly any use of a circular design in the
re area including the side flaps are richly decorated with pearls. The
es shown in large size and sometimes in small. The back ribbons

III

thout Side Flaps (G: 538)

e conical cap without angular protrusion and side flaps and has a small
at the forchead and the entire surface is covered with pearls. Like
the back ribbons are plain and simple.

Circular Design on the Side (G: 547)

cap with low angular protrusion at rear but no use of side flaps and has
contains a small disc like insignia at the forehead and a circular design
the surrounding area has large size pearl decoration. Like above the
plain and simple.

Crescent like Insignia at Forchead (G: 549)

conical cap without angular protrusion and side flaps. It has a
signia at the forehcad and two-pronged crest omament at the top. The
pprises a semi-circular design and the surrounding arca is covered
jke above, back ribbons are plain and simple.

with Quadrangular Side Flap (G: 660)

| cap with low angular protrusion at rear; quadrangular side flaps for
1--- and has a crescent like insignia at the forchead and no use of crest
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iposed of Pearls Only (G: 557, 622)

kind of conical headdress consisting of pearls only and there is no
on the exterior. There is a crescent like insignia at the forchead but
f side flaps and crest omament. The back ribbons of crown like above

with Vertical Side Flaps (G: 634)

type, it is a conical cape and comprises pearls only and has no
nd on the exterior. A vertical line of pearls is provided like a side flap
ction. The back ribbons of crown like above are simply drawn.

h Crest Ornament (G: 569)

conical cap, containing a crescent like insignia at the forehead and
1 omament at the top. The entire surface is covered with large size
more decoration. As mentioned above, the back ribbons are plain and

th Pearls on Exterior Surface (G: 577)
mmlmpmﬂtpcarisonﬂnomcraﬂmmdmo-ﬂungudm
e top. The inner side is covered with pearl decoration and has no usc of
a. The back ribbons do not show any decoration.

Coins

 with inner Border of Pearls Ornament (G: 578)

from the others, made in low round shape with combined clongated side
‘and check protection. Pearls are arranged in a single row around the
no usc of top crest and forchead insignia. Similarly there is no
[ ribbon at the back of headdress.




h Crescent at Top (G: 589)

cap with combine elongated side flaps for ears and check
crescent like ornaments at the top and the outline of a cap is made of
use of pearls or any other kind of decoration. The ribbons are
back of headdress.

Elongated Side Flaps (G: 585)

low conical cap with combine elongated side flaps for ears and
It has two-pronged crest omaments at the top and the entire cap is
s. The ribbons are issuing from the back of headdress.

| & Successors

i Elongated Side Flaps (G: 596)

a low conical cap with combine elongated side flaps for ears and
.bm in reduced size and stylized form. It has a small crescent like
2 top and the entire body is filled with small pearls. The ribbons are
from the back of headdress.

Dresses of the Kings (on the Coins and Plastic Art)

§ of the Kushans are made of heavy material, well tailored and sewn,
the Greek style as well as the local style of India. The Kushan kings
wear a sleeved coat ankle-long or a little above ankle garment and a
s with pleats. Sleeves were normally made long and the short sieeves
D provided in that case they were richly decorated. Sometimes a king.
nishka 1, wears 2 mantle or cloak which normally fastened on the
e upper part of the breast. On Huvishka coins, the upper garment is
nted and fastening on breast with pair of clasps. More interestingly the
of Huvishka arc characterized by a rich décor of a stripe in the upper
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Basically they retained the tradition of nomadic style of their
r they had abandoned a nomadic way of life. The coins and portrait
display great variety of costumes but some of the features are
constant. A tunic (Gbl calls it kaftan) is found of different length
1 of coat-like, cloak or sheath like and the lower garment usually
users or tight fitting jodhpurs. The shoes or boots, in which the
e sturdy and at times padded. A wide waist belt is shown outside
vas normally made of leather or thick cloth and the leather belt of
fastened with a pair of gold disc-shaped clasps decorated with some
ign or an image of an animal®. This type of costume was a variant of
which remains unchanged till the present day in the countries like
Pakistan. During the first century AD., it has been known the
s of the Iranian territories of Western Asia. Afghanistan and North

kings after Vima Kadphises used to wear wide trousers of the

like object appears behind the head of Vasudeva I, which looks like
von and it is much like a Chinese symbol of rank”.

he burial of Tillya-tepe site of Kushan period, S.A Yatsenko reported
material, which could be used for the making of their costumes such
brocade, the fragments and prints of clothes made of cheaper
les this there are the traces of many omaments of different parts of
and shoes made of sca pearl rows. Morcover, gold plaques were
inlays turquoise, comelian and lapis lazuli’.

LM.. 1993 (1967): 176-177.
984: 16.
S.A., 2001: 84,




s of the Kushan Kings
;@imsswasusadasadefmsivewuponofﬂnmpeopmwimm
ur. On the Kushan coins the armour is found in different types. Mail
guarantees more flexibility than scale or laminate. It is a short and can
n while riding. Chest and back plates upto the neck suggest the
ce on cavalry practice. The coat was usually provided with sleeves
es were armed worn over a heavy shirt. Trim sometimes ran down the
chest but was sometimes missing. Under Kanishka Il the trim is
y perhaps a real development towards the end of the genuine
It seems that the kings were not always armoured but at other times
armour, and sometimes decorated with gems.

issues, the king wears mantle over tunic, as appeared from the
of Hermaeus series, the bust portion obviously indicates the use of a

hroned on a curule chair wears a short upper garment and full trousers

Coat (costumes) on the Mat Statuc of King

image of Vima (1) Takto, previously identified as Vima (1) Kadphises,
t site of Mathura, also shows a great details of the garment wom by the
1 wears three garments: (a) the inner tunic of which little is visible, (b)
»d coat ankle-long and (c) a mantle hanging from the back of his

v R A e R ey




coat is embroidered with a broad border to be interpreted for
m the centre of which tassels are projected”.

Clasps of Mantle on the Chest (G: 3, 5)

g coat shown riding on elephant to right. In other example. the king
wears similar long coat recognizable with a pair of clasps’.

Clasps of Mantle on the Shoulder (G: 2, 6, and 12)

omadic type long coat shown in bust types, facing to right or left and the
are appeared on the shoulder.

Tunic (G: 4)

copper coins the king is shown standing frontally, dressed in long
the inner side tumed down over a short undergarment, has loose
s and long heavy boots. The pair of clasps is visible on the chest of

. GV, 1986: 61.

984: 35.

Iner, G.V., 1986: 65.

4. I M., 1993 (1967): 144,

i




t with a Mantle (G: 25, 34, 58)

ly wears central Asian style garment that showing a bell shaped long
e with two ended scarf with a pair of clasps above the breast. King
sers with blunt felt shoes'*.

a usually exhibit profile portrait bust of the king which reveals
the upper garment and the lower part of trousers normally not visible.
pins the king is fully displayed e.g. seated cross-legged or riding on
typical Kushan type trousers. The tunic (shirt) is ofien elaborately
apparently shows the Indian influence.

decorated Collar (G: 137, 290-291)

common gold coins of Huvishka, the king wears pleated tunic without
has a decorated collar round neck.

Ornate Garment (G: 343 & 380)

t of king is clad in mantle over an omate garment with a broad central
led yoke. The decoration is consisting of lozenge-shaped pattern and
pair of clasps over shoulders.

ozenge-ornate (G: 209, 261 & 265)

coins, king wears long tunic decorated with lozenge-pattem central
glled yoke and an omament around upper arms.

ed Lapels (G: 206, 219, 252 & 267)

gold coins, king is dressed in a long tunic with rolled lapels tied up
p over a shirt and an omament around upper arms. The border of tumic
ed Lapels and Lozenge-ornate (G: 245)

he king wears tunic with rolled lapels and the undergarment with a broad
idecorated with lozenge pattern and a jewelled yoke. The upper garment
d with jewels and contains clasps on the breast and omaments around

: 35.




Ridge and Mantle over it (G: 368)
pold coins, king is dressed in tunic with a broad central ridge sct with
ers are covered by a mantle with clasp on the right breast.

s close fitting and the lower part separated by a belt is loose and
ntains scales. The tongue strap is fastened around waist. The trousers
and fringed decoration.
yat with Ribbed Design (G: 504)
gold coins, king wears chain-mail coat, like above, the upper part
fitting that contains mails arranged in the rib paitern and there is a
m which the oblique linc going upwardly and the lower part separated
arder and contains scales. The tonguc strap is fastened around waist.
similarly depict pleated and fringed decoration.
t with Jewelled Yoke (G: 528)
ars on the gold coins only where the king wears chain-mail coat, the
which shows close fitting containing small mails and decorated with a
ridge and jewelled yoke around the neck and the lower part below belt
contains scales. The double buckle clasped belt and tongue strap arc
d waist. The trousers depict pleated and fringed decoration.
Coat with Ribbed Mouldings (G: 535)
the king wears chain-mail coat, the upper part of which shows close
mall mails and decorated with a broad studded ridge and jewelled yoke
k. The lower part below belt is boarder and contains continuous ribbed

double buckle clasped belt and tongue strap are remained same. The
above.

Coat (G: 538)
| coins, king wears chain-mail coat, the upper part of which shows close
all mails and the lower part separated by a belt is broader and contains



memisrwmmmmmmm
ation.

Coat (G: 539)

is appeared on the gold and copper coins. It is the most common
a II dresses. It is a long embroidered coat with loosed sleeves and
er a shirt with jewelled yoke and the hem of coat curved upwardly

ged decoration.

d Successors (Later Kushans)

: of Kanishka 11, the obverse design is almost uniform and the reverses
found in two varieties the Ocsho and bull and enthroned Ardoxsho. As a
wears chain-mail dress accompanied by a trident on the Ocsho and bull
embroidered coat accompanied by a pummelled sceptre on the
After Kanishka II, his successors like Vasishka, Kanishka 11l and
ollowed the same pattern for their coinage and similarly clad in the
8. The lower hem of dress gradually transforms into concave shape and
ar in pointed form. In this way the garments progressively become
lized. However modifications are sometimes found like the omamented

t (G: 622)
coins, the king wears chain-mail coat, the upper part of which shows

Coat (G: 557)

dress is appeared on the gold and copper coins, and it is the most
. It is a long embroidered coat with loosed sleeves and rolled lapels
th a jeweled yoke and the hem of coat curved upwards over knees. A
of clasps and tongue strap arc visible on the shirt and tap of scabbard
¥ the coat. The trousers similarly depict plcated and fringed decoration.
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dlusxsfoundonlhchuoomsofkmshhlll The king wears chain-

i chovcmdmlhlargcmmlsmdcoumnsawxsunpmmﬂ
are same as above.

Coins

it with Military Band (G: Div. 1- 378)

kind of dress appeared only on the gold coins of Magra/ Madra. Itisa
of Kushan style having military decoration across the left shoulder
tht hip. The lower hem is deeply concave with pointed ends and belt
which a short dagger is placed. He wears short, narrow and straight
emovable narrow boots.

CEeSsSors

Ornamented Dress (G: 584-385)

‘dress appcars on the gold coins of Shaka and his successors which is
the time of Kanishka Il and with the passage of time it becomes to

d a tap of scabbard also disappeared from the time of Shaka The
pleated and fringed decoration and the boots are now narrow with high




a Coins
Apm(G Div. 2 -599)
dmslssaenonthegoldmoﬂ(nhonly llinloqmm

nd hem and plain round collar and the border is decorated with pearls
_mﬁmammmm

/ Gadakhra coins
Apron (G: Div. 3-611)
is similar to the Kirada type of omamented apron. But in size it is slightly

and Headdresses of Deities (on coins)
an deities with the except of few like Oesho (Siva) on Vima Kadphiscs and
on Huvishka always shown well dressed with upper and lower garments.
‘sometimes crowns t0o. Oesho occasionally and Herakles ofien are shown
1 said coins. Oesho, the most common figures of the Kushan coins,
appears with lower garment only and apparently wears Indian style dhoti.
¢ $iva) sometimes wears dress but the penis is shown outside the dhoti. The
es such as Ardoxsho, Nana (or Nanaia or Nanashao) and Oanindo always
robe often double robe dress with conspicuous headdress. Cribb advocated
ses of deities 10 a greater extent show non Greek feature as they always
, garments where the Greek deitics normally wear short dresses and often

wears long sleeved tunic below the knee-length which is gathered at the
;smdbdtudwmmmhddmmw
ises a mantle over shoulder held at chest by a round clasp and hangs




hem of tunic. He wears calf-boots with over-tumed tops (G: 76, 348).
also worn by other deities like Miiro and Athsho (G: 64, 136 & 33).
s, Mao and Miiro are dressed in short tunic with broader lower portion
waist and knee boots (G: 212, 231, 191 & 193). ). On some coins,
classical chlamys (G: 209)

0 usually wears long garment upto ankles (G: 71) and sometimes
dress but composed of double robes with a ground length loose skin
exsho is dressed in short tunic and mantle held at chest by a round
high boots (G: 342).

paspo usually wears long tunic and high boots (G: 57). On one coin this
d in classical chlamys (G: 268). Mahasena wears long tunic (or
ith belt round waist and long mantle held at chest by a pair of round
Manaobago is dressed in long sleeved tunic with belt round waist and
and Macedonian helmet (G: 59).

‘wears long robe with belt round waist and loose cloth (shawl) round legs
In other example, she is dressed in short tunic with broader lower portion.
| waist and ground length loose skirt with pleats (G: 260). In onc instance.

do wears short tunic with broader lower portion, belt round waist and
h loose skirt with pleats (G: 245). Deity Ocsho is displayed in varicty of
ke upper body naked with lower loose dhoti (G: 37), wears loosc mantle (G:
ort dhoti like skirt (G: 367), long dhoti indicated by symmetrical folds
legs (G: 527). Orlagno is clad in Kushan royal dress like Kanishka | and
held at chest by a pair of round clasps and trousers (G: 63). Rishto
cuirass jacket, ankle-length skirt and crested helmet (G: 288).
wears Roman military garb of mailed skirt, cuirass and crested helmet (G:
» wears long robe and mantle held at chest by a clasp (G: 370). Pharro is
tunic, mantic and low boots and helmet with small wing omament (G:
limes without mantle (G: 204, 255). Herakles wears trousers only (G:
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figure of Buddha is shown in long robe (known as sarfghat) and mantle
a round clasp (G: 66). ;

throne but without back and without arms. Kujula was the first Kushan
pted the European pose. Previously on the coins of Indo-Greeks, Indo-
Indo-Parthians, the use of throne was usually associated with the divine

of Vima (I) Takto (statue only)

Mat (Mathura) statue of Vima Takto, the king is enthroned in the so-

opean” fashion. It is a high-backed armless throne with omate legs and the
lions flank the king's legs one cach on the front comers of throne. The
throne) are shown standing frontally just below the knees of king'®. The

ered one of the archetypal Middle Eastern symbols of regal status and

throne becomes an essential component in Buddhist iconography and

shown depicted in the Gandhara and Mathura art panels’”.

ed Throne of Vima Kadphises (G: 11)

gold type of Vima Kadphises, the king is scated on a low throne with

‘on low stool. The throne is without back and arms, and containing broad
lows in two visible columns. The feet are shown in mushroom shape

two rows of studs'®. This style of sitting is different from Europcan

figure's knees are shown rise above the waist.




rone of Kanishka I (G: 803)

like throne without back-rest and covered with cushion and cloth.
ging down and the feet tumed outward.

Throne of Vasudeva II (G: 1022, 1024)

ins, the king is seated on a high-backed throne. It is a square chair

: legs. each leg composed of four knobs, and the back is made of

izontal bars.

doxsho (G: 538, 541)

gold coins of Kanishka I1, Goddess Ardoxsho is scated frontally on a

out back-rest. It consists of a flat seat and four omate legs. In another

ins of Kanishka 11 and his successor, she is shown seated frontally on a
one. The throne consists of a flat seat, four omate legs and the back of

d two horizontal bars.

f Buddha (G: 790)

eoppercoinsofl(anishkall,isshownsmdam—legsedmllow

y small throne without back rest and legs.

Throne of Manaobago (G: 59)

,omhcgoldcoinsof&anishhl,issaﬁedonﬂowﬂmwimfw

low stool. The throne is without back and without arms and containing

pillows covered with cloth sheet. The front omate legs of throne like

visible padded outwardly.

of Nana and Pharro (G: 339 & 660)

coins of Huvishka and Kanishka II, the goddess Nana is seated frontally

with feet resting on round omate mat. A unique copper coin of




ories of Central Asia, Afghanistan, Pakistan and India. It is certain that
these territories adopted diverse languages and various writings of their
any parts of Central Asia, Afghanistan and Pakistan, partly or
d come under the influence of many invaders: first the Persians
), then the Greeks, the Scythians and the Parthians. Due 1o the frequent
d foreign interactions the local culture, languages and writings were

‘Asia and Northem Afghanistan mostly possessed the population of
nomad people. Amongst which the Kushans were perhaps the Saka
ing people. As they were basically nomadic people might have not
; .. own characteristic style of writing. On the other hand in north of
- ihepeop!cusedtos]wakliacmmlmgugcmnmll) written in Greek. In
du-Kush, particularly in the territory of Pakistan, the local inhabitants
the Indian Prakrit who used to write certain language in Kharosthi
her east, proper India, the local mass was rarely affected by the foreign
iherefore they always used 1o spesk the Indian languages predominately
Accor ingly, the Brihmi script was used 1o write the Sanskrit language.

ing these circumstances the Kushans, earfier referred to nomadic
came from the north-westerm border of China (Chinese Turkistan)
their own language but scemingly not developed their own writing
F their migration in 10 the Transoxania valley, they were scttled there for
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llﬂ;hmealongﬂrebothbanksomenthdWmeth
the local people. Consequmdytbeymknownmhnwmemncmyof
Eﬁﬂaﬂopwdﬂlelangmge,ctdmmmudﬁmnpmdﬂtmm
the occupied territories. After they rose to the power and progressively occupied the
~ southem territories like Afghanistan, Pakistan and India (partially), they kept the
w‘.wdtingsmduﬂmoﬁbepeopleofﬂuewﬁwﬁahmhrﬂnmy
__mmmummmxmmm-nmptkym
mmlhepwpleofeaehmmmlhmmnykofmmgmdlmgmp

: - Except the coins which were issued under the authority of king and their
Mnmnotconfuwdloapamwhrmmdmfuewtﬂtnmﬂm
 language and script after Kanishka . In this connection the early Kushans whose
 kingdom was established from Bactria to Mathura regions followed the existed
- pattern of their predecessors circulated in the certain territorics. It was during the time
of later Kushans, ruled in the northern part of Pakistan and north-westem part of
m,mmmeBmaumwonomeshhstyleformnlcgmdbmof
debased style but they then deliberately incorporated the Brihmi inscription. Finally.
| Brilhmi occupicd the predominant position and was written vertically in the Indian
fishion. There were three major spoken languages in the Kushan Empire ic.
Bactrian, Prakrit and Sanskrit, which other than the coins are known from the
 eplgriphic records. These languages were respectively written in Bactrian (Greek
| wersion), Kharosthi and Brihmi scripts arc known from different parts of
;_Awhkmnmdlndu.

M-how- Language (Saka Khotanese) and unknown Script (Kharosthi)

B.-Mhuamngcdampn(mepugmﬂsofdnkuﬂmpmoduﬁnhhc
<alled for an unknown language and unknown script. In this list of inscriptions,
Muworpomedmnmmamaluﬂsuomdedlodwphudmnw
pis@hlyumwﬁd\mmmmunmwm Further he proposed a
mame Saka Khotanese for the language which is supposed to be written in Kharosthi
soript. The list of these inscriptions reported by Harmatta is given below”.

W flgematta, )., 1999: 417421,
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al: three lines inscription written in black ink on a stone.

r: nine lines stone inscription.

an: one inscription on a potsherd, another on a tile.

: three fragmentary inscriptions on potsherds.

um: inscription on a silver ingot.

0 km to the east of Alma Ata), inscription on a silver cup.

at (in southem Tajikistan): fragmentary inscription on a potsherd.
: (in southern Tajikistan): inscription on a potsherd unpublished.
inscription on a potsherd, unpublished.

(near Termez): several inscriptions on earthen ware, unpublished.
igan-tepe (south of Dushanbe): fragment of a wall inscription, unpublished.

ing to the locations of these inscriptions, they are reported from the north
tory of the Kushan empire cover a vast band from Alma Ata up to Merv,
r and Ay Khanum. It is certain that this was a popular language written
ect was spoken by the Kushans in the cited territories™. Among these,
of Dasht-i-Nawur is of great interest and importance. It is not
 rediscover all the cited inscriptions but only the latter one is explained
the name of the ruler, this epigraph is obviously attributed to the third
Vima (1I) Kadphises. The main theme of this epigraph may be deduced
ibes his campaign to the said region and the arrangement of festive
honour of the officers and warriors™'. The transliteration of this
nine lines) is as follows:

mi pam-ja-sa [bra]-ka-Sm mi ma-tse [pamju]-safha]-da (2) ye rva-do-ti
vi{m)-ja-rka ka-tvi-sa [ku]-sa-pa (3) mi mri po{m)-ra-mmi-na sta-nom
m S-da va-ri kim him (3) sa gra-vam ti-rma dao-bha sa-di pa kaf{m)-pi-
a (5) ha-mri(m)-ja kam- da vam-yi-nim kam-ju-vim $-ksa-§ dha kam
m ka-da ta-rma pa a-jam nam-vam ha-mri-ka so-pa $-jha (7) mri-kam §
mi-[sSa ha-ra]-sta ha-mi ha-mi ha-ya-da ja-sta ha-sa (8) he-ko mri{m)-
lam jyom pa-pam-sa vim-ta ham-mi-ga-sa, (9) mia ka-na e-§ ham-do-da
b tam-ka u-da do-ri jo-rmi ja-sta ja.
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ing this Harmatta further suggests whether the language of these
was a Southern Saka dialect spoken by the Kushans or it was used to
original language of the Kushans, which was closely related to the Saka

age and Greek Seript

h basicsoumeformdummdingthemeofﬁtukilmipﬁuuinﬂn
mwyxmwmmwwmwraw
coins. The script then remained Greek and later used for the Bactrian
l(ushanooinsinscﬁpﬁonmdaﬂuknidﬁakcﬂhdcﬂwuimw
hises, founder of the dynasty, not only followed the Greek legend of the
'&cbmonmcﬂmserieseoimahomimdlhemofking
r his carly coins and then substituted the latter with his own name. On
‘used Greek titles, name of dynasty and his name written in Greek style
annountuos, Sanab, Koiifrrjanou or Korranou. Hiaw, Miau, Basileos.
aiou, Kozoylo, Kadphizou or Kadaphisi or Kadaphizou. Korsono or
0. It is interesting to note that the king and dynasty names are always
Terent styles and they vary from type 1o type and the certain types used
| in the particular temritories. His successor Vima (I) Takto likewise
Greck for the coins inscription and used the common titles that were
the Indo-Scythian and Indo-Parthian coins and his name such as Basileus
er Megas, Taro. Oanaxao. Bapanei. Bapanein. Ndooti, Oohmo Tak. He
by Vima (1I) Kadphises, who simply followed the Greek legend
leon, Soter, and Megas Ooemo Kadphises of his predecessor and
own name. The use of these legends indicates that the Greek was not
and understood, but also spoken. It is said that Greek language was
in official correspondence. The carly coins of Kanishka likely to
Greek legend of Vima (i) Kadphises style ic. Basileus Basileon
which, on the next scrics. translated into Bactrian inscription like
Kaneshki Koshano. After this, there is no such evidence of the coins
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nguage in Bactrian seript (Greek version)

ned earlier, Kanishka | inscribed the second series of coins in Bactrian
nd in the modified version of Greek script henceforth called as Bactrian
. The new legend Shaonano Shao Kaneshki Koshano is simply the
of previously Greek legend into Bactrian and this time Kanishka at the end
also added the name of his tribe. He simultancously changed the Greek
pper coins simply inscribed in Bactrian style Shoo and name of the king
hich recalls the Roman style of brief legend™.

er this all the subsequent rulers of the Kushan dynasty uniformly followed
of Bactrian legend Shaonano Shao, name of the certain king and
Koshano (Kushan). Unlike Kanishka, | this legend uniformly appeared
gold and copper coins of the Kushans kings. Afier Kushans, the same
cription was also continued by their successors Kushano-Sasanians in the

ions. They are mostly reported from the northern regions of Afghanistan,
rkh Kotal with six stone inscriptions; (b) Kara-tepe with inscriptions on

way the first dated document in the Bactnian language of the Kushan
Vima () Takto reported from Dasht-i-Nawur. It is a trilingual epigraph.

084: 17.
3., 1999: 422,




d Bactrian imﬁpﬁmofﬁemﬂ(?)dlh&rdukahow
tal (SK 2) which is fragmented and seems to be described very late. J.
@edﬁveinsaiﬂimofd:MMbkingV’mmViun
normally finds a word *Tak’ the second part of the name.

a reported a long inscription of twenty four lines from the site of
2). It is badly defaced probably belonged to the reign of Vima (11)
The inscription speaks for the words related with water supply to the
ch as the abundance of water, well, water flow etc. Alongside, it also
the religious activities and the organizational work of the king (Vima

g the Bactrian inscriptions, the most famous one and noteworthy is that
I, recently discovered at Rabatak, near Pul Khumari in Afghanistan.
dated inscription of twenty two lines, inscribed in the year onc. It
various epithets of king and his sovercignty, names of the Indian citics
ed, the genealogy and sequence of his forefathers, the name of gods
obtained the kingship and the construction of a sanctuary for the gods
lation of images of the gods of his forebears”. The transliteration of
ion copied from Sims William reading is given below.

) bogo storgo kaneshke koshano rashiogo ladeigo bhoazaoargo bago (2)
as{o] nana odo aso oispoano mi bagano i shoodani abordo kidi iogo
-nobasto s{algondi bagano sindado oteia i ionaggo oaso ozoasto iadcia
) tado abo iogo kirshor(o) abo [i] iundo phroagdazo abo shatriagge agita
ano odopo od\o) [i zJagedo odo i kaz{am)boo do i palabotro cidro ada

2)o (7) iundo (abo) i sindo ostado tadi shai kameshike abo shapharo
ado (8) (a)beina [ca. 4] o bagolaggo kirdi sidi b....abo risdi abo

h, N, & Cribb, J., 1995-96: 75-96: Cribb, J.. 1999: 180,
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a phareimoano b - (9) (a)ga(n)o (K)idi maro kirdan(e) i ma...o|phlarro
-iaamanamodoiam-(lﬂ)no-u‘mm»n
asao miiro oteia oudoa ~ (11) no pi(do)girbo phromado kirdi cimoano
maska nibikhtigendi ot — (12) eia phromado abeimoano shaonano kirdi
phiso shao abo i phr - (13) oniago (o)do albo o)oemo (takivo shao
g)o odo abo ooemo kadphiso shao abo (14) (i) pida odo abo i khobso
shao ta sagondi shaonano shao i bagopoo- (15)[ro] a [ca. 7]
kirdi tadi shaphare karalragge kirdo eio bagolaggo (16) [ca. 8o
do shapharo karalraggo odo nokonzoko iashio o- (17) afsto pi) do ia
dba bage kidi maro nibikhtigendi tadano abo shaon- (18) anio) shao
koshano abo iacedani zorrigi Irou(go aggafo](a)ggo oanind- (19) o
odliii)(d)! ba(g)opooro aso iogo kishono abo io (a) khshono iundo
) — (20) ada [khshano] i Ka)golaggo abo iogo khshono aspado tadi abo i
th)shono agar(...] (21) [ca. 10 plido shao phromana abiso i pashena lado
5] lado abido [ca. 3] (22) [ca. 13] sha i mad...a (a)bo bagano lado odo
Jakhadca. 8]bago[ch. 4] (23) ......
the variety of documents in different languages it is difficult to prove
erial Kushans showed any inclination to any script o language. Looking
documents of kings and coins cvidence it can be suggested that
arly from the time of Kanishka | would have adopted Bactrian, the
of Bactria, as official and state language™.

age and Kharosthi Script

s of early Kushans, it is evident that they used Kharosthi inscription for
guage along with the Greck as has been the style of their predecessors
eks, Indo-Scythians and Indo-Parthians. The copper coins of Kujula
reported from the south of Hinde-Kush ic. Kabul, Gandhara, Punjab
r valleys, all are inscribed in Kharosthi inscriptions. The Kushan coins
dicate that Kharosthi, a local writing of this region, was prevalent along
k. This piece of evidence confirms the use of Prakrit and Kharosthi
in the regions of Afghanistan in gencral and Pakistan in particular.

. BIN.. 1988: 407-409.
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7

sjule KndphisaﬂweoinsofVima)TﬁnﬂVmal)Kldphhudm

v nﬂaswhﬂeﬂucolmofV‘m%Mmemepiﬂusof
ich were also the epithets of Indian god Siva. The following Prakrit words
includingﬂnnameofmowcble’diq:hydonlhemimofl@ﬁdl

rajarajasa, mahatasa, heramayasa, kujula kasasa, Kushana, yavugasa.
aphasa, Khushanasa, yauasa, Kaphasa, sacha diramathidasa. Similarly
of Vima (II) Takto, there is also reasonable variety of the Prakrit words,
ajasa, rajatirajasa, mahatasa, tratarasa, devaputrasa, Vema Tokia.
asa, rayatirayasa. The gold and copper coins of Vima (II) Kadphises
me more variety of Prakrit words in Kharosthi, like: Maharajasa.
sarvaloga, ishvarasa, mahishvarasa, Vima Kathphishasa. tratara.

es the numismatic evidences, there are numerous Kharosthi inscriptions
1 period mostly reported from the northwest region of Pakistan and some
n from Kashmir, Afghanistan and even Central Asia.

mentioned earlier, the common spoken language of Gandhara and Kabul
 known as Prakrit and called as Gandhari Prakrit which was used 1o be
Charosthi script. The earliest and most authentic evidences of the Kharosthi
to writc the Gandhari Prakrit in the said territories are the famous rock
a at Shahbazgarhi, Mardan and Manschra. When the Bactrian-Greeks

s well as in Kharosthi. In this regard the notable example of Kharosthi
found on Eukratides coins reads as Kavi$u nagardevata and his usual
example of the Kharosthi inscription recorded on the poticry as
is reported from the Bactrian level in Begram™. J. Harmatta located

J., 1999: 433-436.




remote areas through trade and commerce™.
other hand, several Kharosthi epigraphs of the Kushan kings are

iptions referred to the Kings are: Panjtar stone inscription of the year
', Taxila scroll inscription of the year 136 of Vima Takto™. Khalatse
ir) inscription of the year 187 of Vima (II) Kadphises®, Peshawar
ion of the year I, of Kanishka the Great™, Wardak vase inscription of
fKE of Huvishka™, Sui Vihar copper plate inscription of the year 11 and
stone inscription of the year 18 of KE (II) of Kanishka 1™, undated
n of Vasudeva I from Rani Ghat'’, Kamra stone inscription of the year 30 of
[ Vasishka™, Ara inscription of the year 41 of KE (11) of Kanishka 111,
there are many other dated and undated Kharosthi accounts of the
eriod and they are mostly dedicatory nature of epigraphs.

e cited epigraphs, the Kanishka casket inscription is very famous as it is
Shah-ji-ki-dheri, the proposed great stupa of Peshawar, and the date
not much authentic. The transliteration of this inscription is given for
d language evidences like: (1) sam [ ma) [haraja}sa Kapi o) shkasal.
riarle] [dha] ...g(r)a ryaka (2) deyadharme Sarvastvana |m) (parm)
1) bhavatu (3) dasa Agisala pa (na)vekarma [ke)pel pe)shkasa vikare
pa) sa Sarigharame (4) acharyana (pa) Sarvastivating ma) pratigrahe.
swing the above widespread of epigraphs in different localitics usually

5., 1929: 162-165; Chattopadhyay, B.. 1975 228.231.
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languagemldwﬁﬁngofdnnfddlekilwof&emm
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wimofVmML&emd‘BN(ndww)m
cared in the blank area of the gold coins. This practice once initiated

and so on. From the time of Vasudeva II, the certain type of Brihmi aksara
obverse field was properly understood for the name of ruler like Vasu.
this kind of inscription was merely confined 1o the name of king or his
~with some kind of clan or supposed to be the name of mint or mint
composite Brahmi ksaras appeared on the later Kushan coins are: virw on
pri, khra, hivara on Kanishka 111, rada. vasu, rju, bhra on Vasudeva Il
f letters like mahi, masra or magra, shaka, sita, siva, kipunadha, bhadra.
gra, samudra, kidara, gadahara, kirada, kapama, yosa, vasada,
aka, kushana on the later coins.

es the coins legend. there are numerous dated and undated Brihmi
the Kushan period from the time of early Kushans (Vima (1) Takio) to

from the Mathura regions. The inscriptions are recorded in the hybrid
crit-Sanskrit) language written in Brihmi. Among these epigraphs some
icial records of the Kushan kings but most of them record the different
dicatory acts performed by the donors of the Buddhist and Jaina religion.
several dated and undated inscriptions of Kanishka the Great, similarly
riptions of Huvishka and Vasudeva 1. The inscriptions of later Kushan
a Il and Vasishka are also well known.
connection the most famous inscription in Brihmi is of Vima (1) Takio.
1 the statuc of the king reads as: (1) Mahindjo rdjdtirdio devaputro (2)
0 si] hi [Vema] Tafksumasya (3) bjajkanapatina Hufmasgpal naj
n] karit (4) dramo puskarini udapinalm] ca safbh] & dé [rajkotko. t is
ﬁnﬂmmmeumof\!um(t)‘r&m.ddwb;admu(ufﬂmtdpll




d for a name and bakanapati for his title) mentions the architectural
s erected in the area where the said king had established the Kushan rule in
. This inscription was written in the Prakrit-Sanskrit language and the theme
as:“thcgzwkingofking;.mofpds.lhekiagonhel(ldmkim
the bakanapati of (Vima), Humasha, a temple was caused 1o be made.
garden, a tank, and a well, an assembly, a gateway™".

ahmi, like Kharosthi, shows its wide extension where it reached to other
and it is noticed that Brihmi was for sometimes also used to write the
akrit language. In this regard the Buddhist monks played an important
e extension and spread of Brihmi as it was used to write the Buddhist
it text. In Buddhist context Kharosthi was used by the Mahasanghika
" thought and on contrary to it Brihmi was used by the Sarvastivadins.
' considerations, the position of Sanskrit was more prestigious than any
it. It is proven by the increasing number of Buddhist texts in hybrid
the predominance of the Sanskrit epigraphic documents of the age®'.
urth Buddhist council in Kashmir during the time of Kanishka, the
dins preferred Sanskrit or Buddhist hybrid Sanskrit to be inscribed in
ript. When Sarvastivadins increased their influence in the regions like
’-memksofmmmh.mmmmwmm
monasterics. The co-existence of the two scripts is evidenced from Kara-
':mmmmmmmmmwwmcmm
e north of Hindu-Kush which prove that the Kharosthi which was used to
-Mnlusanglukawum.dwdfusm&ﬁnumdfnrmndnm

ect) Language and Brahmi Script

that all the dated and undated inscriptions of Kushan period reported
hura region are inscribed in Brihmi and these are written in the mixture
anskrit languages. Basically these are written in Prakrit and greatly
y the Sanskrit hence called as hybrid Sanskrit language. In addition to it

er, G.V., 1986: 59-60.
B.N., 1988: 404-406.
. 1999: 436.




religious features on the Kushan coins
ises & Vima (I) Takto

‘ngandintcmstingfunnoflhexmlmeoimpisﬂndepkﬁonof
onlheirreversesids.Despiteofﬂﬁsmilisdilﬁuﬂlmuphh
thcnamreofﬂmeddﬁuwhiehingenadmbdmmdw
lsofdmoughts.lnﬂﬁsmyrdlheeoimofeuiyhdmuesimplclhy
lﬁﬁeuiﬂdmoflhmmmlﬂlmb-
e coins obviously show the Greek deities or the gods and goddesses
Indo-Scythian and Indo-Parthians. The coins, both of Kujula Kadphiscs
(I) Takto, stanmkdeiﬁsanthatlsuﬂ?mpndunimﬂy.
rare issue of Vima (1) Takto the male figures (perhaps Siva or Oesho) on one
§ Ardoxsho on the other where the female figure of Persian origin is the new
he Kushan coins. Kujula Kadphises, progenitor of the Kushan coins,

displayed the figure of Greek supreme god Zeus. On the coins of Vima
appeared as a principal deity. In respect of the use of these deitics the

he other class of coins of both the rulers, bears humped bull and camel
lich are common and corresponded with the Taxila and Kashmir regions
copied from the Indo-Scythian coins. The figure of bull is important in
int of view which always associated with god Siva. Bull has been
mount of Siva and here it is also accompanicd by the symbol nandipada

of the god Siva. These characteristics evidently show the evidence of
iva represented in the form of bull accompanicd by the symbol of

per, G.V ., 1986: 68-70.
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beuwbullhaslowabodydlwinmemmuppubody
'gthcerectlingnmmdholdsuidcnl(wiﬂnnm)iaﬂnleﬁlmﬂ.ﬁw
and barcheaded. The third variety of trident alone carries all the features
trident attached with axe of battle and erect lingam. All the varicties
: Iyacoompaniedbylhesymbolofmdipudn.Oaninsthisgod.
0, present the syncretism of two deities i.c. Herakles and Siva. In the
d feature of Siva this figure has close resemblance with Greek god
both deities are shown naked and both carries animal skin. On the basis
hic style and the use of nandipada symbol most of the scholars identify
\with the Indian god Siva This opinion is further supporied by the
it some peculiar epithets of king on the reverse like Makesivarasa which
Wn to be the epithet of Siva as well. But the Greek name Herakles and
Oesho to the same deity on the Kanishka and Huvishka coins now
of this god as Indian deity litte bit doubtful as this name is not
g with Siva.

Kanishka [ that the coins show great multiplicity and mixture of gods
s of different origin and the cormresponding figures are characteristically
their names. In the first stage of coinage. he employed the principal
gave them Greek names such as Helios (sun-god), Salene (moon-god),

fire and metal-god), Nanaia (goddess of war and fertility), Herakles
)and Anemos (wind-god)*. These deities were exhibited on the gold coins

1990: 51-80.




godofheavuﬂyhght").Snlme!oMao(-Ame.mm
mAlhsho(=ZmdAlbarmdeAM.‘ﬁe").N-mtoNu
n Nanaia=Inanna=Ishtar, “goddess of war and fertility and spirit of
°s 10 Oesho and Anemos to Oado (=Avestic Vata, “created wind”).
hercplwedAnemosﬁungoldcommdlmﬁgweMmOdom
thecopperooms.TmbemksﬂmﬂnKmmgodonm
2 nlydcnvedﬁ'omtheuﬂlerlmgeofdlewmdpdmuupidmnof
Onlhwcoomshealsoclungedtbeobmuﬁteetleguﬂlom
ced the name of his dynasty. This policy of the king apparently shows
h ofﬁcmllnngmgemdmlutphymllldemekpdslomc
«": In this scheme, he re-engraved the old dies with new Bactrian legend
presented the previous deities with new names. The figure of sun-god is
spresented with sun-rays behind head, moon-god with lunar crescent behind
(mmmmmmmwmm
od with club and lion skin and wind god shown in running position.
ion the Bactrian inscription of Kanishka | from Rabatak also show
s ofmekingmdeviduulyimlimuhcddhued.gesofw
k into Bactrian (called as Arian)*.

n th second stage, the characteristic features of previous group retained the
ﬁj' th the exception of language changes and the discontinuation of wind god
mmAsmuundaﬂmﬂrdunsofmdplmmmmudu
D, Miiro, Nana and Oesho.
ﬂnltlsugc.dlegoldeonnofl(mishhexlu‘hﬂmhuddtmoflln
the obverse and extend the scope, role, style and magnitade of deities on the
. Henc newdezlmofthe?ammpnmummcd.snhn
"?_‘; Ardvi-sura-Anahit, Ard Waxsh, “the spirit of fortunc o
’).MﬁAmMuﬂPam*Wm“mm

m, N., & Cribb, J., 1995-96: 110-111.




& healthy horse”), Manaobago (=Avestic god Vohu Mansh or “Good Mind™),
mo(-AvmcgodAhmM&eVmor“W'mofW’dom‘L
Orlagno (=Avestic Verethragna, Vrithragna, “the god of victory™), Pharro (=Avestic
Mwﬂwwl@mdwwnmmummu
previously employed deities like Athsho, Mao, Miiro, Oesho and Nanashao (carlicr
Nanaia and Nana). The most striking feature of the last stage of Kanishka coins is the
%ofBuddhaﬁgmebothontheplduﬂmumﬂemlMym
: “ﬁgumofBuddlnwaswpomdm&eﬁmlmofhsmnToam
m&numbuofdumdmwmdemppumofkmhhh-ﬂdnym
known as Ardoxsho, Athsho, Buddha seated and Buddha standing, Mao, Miiro, Nana,
Mhrmedmdmmwnmdﬁummmmmd
moﬂhmdemsusdlﬂ'uunmdm'edmmyofm

- These deitics are normally exhibited with two arms but the two deitics
Wandwnmdlownmthfmtmownmlnsfmrmunﬂy
“imﬂask(mmlhmormspdnho).lwtl
“Il!nnanlclope(lnmmdudun).Smofu\emlcoppucmmof
Kanishka are also known to represent the two-armed Oesho in which the figure holds
a trident and a water flask. On Huvishka coins, the figure of Oesho s further found in
different iconographic features. As mentioned earlier, this deity bas always been
known a debatable figure as it is shown in Indian iconography and labelled with the
wmilhm{mmwmmksdmmm
mmmrotmmmmmmuwmmw
Kushan Pantheon).
T reverse scheme of deities initiated by Kanishka | was similarly continued for the
reverse design of Huvishka coins, these deities are: Ardoxsho, Athsho, Lroaspo, Mao.
Mansobago, Miiro, Mozdoano, Nana, Oado, Ocsho, Orlagno, Pharro. The figure of
“whismpmmioninmyfwmisabwnmﬂuﬁshhmmismlam
,*mmcmwmlmmdammmmnummhudmm
_‘Mmﬂm&lnmmumdﬂuﬁmmmmwfmmdm
the reverse of his gold coins are: Ooromozdo (=Ahura-Mazda, the supreme God).




n

f the foes”), Ridh or Ride (Indian Riddhi = Good Fortune ?), Shaoreoro
- Khshathrahe, desirable kingdom cquated with Pehlevi Shahrevar “best
etc. of the Persian (Zoroastrian pantheon)””. Among them Ashacixsho
were locally developed of Avestan Asha Vahishta and Arshti®. Erakilo
Greek God of Hero) was adopted from the Greek mythology. Sarapo
Greaco-Egyptian divinity of Alexandria), Oroe (Egyptian Horus) and Rion
=Roma?) are known 10 have been copied from the deities of Roman Empire.
Huvishka also included deities of the Hindu religion such as Siva

o is found in several varicties with four-armed single-headed, four-armed
diadem, thunderbolt, trident, water flask and in some cases he also carries
cel) and antelope. Few of the rare coins exhibit six-atmed figure with
and the accompanied name Oesho. In copper there are some unique coins
which represent multi-armed (six-armed) and single-headed Indian deity
lower hands characteristicaily bear conch in front of chest. The attributes
association with Visnu cult of Hinduism. The six-armed figure is quite

pver some innovations are seen under Huvishka like the pair of deities
Mao and Miiro, Oesho and Nana and also a group of three deities like

a, ). ctal. 1999: 327-328.
1960 (1899): 41-59; Rosenficld, J M., 1993 (1967): 69-99; Harmatta, J.. ct al.




_! and Successors

'ﬂﬂnmofﬂuvﬁhmmaummof
s for his coinage but on them the number of deities is greatly eliminated.
sually represent Oesho standing with bull and few other deities like Nana
god Vasudeva are also reported. Oesho is represented in several forms,
figure standing alone, four-armed with bull, four-armed and three-head
our-armed and three-headed dancing Oesho with bull and two-armed and
Oesho with bull.

er him, all the successor kings from Kanishka I to Vasudeva Il employed
rse deities Oesho and bull and enthroned Ardoxsho. Moreover, Kanishka I
ed the Babylonia goddess Nana accompanied by a lion. Afier Vasudeva 1
kings of the Kushan dynasty retained only one reverse deity i.c. enthroned
Kanishka I style.

Theories regarding the Kushans Deities and Religion

 briefly alluded to the religious history of the Kushans that, “the coins of
‘and Huvishka show a great spirit of eclecticism; for on their reverses they
deities of the Greek, Scythic origin, the deities of the Avestan and of the

Stein carried out a very extensive research on the reverse deities of the
s. On the basis of iconographic, legend and phonetic studies he identificd
pstly owe their origin to the Iranian language and traditions as well as
religion which were introduced into India by the Indo-Scythian

Stein, A. Cunningham also explained the Kushan deities in great details
them in a different approach’. The reverse types of Kanishka,

EJ. 1897: 18.
A, 1960 (1899): 59.
L1 Aq l”z: ‘o‘l”~




d Vasudeva were described to the worship of the seven plancts of
 and arranged them according 10 the order of the seven week-days and
s. On these coins, he identifies thirty different names of the deities and
of them difficult to explain. He remarked that all the names ending in *0"
btfuly Iranian influence™?. Cunningham also explained that the objects of
| ancient India and Persia originated from a common source. In this
he classificd the extensive pantheon of Zoroastrian and Indian origin
'seven and eighth groups (including the Buddha). These classifications.

Kennedy wrote a very detailed essay on the Kushan coins and described the
s and the trade links of the Kushans with other countries. He associated
with the foreign influence and argued that these coins were issued. not to
| wants, but for trade and commercial purposes and were used to exchange
trade. In this respect, he finds out the trade links of the Kushans, the
with the Characene and Mesene on the one the hand and China on the
ordingly, the castern and western traders not supposed to understand the
es therefore the Kushans, whose kingdom acted as intermediate role.
the coins in Greek which was used to be convenient medium for
| trade as the settlement of Greeks were common in the certain arcas. He
most of the deities on the gold coins of Kanishka | and Huvishka are

192: 51.

J.. 1912: 981-1011.




Bancrica presents his opinion that “these deities show a liberal spirit in
to the aggressive mm in the money of their
Vima Kadphises™*. il A
as J. Rmmmcmmdmmdﬁwymu
: uoquueglhurmkmddﬂtu,-dﬁl-dmudwme
n coins. He also considered their derivation from Roman Alexandria,
Orient, Iran, and Indian and observed that the prolixity of the Kushan
; never been conclusively established™, He classified the deities on the
into three major groups which belonged to different mythology. The
or Roman deities included Herakles, Helios, Hephaistos, Roma (Rishno),
Serapis (Sarapo); the Indian deities consisting of Buddha, Oesho (Siva).
Skanda-Kumara and Vaishakh. Similarly the Iranian deities are listed as
, Athsho, Ashacixsho, Lroaspo, Manaobago, Mao, Mazdah, Mithra, Nana
‘Oado, Oanindo, Oaxsho, Odiio, Orlagno, Pharro, Rishno and Shahrevar
This is the most comprehensive work on the Kushan deities; thereafier
s follow this kind of classification and normally discuss the different
n this frame of order.
eld forwarded his hypothesis that most of these deitics represent the
est of king and official policy of the state and they show no relation
of the kingdom except the Buddhism which was the only organized
Fthe people of the Kushan territory™”. Most of the deities usually not found
picces of the Kushan Empire strongly suggest that the taste and interests of
kings were somewhat different with that of their subjects which can be

-"Mﬁlujmdmwmiudlhemddﬁﬁumdnwmd
He like Rosenfield classified the deities into different pantheons such as
of Persian, Greek, Egyptian origin of Roman and Indian religions. In this

B.N., 1978: 35.
JM., 1993 (1967): 69.
100.
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n, he observed that there are several examples of duplicate deitics on the
where Greek deities overlap the Persian counterpant deities™. He also
ous aspects of these deities like the composite nature of deities, the pair
act of Roman on the Kushan deities etc. He concluded his remarks that
n inspired by (1) the Kushan moneyers’ knowledge of the Roman coin
e cults of the Roman orient, reigned through direct Kushano-Roman
contacts, (b) the state policy to emphasis on deities indicating the right
f the Kushan rule and (c) the desire 1o reflect on coinage the faiths and
s current in Bactria. He further adds that the Kushan rulers perhaps
sectarian in their religious policy than their forbears™.

years ago, Zeymal carried out a detailed note on the representation of god
Kushan coins and identified this deity with the term Visha-Shiva of the
n. Due to the various iconographic representations, he puts this deity into
stinct trends of Sivism. On the coins of Vima Kadphises and Vasudeva
accompanied by the bull who worshipped the incamation of Visha-Shiva
rdingly, he was intolerant towards all other gods. In other trend, the
coins of Kanishka | and Huvishka appcared in different attitudes and
alone and therefore it did not recognize the incamation of Visha-Shiva with
 humped bull. In this respect the certain deity was a not supreme god and
exception it has widely tolerance with the other gods depicted on coins
. According to this conclusion the two divisions of Shivism
oppose 1o one another under the Great Kushans®'.

about the God Oesho and the Kushan Pantheon

deities of the Kushan coins are much interesting and famous for their
it character and names like Oado, Nana and Oesho ctc.

$ cited carlier, the reverses of Vima Kadphises, Kanishka, Huvishka and
coins contain the figure of so-called Ocsho which is normally identificd
god Siva. This identification was generally based on the iconographic

_BN. 1978:37.




ses coins, which has been likewise the epithet of Siva as well. But the
Herakles and Bactrian name Oesho 1o the same deity on the Kanishka,

. He forwarded many explanations and on the basis of week arguments he
that Siva was quite obviously Bhutesa, the Lord of the demons in the
mpire between the Mathura and the Oxus arca®.

abe also pointed out that the identification of god OHPO on the Kushan
btful as normally called the Hindu god Siva®. He phonetically explains
may be a wind god and can be associated with the Sogdian god
r (right)*'. He connects Oesho with the Persian word Vayu (wind god) and
that Oesho or Vayu was assimilated into Siva in the Kushan period. In this

some iconographical features with the later™’. Taking the Iranian point
ayu (Oesho) would be known for syncretism with Siva in the Kushan
was represented by three headed and four-armed image of Oesho on
ns and Gandharan sculpture as well. Accordingly onc-headed and two-
on the coins of Vima Kadphiscs and of the Kushano-Sasanians is Vayu
ent from Siva™.
it is thought that this was a scparate and independent deity of the
most of the features were taken from the Indian god Siva. Due w0
name from Herakles (in Greek) 10 Oesho (in Bactnan) of the deity on

,1991-92: 43.49,
1991.92- 51.
). 55-57.




ion skin, and physical features of Herakles have strong evidence of
these deities. It can be suggested that Kushans basically depicted this
form of Herakles (and Siva) thercfore applied the Greek name to the deity
changed the certain name then the deity was called Oesho in Bactrian
ne is phonetically different from the name of Indian version Siva®”.

ho is certainly Iranian by name and was previously identified with the
ne Herakles as the Greek version of other deities transmitted to Bactrian
a I On the basis of Numismatic, epigraphic and phonetic evidences the
1 is Oesho is Iranian name as the names of other deitics but appeared in
f Indian god Siva*. Accordingly Cribb rightly summaries that it is by
0 (Oesho) was Zoroastrian, a form of the Avestan wind god Vayu, and
1o both the Indian god Siva and the Greek god Herakles™. Harmatta has
r opinion about Oesho that it predominantly appeared on the Vasudeva
great syncretism. The figure of Oesho comprised apparently combined
and non-Sivaite Indian elements™.

Temples and Sanctuaries
) Temple of Vima (1) Takto

been known an important place in the castern part of the Kushan Empirc.
10 Chinese accounts, the second ruler of the Kushans, known as Yen-4oo-
successor of Chiu-chio-chiu, conquered T ien-chu (India) and appointed
> rule there. This statement is now well attested by the discovery of coins,
epigraphs of Vima Takto from the region of Mathura, as he was the
his line and the conqueror of India. As described earlier (Chapter-1V:
sequence of the rulers is also well documented in the Rabatak

archacological excavations at Mat suggest that Mathura produced large
statues of deities and princes of the Kushan dynasty like the portrait




/ima Takto, Kanishka and perhaps of Huvishka. Besides these findings.
the ruins of an ancient brick building once coated with plaster is also

inscribed in Brahmi and bearing the names and important information of

or the figures of gods and kings as well.

 structures were found in extremely bad conditions and only ground plan
mine the outline of the structure at the site. The significant feature of these
s the shrine, 100 feet long and 59 feet wide, built on extensive plinth paved
A sanctum was provided to the northeast, which comprising two
nded walls and is enclosed on three sides by a row of small cells (3x2

the royal portrait of Vima Takio, which was found in situ, the
ues were found in a disturbed and miserable condition within the ruined

ore the discovery of the name of Vima Takto from Rabatak inscription.
portrait as well as inscription of this ruler was previously assigned to Vima
In this regard the construction of this sanctuary was also associated with
hises. It is due to the clear reading of the name Vima Takshasamya of Mat
is certainly belonged to Vima Takio. Another cpigraph from Mathura ic.
of Huvishka also mentions that the king ordered 10 repair the devakula
ther. After the discovery of many royal portrait statucs along with the
1 this monument and its comrelation with the Saketa, some scholars identify




her supported by the discovery of a small statue of Durga”. Rosenfield
‘Malmonmnmlwilhthe&rkhl(oﬂmydllnl(m.dm
ified it with the dynastic shrine of the Kushans.

ary of Vima (1) Takto

he long Bactrian inscriptions (D 2), hovercr fragmentary. of Vima (1) Takto
ima Kadphises) from Dilberjin, reveals important information of the
: ity of the ruler. This inscription states that Kushan King Vima
icated this sanctuary to Oesho, the exalted divinity, the cternal lord of
master of all beings. It also explains that there was a shortage of water
invited workers and artisans from the temritory of Ujjain and restored the
to the sanctuary.

I Temple of Kanishka 1

Surkh Kotal is situated to the north of Hindu-Kush near the famous site of

, Jewellery and a few coins of Kanishka and Huvishka The portrait
found in fragment, and one of them (lower portion only) has close
with that of the Kanishka statue from the Mat shrine. One other statuc is
1o the portrait of Kanishka style. This statue is identified with the sun-
Most of the statues were found standing in the sanctuary in original style

JM., 1993 (1967): 149-150.




d stucco images of deities found in fragile condition were placed in
iches within the backside wall around the main shrine.

imwmhmmwdunmfdeﬂh
; ¢ east and was surrounded on three sides by an open arca which in tem was
alargeremmngwalledmhswumyudlmof

he sanctuary of Kanishka Oanindo, when first completed there was a
water, then it fell into disrepair and was abandoned until the regnal year
nzoko, a high official came there and repaired and adomed the place,
officials, of equal rank, were associated with Nokonzoko's work ™. It

5 that the sanctuary was founded in the reign of Kanishka by king
A the victorious and was then abandoned for a while and later on repaired in

0 restored the supply of water to the Kanishka's sanctuary. It is known
ial also built a new terrace (4™) in front of the former entry and placed
d stone at the new entrance. The archacological evidences show that the
was then destroyed by a severe fire, perhaps at the end of Huvishka
e coins suggest. Later on the site was reconstructed for the third time but
er the Sasanians as is evident from a Kushano-Sasanian coins found in

L J M., 1993 (1967): 158; Harmatta, J.. ot al. 1999: 429432,
I M. 1993 (1967): 162




discovered Bactrian inscription of Kanishka the Great from Rabatak
> religious policy of king and provides the names of gods. It is very
at this was the official record of the king which is said to have been
the first year of his reign. In this document king acknowledges goddess
other gods to whom he obtained the kingship. The epigraph narrates that
ered to Shafar the Karalrang to make the sanctuary for goddess Ommo
nd Nana and god Aurmuzd (Ahuramazda), Sroshard, Narasa and Mihr
e also ordered to make images of these deities who granted kingship to his
ike Kujula Kadphises, Vima Takto, Vima Kadphises and also for himself,
a. Then the Karalrang, and Shafar the Karalrang. and Nukunzuk
ko) led the worship according to the king’s command. These gods may
of kings, Kanishka the Kushan forever, healthy, secure and victorious”.
ies Nana and Miiro described in the inscription are commonly found on
“The other deities inscribed in the epigraph arc not identical to those
the reverse of Kanishka coins.
This inscription identifies the role and origin of gods that the gods worshipped
shans as the source of their authority are of Iranian origin. This record
bt that Kanishka pretends his religious belief and practices and ordered
ction of a sanctuary for the gods who bestowed upon him the kingship.
es the religion of his predecessors who were the follower of same
which Kanishka belonged. This statement may also be confirmed from the
c evidences where the Kushan kings like Vima Kadphises, Kanishka.
d all subsequent rulers used to sacrifice over altar by means offering and
10 the certain deity depicted on the reverse of coins. In this regard the
es like Miiro, Mao, Athsho, Ardoxsho, Ocsho, etc. making the gesture of
- carry diadem or symbol of investiture to offer kingship and blessing
e king (on obverse). This representation certainly manifests the affinity and
| between the king and the gods as cvidenced from the Rabatak
B This kind of relationship of the king and the deities is noticed on the

m, N., & Cribb, 1., 1995.96: 77-81.
1998: 90-91.




not matching perfectly with those of the coins create some confusion. In
ct the two identical deitics (Nana and Miiro) are the most common figures
ngly be the principal deities of the Kushan pantheon. The two headdresses
ent and solar symbols wom by the king on his carly coins are related to
The other deities Ommo (Umma), Aoromozdo (Ahuramazda), Sroshard
Shaoreoro) of Rabatak inscription are appeared on the gold coins of
The deity named Mozdoano (Gracious One) is found on the later coins of
also of Huvishka. Cribb proposes this deity with the Kushan god Ocsho
ayed on Kushan coins in the guise of the Indian god Siva. Siva’s name
Gracious One®. Cribb further explains that the Rabatak inscription docs

but proves the Iranian identity of gods depicted. He explains that Kanishka
| his coin designs to present his own religious belicl apparently his




of Indian Deities/ Emergence of Visnu Images
earlier in the reverse deities of Kushan kings, some rare copper coins of
eculiarly represent Indian style figures with distinctive features of 2-

1 region (Pakistan) of the Kushans. Alongside, the provenance of these
y confirmed by obtaining the photographs of a new copper coin of
(coin # 521) from Kashmir Smast, Gandhara by Dr. Nasim Khan. It is
e figure is included in the present catalogue of coins. The inscriptions of
qimultancousiymddnnamel’m (r. 1o 1) or Devadhayo (1. to r.)
not certainly identical with the Indian or Persian origin deities. The other
feature of these deities is the attribute conch object, which is
and commonly holding in lower hands in front of chest. This attribute is
jated with the Indian deity Visnu. The conch attribute is normally
with the Indian deity Visnu. Another characteristic feature of the six-armed
veneration to a sacred tree. The deity holding a conch with lowered two-
nding before the tree. The tree is branched out into four which might be
the certain directions of earth™.

e coins show a very important role in the Huvishka coinage. The Visou
entioned in literary accounts, is usually found as 2-armed, 4-armed and 8-
t not 6-armed™. Here it is the first example that a deity of this cult is found
ms. Another significance of these coins is the context which scemingly
they were issued for a particular region and scemingly struck on important
they arc rare and found in well known Sivaite monastic arca. In this
antiquities, inscriptions and architectural clements also demonstrate for
cult of Vispu at Kashmir Smast and the same is likewise reflected on the

§S

the following period, one of the carly gold coin of Vasudeva | display a
dﬁwonﬂwmmmsfmnmad&xa(dmd)inmofw

Chan, M., 2006: 218-222.




' the attribute of god Vasudeva Krishna and this representation is also
lheBacuianm:neBmdeva(Vnubvu)lhlistyﬁe

e the convention of fourth Buddhist council in Kashmir and construction
ir, the construction of great stupa near Peshawar (Shah-ji-ki-dheri)
sonalities particularly the Buddhist theologians were associated with the
aghosa, Vasumitra, ParSva, Samgharaksha, Mitriceta, Dharmatrata and
Most of them were great influential and had received considerable

the king, as Paréva persuaded the king in conviction of the Buddhist
s legendary story associated with the Kashmiri Arhar is narrated in the
of the Samrukta-ratn-pifaka-siitra. According to which he offered
atio to the monk and the latter responded well to the king who happily

isang has reported the detailed story of the conviction of fourth
ouncil in Kashmir by Kanishka, the king of Gandhara, which was held
red years afier the death of Buddha It was organized by Paréva and
¢ Vasumitra of Sarvastivadin doctrine and attended by 499 leading scholars

ist community. After the council was concluded, Kanishka | ordered 10
preserve the three pitakas which then engraved on the sheet of red copper.
m in a stone receptacle and built a stupa over it. Kanishka erected a
2 in Kashmir to commemorate this great occasion™. It is said that the
s participated by the monks of both Hinayana and Mahiyina persuasions
2 Sarvastivadin sect™.

L M., 1993 (1967): 30.
0-31.
1-32.
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other great contribution of Kanishka is the construction of 2 great Stupa
a at Peshawar which was frequently reported by Chinese pilgrims like Fa-
yun and Hstan-tsang. It was also mentioned by the famous Muslim
\Iberuni. Accordingly, they describe a great stupa built by Kanishka outside
0 (i.e. Purushapura, the modem Peshawar). The great details of this
: given by Hsuan-tsang. It is said that this stupa was made here on the
of a prediction of the Buddha. In this respect Buddha told while in
four hundred years after his death a king would build a stupa to contain
f the Buddha's bones and flesh. According to this tradition, the king was
ite hare in wild country and met a shepherded boy (actually god in guise
0 was busy in construction of a small stupa of mud three feet high from the
repeating Buddha's prophecy. After found the reply from shepherd boy.
ered to build a stupa around the small one in account to prove the power
gious merit. In this competition, he raised the stupa high and high but the
‘one always exceeded it by three feet. Consequently the stupa of Kanishka
10 the height of 750 feet. It is also stated that Kanishka enshrined a number of
uddha inside the stupa. Afler he completed his stupa the smaller onc again
ugh the larger one half way up from the southeast side. Eventually
ealized that the divine power were greater than the king™.
Biher version of the legend, in Khotanese fragment from Thewheang,

y four children-the, four lokapdas in disguise™’.
. pilgrims also reported the size and plan of the stupa which is now proven
ation conducted by Spooner in 1908-1910. This excavation also attests
of stupa and Vihara and the enshrined refics found in the form of
iquary. The stupa was built on 2 high plinth with its diameter was 286
ling one of the largest stupa yet found in the Indian territory™.
¢ story of Kanishka associated with the Jaina Stupa in Eastern India is
so-called Sirralamidra where king misperceived it to be the stupa of
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2 which became broken into pieces and then the king realized its dignity™. A
ory of Kanishka is recorded by the Chinese pilgrim Wang Hsuan-ise, who
a four times in seventh century. Accordingly, the king venerated the
nidentified devas which fell down to the carth, and after the placement of
atue of Sakyamuni on the head of Surya then it did not fall again at the
of Kanishka **. Rosenfield reported a Tibetan reference, in which a letter is
presumably to Kanishka, the Mahdrdjakapikalekha, writien by a Buddhist

des this, the coins of Kanishka also bear similar evidences representing
f Buddha both on his gold and copper coins. On the gold coins, the
igure is found in standing position with the Bactrian name Boddo (Buddha).
per coins, the figure of Buddha is displayed both in standing and scated
inscribed with Bactrian legend Sakamano Boudo (Sakyamuni Buddha) and
Boudo (Maitreya Buddha) respectively. These figures on Kanishka coins are
Lin the style of Gandhara art pieces”". From the analytical study, it is known
ins of Kanishka were issued in the final years of his reign.

Art under the Kushans

s Gandhara Art (Pakistan), Mathura Ant (India) and Bactrian An
tan) of Buddhism are known to have flourished during the time of the
and particularly associated with Kanishka and his successors. In addition to
sia and Nagarahara (Kabulistan and the Jalalabad province of Afghanistan)
 the fourth Buddhist art school of the Kushan period” . Gandhara School of
the divided into two parts by regional styles; the proper Gandhara, the
valley and Uddiyana, the Swat vallcy. They geographically and artistically
t from one another. The two schools are quite different; the Bactna is
the Gracco-Bactrian traditions and Mathura in the Indian ones, which both

999.200: 151.
ova, G.A., ctal, 1999: 331,
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the Arachosia-Nagarahara and Gandhara had their own independent
tly reflected the Greaco-Roman, Persian, Scythian and local traditions™.
nal differences and variations, the basic theme of these schools is

blishment of stupas, monasteries and viharas and numerous sculptures
it is evident that the leading religion of the community was Buddhism.
there were also other flourishing religions like Siva and Vispu cults of
in different regions and Jainism in the Mathura region in particular were
with Buddhism. But it is certain that Buddhism was one of the major
- the Kushan kingdom and Kanishka showed such patronage and
or political benefits™.
iddhist art (also known is Kushan art) and architecture is a huge and
where the present dissertation is not concerned with this here it is just
that this art was greatly flourished and developed under the rule of the
Pakistan Swat, Peshawar, Mardan and Taxila have been the core arcas of
blishments where some famous sites are well known like Butkara | and
harif, Takht-i-Bahi, Jamal Garhi, Sahri-Bahlol, Shah-ji-ki-dberi, Thareli,
Ganghudher, Rani Ghat, Julian, Mohra Moradu, Dharmarajika,
Moenjudaro etc'™.

JM. 1993 (1967): 29.
ova, G.A.. et al., 1999: 361-71.




CONCLUSION

coins isconsida'edasanmnﬁnlpmforbalauﬂuumdingﬂn
io-cultural and religious history of any ruling dynasty of the historic
ore, the history of ancient Gandhara is equally based on the study of
ther cultural materials found in the region. But, despite several efforts
de by the Indologists, certain areas of the political and cultural profile of
till remain obscure and disputed e.g. the chronology of the Kushan kings
that of the later rulers of mentioned dynasty. Afier a detailed examination
har coinage many flaws and vacuums that were existed before can be
solved and fulfilled.

the Kushan Coins: New Approach

of the coins of Kushan kings from Kujula Kadphises to the end of the
1 & Catalogue) has been re-arranged and some moderate achicvements
1 made in the following areas of the Kushan coinage. This study greatly
to understand the political and socio-cultural history of the Kushans.

g contribution made to the Kujula Kadphises coinage is the i
n of unique practice of the fraction coins. The inventory of these coins
sequence of Kujula Kadphises coins and also show new denomination
s the position of Heralls coins to king Kujula Kadphises.

fractions are found in the form of cut picces of the actual coins. They
 half and quarter and some also in three-fourth fractions. These coins are
ifferent types including those of the Herats coins. This was the unique
ujula Kadphises as his similar coins are also reported by Gobl from Swat
Y. Different possibilities might be expected in the implementation of this

976: 22-23, 94.95_




establish an organized monetary system

Panic situation in new established ruling of the Kushans in new acquired
territory of Pakistan as such coins are reported from this arca only

- Urgent need of the small denomination as he has always been involved in
the establishment of Kushan kingdom in the present territory of Pakistan
had no such time to reform his currency

exercise was most probably carried out due to the shortage of small
once its need was felt, in the light of above-mentioned possibilities,
and ordinary coins of all types were allowed to be broken and might
legally accepted for circulation. This practice, which includes all kind of
f the early coins of Heralis and Hermaeus and late issues of Augustus,
1ly undertaken in the final stage of his reign.

Ihe cut coin of Herails series along with other similar coins of this ruler
hat the Herails coins were certainly issued by Kujula Kadphises. The Heralls
struck at Bactria and brought them to the new territory where they went
process of new fraction (denomination).

1 interesting serics of small copper coins of Kanishka 1. in quantity although
but richer in varieties. Earlier these coins were not properly explained
in appropriate order.

coins belonged to the last series of Kanishka copper (Table 2: Coins #
70-175). They are known in lower denominations of drachm and hemi-
e obverse has characteristically standing figure of king sacrificing at altar to
accompanied by the Kharosthi aksara depicted in the proper left ficld. On
ins, thesc letters identified as cha, ji, se. su, sam of which the first two
 and ji are common and the remaining three are rare. The disposition of
gend on these coins is found in two different styles, in one varicty it begins
her between 8" and 10*. The reverses of these coins show the figures of




, Nana, Oado and Oesho. Similarly the certain reverses exhibit diverse
where the legend as well as style of letters is crude and badly executed.

classification helps to understand the sequence of types that how the
ures were added and substituted or discarded and how the new designs
ed. This analysis is greatly corresponding with the typology of Gobl but
ormulate groups and likewise the order of some of the types is shown in a

copper coins of Huvishka are similarly arranged into three series of
pes. In this regard some new varieties of Herakles are identified and added
n designs. Of the three series of coins, the last one showing Kharosthi
he obverse with new Indian images on the reverse is of great significance.
is certainly new and the coins of this series are reported from Gandhara
arly from the site of Kashmir Smast. These coins provide important
about the existence of Visnuism in Gandhara under the Kushans in the
century AD. These evidences also shad light on the new aspects of the
ic study of Visnu cult where the said deitics, besides two arms, are shown
whichisdwﬁmappmmofinkhﬂ.

serics of Vasudeva | coins is thoroughly re-examined and carried out in
 of classification for knowing the mint system of Vasudeva | and then his
In this respect the gold coins arc basically divided into two groups which
Jained for certain mints such as Mint-A and Mint-B. In this scheme the
mint are suggested to have been developed into three stages therefore
n Phase-1, Phase-11 and Phase-11I (see Table 3). In typology. the coins are
the same manner and also elaborately discussed in the coinage section of
After Vasudeva |, the pattern of Mint-B coins is said to have adopted by
‘and successors in the cast and similarly the style of Mint-A was followed
p-Sasanians for their coins in the west.




ada symbol in the right field. Accordingly, all those coins (evolved in
11I) bearing nandipada in the right field of obverse were issued after the
eva. Before inscribing with the names of Kushano-Sasanian kings these
progressively decorated with different kinds of symbols like dots,
d rosettes. The Kushano-Sasanian kings Peroz I, Hormizd 1, Hormizd 11,
, Varahran I and also the so-called Kidarite kings used to design their coins on
of Vasudeva . The same design (evolved in Mint-B, Phase 11I) having
re of king and Oesho and bull was also followed by the later Kushan
as Kanishka 11, Vasishka, Kanishka Il and Vasudeva 11. The later Kushan
design are distinguished by the use of various kinds of Brihmi and
as (see Table 4).

h scholar, of course adopting the pattern of Cribb, re-arranged the later
1 coins and tried to explain them in the account of their respective kings
ere supposed to be issued from different mints. This study, in the light of:
isions of Vasudeva I, (b) distribution of aksaras 1o the respective mints by
L1 and, (c) then with the discoveries of various hoards of later Kushans with
‘ of aksaras, fumnish uscful information for the sequence and mint

arches and obtained uscful results. In this regard all carly coins of
upto the nandipada serics are suggested to have boen the life issue of

oins, Kanishka 11 retaining the Ocsho and bull design of his prodecessor
the enthroned Ardoxsho design for the reverse of his copper coins.
set up of Kanishka Il thereafier the two type tradition i.e. Ocsho and bull




ned Ardoxsho became the monetary designs of later Kushan kings and
ly they equally unable to show the name of a ruler 1o whom they were
this regard the use of aksaras, similarity of features and other related
‘arc the useful tools with the help of which these coins are identified to a
uler or corresponding period. |

ory of the Kushans

from the Greeks and Parthians. In this regard epigraphic accounts and
es also reveal the same story from the carly foundation to the extension
n rule (under Kujula Kadphises) into Punjab. Similarly Vima Takto,
Chinese accounts, is said to have conquered India is also confirmed from
and coins that he had included Indian territory upto Mathura. The further
f the Kushans under Kanishka into eastem territory is certainly proved by
epigraphic records and newly discovered Rabatak inscription. The
Huvishka and his rule is not much different from his predecessor

' king Vasudeva 1, it is generally thought that his ruling was terminated in
y the Sasanian invasion then his successor Kanishka 11 ruled only in the
of the Kushans. But the numismatic evidence and mint activities of
I obviously show that he was the last ruler of the Kushans in the west and
he Kushan rule was confined to the eastern part included Pakistan and India

, Sasanian activities in the beginning of 3 century in the westem part of
S arc reported by Tabari, who mentions that the ambassador of Kushans
/ tributes to the Sasanian king Ardashir whereas the latter had come to ruke
B The same can be connected with a Chinese reference of San-Kwo Chik
¥, Pu-Uiao, king of the Kushans, sent an envoy with tributes to China in

BA. etal, 1999: 477.




FalkshownﬁomtmmuﬂmyﬂhuMIbomlhe
then Vasudeva | reign must have been concluded about AD 227, certainly
230. In these criteria Pu-t'iao was no more Vasudeva | but might be
I who succeeded to earlier just few years ago. The various activitics of
LI in the west and shift of his mint to the east also do favour the date of
era in AD. 227. Accordingly, Kanishka Il after accession, harassed by the
the west, he (Pu-t’iao) might requested for help to China (AD. 230) and at
e he moved his mint to a safe arca in the east. In the light of these

Vasudeva | coins from Bactria. In this regard the carly coins of this series
name and other features of Vasudeva I. The Sasanians then gradually
features to these coins and finally inscribed their own names from the time
These coins obviously show the period of transition from Kushans to
the region of Bactria.

after the death of Kanishka Il that the other western parts like Kabul
Gandhara were occupied by the Sasanian king Shapur | in AD. 245 or
After which the Sasanians established their rule known as Kushanshahr
;anians) in the occupied territories and used to strike the coins in their
. The Kushano-Sasanian kings such as Peroz I, Hormizd 1. Hormizd 11,
arahran | struck their coins in many series from different temitonies
; Gandhara, Kabul Valley and Bactria. In Gandhara, Peroz Il was followed by
king Shapur 1I. The numismatic evidences show the paralie! kingdom of
ans in the cast and the Kushano-Sasanians in the west".

numismatic evidences particularly the overstnikes of Vasudeva 1 on
inians (Peroz 1 and Hommizd/ Kavad) and the Kushano-Sasanian

. 1968: 371.
990: 158-164, 170-177, 179-181.




n the region of Gandhara’. 22

deva Il ruling in the east of Mathura is well attested whose coins are
reported from many coin hoards such as Jaunpur®, Meerut’, Unnao® in UP
e coin of Shaka in these hoards (except Mathura, India). More importantly
r hoard (UP) containing 1 coin of Shaka (sifa variety) and 4 coins of
obviously show the direct succession of Gupta to the Shaka in UP. These
ndicate the end of Shaka in the certain temritories. Contrary 10 these finds,
eral coin hoards from west beyond Mathura like Junjhunu®, Hisar'® which
quantity of Shaka coins sometimes also including with Magra/ Masra and
After Magra/ Masra and particularly Shaka the castern part of the
!mMalhuraloPunjabwlsoouqiedbyﬂnGtmlsmdlhiswﬂw
end of the Kushans in the east (Indian territory). Similarly the Gupta
pta) succession to Shaka in the west of Mathura is confirmed by the coin
from Hisar hoard''.

numismatic evidences show that a wave of Kidarite, 2 branch of Huns or
5 came to occupy Bactria and Kabul valley of the Kushano-Sasanians. In
while they also conquered the small kingdom of the so-called late later
Gandhara and Punjab, the domain of Sasanian emperor Shapur Il and
ition of their coins and would likely adopted to issue the Kushano-Sasanian
the west and Kushan type coins in the east. It is also suggested that the
a found along with Kidara and Pirayasa is normally considered the
an king that latter had recognized the authority of the Kidara but still
there'”.

quently Shapur Il camried out an expedition aganst the Chionites
in his castern temmitory including Gandhara in the winter of AD. 356-57.

ALK, 1969: 27-30 (Fig: 1-15).
G.S., 1969: 48-49, 54-57.

s ALK, 1970:31-33.

i, P, 1981: 25.35.

1994: 178-180

P.L., 1994: 178-180.

M., 1978: 471.
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‘e_hanged the political set up in consequence of which the Kidarites took the
Gandhara and thus replaced the Kushans'.

istory of the Kushans

‘crowns and headdresses of the Kushan kings and their dresses and
studied through their coins and other supportive sources. It is gencrally
at the Kushan kings who originated their rule from the Oxus valley and
i powuptothe'huﬁanumﬂymmﬂ&ﬁmﬂykmﬁidTm
Kushankingsmﬂymnﬂmmdadweu&dmoﬂmhidﬁy
Most of the kings used more than one headdress which seems to be
different occasions The Kushan kings usually wear a sleeved coat (upto
or a little ankle-above garment and a detached trousers with pleats.
normally made long and the short sleeves sometimes also provided in
iey were richly decorated. Sometimes a king, particularly Kanishka I, wears
cloak which normally fastencd on the shoulder or the upper part of the
1 Huvishka coins the upper garment is richly omamented. On the Kushan
chain-mail dress from Vasudeva | onwards is found in different types. The
Greek are shown well dressed, the male figures usually wear long dress
and the female figures wear long dress upto ankles and even ground level.
e epigraphic and numismatic evidences obviously show that they used
kinds of scripts to write the diverse languages prevalent in the various parts
it Kushans Empire. In this regard they used variety of local scripts like
arosthi and Brihmi predominantly. From the reign of Kanishka, it is known
language of the Kushans was Bactrian as it is commonly appeared on
. On his Rabatak inscription, Kanishka | declared that he ordered to inscribe
i the Arian (Bactrian) language. This language was normally prevailed in

du-Kush. Besides this the Prakrit documents in Kharosthi inscriptions
ence in the modem territory of Pakistan. In further cast the Kushans used
id Prakrit-Sanskrit language as numerous documents are known 1o have
in Brihmi script.




a coins. They owe their origin to different pantheons like Greck,
anism and Buddhism. Most of the deities such as Mao, Miiro, Athshio,
Odo Pharro etc. seemingly adopted from the Persian mythology. Some
ies like Mahasena, Skanda-Kumara, Bizago, Buddha etc. obviously
for Indian mythologies. Besides this many other deities like Herakles of
Smpo.Rion(Riom)ofﬂnRomEmpiumdAﬂnbdn(V&hﬁ).
ocal gods etc. are found on the Kushan coins.

! oflheKmhmdeiﬁamkmwnﬁstimiﬁcuudmw
do, Nana, Oesho etc. The figure of Oesho on the basis of iconography is
sidered as Indian god Siva. But its syncretism with the Greek god
itsPusimmneOdtoi!ﬂMeMitmmlﬁnplyﬂwlndimpd
5 10 be a different deity of the Kushan pantheon. It can be concluded that
ally depicted this figure in the form of Herakles (and Siva) therefore
Greek name Erakilo on Kanishka I coins. But when Kanishka changed the
then the deity was called Oesho in Bactrian and this name is phonetically
m the name of Indian version Siva. The deity known as Ocsho is Persian
the names of other names and appeared in the guise of Indian god Siva.
name Wesho (Oesho) was Zoroastrian, a form of Avestan wind god
conographically related to both the Indian god Siva and the Greek god

thcgamalmisdeﬂopdtbﬂk:ﬂmwitblhcawﬁimof
used their own deitics but they were presented in the guise of Persian,
Indian deities as they were prevailed there. On the other hand the various
w that the leading religion of the Kushan territory i Afghanistan,
ind India was Buddhism. Morcover other flourishing religions like Siva and
of Brahmanism in different regions and Jainism in the Mathura region in
tre co-existed with the Buddhism. It is certain that Buddhism was onc of
ions of the Kushan kingdom and Kanishka showed such patronage and
| for his political benefits. These vencrations of Kanishia | is attested from




one of a new coin has recently been obtained from the famous Sivaite |
umir Smast in Gandhara. The inscriptions of these coins uniformly read the
avade (right to left) or Devadhayo (left to right) which is obviously not
ith the Indian or Persian origin of deitics. Among these one is two-armed of
ﬁdothcrhwoofsix—amedﬁmwiihtﬁffaaumﬁhmkmnm
scent and sun. The conch attribute is normally associated with the Indian
Visnu. Another characteristic feature of the six-armed figure is the veneration to

gir
)

ree. The deity holding a conch with lowered two-hands is standing before the
tree is branched out into four which might be representing the certain

s of earth'*.

se coins show a very important role in the Huvishka coinage. The Visau
s mentioned in literary accounts, is usually found as 2-armed. 4-armed and §-

BBut not 6-armed"®. Here it is the first example that a deity of this cult is found

IR A xcther significmis of these ouits is Whe comtet which scemingly

Huvishka'®. Accordingly Huvishka presented tributes, honour and veneration
ndu gods, as some of his gold coins depict other figures of Brahmanism that
representing a well established community in Gandhara and India. More
tly this is the first numismatic record which reveals the Vispu cult in a new
: form at the northwest region of Pakistan.

of the carly issuc of Vasudeva | display a four-armed deity on the reverse
This figure holding a chakra (wheel) in onc of his hands, certainly the

n, M., 2006: 218-222.




Bazodeva(Vamdeva-Knﬂm)antylheﬁamThe
lheseﬁgursomﬂneoomofﬂwnﬂhnd%nhnmboaphmcd
e andmayberelnedtoupeciﬁccultoﬂﬁn&luylhology.

a'gniﬁcantfealmofﬂnK:ﬂnnliﬁmiltbemionofmyd
e various epigraphic references and different archacological excavations
e Kushan kings particularly the early kings erected temple or sanctuary or
dmneforﬂte:magsofkmlmgnds%yﬂed:bmkunﬂupm
th Kushankmgs.mednﬁ'uentmﬂukmmdﬂvmmhm
"’dnffemmmgonsmmnbymexmwmuummm)
Vima (I) Takto, Oesho Sanctuary of Vima Takto, Surkh Kotal Temple of
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Table 1
v of the Kushan Coins Typology
adp hises (Coin # 1-23) ]
Obv. Variety = Reverse Varieties Coin No.
A 2 1 =
B a 2 "
a 3
a 4
A a 5
B a 6
A a 7
B a 8
o a 9
A 2 10
B a 1§
& a 12
D a 13
A a 14
B a 15
A a i6
B a 17
& a 18 )
A a 19
B a 20
& a 21
A a 2
B a 3
Obv. Variety = Reverse Varieties Coin No. |
ai, ani, ai 24-26
a &
&, an 28-29
a 30
o5, aii, am 31-33
A al, an, afL, iv, v 3438
B a1, 2ii, 2, v 39.42
a 43




s (Coin # 44-66)
Series/Group | Type | Obv. Variety = Reverse Varieties Coin No.
1 a 44
2 ab 4546
3 a 47
4 a 48
5 a 49
6 ai, aii, aiii, bi, bii 50-54
7 a, bi, bii 55.57
8 a 58
9 a 59
10 a 60
11 2 61
1 a 62
1 ai, aii 6364
2 ai, aii, aiii 65-67
I (Coin # 67-181)
Series/Group | Type  Obv. Variety = Reverse Varicties Coin No.
Group A 1 abc 68-70
: 2 ab 71-12
Group B 3 ab, -4
' 4 ai, aii, b, c. d, e fi, fis 75-82
5 abcd 53-86
p C 6 a bi, bii, ¢ d. e fi fii, fin, | §7-103
£ hi, hii, (3), i), ). ki, ki
p A 1 ab 104-105
2 ab 106-107
Group B 3 &, b, ci, cii, ¢iii, civ, ov, | 107-122
cvideicififiLgh
4 2 123
5 abeicidefifi 124-131
6 abedidicfhgh 132-140
7 ab 14i-142
8 &, ai, ain, aiv, av, avi, | 143-169
avit, avire, b, bt biia, biv,
by, ci, i, Cil, civ, oV, ovi,
di, dii, i, ei, oii, o, o,
v
9 a. bi, ba, ¢, &, dii 170-175
10 abecde 176-18%0
1 2 is1
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adphises (Coin # 44-66) ;

| Series/Group | Type | Obv. Variety | Reverse Varieties | Coin No.
ﬂ e 1 a 44

i b - ab 4546
-1 2 g s 47

=1 4 a R FT

kL 5 U 149

= 6 ai, aii, aiii, bi, bii 50-54

- b 7 a bi.bii 55.57
ol 8 a S8

1 y 2 5

o 10 a 60

18 11 a 61

i1 1 a 62

el 2 ai. ail, aiii 6567
ka I (Coin # 67-181)

| Series/Group | Type | Obv. Variety = Reverse Varieties Coin No.
| Group A 1 ab.c 68-70

: 2 ab 71-72

| Group B 3 ab, 374

: r ai, aii, b, ¢. d. e, fi, fii 75-82

1 5 ab.cd £3-86

| Group C 6 a, bi. bii, c. d. e, fi, fii, fiii, | $7-103

5 £ hi. hii, i), i), j. ki, kii _
| Group A 1 ab 104-105 ‘
2 ab 106-107
| Group B 3 a, b, ci, cii, ciii, civ, ov, | 107-122
- cvi, d. ei. eii. fi, fii, g b

4 a 123

5 a. b, ci, cii, d. ¢, fi, fi 124-131
6 abcdidineLgh | 132140
: 7 ab 141-142
8 ai, aii, aiii, aiv, av, avi, | 143-169
avii, aviii, bi, bii, biii, biv,
Bl bv, ci, ¢, cili, civ, ov, ovi,
di, dii, diii, ei, i, o, civ,

ev

9 a, bi, bii, ¢, di, dni 170-175

< 10 abcecde 176-180
Bl 1 2 181
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Obv. Variety = Reverse Varictics Coin No.
a 152
ab 183-184
A u.hi.hii._c 185-188
Bi ai, aii, aiil, aiv, av, b, ¢, di, | 189-22]
dii, diii, div, dv, ei, cii,
eiii, civ, cv, evi, evii, f, gi,
gii, b, ¥3), (i), iiii), iiv),
i), ivi), j. ki, kii
Bii a, bi, bi, biii, ¢, di, dii diii, | 222-240
di'! ci, cii, ciii, civ, ov,
i L. g5. 2ii. b
Biii ai, aii, bi, bu, biii, biv, bv, | 241-259
bvi, ci, cii, ciii, civ, cv,
cvi,d.e. fi.fiig
ai, aii, b, bii, bini. biv, bv, | 260-276
<i, Cil, cili, civ, ov, ovi, di,
dii, diii, e S
ab 277278
a 2
a, bi, bii, ¢ 280.283
ai, aii, b, ci, cii, ciil, civ, 284.295
cv. d, i, eii, eiii,
A ai, aii b, 296-298
Al a b ciciciide 299.305
B ai aiib.c di dii.diiie | 306313
C ai, aii, aiii, aiv, bi, bil, c1, | 314342
cil, ciii, civ, &, dii. diii,
div,dv.dvi,dviie. f.g h,
(1), W), i), Wiv), ji, i
Jiid, jiv
2 343
A abecdef 344349
B ai, ai, ai, arv, av, be, bu, | 350-365
biii, i, cii, i, civ, ov. &,
efp
C abibiibiicdefifii | 366-374
abibiicd 3753 |
A 2 380
B abcdidiLelen 381-3%7
aian b o didiicien | 38839
cifi
A &k, 2, and, aiv, be, be, besi, | 397405
c.d '
1] 2 4y
ab 407408




Group A ! -.b.cl.eu.d.c.ﬁ.ﬁg
2 a, b, ci, cii, di, dii, c, i, fii | 4184
3 A a, b, ci,cii, di, dii, e, f | 42743
B a B 7 s
4 a 1436
Group B 5 A ai, aii, aiii, bi, bii, ¢, di, | 437458 |
dii, diii, div, dv, dvi, dvii, |
;._[l).ﬁl.l-hi.bii’i(‘).i(‘ﬂ ;4
L )
B ai, aii, aiii, aiv, bi, bii, ci, | 459468 |
cii, di, dii v,
C a 469
D a 470
6 a, b, ci, cii, di, dii 471476
7 A ab 477478
B ab 479480 |
, C a 481
3 8 A ab,ciciiciii,d.e. f.g | 482-490
9 a, bi, bis 493495
10 a, bi, bii, ¢ 496-499
) ai, aii, aiii, aiv, av, bi, bii, | 500-507
<
12 a, bi, bii 508-510
i3 a, b, ci, cii.d 511-515%
i4 a. b, ci, cii 516-519
Group C 15 a, bi, bii 520-522
1 (Coin # 523-615)
Series/Group | Type | Obv. Variety | Reverse Varieties Coin No.
Group Aa i A a, b, ci, e, ciii, civ 523-528
Group Ab Bi ai, aii, aiii, aiv, bi, bii | | 529-534
Bui a 535
Biii ai, ain, bi, bil, ¢ 536-540
Group Ba 2-IA ai, ai, aiii, aiv S41-544
Group Bb B ai, ai, bi, bui, ci, cii $45-550
Group Ca 3 A a 351 |
Group Cb Bi a 352 !
Bii ai, aii, 2u, aiv 553-556
Imitation 4 Numcnous 557-585
Usual | Ai a 586
Aii a 587
B a 588
6 a 589
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Unusual
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11 (Coin # 616-638)
Series/Groap | Type | Obv. Variety | Reverse Variciis

Coin No.
616

617
618

619-620

625-627

631-632

a,
a

ai, an
a

ai. 2t

a
st s

Biv
Bv

Group Ab
Group Ac




(<)

637

g

Civ

643

645

647

11 (Coin # 650-671)
 Series/Group | Type | Obv. Variety Reverse Varicties Coin No.

| Group Aa 1 Al ai, ai 650-651
G Aii a 652

]
z
z
:

654-655
656

&1 -
658659

661
662-663

665

667

R S

670
671

Z
O C O L AL LA AL L
g

Z
o|z|z|>|0|®|> =




Series/Group | Type | Obv. Variety | Reverse Varieties
Group Aa | Ai ai, aii
Aii ai, aii, aiii
Aiii a
Group Ab 2 Al a
Ail a
Aili a
Aiv a
Av a
Avi ai, aii, aiii
Avii a
Aviii a
Group Ba i A a
Group Bb 2 A a
B a
3 A a
B a
Group Be - A a
B a
Masra (Coin # 695)
Series/Group  Type | Oby. Variety | Reverse Varieties Coin No.
Group A | a 695
(Coin # 696-697)
Series/'Group | Type | Oby. Variety | Reverse Varicties Coin No.
Group A 1 Ai a 69
Ali a 697
a (Coin # 698-710)
Series/Group | Type | Obv. Variety Reverse Varieties Coin No.
Group A i Al a 698
Al a 699
Bi ai, ai 700-701
C a 702
Di a 703
Dii 2 704
Ei a 705
Eil a 706
Eiii a 707
Eiv 2 708




Fi a

Fii a
| Obv. Variety | Reverse Varieties
B | Group A 1 Ai a
Aii a

-called Samudra & Kidarite Coins (Coin # 713-730)
|| Series/Group | Type | Obv. Variety | Reverse Varieties
| Group A 1
| Group B 1
Group C 1

Ai
Aii
Aiii
Aiv
Group D I A
Group E 1 Ai
Al
Aiii
Aiv

-

Aii
Aiii

I...;..UDF.F.Iﬂllﬁ




Table 2

ification of Kanishka I Small Copper Coins

y & legend | Legend | Aksaras on Kanishka coins (shown with number )
‘ St T Se  [Su  [Sem
143 144 145 146 147
148 149 150
H 152 154 153
155
156 157
158-160 | 161
Lo 162
163
164
165
5 166 167
168
169

Aksaras on Kanishka coins (shown with number )

Cha |5 Se Su Sam

170

171

172

173

174

175




Analysis of Vasudeva |

Table 3

Mint B

| having no trident in the left field,
| wearing chain-mail dress, legend at 7*
Rev. a) 4-armed  Bazodeva
(Vasudeva), legend right field (# 523)
Rev. b) Nana standing to right, legend
left field (¥ 524)
Rev. ¢) 2-armed Oesho with bull, bull
facing left, and licking the legs of
deity, legend left field (# 525)
Rev. d) 2-armed Oesho with bull, bull
facing left, legend left field (# 526)
Rev. ¢) 2-armed Oesho with bull,
facing I, single headed, legend . field
(#527)
Rev. f) 2-armed Oesho with bull,
facing |, single headed, legend |. field,
flaming shoulder (# 528)

Obv. King at altar standing to left, having not
ident in the left ficld, wearing chain-mail
Obv-A ) legend at 7*, with flaming shoulder
Rev. a) Oesho standing alone, legend right
field (# 529)
Rev. b) 2-armed Oesho with bull, bull licking
the legs of deity, legend left field  (# 533)

Rev. c) 2-armed and 3-headed Oesho with |

bull, bull facing left, legend right field

(¥ 534)
Obv-B ) legend at 1%, without flaming
shoulder
Rev. a) 2-armed Oesho with bull, bul! facing

left, legend right ficld (# 535)
Obv-C) Legend at 7, without flaming
shoulder and without banner

Rev. a) Oesho standing alone with nimbate,
legend right ficld (#536)
Rev. b) Ocsho standing alone  without
nimbate, legend right fickd (#537)
Rev. ¢) 2-armed Oesho with bull, bull facing
left, legend right field (# 538)

Rev. d) 4-armed and 3-headed Ocsho with
bull, bull facing right, legend left ficld
(¥ 540)

Obv. As above but addition of tnident
in left field

Rev. a) 2-armed Oesho with bull, bull
facing left, legend left field (# 541)
Rev. b) 2-armed Oesho with bull, bull
facing left, legend right ficld (¥ 542)
Rev. c) 2-armed Ocsho with bull, bull
facing left, Ocsho has flaming halo,
legend right ficld (# 543)

Obv. As above but addition of trident in the
left field and king has long hair:
Obv-A) Legend at 7°, chain mail dress
Rev. a) 4-armed and 3-headed Ocsho with
bull, bull facing right, legend left field
(# 545)
Obv-B) Legend at 1°, wears coat+chain-mail
dress
Rev. a) 4-armed and 3-beaded Ocsho with
bull, bull facing left, legend loft field (¥ 546)
Rev. b) 4-armed and 3-headed dancing Ocsho
mewtﬁchmwﬁ#l;-:ﬂ
{(# 547)
Rev. ¢) 4armed and 3-headed dancing
licking the legs of deity. legend right ficld
(# 548)

Rev. d) 2-armed Oesho with bull. bull facing |

SH




e

Rev. €) 2-armed Oesho with bull, bull

MMWMMW%
(#550)

~ | Obv. As above with trident in the left
| field and nandipada in the right

| Rev. 2-armed Oesho with bull, bull
| facing left, Oesho has flaming halo,
legend right ficld

| Imitation Series: (# 557-585)

(#551)

imitation of gold coins of
Vasudeva | are chamacteristically
marked by the use of nandipada in the
right field.

Obv. As above variety (B) with trident in the

Obv-A ; :
) Addition of nandipada in the right |
field &

Oesho with flaming halo, legend right ficld
(#552)
Obv-B) Triangle under left arm near trident |
mmmmw,ﬁ:‘"% '
Obv-C) As above but Br. leter pri in the
right ficld
Rev. 2-armed Oesho with bull facing left.
Oesho without halo, legend g e
(#554)
Obv-D) As above but Br. letter pu replacing

pri
Rev. a) 2-armed Ocsho with bull facing left,
Oesho without halo and a tri s
> PSS fgrw S (# 555)
Rev. b) 2-armed Oesho with bull facing left.
Oesho with flaming halo and Br. leticr
m«mmwwﬁ%‘
(¥ 356)




Table 4

bution of Later Kushan Gold Coins to the Proposed Mints

o & Bull Coins |
Bactria (Mint-A)
Phase 111 Phase | Phase Il Phase 111
553/554 543 351
616 [Vasishka 639] 620 617
(Ardoxsho)  (Oesho-bull)
616: 2. vi, 6. pu 617: 2. vi. 6. pa: Rev. tha
I

v

Gandhara (Mint-X) MHT(MH-Y)

639: 2. v, 5. tha, 6. per.

640: 2. su, S.tha. 6. ga
641 2. 3w, 5. tha, 6. ga
642: 2. sm, 5.tha, 6. ka
643: 2.5m. 3. ha, 5. tha
644: 2. su. 4. va, 5. tha
645: 2 5w, 3. ha. 4. va. 5. tha

- 2. I, 5. gho, 6. ga
- 2.pri, S. gho, 6. ga

BEEEE
& F




sho Coins

(Mint-B) Bactria (Mint-A)
va | (Oesho & Bull Issue)
e 1l Phase 111 Phase | Phase I Phase 111
53/554 3 51
n
(Phase I) 616: [Vasishka 639) 620: 617:
(Ocesho-bull)  (Oesho-bull) (Ardoxsho)  (Oesho-bull)
616: 2. vi, 5. pu, 6. pa, Rev. viru 2pa 2. vi. 6. Pa:
Rev. tha
Ardaxsho Coins mqmm»
Mathura)
(Phase 1) Gandhara (Mint-X) Mathura (Mint-Y)
621: 2. bhi, 6. ha; Rev. ha
622: 2.vi, 6. ha; Rev. la 628: 2.viru, 6. p.  Rev. virw
623: 2.vi, 6. ha; Rev. lajja 629: 2.vi.3.ru, 6.ha, Rev.ry
624: 2.vi, Rev. ja 630: 2. vi. 6. pa. Rev. tha
625: 2. vi, 6. pu; Rev. la 631: 2.vi,5.tha, 6.pa. Rev.ru
626: 2.vi, 6. pu, Rev. la 632: 2.vi,5.tha, 6.pa; Rev.iha
627: 2. vi, 6. pu, Rev. la l I I l
646: 2.vi, S.tha. 6.pax. Rev.iha
647: 2. mi, S.1tha, 6.pa; Rev.tha
ﬂ[\: 2.3i, S.tha, 6. me; ulvlh
657: 2.chhu, 5.va 6. ga 654: 2. chim, 5. tha, 6. me: Rev. tho
660: 2.chhu, S.vaorbia 6. bwa 656: 2. chim, 5. tha 6.ga. Rev. ths
664: 2. hivara, 5. va, 6. ga
662: 2. chhu, 5.va, 6. ki
680: 2.vasu, S.vi, 6.sa 681: 2 waw, S.vi 6 Mo
679: 2. vasm, 5.chw. 6.30 686: 2 vasm, 4. ga, 6 v
678: 2. vasw, 5. chae, 6. ki 6%3: 2 v 4. ga. 5. vi 6 bha




= 695: 2. magra, 4. ga
697: 2. mahi, 4. pu 696: 2. mahi, 4. mi
698: 2. shaka, 4. mi, 6. me 705: 2. shaka, 4. sva, 6. vi
702: 2. shaka, 4. bhra 706: 2. shaka, 4. sya, 6. bha
709: 2. shaka, 4. sita, 6. vi 710: 2. shaka, 4. sita, 6. bha

708: 2. shaka, 4. sya, 6. bha

711: 2. kipunadha, 4. bhadra
712: 2. kipunadha, 4. basata, 6. na

So-called Kidara and Samudragupta Coins (Kushan Style)
osa/ Kirada
: 713: 2. kirada, 4. yosa, 6. na
iSllmdrﬂ Gadagra
714: 2. samudra, 4. gadagra, 6. pu
¢ Kirada/ Gadahara

715: 2. gadahra, 4. kirada, 6. kapana, na
717: 2. gadahra, 4. kirada, 6. kapana

Yasada/ Gadahara
: 720: 2. gadakwa, 4. yasada, 6. kapana

g

R §

d

i3

= 721: 2. gadahra, 4. yasada, 6. kapana
e Pirayasa/ Gadahara
e 122: 2. gadalwa, 4. pirayasa, 6. kapana

723: 2. gadalra, 4. pirayasa, 6. kapassa
725: 2. gadahra, 4. pirayasa, 6. kapana

f. Hanaka/ Shaha
' 727: 2. Shaha, 4. hanaka, 6. kapana
g Kidara/ Kushana

728: 2. bushana, 4. kidora, 6. kapana Rev.
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Table 5

: ssification of Vasudeva I and Post-Vasudeva Copper

o & Bull Coins

A. Usual Coins of Vasudeva I (Life Issues)

S

Weight

Features

| 10.40-10.00

King at altar; no trident (1. field): single pennant 1o trident in the r. field .

5.50-3.40

King at altar; no trident (1. field); as above

| 10.20-7.50

King at altar; trident added in the left field; single pennant to the r.

1 10.10-7.00

As above; use of double pennant both to right and L trideats

9.00-7.40

| As above: no use of pennant to right or L. trident

9.00-7.50

As above: no use of pennant; bar added on a trident (of 1. field)

8.80-8.40

Bar on a trident (of |. field) and single pennant on r. trident

8.80-7.00

No use of bar or pennant; but semi-circle of dots 1o r. trident

9.00-6.80

Small size of king: tridents exist but no any other addition

8.80-7.00

Same as above but legend begins from 7* and clockwise

9.70-7.60

Smlllsiuofkin!;SuuM_epsmgpddodwlher.ﬁdd

9.00-8.00

Use of nandipada in the right field; bar or ribbon 1o . trident

9.10-6.00

Nandipada in the right field: plain trident

8.60-6.00

Nandipada in the right ficld; lcft trident unclear

8.60-6.00

Nandipada in the right ficld. rident-cm-battle-axc (left field)

9.20-6.20

Stylistically same as above (nandipada) but features unclear

'\ﬂﬂﬂﬂLﬁLLLLLLLEL

b n.u-mu Coins of Vasudeva (including forgery)

| 602 | 8.30-7.50 | Triangle (A) with wavy line or other feature clse undemeath instead of

= nandipada (rarc)

1603 | 7.80-7.00 ! Imitation or forgery coins of Vasudeva |

-C‘,‘Pon-\'mdwal('.'uiu

iGuen!lniuﬁoawilhthUM)
604 | 8.50-5.800 M*fmdswmhﬁ&epbmk)bﬁmki;udﬁde‘(hh}
_ ficld) ;=
605 | 6.80-5.60 | Swastika + triangle under left arm of king instead of left fickd E
606 | 6.07-6.01 Swastika in reverse form + triangle V wderld!uuoﬁhk‘ng

| 607 | 7.0-520 | Four-pronged tamga with triangle above it under kcft arm of the king |
608 | 7.40-4.40 | Triangle (or er) V under keft arm of king: fillet seen on a trident (1. fickd)
609 | 720200 | Triangle  V undor left anm; arched hom drapery of the Ling
610 | 6.20-1.80 | Trangle V' under left arm: posnted hem drapery of the king ;




7.20-2.60 | No use of triangle (V); Wﬁm(almwm&h
6.80-1.40 | No use of triangle (V); lmhudhau(alﬂm&wydhthj’
5.80-1.80 | No use of triangle (V); pouudhun(slﬂﬂ)dwofhtﬁ
5.80-3.00 | Crude style of 4B; thick and small coins

4.80-2.60 | Crude style of 4C; thick and small coins

e ka I1I Coins :
| 660-3.00 | Letier Chim { ) in the right ficld:; fat king belt round body
= | 6.60-3.00 | Like Chim type but letter chiu { @ ) disappears; king style same as
& above
e | 5.40-3.00 | Likely to be the imitation of above (665) series
Il Coins :
; 3.25-2.89 | Small size of king: mem&umﬂiﬂlﬁgw&ﬁu I

] . Ardoxsho Coins
‘A. Kanishka 11 Coins
\ Weight Features

9.00-6.50 | As above; Kharosthi letter vi i the right ficld
9.00-6.40 | King at altar to left, Brihmi letter v A  in the right field

9.00-4.50 Brihnuwkhmhnlener(ﬁ)mthnfuﬁddmm

8.20-4.40 | Crude style of Kanishka 11 carly coins (above), right hand slightly away
from king body

8.20-2.80 | Cruder style of above coins (# 635), bulky figure of the king. both anms
away from the body and look like wings

2.40-0.60 | Thin small coins; crude figure of king

E Kanishka 111 Coins
[668] 590520 [Letterga  gho  iandhu in different positions
1 669 | 5.80-540 | Similar to above (¥ 668) but letiers disappear
| 670 | 5.80-5.30 | Similar to above but crude style
671 | 590500 | Letterpra  (7) in the leit field
' C.dem 11 and Successor Coins
1 689 | 430340 | Letter vasw ; overstrikes; king enthromed
690 | 4.70-2.70 | Letter vasw : normal; king enthroned
1 691 | 442442 | Letter vasw soverstrikes; king standing R
692 | 4.40-3.00 | Letter vasw : normal; king standing '
1693 | 355355 | Legend vasu (obverse) and Vasudeva tamga (reverse)
1694 | 292.292 | Letter pru (7) (obverse) and tamga (on the reverse, as # 693)
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devakula, 146, 149, 155, 221,234,270

devaputra, 47,49, 170, 178. 219

Dharmatrata, 240

Dharmarajika, 144, 243

dhoti, 19, 34, 97, 108, 127, 129, 130, 131,
132, 192, 208, 209

diadem, 62, 78, 79, 80, §3, 85, 88, 89, 90,
127, 135, 136, 188, 193, 194, 226, 227.
237,253

di-drachm, 44

Dilberjin, 216, 217, 235

dimar, 44, 50, 67, 69. 70, 72, 74, 75. 78,
83, 84, 88 89, 91, 92, 96, 97. 99_ 150,
i90

Diodorus, 229

Domitian, 41, 168

double dinar, 50, 67

drachm. 36, 44, 62, 66, 68, 70, 72, 75, 76,
188, 245, 263

ana, 38

dress, 30, 59, 73, 74, 77, 79, 80, &1, 84,
85, 86, 87, £9. 90, 97, 99, 100, 101,
109, 117, 119, 122, 124, 125, 127, 128,
130, 131, 132, 133, 134, 135, 136, 173,




186, 191, 192, 193, 201, 202, 203, 206,
207, 208, 209, 238, 251, 264
- Durga, 235
~ Dushanbe, 214
~ elephant, 7, 20, 21, 25, 28, 51, 69, 77, 81,
-~ 82, 83, 107, 108, 113, 114, 190, 191,
- 203, 204, 226

empire, 1, 3, 7, 16, 45, 56, 86, 112, 141,

- 142, 148, 150, 152, 160, 161, 165, 166,

68, 170, 172, 173, 175, 178, 185, 212,

£ 213, 214, 216, 221, 227, 230, 232, 233,

243, 251,252
halites, 2, 38, 42, 45

pigraphic, 6, 50, 91, 139, 145, 151, 152,

155, 160, 164, 170, 173, 178, 179, 180,

- 185, 189, 213, 216, 222, 233, 248, 251,

- 254

- Epigraphic, 154

epigraphs, 1, 5, 10, 48, 149, 152, 154, 155,

- 160, 169, 170, 175, 177, 178, 213, 216,
220, 221, 230, 233, 234, 248

Eukratides, 30, 44, 45, 62, 65, 194, 217,

' 219

- Eukratides Era, 147, 150, 151, 160, 217

Fa-hsien, 157, 241

Farghana, 141

Fayazabad, 159

Fayaz-tcpe, 214

firc-altar, 60

Gadagra, 4, 58, 100, 118, 182, 183, 268

Gadahara, 4, 58, 100, 101, 102, 103, 118,

- 182, 184, 250, 268

Gadakhra, 4, 58, 100, 118, 182, 208

Gandhara, 1,4, 5,9, 40, 42, 58, 59, 61. 65,
83, 86, 95, 143, 145, 148, 154, 156,
157, 164, 170, 173, 175, 176, 177, 178,
180, 182, 184, 188, 189, 192, 210, 218,
219, 239, 240, 241, 242, 244, 246, 248,

£ 249,251, 253, 266, 267

Gandhara School, 242

Gandhari Prakrit, 219, 221, 222

Ganges valley, |

Garahwal, 168

Gilgit, 220

goad, 226

Gondophares, 24, 33, 43, 46, 47, 63, 144,
188, 190

Gotarzes, 69

Govindnagar hoard, 135

Great Kushans, 3, 17, 55, 70. 104, 140,
158, 167, 168, 170, 176, 231

Grecian, 20, 24, 26, 106

Guptas, 4, 7, 69, 88, 95, 100, 172, 181,
182, 184, 192, 250

Gushan, 35, 36

Guzan, 159

Hadrian, 41, 168

Hanaka, 102, 103, 182, 268

Han-Shu, 140, 141

Heliokles, 45, 65

Helios, 26, 50, 53, 74, 75, 224, 230, 238

Hellenistic, 230

Hellenized, 230

hemi-drachm, 44, 70, 75, 76, 245

Hephaistos, 50, 53, 74, 224, 230, 238

Hephthalites, 2, 7, 42, 59, 183, 184, 250

Herakles, 23, 43, 52, 53, 62, 74. M9, 52,
171, 189, 190, 208, 209, 223, 224, 227.
230, 232, 233, 238, 246, 252

Heralls, 9, 36, 39, 43, 46, 48, 61, 62. 64,
143, 144, 148, 189, 244, 245,248

Hermaeus, 20, 21, 22, 23, 29, 34, 47, 49,
61, 62, 64, 108, 143, 145, 189, 202,
215, 245

Herodotus, 229

Hinaydina, 240

Hindu-Kush, 3, 5, 37, 39, 61, 62, 145,
169, 176, 184, 212, 218, 222, 235, 268

Hisar hoard, 15, 179, 182, 250

Hivara, 93, 221, 267

hoard, 14, 15,97, 177, 178, 179, 180, 181,
182, 183

hoards, 13, 14, 15,94, 150, 177, 179, 181,
182, 247.2%0

Ho-mo, 141

Hormizd 1. 4, 96, 177, 179, 180, 183, 247,
249

Hormizd 11, 177, 183, 247, 249

horse, 36, 46, 50, 63, 188, 226

Hou-Han Shu, 139, 140, 141, 142, 145,
147, 139, is4

hsi-hou, 139, 141

Hsi-tun, 141

Hsiung-nu, 2, 140

Hsuan-tsang, 38, 50, 55, 241

Hund, 169

Hushka, 32, 33, 51, 159

Hushkapar, 32

Hu-tsao, 141

Huvishka, 3. 6, 11, 12, 15, 17, 18 19, 20,
21, 23, 25. 27, 30, 31, 33. 34, 41, 42,
47, 49, 51, 52, 53, 54, 68, 69, 71, 76,
77. 78. 79, 80, 81, 82, 83, 104, i05,
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106, 107, 108, 109, 113, 114, 126, 155,
AT 161, 164, 167, 168, 169, 170, 171, 174,
- 191, 193, 195, 200, 204, 208, 211, 212,
220, 221, 224, 226, 227, 228, 229, 231,
<234, 235, 236, 238, 239, 240, 246, 248,
251, 252, 253, 254, 257
i basin, 140

1,3.4,10, 12,13, 17, 19, 22, 28,
'35, 36, 37, 38, 40, 42, 45, 51, 52, 55,
105, 109, 139, 142, 145, 147, 149, 150,
152, 156, 157, 158, 159, 160, 163, 165,
68, 170, 173, 177, 178, 180, 185, 186,
187, 190, 193, 200, 212, 213, 221, 228,
229, 233, 241, 242, 246, 248, 250, 251,
252, 253
dian god, 34, 43, 49, 52, 53, 151, 190,
219, 224, 228, 231, 232, 233, 238, 252
‘hdlm mythology, 227
Indian Pantheon, §
-~ Indo-Bactrian-Greeks, 7, 106
Indo-Greek, 11, 22, 35, 61, 107, 143, 185,
187, 189
Indo-Grecks, 1, 6, 31, 65, 71, 143, 186,
188,210,218, 223
~Indo-Parthian, 62, 145, 148, 189, 190, 215
Indo-Parthians, 1, 6, 22, 29, 31, 65, 107,
143, 185, 186, 188, 210, 218, 223
Indo-Scythian, 18, 22, 23, 24, 30, 31, 32,
34, 36, 37, 41, 45, S5, 104, 107, 108,
144,163, 188, 189, 190, 215, 223, 228
~ Indo-Scythic, 10, 17, 19, 20, 21, 25, 27,
28, 29, 30, 31, 103, 105, 106, 107
i Indus, 4, 30, 37, 45,63, 113, 145,178
~ In-mo-fu, 39
~ Iran, 178, 230
Isapur, 177
Ishiar, 225
Isikul, 140
Jain, 169
Jaina image inscription, 169, 171,173
Jainism, §, 243, 252
Jaipur, 15, 180
Jaipur hoard, 15
Jalalabad, 30, 58, 242
Jammu, 63, 118
Jandial, 186
Jaunpur, 15, 172, 177, 179, 180, 181, 250
Jehlum, 186
Jhunjhunu, 15
Jihonika, 67
Junagadh inscription, 158, 164

Jushka, 32, 159 ;

Kaaba-i-Zardusht, 165 2

Kabul, 22, 30, 31, 40, 45, 47, 99, 143,
218,243

Kabul valley, 3, 4,5, 9, 1930.36.3949
55, 56, 61,62, 105, 111, 112, 143, 145,
152, 176, 177, 178, 179, 184, 186, 188,
189, 192, 219, 220, 248, 249, 250

Kachagupta, 181, 250

Kafimigan-tepe, 214

Kaisara, 178

Kalhana, 159

Kamra, 177, 220

Kanauj, 28, 30

Kanauj coins, 28

Kanerkes, 30, 108

Kanerki, 21, 25, 26, 28, 31, 32, 107, 108,
109

Kanerkos, 20, 21, 25, 27, 107

Kanika, 50, 158, 159

Kanishka Era, 12, 88, 155, 160, 161, 162,
163, 164, 165, 166, 167, 170, 174, 176,
223,269

Kanishka |, 5, 6, 7, 10, 12, 17, 18, 19, 20,
23, 25,28,31,66, 69, 71, 72, 73, 75.
76, 77, 83, 84, 104, 105, 107, 108, 128,
144, 146, 151, 152, 153, 154, 155, 160,
161, 162, 163, 164, 165, 167, 168, 169,
170, 171, 172, 174, 176, 191, 195, 200,
203, 204, 209, 211, 212, 213, 215, 216,
217, 218, 223, 224, 226, 229, 231, 233,
235, 237, 238, 240, 245, 248, 251, 252,
254, 256, 263

Kanishka I, 3, 7, 12, 20, 21, 28, 31, 55,
69, 85, 86, 88, §9, 90, 91, 106, 107,
109, 112, 114, 116, 119, 121, 122, 123,
125, 126, 135, 136, 155, 161, 167, 171,
172, 173, 174, 175, 176, 177, 178, 191,
192, 198, 202, 205, 206, 207, 211, 220,
221, 228, 246, 247, 248, 249, 259, 266,
267,270

Kanishia 111, 4, 7, 12. 32, 71, 91, 92, 134,
136, 167, 174, 177, 178, 179, 180, 153,
192, 199, 206, 207, 220, 221, 247, 260,
266, 267. 270

Kanishka reliquary, 241

Kanishkapur, 32

Kankali Tila, 169, 171,173

Kan-su, 2, 140

Kan-to, 40, 157

Kao-fis, 3. 35, 40, 141, 142,

Kapana, 102

143, 152
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~ Kapisene, 5, 65

~ Karalrang, 237
 Kara-tepe, 214, 216,222

~ Karttika, 166

Kashgar, 164

Kashmir, 3, 32, 33, 42, 61, 63, 67, 83, 94,
118, 142, 143, 150, 152, 159, 172, 188,
-~ 189,218, 219, 220, 222, 223, 239, 240

thi, 6, 25, 29, 36, 37, 50, 54, 55, 62,
7, 68, 69, 70, 71, 81, 82, 90, 139, 143,
]41 148, 151, 155, 160, 169, 174, 187,
188, 191, 212, 213, 218, 219, 220, 221,
222 251
- Karosthi aksara/ letter, 63, 68, 76, 88, 91,
116, 121, 125, 132, 135, 136, 221, 245,
247,270
- Karosthi inscription/ cpigraph, 25, 28,
139, 144, 150, 155, 166, 169, 170, 177.
178, 218, 219, 220, 251
Karosthi legend, 6, 29, 62, 69, 82, 146,
153, 219, 227, 239, 246, 253
'7 Khatin-Rabat, 214
j: Khotan, 145, 147, 151, 153, 154
- Khotanese, 145, 153, 159, 213, 241
~ Kia-ni-se-kia, 25, 40, 50
;.dn. 18, 28, 42, 43, 56, 59, 60, 101,
102, 103, 104, 112, 118, 182, 183, 184,
« 250, 268
- Kidarites, 4, 7, 118, 182, 251
Kipunadha, 4, 15, 57, 98, 99, 101, 118,
- 182, 200, 262, 268
Kirada, 18, 28, 58, 99, 100, 101, 102, 105,
182, 183, 208, 268
Ki-to-lo, 40, 59
Kitorman, 60
Korano, 32, 35, 36
Kosam, 155
Kozola, 33, 44, 49, 143
Kshatrapa, 156
Kuei, 2, 33, 35, 37, 61, 139, 141, 142,
145, 189
Kuci-shwang, 33, 36
Kujula Kadphises, 3, 6, 9, 11, 20, 22, 24,
31, 35, 36, 39, 42, 47, 48, 49, 52, 54,
61, 62, 63, 64, 66, 106, 107, 139, 142,
144, 145, 146, 147, 148, 149, 150, 152,

154, 189, 193, 194, 202, 2!0, IIS, 218,
223,237,244, 245,2A8,255 -
Kushan coins, 5,6, 7, 8,9, 10, 11, 12, 13.
14, 15, 17, 19, 20, 21, 22, 23, 25, 26,
27, 28, 32, 43, 45, 52, 56, 61, 71, 81,
104, 107, 108, 111, 113, 119, 123, 154,
167, 176, 178, 179, 182, 185, 189, 192,
202, 208, 215, 218, 221, 223, 228, 229,
230, 231, 232, 238, 247, 251, 282, 255
Kushano-Sasanian, 250
Kushano-Sasanian chronology, 9
Kushano-Sasanian coins, 10, 183, 184,
236
Kushano-Sasanian Era, 166
Kushano-Sasanian kings, 4, 9, 85, 96, 102,
113, 114, 115, 136, 177, 178, 179, 180,
183, 247
Kushano-Sasanians, 7, 9, 31, 59, 69, 114,
126, 137, 171, 183, 184, 192, 201, 216,
232, 249, 250
Ladakh, 150, 220
Lahore, 14, 112, 177.178. 179
Language, 213, 215, 216, 218, 221,222
Lao-shang, 140
Later Kushans, 38, 45, 88, 96, 116, 158,
164, 168, 182, 206
Laukika Era, 165, 166
Little Yiich-chih, 158
Lroaspo, 53, 75, 209, 225, 226, 230
Macedonian, 19,41, 105, 209
Magadha, 157, 158
Magra, 4, 96. 97, 180, 181, 199, 207. 250,
261, 268
Mahakshatrapa, 158
Mahasanghika School, 222
Mahasena, 51, 52, 53, 190, 209, 220, 227.
228, 230,252
240
Mihi, 57,97, 118, 250, 268
Malwa, 158
Mamane Dhen, 170
Manaocbago. 26, 27, 53, 75, 209, 211, 226,
230,252
25, 26, 27, 34, 36, 48, 107,
154, 155, 168, 174, 220, 243
Manschra, 219
mantle, 79. 80, 81, 200, 202, 203, 204,
203, 208, 209, 210, 251
Mao, 34, 53, 74, 75, 76, 81, §2. 140, 208,
225, 226, 227, 230, 237, 238, 245, 246.
252,263
Mao-tun, 140




204
Mardan, 15, 219, 243 Oesho, 6, 7, 10, 19, 22, 34, 43, 53, 54, 55,
- Margiana, 37,38 56, 57, 59, 69, 74, 75, 76, 19, 81, 82,
- Massagetae, 38 83, 84, 85, 86, 87, 88, 89, 90, 91, 92,
 Mat, 144, 146, 148, 149, 164, 202, 203, 93, 94, 96, 105, 110, 111, 112, 113,
210, 233, 234, 235 114, 115, 116, 117, 118, 119, 120, 121,
Mathura, 3, 4, 5, 15, 42, 47,48, 51, 65, 82, 123, 125, 126, 127, 128, 129, 130, 131,
88, 89, 95, 114, 116, 140, 146, 148, 132, 133, 134, 151, 153, 172, 173. 172,
- 151, 152, 155, 156, 168, 169, 172, 173, 178, 179, 190, 191, 192, 206, 208, 209,
- 175, 177, 180, 181, 202, 203, 210, 213, 223, 224, 225, 226, 227, 228, 230, 231,
221, 222, 232, 233, 234, 242, 248, 250, 232, 233, 235, 237, 238, 246, 247, 252,
- 252, 254, 266, 267 254, 263, 264, 265, 266, 267, 269
ra Art, 242 Oesho and bull, 7, 91, 93, 94, 112, 113,
hura School, § 116, 127, 134, 179, 191, 206, 247
dah, 230 Ommo, 227, 237, 238
dean, 50, 51 Overkes, 30, 108
t, 15, 172, 177, 179, 180, 181, 250 Orissa, 154, 160, 185
prv, 2 Orlagno, 27, 53, 75, 209, 226, 230
‘Mesene, 229 Oxus, 1,2, 33, 41, 42, 141, 148, 151, 152,
Mesenians, 229 160, 169, 172, 173, 176, 185, 213, 227.
Boudo, 242 232, 248, 249, 251
Miails, 36, 39, 43, 46, 47, 48, 50 P'u-ta, 142, 143, 152
- Miiro, 52, 53, 74, 75, 76, 78, 81, 82, 209, Panjtar inscription, 144, 220
225, 226, 227, 237, 238, 245, 246, 252, Pakistan, 1,3, 4,7, 11, 12, 14, 19, 64. 98.
£ 263 105, 145, 152, 154, 155, 160, 168, 170,
~ mint, 84, 85, 89, 246, 247, 248, 249, 264, 173, 177, 178, 180, 182, 183, 186, 187,
266, 267 201, 212, 213, 218, 219, 220, 239, 242,
~ Mithra, 26, 27, 52, 225, 230, 235 243, 244, 245, 248, 251, 252, 253
- Mithraic, 26, 27 Pakores, 46
- Mohra Moradu, 243 Palikhera, 171
 monogram, 43, 47 Pamir, 157
~ Nagarahara, 58, 242, 243 Parthia, 3, 35, 142, 143, 152, 157
~ Nagarjuna, 240 Pataliputra, 152, 154, 157, 158
~ Nahapana, 145, 158 Pchlevi, 25, 28,29, 183, 227
Nana, 51, 54, 74, 75, 76, 78, 81, 82, 84, pennant, 87, 119, 120, 123, 127, 129, 269
89, 109, 110, 172, 208, 209, 211, 225, Peroz 1,96, 177, 179, 180, 183, 247. 249
226, 227, 228, 230, 231, 237, 238, 245, Peroz i1, 177. 183, 192, 247, 249
246, 252, 263, 264 Persian, 5. 6, 24, 26, 34, 43, 52, 53, 185,
Nanashao, 75, 208, 209, 226 190, 191, 225, 227, 243, 252
Nandipada, 55, 63, 68, 84, 85, 86, 87, 88, Persian gods/ deities, 52, 191, 230, 231
89, 90, 109, 110, 115, 120, 124, 130, Persian mythology. 26, 190, 252
131, 148, 150, 172, 223, 224, 232, 245, Persian language, 190
247,269 Persian origin, 223, 225, 239, 253
Nagsh-i-Rustam, 165, 175 Persian religion, 5,23
Narasa, 237 Persians, 26, 38, 212
Nike, 62 Perdva, 240
Nokonzoko, 236, 237 Peshawar, 1. 5, 41, 45, 59, 86, 113, 115,
Oado, 54, 73, 75, 76, 81, 82, 225, 226, 144, 154, 155, 136, 157, 168, 175, 220,
230, 231, 238, 246, 252, 263 238, 240, 241, 242, 243
Oanindo, 33, 53, 208, 209, 227, 230, 236 Pharro, 54, 75, 82, 169, 209, 211, 212
Oaxsho, 54, 227, 230 226, 230, 252 !
Obol. 62 Pirayasa, 100, 102, 103, 182, 183, 84,
Odiio, 230 261, 266




- Piroyasa, 100, 102
Pliny, 38, 151
Po-mao, 141
Post-Vasudeva, 3, 9, 12, 13, 14, 16, 18,
55, 103, 104, 109, 116, 118, 119, 126,
131, 247, 249, 269
‘iao, 166, 171, 175
Prakrit, 35, 155, 187, 212, 213, 218, 219,
1, 222, 251
Khumari, 217, 235

ab, 4, 15, 19, 26, 30, 37, 39, 40, 45,
47, 49, 51, 56, 58, 60, 65, 105, 112,
173, 177, 178, 181, 182, 184, 186, 188,
192, 218, 219, 248, 250

41, 156, 175, 241

Qunduz, 217

Rabatak inscription, 9, 12, 66, 73, 144,
146, 147, 149, 152, 154, 159, 160, 216,

L 217, 225, 233, 234, 237, 238, 248, 251,

: 254

- Rada, 57,94

- Rajatarangani, 48, 159

~ Rajhestan, 179, 181, 192

 Rani Ghat, 170, 220, 243

- Reclining, 18, 105

religion, 5, 23, 26, 185, 187, 221, 223,

~ 227,228 230, 237, 238, 243, 252, 254

~ ribbon, 78, 79, 80, 87, 101, 130, 196, 199
~ Rishio, 209,227
~ Roman, 6, 24, 41, 42, 45, 63, 67, 69, 70,

71,136, 150, 166, 168, 178, 189, 190,

191,209, 216, 227, 228, 230, 243, 252

Roman standard, 45

Rudradaman, 158

Rustam, 15, 179, 180, 182

Sabina, 41, 168

Sahet-Mahet, 156

Sai, 2, 31,38, 140

Saka, 38, 41, 54

Sakamano, 242

Saketa, 159, 234

Salene, 50, 53, 74, 224, 230, 238

Samudra, 58, 99, 100, 101, 102, 182, 183,
208, 262, 268

Samudragupta, 42, 100, 181, 182, 183,

- 250, 268

Sanab, 63, 215

sancluary, 235, 236, 237, 254

Sanskrit, 24, 26, 27, 166, 212, 213, 221,
222 251

Sarapo, 54, 209, 212, 227, 230, 252

Sargodha, 15, 180, 182

Samath, 156

Sarvastivadins, 222

Sasan, 67, 145, 148

Sasanian chronology, 9

Sasanian coins, 19

Sasanian Era, 166

Sasanian kings, 31

Sasanians, 3, 4, 19, 20, 31, 42, 43, 55, S6.
59, 66, 69, 89, 100, 102, 105, 106, 111,
114, 165, 166, 167, 170, 171, 172, 175.
176, 177, 178, 179, 180, 182, 183, 192,
208, 236, 246, 247, 249

sceptre, 47, 54, 56, 70, 74, 90, 97. 99, 101,
117, 135,173, 192

Seleukid, 41, 187

Seleukidan cra, 41

Shafar, 237

Shahbazgarhi, 219

Shah Kitor, 60

Shah-ji-ki-dheri, 155, 220, 238, 240, 243

Shahrevar, 227, 230

Shaikhan Dhen. 186
' 182

Shaka, 4, 15, 32, 57, 58. 97, 98, 100, 118,
180, 181, 182, 200, 207, 250, 261, 268

Shand:, 58

Shaoreoro, 54, 209, 227, 230, 238

Shapur 1, 165, 175, 249

Shapur I, 4, 19, 105, 177, 182, 183, 184,
249, 250

Shen-tu, 142

Shih-Chi, 140

shrine, 146, 152, 164, 234, 235, 236, 254

Sind, 38, 142, 186

Sirkap, 186

Sita, 58

Skands Kumara, 51

Sketa, 152, 159

Sogdiana, 2, 35,37, 38, 141

Son of Heaven, 39, 47, 148

Sonkh, 168, 172

Soter Megas, 3, 10, 12, 17, 18, 19, 20, 21,
20, 47, 65, 66, 104, 105, 106, 146, 147,
148, 149, 150, 215, 269

Sphuprdhvaja, 165

Strabo, 38, 40, 229

Stupa, 41, 144, 169, 241

Su-Hermacus, 20, 29, 31, 62, 106, 108




- Sui Vihar, 155, 174, 220
Sung-yun, 241
Surkh Kotal, 153, 155, 164, 168, 169, 214,
16, 217, 235, 254
i, 169
stika, 113, 262
5, 15, 64, 154, 168, 172, 242, 243,

d, 54, 78, 89, 127, 129, 130, 134, 208
bol, 115
Era, 48, 51, 161, 162, 163, 165
10, 20, 24, 30, 34, 48, 49, 52, 68,
D6, 108, 151, 188, 190, 208, 219, 223,
4, 227, 230, 231, 232, 233, 235, 238,
3, 252, 253
n-chu, 40, 142, 145, 158, 233
i, 248
Ta-hsia, 3, 38, 139, 141
Tajikistan, 214
Takht-i-Bahi, 144, 243
Takht-i-Sangin, 151, 153, 168, 172, 173,
176, 248
Takshuma, 146
Tamga, 103, 111
Taxila, 3, 5, 14, 38, 61, 62, 63, 64, 114,
115, 116, 117, 118, 143, 144, 145, 148,
154, 166, 168, 172, 179, 186, 189, 220,
223,243
- Ta Yoe-chi, 38
Tekkuz-tepe, 214
Temple, 233, 235,270
Tepe-Maranjan, 183
ek ';_'_l'mw. 2“. 220
~ fetra-drachm, 36, 62, 66, 68, 70, 75, 76,
- 81,83
throne, 89, 122, 125, 140, 147, 148, 164,
165, 167, 173, 191, 192, 203, 210, 211,
212
thunderbolt, 226, 227
Tibet, 150, 151
Tien-tsc, 47
Tochan, 35, 38, 40, 140
Tokharistan, 140, 159
Trajan, 41, 168
trident, 30, 49, 53, 54, 56, 68, 83, 84, 85,
86, 87, 89, 101, 109, 110, 113, 114,
115, 116, 117, 119, 120, 121, 122, 123,
124, 125, 127, 128, 129, 130, 131, 132,
134, 135, 173, 191, 192, 193, 206, 224,
226, 227, 264, 265, 269
Trident, 55, 113
Ts'ung-ling. 157

Tsanyu, 39

Tuan Ch'ng-che, 157

Tu-ho-lo, 38, 140

Tukharistan, 140

Tu-mi, 141

Tung-li, 159

Tun-huang, 140, 159, 241

tunic, 54, 62, 78, 79, 80, 81, 89, 97, 113,
121, 122, 125, 201, 202, 203, 204, 205,

Tun-mi, 141

Turushka, 40, 139, 159

typology, 13, 54, 77, 113, 149, 244, 246,
255

Uddiyana, $, 242

Und, 169

Unnao, 15, 179, 180, 181, 266

Urania, 52,229

Uttar Pradesh, 3, 5, 159, 178, 180, 185

Vagra-Marcga, 169

Vanaspara, 156

Varahran, 31, 59, 183, 247,249

Vasishka, 3, 7, 11, 12, 18, 31, 90, 91, 92,
94, 104, 105, 109, 114, 116, 117, 119,
120, 123, 124, 134, 164, 167, 174, 176,
177, 178, 192, 199, 206, 220, 221, 247,
260, 266, 267

Vaskushana, 94

Vasu, 44, 51, 54, 57, 71, 91, 94, 96, 98,
117, 119, 122, 221, 267
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Early Kushans

KUJULA KADPHISES

Series A. Coins in the Name of ‘Heraus’

Silver Coins

Type 1A, Bust of King (Heraus) to r. wears Diadem

1. Bust of King (Heraus) to r. & Mounted King to r.

Variety - 1A.a. 4A, Avg. Wt: 16.00 gm

Obv. Within real and pellet border bust of king (Heraus) to r., king has moustache and
long hair, wears diadem and tunic.

Rev. Tyrant (king) mounted on horse to r., with flying Nike behind him who crowns
him with a wreath. King holds rein of the horse in the 1. hand and r. hand behind him
touching the saddle, from which hangs a large quiver.

Greek legend: TYPANNOYNYOZ HAOY KOIIANOY TANAB

Reference: (a) ACW: 2837; (b) ACW: 2836

Type 1B. Bust of Heraus (King) to r. wears Diadem (Fraction)
2. Bust of King (Heraus) & Mounted King to r.

Variety - 1B.a. ¥ Coin, Avg. Wt: 6.69 gm (normal wt: 16 gm)
Obv. Upper portion of head of king with diadem to r.

Rev. Upper portion of the mounted king with flying Nike as above.
Greek legend: (TYP)ANNOYNYOZ HAO(Y KOIIANOY)
Reference: (a) TM: 001-SK-648/ Marshall (6.69 gm)

Type 2. Bust of King (Heraus) & Male Figure

3. Bust of King (Heraus) to r. & Male Figure

Variety - 2.a. Obol, Avg. Wt: 0.74 gm

Obv. Bust of king (tyrant) to r., wears diadem.

Rev. Male figure standing to r., with both arms extended to right.

Greck legend HIAIOY KOPPANOY (or KOPEANOY)

Reference: (a) BM: AC. 1890-4-4-8 (0.74 gm); (b) BM: Mall 1893-9-2-1 (0.55 gm)
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Copper Coins

Type 1. Bust of King (Heraus) & Mounted King

4. Bust of King (Heraus) to r. & Mounted King to r.

Vanety - L.a. 4A, Avg. Wt: 10.40 gm

Obv. Diademed bust portrait of king (Heraus) to right,

Khar. legend Maharayasa rayatirayasa devaputra kuyula kata kapasa

Rev. Mounted king with Nike flying behind him to right.

Greek legend TYPANNOYNTOY HIAOY KOHANOY

Reference: (a) BM: CA1890-4-4-13 (9.76 gm); (b) BM: CA1894-5-6-1724 (10.40 gm)

4a : 4b

Series B. Coins in the Name of ‘Su-Hermaeus’

Type 2. Bust of Hermaeus (King) & Winged Nike

S. Bust of Hermaeus to r. & Winged Nike

Varicty - 2A.a. A, Avg. Wt: 2.4 gm

Obv. Bust of king Hermaeus (king) to r. wears diadem and mantle over shoulder.
Greek Legend: BATZIAEQY ETHPOZ LY EPMAIDY

Rev. Winged Nike standing to I., monogram in the r. field behind the figure and Khar.
letter pra in the 1.

Khar. Legend Maharajasa rajarajasa mahatasa heramayasa

Reference: (a) BM: 641-3-4; (b) TM: 02-CH-2043 (2.40 gm)

6. Bust of Hermacus (king) to I. & Winged Nike

Vanety - 2B.a. A, Wt: unknown

Obv. Bust of king Hermaeus to 1., wears diadem

Legend illegible

Rev. Winged Nike standing to 1., holds wreath in the advanced r. hand, monogram in
the r. ficld behind the figure, Khar. letter pra in the L. field

Legend fragmentary

Reference: (2) BM: 641-4-7; (b) BM: 641-4-8
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Type 4A. Bust of King (Hermacus) to r. Reverse Name Kujula in Khar.

7. Bust of King to r. & Standing Herakles

Variety - 3A.a. 4A, Avg. Wt: 9.5 gm

Obv. Bust of king (Hermacus) to r., wears diadem.

Greek legend: BAZIAEQZL ETHPOX XY EPMAICY

Rev. Herakles standing frontally with head in profile to 1., holds club in the r. hand and
lion’s skin in the L.

Khar. legend: Kujula kasasa kushana yavugasa

Reference: (a) BM: 641-5-4; (b) BM: 641-5-5; (c) BM: 641-6-1; (d) BM: 642-1-1

d

Type 4B. Bust of King (Hermacus) to r. (Name of Kujula in Khar. & fraction)

8. Bust of King to r. & Standing Herakles

Variety - 3B.a. 172 Coin, Avg. Wt: 3.62 gm (normal wt: 9.5 gm)

Obv. Bust of king (Hermaeus) to r., wears diadem.

Greek legend: BATIAEQE STHPOZ Y EPMAILLY

Rev. Herakles standing frontally with head in profile to 1., holds club in the r. hand and
lion’s skin in the 1.

Khar. legend: Kwjula kasasa kushana yavugasa

Reference: (a) TM: 030-SK-088 (2.80 gm); (b) T™M: 276-SK-477 (4.20 gm)

9. Bust of King (Hermacus) to r. & Standing Herakles

Variety — 3C.a. 1/4 Coin, Avg. Wt: 1.86 gm (normal wt: 9.5 gm)

Obv. Bust of king (Hermacus) to r., wears diadem.

Greek legend fragmentary: BAZIAEQE YTHPUZ £Y EPMAILDY

Rev. Herakles standing frontally with head in profile to 1., as above but much defaced.
Khar. legend: Kwjula kasasa kushana yavugasa (fragmentary)
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Reference: (a) TM: 606-SK-1139 (1.20 gm); (b) T™M: 723-SK-069 (1.90 gm)

Series C. Coins in the Name of Kujula

Type 4A. Bust of King to r. Kujula name in Greek & Kharosthi

10. Bust of King to r. & Standing Herakles

Variety — 4A.a. 4A, Avg. Wt: 9.5 gm

Obv. Bust of king Hermaeus to r., wears diadem.

Greek legend: KUZOVAD KAA®IZOV KOPCOND

Rev. Herakles standing frontally with head in profile to 1. holds club in r. hand and
lion's skin in the |. defaced. Khar. letters in the . and r. ficlds.

Khar. legend: Kujula kasasa kushana yavugasa

Reference: (a) BM: 642-4-4(dra), (b) BM: 642-4-5; 642-4-7 (i), (c) BM: 642-5-4 (rva or tra)

Type 4B. Bust of King to r. Kujula name in Greek & Kharosthi

11. Bust of King to r. & Standing Herakles

Variety — 4B.a. 172 Coin, Avg. Wt: 3.10 gm (normal wt: 9-7 gm)

Obv. Bust of king Hermaeus to r., wears diadem.

Greek legend fragmentary: KOZOVAD KAA®IZOV KOPCOND

Rev. Herakles standing frontally with head in profile to L., as above and defaced.
Khar. legend fragmentary: Kujula kasasa kushana yavugasa

Reference: (a) TM: 786-SK-666 (3.50 gm); (b) TM: 1627-SK-1621 (4.20 gm)

ila 1ib

12. Bust of King to r. & Standing Herakles

Variety — 4C.a. 172 Coin, Avg. Wt: 3.50 gm (normal wt: 9-7 gm)
Obv. Bust of king Hermaeus to r., wears diadem.

Greek legend: KOZUVAD KAADIZIV KOPCUNC
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Rev. Herakles standing frontally with head in profile to 1., defaced as above. Khar,
letters in the |. and r. fields.

Khar. legend: Kwjula kasasa kushana yavugasa
Reference: (a) TM: 1687-SK-2631 (letter pa: 3.00 gm); (b) T™M: 961-SK-3370 (3.50 gm)

12a

Type 4D. Bust of King to L

13. Bust of King to |. & Standing Herakles

Vaniety - 4D.a. 44, Avg. Wt gm

Obyv. Bust of king Hermaeus to 1., wears diadem.

Greek legend corrupt

Rev. Herakles standing frontally with head in profile to 1., defaced as above. Khar.
letters in the 1. and r. fields.

Khar. legend fragmentary: Kwjula kasasa kushana yavugasa

Reference: (a) TM: D45-SK-152; (b) TM: 15-SK-666

Type SA. Helmeted Bust of King to r.

14. Bust of King to r. & Macedonian Soldier

Variety — 5A.a. 2A, Avg. Wt: 4.75 gm

Obv. Bust of king to r., wears omamented helmet.

Greek legend: KOZOYAA KAAADICEI KOPCAN

Rev. Macedonian soldier advancing to r., wears helmet and holds spear and shield.
Khar. legend: Kushana yavugasa kiyula kasvasa

Reference: (a) BM: 642-2-8; (b) BM: 642-3-7 (4.75 gm)

14a

Type 5B. Helmeted Bust of King to r. (fraction)

15. Bust of King to r. & Macedonian Soldier

Variety - 5B.a. 1/2 Coin, Avg. Wt: 1.6 gm (normal wt: 4.75 gm)
Obv. Bust of king to r., wears decorated helmet.

Greek legend: illegible

Rev. Macedonian soldier advancing to r., as above
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Khar. legend: not visible
Reference: (a) TM: 001-SK-376 (1.30 gm); (b) T™M: 002-SK-140 (1.90 gm)

15a 15b

Type 6A. King Seated Cross-legged

16. King seated cross-legged & Zeus standing to r.

Variety - 6A.a. Chalkous, Avg. Wt: 2.1 gm

Obv. King seated cross-legged, facing frontally, holds flower in raised r. hand and 1.
resting in lap. Control mark A in the 1. field near legs.

Khar. legend corrupt: Kuyula kadaphasa kushanasa

Rev. Zeus standing to r., holds long sceptre in the |. hand and r. hand advanced. Khar.
letter pu in the L. field.

Greek legend fragmentary ....PHOYZ.....while Mitchiner reads the legend as ZAOOY
KOZOAA XOPANCY

Reference: (a) BM: 642-6-12; (b) TM: 035-SK-095 (2.10 gm)

i6a

Type 6B. King Seated Cross-legged (fraction)

17. King Seated Cross-legged & Zeus Standing to r.

Variety — 6B.a. 172 Coin, Avg. Wt: 1.10 gm (normal wt: 2.1 gm)

Obv. King scated cross-legged, facing frontally, holds flower in raised r. hand as
above

Khar. legend: Kwyula kadaphasa kushanasa (fragmentary)

Rev. (Partially) Zeus standing to r., as above.

Greek legend illegible

Reference: (a) TM: 061-SK-820 (0.80 gm); (b) TM: 042-SK-1919 (1.10 gm)

18. King Seated Cross-legged & Zeus Standing to r.

Variety - 6C.a. (1/4 Coin); Avg. Weight: 0.4 gm (normal wi: 2.1 gm)

Obv. King scated cross-legged, facing frontally, holds flower in raised r. hand as
above.

Khar. legend: Corrupt

Rev. (Partially) Zeus standing to r., as above.
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Greek legend illegible
Reference: (a) TM: 060-SK-820 (0.40 gm)

Type 7A. Head of King Augustus to r.

19. Head of Augustus to r. & King Seated on Curule Chair

Variety - 7A.a. 2A, Avg. Wt: 4.3 gm

Obv. Head of Augustus to r., wears diadem.

Greek legend: ZAOOY KOZOAA KAAADIZOY XOPANCY

Rev. King seated in curule chair turned to r., with r. hand advanced. tamga (1) in the L.
ficld and sometimes Khar. letter du in the r.

Khar. legend: Khushanasa yauasa kuyula kaphasa sacha dhramathidasa
Reference: (a) BM: 642-6-1; (b) BM: 642-7-6; (c) BM: 642-8-1 (du); (d) BM: 642-8-7

19a 19

Type 7B. Head of King Augustus to r. (fraction)

20. Head of Augustus to r. & King Seated on Curule Chair

Variety — 7B.a. 172 Coin, Avg. Wt: 1.5 gm (normal wt: 4.3 gm)

Obv. Head of Augustus to r., wears diadem.

Greek legend fragmentary (ZAOOY KOZOAA KAAADIZOY XOPANCY)

Rev. King seated in curule chair, as above and sometimes Khar. letter du in the r. ficld.
Khar. legend: Khushanasa yauasa kuyula kaphasas sacha dhramathidasa

Reference: (a) TM: 076-SK-473 (1.60 gm); (b) TM: 284-SK-046 (1.70 gm)

20a
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Type 7C. Head of King Augustus to |

21. Head of Augustus to r. & King Seated on Curule Chair

Variety - 7C.a. 2A, Avg. Wt: 4.3gm

Obv. Head of Augustus to |., wears diadem.

Greek legend: Corrupt and illegible.

Rev. King seated in curule chair tummed to r., as above and sometimes Khar. letter du in
the r. field.

Khar. legend: Khushanasa yauasa kuyula kaphasa sacha dhramathidasa
Reference: (a) BM: 642-5-9

Type SA. Bull & Camel to r.

22. Bull & Bactrian Camel to r.

Variety — 8A.a. SA, Avg. Wt: 10.6-4.3 gm

Obv. Bull walking to r., nandipada symbol above back and Khar. aksaras like pu, bu,
pa bellow neck.

Greek Legend: illegible

Rev. Bactrian camel walking to r., various Khar. aksaras like cha, dra, a. ji. ghi, pu
before camel and sometimes above back.

Khar. legend: Maharajasa rajatirajasa kushanasa yavugasa

Reference: (a) BM: 643-1-5; (b) BM: 643-1-7; (c) BM: 643-2-2; (d) BM: 643-3-4; (¢) BM:
643-4-7; (f) BM: 643-4-8; (g) BM: 643-6-7




Type 8B. Bull & Camel to r. (fraction)

23. Bull & Bactrian Camel to r.

Variety — 8B.a. 172 Coin, Avg. Wt: 1.90 gm (normal wt: 10.6-4.3 gm)
Obv. Legsof bull tor.

Legend: illegible

Rev. Prob. Fore-part of camel tor.

Legend defaced and fragmentary.

Reference: (a) TM: 255-SK-032 (1.90 gm)
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VIMA TAKTO (SOTER MEGAS)

Silver Coins

Type 1. Mounted King & Zeus (Bilingual)

24. Mounted King to r. & Standing Zeus

Variety - 1.ai. 4A, Over struck on Sasan base silver, Avg. Wt: 9.90 gm

Obv. King on horscback to r., wears diadem and holds ankus in raised r. hand. Tamga
(2) before horse.

Greek legend: BACIAEWC BACIAEWN CWTHP MEI'AC

Rev. Zeus standing to r., with r. hand raised and holds long sceptre in the |. hand. Khar.
letter vi in the 1. field and flower vase in the .

Khar. legend: Maharajasa rajatirajasa mahatasa tratarasa vema

Reference: (a) BM: 1894-5-6-797

25. Mounted King to r. & Standing Zeus

Variety — 1.aii. 4A (Indo-Parthian Standard), Avg. Wt: 9.9 gm

Obv. King on horseback to r., wears diadem, r. hand raised but without ankus. Tamga
(2) in front of horse.

Greek legend: BACIAEWC BACIAEWN CWTHP MET'AC

Rev. Zeus standing to r. with r. hand raised and holds long sceptre in the |. hand. Khar.
letter vi in the 1. field and flower vase in the r.

Khar. legend: Maharajasa rajatirajasa mahatasa tratarasa

Reference: (a) BM: 643-7-8; (b) BM: 644-1-5

26. Mounted King to r. & Standing Zeus

Variety — 1.aiii. A (Indo-Parthian Standard), Avg. Wt: unknown

Obv. King on horseback to r., r. hand raised as above. Tamga (2) before horse.

Greek legend: BACIAEWC BACIAEWN CWTHP MET'AC

Rev. Zeus standing to r. with r. hand raised and holding long sceptre in the 1. hand.
Khar. letter vi in the |. ficld and flower vasc in the r.
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Khar. Legend: Maharajasa rajatirajasa mahatasa tratarasa
Reference: (a) BM: 644-1-5

,o o
262

Copper Coins

Type 1. Standing Oesho & Ardochsho (Un-inscribed Type)

27. Standing Oesho & Ardochsho

Variety - l.a. A, Avg. Wt: 1.5 gm

Obv. Within dotted circle Oesho standing facing, slightly tumned to r., holds sceptre in
the r. hand and animal skin or scarf over |. arm. Khar. letter vi in the r. ficld and tamga
(2)in the L.

Rev. Ardochsho standing to r., holds comucopia with both hands. Nandipada symbol
in the 1. field and flower vase in the r.

Reference: (a) SRAA. IV (Cribb): Type 2

27a

Type 2. Helmeted Bust of King to 1. & Mounted King (Monolingual)

28. Helmeted Bust of King to L. & Mounted King

Variety — 2.ai. 4A, Avg. Wt: 13.0 gm

Obv. Within beaded and real border, helmeted bust of king to |, wears mantle over
shoulder and holding arrow in raised | hand. Khar. letter vi before face and tamga (2)
behind head in the r. field.

Rev. King riding on horse to r., holds ankus in raised r. hand. Tamga (2) before horse.
Greek legend BACIAEWC BACIAEWN CWTHP MET'AC

Reference: (a) SRAA. IV (Cribb): Type 3a

29. Helmeted Bust of King to L. & Mounted King

Variety — 2.aii. 4A, Avg. Wt: 13.0 gm

Obv. Within beaded and real border, bust of king to 1., wears crested helmet and mantle
over shoulder and holding arrow in raised | hand. Khar. letter vi before face and tamga
(2) behind head in the r. field.

Rev. King riding on horse to r. as above.

Greek legend with square omega BACIAEWC BACIAEWN CWTHP MET'AC
Reference: (a) SRAA. IV (Cribb): Type 3b
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29a

Type 3. Bust of King to r. & Standing Zeus

30. Bust of King & Zeus

Variety - 3.a. A (Attic), Avg. Wt 4.2 gm

Obv. Bust of king to r., wears diadem and mantle. Tamga (2) before face.

Rev. Zeus clad in Greek dress standing facing, holds thunderbolt in the 1. hand and
sceptre in the r. A monogram of /74 below thunderbolt.

Greek legend BACIAEWC BACIAEWN CWTHP MET'AC

Reference: (a) SRAA. IV (Cribb): Type 4; (b) ACW: 2925-2927

Type 4. Rayed bust of King & Mounted King

31. Bust of King to r. & Mounted King (3-pronged Tamga)

Variety — 4.ai. 4A (Attic), Avg. Wt: 8.5 gm

Obv. In a dotted circle, bust of king to r., rays emanating from head, wears diadem and
mantle over shoulder and holds sceptre tied up with fillet in raised |. hand. Tamga (2)
behind head.

Rev. King riding on horse to r., wears Iranian cap and holds ankus in extended r. hand.
Tamga (2) before horse.

Greek legend with round letters BACIAEWC BACIAEWN CWTHP MEI'AC (round)
Reference: (a) SRAA. IV (Cribb): Type 5a

3la

32. Bust of King to r. & Mounted King (4-pronged Tamga)

Variety — 4.aii. 4A (Attic), Avg. Wt: 8.5 gm

Obv. In a dotted circle, bust of king to r., wears diadem as above. Tamga (3) behind
head.

Rev. King riding on horse to r., as above, tamga (2 or 3).

Greek legend with angular letters BACIAEWC BACIAEWN CWTHP MET'AC
Reference: (a) BM: 644-4.3; (b) BM: 644-4.6
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32a

33, Bust of King to r. & Mounted King

Variety — 4.aiii. A (Indian), Avg. Wt: 2.0 gm

Obv. In dotted circle bust of king to r., wears diadem with tamga (2) behind head, as
above.

Rev. King riding on horse to r., as above, tamga (2).

Greek legend with angular letters (fragmentary) BACIAEWC BACIAEWN

Reference: (a) TM: 12-KH-01 (1.60 gm); T™: 02-MM-05 (2.20 gm)

33a 33b

Type SA. Bull and Camel (Bilingual, Obverse legend illegible)

34. Bull & Camel to r.

Variety — SA.ai. 4A (Indian), Avg. Wt: 10.5 gm

Obv. Bull walking to r. with nandipada symbol above back and Khar. letter pu before
bull. Legend illegible

Rev. Bactrian camel walking to r. with letter chu before it.

Khar. legend [devalputrasa vema tak[ia] maha

Reference: (a) SRAA. IV (Cribb): Type 6a

35 Bull & Camel to r.

Variety — SA_aii. 4A (Indian), Avg. Wt: 10.75 gm

Obv. Bull walking to r., as above and Khar. letter pu before bull.

Legend illegible

Rev. Bactrian camel walking 1o r., as above, and Khar. letter chu before it.
Khar. legend Maharayasa rayatirayasa devaputrasa vema tak{ta] maha
Reference: (2) SRAA. IV (Cribb): Type 6b
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36. Bull & Camel to r.

Variety ~ 5A.aiii. 4A (Indian), Avg. Wt: 10.34 gm

Obv. Bull walking to r., as above and Khar. letter pu before bull.

Legend illegible

Rev. Bactrian camel walking to r., as above, and Khar. aksara samasa before it.

Khar. legend Maharayasa rayatirayasa devaputrasa [vema) tak{ta)
Reference: (a) SRAA. IV (Cribb): Type 6¢

37. Bull & Camel to r.

Variety — 5A.aiv. 4A (Indian), Avg. Wt: 9.24 gm

Obv. Bull walking to r., as above and Khar. letter pu before bull.

Legend illegible

Rev. Bactrian camel walking to r., as above, and Khar. aksara adhra before it.
Khar. legend Ma|harayasa) rayatirayasa devaput{rasa)

Reference: (a) SRAA. IV (Cribb): Type 6d

38. Bull & Camel to r.

Variety — 5A.av. 4A (Indian), Avg. Wt: 10.23 gm

Obv. Bull walking to r., as above and Khar. aksara pu before bull.

Legend illegible

Rev. Bactrian camel walking to r., as above, and Khar. aksara vero before it.
Khar. legend Maharayasa [rayaltirayasa devaputrasa vema tak [ta) mahatasa
Reference: (a) SRAA. IV (Cribb): Type 6¢

3N



Type 5B. Bactrian Camel & Camel (Obv, legend legible)

39. Bull & Camel to r.

Variety — 5B.ai. A (Indian), Avg. Wt: 4.5 gm

Obv. Bull walking to r., as above and Khar. letter na before bull.

Greek Legend BATINEI BATINEIN NAOOTI

Rev. Bactrian camel walking to r., as above, and Khar. letter davu before it.
Khar. legend [ Maharajasa rajatirajasa) vema tak [kho)

Reference: (a) SRAA. IV (Cribb): Type 7a

39

40, Bull & Camel to r.

Variety — 5B.aii. A (Indian), Avg. Wt: 437 gm

Obv. Bull walking to r., as above and Khar. letter na before bull.

Greek Legend as above (fragmentary).

Rev. Bactrian camel walking to r., as above, and Khar. letter bhra before it.

Khar. legend Maharajasa rajatirajasa devaputrasa vema [takkho]
Reference: (a) SRAA. IV (Cribb): Type 7b

41. Bull & Camel to r.

Variety — 5B.aiii. A (Indian), Avg. Wt: 4.13 gm

Obv. Bull walking to r., as above and Khar. letter na before bull.

Greek Legend as above.

Rev. Bactrian camel walking to r., as above, and Khar. letter *0’ before it.
Khar. legend Maharajasa rajatiraljasa devapuirasa ve}ma takho
Reference: (a) SRAA. IV {Cribb): Type 7¢

312
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42, Bull & Camel to r.

Variety — 5B.aiv. A (Indian), Avg. Wt: 4.66 gm

Obv. Bull walking to r., as above and Khar. letter na before bull.

Greek Legend as above.

Rev. Bactrian camel walking to r., as above, and Khar. letter bhra before it.
Khar. legend Maharajasa rajatirajasa devalputrasa ve)ma takho
Reference: (a) SRAA. IV (Cribb): Type 7d

42a

Type 6. Enthroned King & Standing Figure

43. Enthroned King facing & Two Standing Figures

Variety — 6.a. A (Attic); Wt: 4.0 gm

Obv. King scated frontally on a high backed throne with arcs framing king's head and
shoulders; the head slightly tumned to r. clad in Kushan royal dress and bonnet, r. hand
resting on lap and the 1. hand raised towards shoulders. Tamga (2) in 1. field.

Greek legend: OOHMO TAK [TO]

Rev. Two male figures standing facing slightly tumed to each other, wearing Kushan
royal dress and carry swords.

Greek legend TAPO OANAXAO........

Reference: (a) SRAA. IV (Cribb): Type 8
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VIMA (1) KADPHISES

A. Gold Coins

Type 1. King Riding on Elephant

44. King Riding on Elephant to I. & Oesho with Bull

Variety - l.a. D, Wt: 7.70 gm

Obv. King seated frontally with head in profile riding on elephant to ., sits on throne
like howdah, wears diadem and tall rounded hat. King holds long staff in the r. hand.
Tamga (4) in the r. field.

Greek legend BACIAEYC BACIAEWN CWTHP MEIAC OOHMO KAA®ICHC 1*
Rev. Oesho standing facing, hair fallen on shoulders, wears dhoti, holds trident in the
raised r. hand and flask in the |. Behind him bull standing to r. with head in profile
facing. Nandipada (8) in the I. field.

Khar. legend Maharajasa rajadirajasa sarvaloga ishvarasa mahishvarasa Vima
Kathphishasa tratara 12*

Reference: (a) BM: RBW 1933-7-12-01/ G: 03-1 (7.70 gm)

Type 2. Bust Portrait of King to r. Wears Low Cap

45. Bust Portrait of King to r. & Oesho with Bull

Variety - 2.a. D, Wt: 7.99 gm

Obv. Bearded bust portrait of king emerging from rock to r., flames emanate from L
shoulder, wears low round helmet and diadem, and mantle held by a clasp on r.
shoulder and holds club in the r. hand against the shoulder. Tamga (4) in the 1. field.
Greek legend BACIAEYC OOHMO KAA®ICHC 7°

Rev. Ocsho standing facing, wears dhoti and necklace, holds trident in raised r. hand
and flask in the 1. Behind him bull standing to r. with head in profile facing. Nandipada
(8) in the 1. field.

Khar. legend as above

Reference: (a) G: 02-01 (799 gm)

46. Bust Portrait of King to r. & Oesho
Variety — 2.b. D, Wt: 7.28 gm

Obv. Bearded bust portrait of king emerging from rock to r., flames emanates from 1.
shoulder as above.
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BACIAEYC OOHMO KAA®ICHC 7*
) standing frontally with head in profile to 1., nude, has tall hair knot, wears
ver 1. shoulder. Oesho holds trident in raised r. hand, animal pelt over |. arm
he |. Tamga (4) in the 1. field & nandipada (8) inthe r.

as above
a) BM: 10C - 270/ G: 16-1 (7.28 gm)

Riding in Bigator.

ding in Biga to r. & Oesho

D, Wt: 7.94 gm

king seated in biga to r., shown in profile, wears tall rounded helmet and
‘with long ribbons. He carries club in crook of r. arm. Before him diminutive
whip also in profile and drawn by two horses galloping to r.
BACIAEYC OOHM-0 KAA®ICHC 1*

0 standing frontally with head in profile to |, nude, has tall hair knot, wears
er |. shoulder. He holds trident in the raised r. hand, animal pelt over |. arm
1]. Tamga (4) in the r. field & nandipada (8) in the 1.

d Maharajasa rajadirajasa sarvaloga ishvarasa mahishvarasa Vima

(a) BM: 1886-3-2-01/ G: 05-1 (7.94 gm)

47a

Enthroned on Low Couch

oned King & Oesho with Bull

4.&.20 Wt: 15.83 gm

d king seated frontally on a low couch with head in profile to L, flames
om r. shoulder, feet on low stool, wears tall rounded helmet with bill and
in Kushan dress. Holds club in the r. hand and |. resting in lap. Large
ub in the 1. ficld and tamga (4) in the r.

d BACIAEYC OOH-MO KAA®ICHC 1*

0 standing facing, wears dhoti and necklace, holds trident in the raised r.
vase in the |. Behind him bull standing to r. with head in profile facing.
(8) in the . field.

| Maharajasa rajadirajasa sarvaloga ishvarasa mahishvarasa Vima

) BM: 10C - 268/ G: 11-1 (15.83 gm)
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g Seated Cross-legged on Rock

d Cross-legged & Oesho with Bull

Sa. 2D. Wt: 15.83 gm

ed king seated cross-legged on a rock frontally with head in profile to r.,
alders, wears tall helmet with crest omament and diadem with long ribbons
behind head. Wears Kushan dress and holds club in the r. hand against
er and 1. resting in lap. Sword seen under garment on 1. thigh. Tamga (4) in the |.

end BACIAEYC OOH-MO KAA®ICHC 1*
0 and bull standing facing, as above. Nandipada (8) in the |. field.

t Portrait of King Emerging from Rock to r. (Tetradrachm)

Portrait of King to r. & Oesho with Bull

6.ai. 2D, Wt: 15.95 gm

rded bust portrait of king emerging from rock to r. wears high rounded helmet
d-protruding bill and wave-like raised insignia onsides and noteworthy
ent. Wears diadem with long ribbons, mantle held by clasp on L. shoulder,
nates from r. shoulder. Holds knurled club in the r. hand against shoulder.
in the 1. field.

d BACIAEYC OOH-MO KAA®ICHC 7*

standing facing, wears dhoti and necklace, holds trident in raised r. hand
the 1. Behind him bull standing to r. with head in profile facing. Nandipada
field.

d as above

a) BM: AC 1888-12-8-533/G: 12-1 (15.95 gm)
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51. Bust Portrait of King to r. & Oesho with Bull

Variety — 6.aii. 2D, Wt: unknown

Obv. Bearded bust portrait of king emerging from rock to r., as above and holds club in
the r. hand over shoulder. Tamga (4) in the |. field.

Greek legend BACIAEYC OOH-MO KAA®ICHC 1*

Rev Oesho and bull standing facing, as above. Nandipada (8) in the |. field.
Khar. legend as above

Reference: (a) G: 20-1

5la

52. Bust Portrait of King to r. & Oesho with Bull

Variety — 6.aiii. D, Wt: 7.95 gm

Obv. Bearded bust portrait of king emerging from rock to r., as above. Tamga (4) in
the |. field.

Greek legend BACIAEYC OOHMO KAA®ICHC 7*

Rev. Oesho and bull standing facing, deity hair fallen on shoulders, wears dhoti as
above but has some kind of headdress. Nandipada (8) in the 1. field.

Khar. legend as above

Reference: (a) BM: AC 1855-5-20-17/ G: 01-01 (7.95 gm)

53. Bust Portrait of King to r. & Oesho

Variety - 6.bi. D, Wt: 7.96 gm

Obv. Bearded bust portrait of king emerging from rock to r., as above. Tamga (4) in
the 1. field.

Greek legend BACIAEYC OOH-MO KAA®ICHC 7*

Rev. Oesho standing frontally with head in profile to 1., nude, has tall hair knot, wears
necklace over 1. shoulder. Holds trident in raised r. hand, animal pelt over |. arm and
vase in |. Tamga (4) in the |. ficld & nandipada (8) in the r.

Khar. legend as above

Reference: (a) NMK: 0032.2; (b) G: 14-1 (7.96 gm)

53b
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54. Bust Portrait of King to r. & Oesho

Variety - 6.bii. D, Wt: 8.00 gm

Obv. Bearded bust portrait of king emerging from rock to r., as above but letter style of
the legend is different. Tamga (4) in the 1. field.

Greek legend as above.

Rev. Ocsho standing frontally with head in profile to 1., as above. Tamga (4) in the 1.
field & nandipada (8) in the .

Khar. legend as above

Reference: (a) G: 18-8 (8.00 gm); (b) BM: 10C - 272/ G: 18-2 (7.86 gm)

Type 7. Bust Portrait of King Emerging from Rock to L (Tetradrachm)

55. Bust Portrait of King to r. & Oesho with Bull

Variety - 7.a. 2D, Wt: 16.62 gm

Oby. Bearded bust portrait of king emerging from rock to 1., wears high rounded
helmet with forward-protruding bill and wave-like raised insignia onsides and
noteworthy crest omament. Wears diadem with long ribbons, mantle held by double
clasp, flames emanates from r. shoulder. Holds knurled club in the r. hand before face
and ankus (or sword) in the |. Tamga (4) in the r. field.

Greek legend BACIAEYC OOH-MO KAA®ICHC 1*

Rev. Ocsho standing facing, wears dhoti and necklace, holds trident in raised r. hand
and flask in the |. Behind him bull standing to r. with head in profile facing. Nandipada
(8) in the 1. field.

Khar. legend as above

Reference: (a) UMA: SHK-63-2-282 (16.62 gm), (b) BM: AC 1888-12-8-532/ G: 13-01
(1595 gm)

56. Bust Portrait of King to r. & Oesho

Variety — 7.bi. D, Wt: 7.94 gm

Obv. Bearded bust portrait of king emerging from rock to |, as above. Tamga (4) in the
r. field.

Greek legend as above.

Rev Oesho standing frontally with head in profile to L., nude, has tall hair knot, wears
necklace over 1. shoulder. Holds trident in raised r. hand, animal pelt over |. arm and
flask in the |. Tamga (4) in the 1. field & nandipada (8) in the r.

Khar. legend as above.
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Reference: (3) BM: AC 1894-5-6-04/ G: 15-01 (7.94 gm); (b) BM: AC 1894-5-6-03/ G: 152
(7.79 gm); (c) BM: EIC - 01/ G: 15-11 (7.89 gm); (d) BM: EHC 1939-5-16-02 & G: 15-7
(4.43 gm)

57. Bust Portrait of King to r. & Oesho

Variety — 7.bii. D, Wt: 7.94 gm

Obv. Bearded bust portrait of king emerging from rock to L., as above but flames
absent and style of letter changed. Tamga (4) in the r. field.

Greek legend as above.

Rev Oesho standing frontally with head in profile to 1., as above. Tamga (4) in the L
ficld & nandipada (8) in the r.

Khar. legend as above.

Reference: (a) NMK: 003a.1; (b) NMK: 055.1; (c) BM: 10C - 271/ G: 19-01 (7.91 gm); (d)
BM: AC 1894-5-6-06/ G: 194 (7.96 gm); (¢) BM: AC 1894-5-6-01/ G: 19-7 (7.98 gm)

Type 8. Bust Portrait of King Emerging from Rock to L

58. Bust Portrait of King to I. & Oesho

Variety - 8.a. D, Wt: 7.98 gm

Obv. Bearded bust portrait of king emerging from rock to 1., wears low cap with circlet
around it and bearing knob or bun at centre of fore-head and long ribbons behind head.
Wears, mantle held by double clasp, flames disappear from shoulder. Holds knuried
club in the r. hand before face and ankus (or sword) in the |. Tamga (4) in the r. ficld.
Greek legend BACIAEYC OOH-MO KAA®ICHC 12*

Rev Oesho standing frontally with head in profile to 1., as above. Tamga (4) in the 1.
ficld & nandipada (8) inthe r.

Khar. legend as above.

Reference: (a) BM: AC 1888-12-8-535/ G: 17-01 (7.98 gm)




Type 9. Bust Portrait of King to L

59. Bust Portrait of King to L. & Oesho

Variety - 9.a. D/2, Wt: 3.98 gm

Oby. Bearded bust portrait of king to L., (perhaps in a window), wears low rounded
helmet and diadem with long ribbons behind head. Wears, mantle held by clasp on r.
shoulder. Holds knurled club in the r. hand before face and ankus (or sword) in the L
Tamga (4) in the r. field.

Greek legend BACIAEYC O0-HMO KAA®ICHC 2*

Rev Oesho standing frontally with head in profile to 1., as above. Tamga (4) in the L
ficld & nandipada (8) inr.

Khar. legend as above.

Reference: (a) G: 6-1 (3.98 gm)

Type 10. Bust Portrait of King in a Square Frame to |

60. Bust Portrait of King in a Square Frame to L. & Oesho with Bull

Variety - 10.a. 2D, Wt: 15.61 gm

Obv. Bearded bust portrait of king to 1., looking in a square frame of window, wears
low rounded helmet and diadem with long ribbons behind head which overlap the
frame of window. Wears, mantle held by double clasp. Holds branch or twig (prob.
knurled club) in the r. hand before face and 1. hand resting on lower edge of frame.
Tamga (4) at the top of square frame.

Greek legend BACIAEYC OOH-MO KAA®ICHC 1*

Rev. Oesho standing facing, wears dhoti and necklace, holds trident in raised r. hand
and vase in the 1. Behind him bull standing to r. with head in profile facing. Nandipada
(8) in the |. field.

Khar. legend as above

Reference: (a) TM: 478-1 (16.3 gm); (b) G: 8-3 (15.61 gm)
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Type 11. Head of King in a Square Frame to r.

61. Head of King in a Square Frame to L. & Trident-cum-battle axe

Variety — 11.a. D/4, Wt: 1.99 gm

Obv. Bearded head of king to r., looking in a square frame of window, wears low
rounded helmet and diadem with long ribbons behind head which overlap the frame of
window. Frame shown in diamond shape and the r. hand rests on lower edge of frame
as fingers are visible. No use of tamga.

Greek legend BACIAEYC OOH-MO KAA®ICHC 1*

Rev. Trident-cum-battle axe with erected phallus as emblem of Oesho set into a kind of
stand or holder. Tamga (4) in 1. ficld and nandipada (8) in the r.

Khar. legend Maharaja rajadiraja Vima Kathphishasa

Reference: (a) BM: ET 1850-3-5-165/ G: 9-1 (1.99 gm); (b) BM: AC 1894-5-6-07/ G: 9-9

8@ 0®

61b
B. Silver Coins

Type 1. King Standing at Altar to L

62. King Standing at Altar to |. & Oesho with Bull

Varicty - 1.a. A, Wt: 3.61 gm

Obv. King standing frontally with head in profile to 1., wears high rounded cap with
crest omament and ribbons and sword under garment. Wears heavy top coat with
rolled lapels held with double clasp at chest and wom over a tunic held at waist by
belt. King r. hand sacrifices over small alter and 1. holds lapels of coat. Tamga (4) and
knurled club with knobbed handie in r. ficld and trident with battle axe stands in the |
Greek legend BACIAEYC BACIAEWN CWTHP MEI'AC OOHMO KAA®ICHC 12*
Rev. Oesho standing facing, wears dhoti and necklace over |. shoulder, holds trident in
the raised r. hand and flask in the 1. Behind him bull standing to r. with head in profile
facing. Nandipada (8) in the |. field.

Khar. legend Maharajasa rajadirajasa sarvaloga ishvarasa mahishvarasa Vima
Kathphishasa tratara

Reference: (a) BM: 10C - 273/ G: 4-1 (3.61 gm)

C. Copper Coins

Type 1. King Standing at Altar to L. (Monolingual)

63. King Standing at Altar to L & Oesho with Bull

Variety ~ 1.ai. 4A, Wt: 16.79 gm

Obv. King standing frontally with head in profile to 1., wears high rounded cap with
crest omament and ribbons and sword under garment. Wears heavy fop coat with
rolled lapels held with double clasp at chest and wom over a tunic held at waist by
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belt. King r. hand sacrifices over small alter and 1. holds lapels of coat. Tamga (4) and

knurled club with knobbed handle in the r. field and trident with battle axe stands in
the |.

Greek legend as above

Rev. Within beaded and real border, Oesho standing facing, wears dhoti and necklace
over |. shoulder, holds trident in raised r. hand and flask in the 1. Behind him bull
standing to r. with head in profile facing. Nandipada (8) in the 1. field.

Reference: (a) BM: HED 1919-6-12-2 (16.79 gm); (b) BM: RBW 1922-4-24-3596 (16.49
gm); (c) BM: AC 1888-12-8-536 (16.60 gm)

64. King Standing at Altar to 1. & Oesho with Bull

Variety — Lai. A, Wt: 4.16 gm

Obv. King standing frontally with head in profile to 1., wears high rounded cap with
crest omament as above.

Greek legend as above

Rev. Within beaded and real border, Oesho & bull standing facing as above.
Nandipada (8) in the . field.

Reference: (2) BM: ET 1847-12-1-148 (4.16 gm)

Type 2. King Standing at Altar to L. (Bilingual)

65. King Standing at Altar to L & Oesho with Bull

Variety — 2.ai. 4A, Wt: 16.00 gm

Obv. King standing frontally with head in profile to L., wears high rounded cap with
crest omament and ribbons and sword under garment as above.

Greek legend BACIAEYC BACIAEWN CWTHP MEIAC OOHMO KAA®ICHC 2
Rev. Ocesho and bull standing facing, as above. Nandipada (8) in the 1. field.

Khar. legend Maharajasa rajadirajasa sarvaloga ishvarasa mahishvarasa Vima
Kathphishasa tratara instead of border decoration.

Reference: (a) BM: 645-5-2; (b) BM: 646-2-2; (c) BM 646-2-6; (d) BM 646-6-2 (16.00 gm)
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66. King Standing at Altar to L. & Oesho with Bull

Vanety - 2.aii. 2A, Wt: 8.42 gm

Obv. King standing frontally with head in profile to 1., as above.

Greek legend as above

Rev. Oesho and bull standing facing, as above. Nandipada (8) in the 1. field.

Khar. legend as above

Reference: (a) TM: 200-2 (7.40 gm); (b) BM: 1933-10-3-1 (8.42 gm); (c) BM: ET 1950-1-5-
174 (8.40 gm)

67. King Standing at Altar to L. & Oesho with Bull

Varety — 2.aiii. A, Wt: 4.1 gm

Obv. King standing frontally with head in profile to 1., as above.

Greek legend as above

Rev. Oesho and bull standing facing, as above. Nandipada (8) in l. field

Khar. legend as above

Reference: (a) TM: 247-4 (3.80 gm); (b) T™: 198-6 (4.1 gm); (c) T™M: 198-5 (3.6 gm). (d)
BM: 646-5-5




Il. Great Kushans

KANISHKA |

A. Gold Coins

Group L. Greek legend BACIAEYC BACIAEYN KANHPKOY

Type 1. King at Altar standing to |. wears Low rounded Cap with Crescent

68. King at Altar standing to L. wears Low rounded Cap with crescent & Anemos
Variety - l.a. D, Wt: 7.88 gm

Obv. King standing frontally with head in profile to 1., wears low rounded cap with
crescent at fore-head, flames emanate from r. shoulder and sword at waist. Dressed in long
tunic, trousers with some kind of anklet and mantle held by double clasp at the chest and
belt with a double unit buckle round waist. King sacrifices with r. hand over small altar
and holds sceptre in raised |. hand.

Greek legend BACIAEYC BACIAEWN KANIPKOY 1*

Rev. Naked and winged wind-god running to L., hair erect and holding a blowing cape
(mantle) in his both hands. Tamga (5) to |. & legend ANEMOC bottom to r.

Reference: (a) Tanabe: SRAA-I (7.88 gm)

69. King at Altar standing to L. wears Low rounded Cap with Crescent & Salene
Variety - 1.b. D, Wt: 7.98 gm

Obv. King standing frontally with head in profile to L, wears low rounded cap with
crescent at fore-head, as above.

Greek legend as above.

Rev. Moon-god standing frontally with head in profile to |, lunar crescent behind
shoulders, sword at waist, wears tunic, mantle and short boots. Makes two-fingered
gesture with r. hand and holds long staff with globular finial and tied up with ribbons in
the |. Tamga (5) to I. & legend CAAHNH dntor.

Reference: (2) BMC: 01; (b) BM: AC 1888-12-8-53%/ G: 26-1 (7.98 gm)
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70. King at Altar standing to L. wears Low rounded Cap with Crescent & Helios
Variety - l.c. D, Wt: 8.00 gm

Obv. King standing frontally with head in profile to 1., wears low rounded cap with
crescent at fore-head, as above.

Greek legend as above.

Rev. Sun-god standing frontally with head in profile to 1., sun-rays halo around head,
wears tunic, mantle and short boots. Makes two-fingered gesture with r. hand and holds

sword in the |. hand at waist. Tamga (5) to . & legend HAIOC dntor.
Reference: (s) BM: AC 1888-12-8-537/ G: 25-1 (8.00 gm)

Type 2. King at Altar standing to L. wears Forward-pointing Bonnet

71. King at Altar standing to . wears Forward-pointing Bonnet & Hephaistos

Variety - 2.a. D, Wt: 8.02 gm

Obv. King standing frontally with head in profile to 1., wears forward-pointing bonnet with
circle, flames emanate from r. shoulder and sword at waist. King wears long tunic,
trousers and holds same attributes as above (Type 1).

Greek legend as above.

Rev. Bearded male figure standing frontally with head in profile to 1., wears fillet with
some kind of device at fore-head and fluttering ends and flames emanate from shoulders.
Wears long robe with sleeves, boots and mantle and holds a fillet in the r. hand and |. hand

resting on waist. Tamga (5) to |. & legend HOAICTOC dntor.
Reference: (a) BM: AC 1888-12-8-538/ G: 28-1 (8.02 gm)

Tla

72. King at Altar sanding to L. wears Forward-pointing Bonnet & Nanaia

Variety — 2.b. D, Wt: 7.92 gm

Obv. King standing frontally with head in profile to L., wears forwarded bonnet, as above.
Greek legend as above.

Rev. Female figure standing to r., nimbate and diademed, wears long robe with crescent at
top head, holds horse-protome sceptre in the r. hand and bowl in the |. Tamga (S)tor. &
legend NANAIAuwpto L

Reference: (a) BM: HVB 1929-7-25-01/ G: 27-1 (7.92 gm)
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Group B: Bactrian legend PAONAO PAO KANHPKI KOPANO & Crescent or
Forward-pointing Bonnet

Type 3. King at Altar standing to L. wears Low rounded Helmet with Crescent

73. King at Altar standing to |. wears Low Helmet with Crescent & Athsho

Variety — 3.a. D, Wt: 7.96 gm

Obv. King standing frontally with head in profile to |, wears low rounded cap with
circular band and crescent at the forchead, flames emanate from r. shoulder and sword at
waist. Dressed in long tunic, trousers with some kind of anklet and mantle held by double
clasp at the chest and belt with a double unit buckle round waist. King holds ankus in the
r. hand sacrifices over small altar and holds sceptre in raised |. hand.

Bactrian legend PAO NANOPAO KANHPKI KOPANO 7*

Rev. Bearded male figure standing frontally with head in profile to 1., wears fillet with
some kind of device at fore-head and fluttering ends and flames emanate from shoulders.
Wears long robe with sleeves, boots and mantle and holds a fillet in the r. hand and tongue
in the . at waist. Tamga (5) to |. & legend AGPO dntor.

Reference: (a) BMC: 10/ G: 33-1 (7.96 gm)

74. King at Altar standing to |. wears Low Helmet with Crescent & Nana

Variety - 3.b. D, Wt: 7.98 gm

Obv. King standing frontally with head in profile to |, wears low rounded cap with
circular band and crescent at the forehead, as above.

Bactrian legend as above.

Rev. Female figure standing to r., nimbate and diademed, wears long robe with crescent at
top head, holds horse-protome sceptre in the r. hand and bowl in the |. Tamga (S)tor. &
legend NANA up to L.

Reference: (2) BM: AC 1894-5-6-19/ G: 35-1 (7.98 gm)




Type 4. King at Altar standing to L. wears Forward-pointing Bonnet

75. King at Altar standing to L. wears Forward-pointing Bonnet & Athsho
\ Variety - 4.ai. D, Wt: 7.90 gm
| Oby. King standing frontally with head in profile to |, wears forward-pointing bonnet in
| conical shape, with a wide decoration, flames emanate from r. shoulder and sword at
waist. Wears same dress and carries same attributes as above (type 3).

Bactrian legend as above.
! Rev. Bearded male figure standing frontally with head in profile to ., wears fillet with
some kind of device at fore-head and fluttering ends and flames emanate from both
shoulders. Wears long robe with sleeves, boots and mantie and holds a fillet in the r. hand

and tongue in the |. near waist. Tamga (5) to |. & legend AOGPOdntor.
Reference: (2) BMC: 11/ G: 33-2 (7.90 gm)

76. King at Altar standing to L. wears Forward-pointing Bonnet & Athsho
Variety — 4.aii. D/4, Wt: 1.78 gm
Obv. King standing frontally with head in profile to |, wears forward-pointing bonnet as
above.
\ Bactrian legend as above.
‘ Rev. Bearded male figure standing frontally with head in profile to ., as above. Tamga (5)
| tol. & legend AGPOdntor.
i Reference: (a) BMC: 12/ G: 47-1 (1.78 gm)

| 76a

l 77. King at Altar standing to l. wears Forward-pointing Bonnet & Mao

| Variety — 4.b. D/4, Wt: 1.97 gm

Obv. King standing frontally with head in profile to |, wears forward-pointing bonnet as
asbove. Bactrian legend as above.
Rev. Moon-god standing frontally with head in profile 1o I, lunar crescent behind
shoulders, wears tunic, mantle and boots and sword at waist. Makes two-fingered gesture
with extended r. hand and holds long staff with globular finial in the |. Tamga (5) 1o 1. &

legend MAOdntor.
| Reference: (2) BM: AC 1888-12-8-541/ G: 48-1 (1.97 gm)

@@




78. King at Altar standing to L. wears Forward-pointing Bonnet & Helios

Variety — 4.c. D, Wt: gm

Obv. King standing frontally with head in profile to 1., wears forward-pointing bonnet as
above.

Bactrian legend as above.

Rev. Hybrid Sun-god standing frontally with head in profile to |, sun-rays halo around
head, wears tunic, mantle and boots. Makes two-fingered gesture with r. hand and 1.

resting on waist. Tamga (5) to |. & legend HAIOC dn tor.
Reference: (a) G: 32-1

78a

79. King at Altar standing to |. wears Forward-pointing Bonnet & Miiro

Variety - 4.d. D, Wt: 7.97 gm

Obv. King standing frontally with head in profile to |., wears forward-pointing bonnet as
above.

Bactrian legend as above.

Rev. Sun-god standing frontally with head in profile to |, sun-rays halo around head,
wears tunic, mantle and boots. Makes two-fingered (fore-finger & little finger) gesture
with extended r. hand and holds sword in the |. Tamga (5) to |. & legend MIIPOdn tor.
Reference: (a) BM: Lyon 1925-11-9-01/ G: 31-5 (7.97 gm); (b) BM: AC 1894-5-6-1&/ G: 31-2
{7.97 gm)

80. King at Altar standing to I. wears Forward-pointing Bonnet & Nana

Varicty - 4.¢. D, Wt: 7.97 gm

Obv. King standing frontally with head in profile to 1., wears forward-pointing bonnet as
above.

Bactrian legend as above.

Rev. Female figure standing to r., nimbate and diademed, wears long robe with crescent at
top head, holds horse-protome sceptre in the r. hand and bowl in the |. Tamga (S)tor. &
legend NANA upto .

Reference: (2) BM: AC 1894-5-6-18/ G: 35-11 (7.89 gm); (b) BMC: 21/ G: 35-8 (7.97 gm)




81. King at Altar standing to L. wears Forward-pointing Bonnet & Oesho

Variety — 4.fi. D, Wt: 7.99 gm

Obv. King standing frontally with head in profile to ., wears forward-pointing bonnet as
above.

Bactrian legend as above.

Rev. Four-armed deity standing frontally with head in profile to ., wears dhoti and
necklace. He holds in the lower r. hand ankus and water flask, upper r. thunderbolt, upper

I. trident and lower |. antelope. Tamga (5) to |. & legend OHPO dntor.
Reference: (a) TM: 478-3; (b) BM: RBW 1922-4-24-64 (7.97 gm); (c) BM: OR - 412/ BM: AC
1894-5-6-28/ G: 37-12 (7.99 gm); (d). G: 37-1 (7.55 gm); (¢). BMC: 25 & G: 35-13 (7.97 gm)

82. King at Altar standing to L. wears Forward-pointing Bonnet & Oesho

Variety - 4.fii. D/4, Wt 1.97 gm

Obv. King standing frontally with head in profile to 1., wears forward-pointing bonnet as
above.

Bactrian legend as above.

Rev. Four-armed deity standing frontally with head in profile to |, as above. Tamga (5) to
I. & legend OHPO dntor.

Reference: (a) G: 51-2 (1.97 gm); (b) BMC: 28/ G: 51-1 (1.87 gm)

e @

Type 5. Bust Portrait of King to |. wears Forward-pointing Bonnet
83. Bust Portrait of King to |. wears Forward-pointing Bounet & Athsho
Variety - S.a. D/4, Wt 1.98 gm

825
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Obv. Bearded bust portrait of king emerging from rock to I, wears forward-pointing
bonnet with a circle and mantle over shoulders and has wart near moustache. Holds spear
in raised |. hand and r. hand resting on rock before him.

Bactrian legend PAO NANO PAO KANHPKI KOPANO 1"

Rev. Bearded male figure standing frontally with head in profile to 1., wears fillet with
fluttering ends and flames emanate from shoulders and head. Wears long robe with
sleeves, as above and similarly holds a fillet in the r. hand and tongue in the |. near waist.
Tamga (5)to I. & legend AGPOdntor.

Reference: (a) BM: AC 1894-5-6-37/ G: 41-3 (1.98 gm); (b) BMC: 31 (1.98 gm)

@ @ @

84. Bust Portrait of King to . wears Forward-pointing Bonnet & Mao

Variety - 5.b. D/4, Wt: 2.01 gm

Obv. Bearded bust portrait of king emerging from rock to L, as above.

Bactrian legend as above.

Rev. Moon-god standing frontally with head in profile to I, lunar crescent behind
shoulders, wears tunic, mantle and boots and sword at waist. Makes two-fingered gesture
with extended r. hand and holds long staff with globular finial in the |. Tamga (S)to . &
legend MAOdntor.

Reference: (2) BM: AC 1894-5-6-14/ G: 42-1 (2.01 gm)

® O

85. Bust Portrait of King to |. wears Forward-pointing Bonnet & Oesho

Variety — 5.c. D/4, Wt: 1.99 gm

Obyv. Bearded bust portrait of king emerging from rock to 1., as above.

Bactrian legend PAO NANOPAO KANHPKI KOPANO 1*

Rev. Four-armed deity standing frontally with head in profile to I, wears dhoti and
necklace. He holds in the lower r. hand water flask, upper r. thunderbolt, upper . trident
and lower L. antelope. Tamga (5) to |. & legend OHPO dntor.

Reference: (2) BMC: 32/ G: 45-1 (1.96 gm); (b) BM: AC 1894-5-6-29/G: 452 (1.99)

€ ® & e

86. Bust Portrait of King to I. wears Forward-pointing Bonnet & Nana
Variety - 5.d. D/4, Wt: 1.98 gm

Obv. Bearded bust portrait of king emerging from rock to L., as above.
Bactrian legend as above,
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Rev. Female figure standing to r., nimbate and diademed, wears long robe with crescent at
top head, holds horse-protome sceptre in the r. hand and bowl in the |. Tamga (S5)tor. &
legend NANA up to |

Reference: (a) G: 43-1 (1.98 gm); (b) G: 43-2 (1.97 gm)

Le ©@

Group C: Bactrian Legend PAONANO PAO KANHPKI KOPANO & Crested
Helmet of the King

Type 6. King at Altar standing to L. wears Round Helmet with Crest Ornament

87. King at Altar standing to L. wears Helmet with Crest Ornament & Ardochsho
Variety — 6.a. D, Wt: 7.91 gm

Obv. King standing frontally with head in profile to I, wears round helmet with crest
omament and side device, flames emanate from r. shoulder, prominent wart on face and
carries sword at waist which touches the shaft of sceptre. King wears long tunic and
trousers as above (previous types). Holds ankus in r. hand sacrificing over small altar and
sceptre in the |. The style of execution of these coins is little crude than the previous
ISSUCS.

Bactrian legend PAO NANOPAO KA-NHPKI KOPANO 7"

Rev. Female figure standing to r., nimbate, wears diadem and along dress and holds
cornucopia with both hands. Tamga (5) to r. & legend APAOXPO dn to |

Reference: (a) BM: AC 1894-5-6-09/ G: 77-1 (7.91 gm); (b) BM: AC 1894-5-6-10/ G: 71-1 (7.89
gm); (¢) BMC: 13/ G: 77-2

88. King at Altar standing to L. wears Helmet with Crest Ornament & Boddo

Variety — 6.bi. D. Wt: 7.07 gm

Obv. King standing frontally with head in profile to L, wears round helmet with crest
omament as above.

Bactrian legend as above.

Rev. Buddha standing facing in abhaya-mudra, nimbus about head and aurccle about
body and wears long robe. Has prominent ushmisha and clongated cars, holds in the 1.
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hand lapel of samghati and r. hand raised in abhaya-mudra. Tamga (5) to r. & legend
BOAAOdnto L.

Reference: (a) BMC: 16/ G: 66-1 (7.07 gm); (b) SSRCC: 50

87

89. King at Altar standing to . wears Helmet with Crest Ornament & Boddo

Variety — 6.bii. D/4, Wt: 1.73 gm

Obv. King standing frontally with head in profile to I, wears round helmet with crest
omament and side device, as above

Bactrian legend as above.

Rev. Buddha standing facing in abhaya-mudra, as above. Tamga (5) to r. & legend
BOAAOdnto L.

Reference: (a) G: 73-1 (1.96 gm)

90. King at Altar standing to |. wears Helmet with Crest Ornament & Lrooaspo
Variety - 6.c. D, Wt: 7.94 gm

Obv. King standing frontally with head in profile to I, wears round helmet with crest
ornament as above.

Bactrian legend as above.

Rev. Bearded male figure standing frontally but tuming to r., wears diadem, tunic and
boots and holds diadem in the r. hand. Behind him in profile to r. is a horse with its foreleg
off the ground. Tamga (5) to |. & legend APOOACIIO dn tor.

Reference: (2) BMC: 15 (7.90 gm); (b) BM: AC 1894-5-6-11/ G: 57-1 (7.94 gm); (c) BMC: 14
(7.78 gm)
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91. King at Altar standing to L. wears Helmet with Crest Ornament & Manaobago
Variety - 6.d. D, Wt: 7.97 gm

Obv. King standing frontally with head in profile to |, wears round helmet with crest
omament as above.

Bactrian legend as above.

Rev. Four-armed male figure seated frontally with head in profile to r., lunar crescent
behind shoulders, wears ‘Macedonian helmet’ as on Kujula coins with tripartite crest
omament and dressed in tunic, belt and knee boots. He holds diadem in lower r. hand,
circlet or torque in upper r. sceptre with human insignia in upper . and chakra (wheel)
with hub and 12 gems in lower |. The deity sits upon heavily cushioned throne with lion's
feet. Tamga (5) to r. & legend MANAOBAIO up to L.

Reference: (3) NMK: 005.1; (b) BM: AC 1888-12-8-540/ G: 59-1 (7.67 gm); (c) BM: CM 1890-
11-10-01/ G: 59-2 (7.92 gm)

91b 9lc

92. King at Altar standing to L. wears Helmet with Crest Ornament & Mao

Variety - 6.¢. D, Wt: 7.92 gm

Obv. King standing frontally with head in profile to I, wears round helmet with crest
omament as above.

Bactrian legend as above.

Rev. Moon-god standing frontally with head tumed in profile to L., lunar crescent behind
shoulders, wears tunic, mantle and boots and sword at waist. Makes two-fingered gesture
with extended r. hand and holds staff with globular finial in crook of . arm. Tamga (5) 1o
I. & legend MAO dn tor.

Reference: (a) BM: AC 1894-5-6-13/ G: 58-1 (7.91 gm); (b) BMC: 18/ G: 58-2 (7.91 gm); (<)
BM: AC 1894-5-6-12/ G: 58-4 (7.95 gm); (d) BMC: 19/ G: 76-1 (7.94 gm)
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93. King at Altar standing to L. wears Helmet with Crest Ornament & Miiro
Variety - 6.fi. D, Wt: 7.93 gm

Obv. King standing frontally with head in profile to |, wears round helmet with crest
ormament as above.

Bactrian legend as above.

Rev. Sun-god standing frontally with head tumed in profile to 1., sun-rays halo around
head, wears tunic, mantle and boots. Makes two-fingered gesture with extended r. hand
and 1. hand resting on the hilt of sword. Tamga (5) to |. & legend MIIPO dn to r.

Reference: (a) NMK: 055-2; (b) BMC: 20/ G: 52-1 (7.93 gm); (c) NMK: 003a-3; (d) BM: AC
1894-5-6-17 (7.92 gm)

94. King at Altar standing to |. wears Helmet with Crest Ornament & Miiro

Variety - 6.fii. D/4, Wt: 1.82 gm

Obv. King standing frontally with head in profile to |, wears round helmet with crest
omament as above.

Bactrian legend PAO NANOPAO KA-NHPKI KOPANO 7

Rev. Sun-god standing frontally with head tumed in profile to L., sun-rays halo around
head, as above. Tamga (5) to |. & legend MIIPO dn tor.

Reference: (a) G: 79-3 (1.82 gm)

95, King at altar standing to L. wears helmet with crest ornament & Miero

Variety — 6.fiii. D, Wt: 7.66 gm

Oby. King standing frontally with head in profile to 1., wears round helmet with crest
omament as above.

Bactrian legend PAO NANOPAO KA-NHPKI KOPANO T

Rev. Sun-god standing frontally with head tumed in profile to 1., as above. Tamga (5) o L.
& legend MEIPOdn tor.

Reference: (2) BMC: 19 G: 75.1 (7.66 gm)
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96. King at Altar standing to . wears Helmet with Crest Ornament & Mozdooano
Varniety - 6.g. D, Wt: 7.89 gm

Obv. King standing frontally with head in profile to I, wears round helmet with crest
omament as above.

Bactrian legend as above.

Rev. Equestrian bearded male figure facing to r., riding on a two headed horse, wears
forward-pointing hat (like Phrygian), diadem and hair in small bun at the back and scarf
over |. arm. He carries long stafl with single ring near top and points downwards. Tamga
(5) 10 l. & legend MOOZAOANO dn tor.

Reference: (a) BM: AC 1888-12-8-542/ G: 61-2 (7.89 gm)

97. King at Altar standing to . wears Helmet with Crest Ornament & Nanashao
Variety — 6.hi. D, Wt: 7.96 gm

Obv. King standing frontally with head in profile to L., wears round helmet with crest
omament as above.

Bactrian legend as above.

Rev. Female figure standing to r., nimbate and diademed, crescent at top head, wears long
robe and armed with sword. She holds horse-protome sceptre in the r. hand and bowl in
the |. Tamga (5) to r. & legend NANAPAO upto L.

Reference: (2) BM: AC 1894-5-6-22/ G: 60-3 (7.96 gm); (b) BM: AC 1894-5-6-23/ G: 54-1 (7.93
gm); (c) BMC: 23/ G: 60-9A (7.29 gm); (d) BMC: 22 & G: 54-2 (7.80 gm)

97a
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9%, King at Altar standing to L. wears Helmet with Crest Ornament & Nanashao
Variety — 6.hii. D/4, Wt: 1.96 gm

Obv. King standing frontally with head in profile to I, wears round helmet with crest
omament as above.

Bactrian legend as above.

Rev. Female figure standing to r., nimbate and diademed, as above. Tamga (S) to r. &
legend NANAPAOupto I

Reference: (a) BMC: 24/ G: 50-1 (1.96 gm)

98a
99. King at Altar standing to . wears Helmet with Crest Ornament & Oesho
Variety - 6.i (i). D, Wt: 7.97 gm
Obv. King standing frontally with head in profile to |, wears round helmet with crest
omament as above.
Bactrian legend as above.
Rev. Four-armed deity standing frontally with head in profile to ., nimbate, wears dhoti

and necklace. He holds in the lower r. hand ankus and water flask, upper r. thunderbolt,

upper |. trident and lower 1. antelope. Tamga (5) to |. & legend OHPO dn tor.
Reference: (a) TM: 478.5; (b) BMC: 2% G: 55-1 (7.95 gm); (c) BM: AC 1894.5-6-26/ G: 62.1
(7.97 gm); (d) BMC: 26; (¢) BM: Skin 1981-3-22-19/ G: 72-2 (7.94 gm)

100. King at Altar standing to I. wears Helmet with Crest Ornament & Oesho

Variety - 6.i(ii). D, Wt: unknown

Obv. King standing frontally with head in profile to I, wears round helmet with crest
omament as above.

Bactrian legend as above.

Rev. Four-armed deity standing frontally with head in profile to L, nimbate, wears dhoti
and necklace as above but he holds water flask only (without ankus) in his lower r. hand.
Tamga (5)to |. & legend OHPO dn tor.

Reference: (2) BM: AC 1894-5-6-8
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101. King at Altar standing to |. wears Helmet with Crest Ornament & Orlagno
Variety - 6.j. D, Wt: 7.97 gm

Obv. King standing frontally with head in profile to |, wears round helmet with crest
omament as above.

Bactrian legend as above.

Rev. Male figure standing frontally with head in profile to r., wears diadem, has a bird in
his headdress with wide long wings and wears Indo-Scythian style dress. Carries spear in
raised r. hand and sword with bird like hilt under |. Tamga (5) to r. & legend OPAAINO
uptor.

Reference: (a) BM: JB 1890-1-2-01/ G: 63-7 (7.97 gm); (b) G: 63-11 (7.87 gm); (c) BM: AC
1894-5-6-31/ G: 63-13 (7.96 gm)

101a
102. King at Altar standing to |. wears Helmet with Crest Ornament & Pharro
(Forgery)

Variety - 6.ki. D, Wt: 8.05 gm

Obv. King standing frontally with head in profile to I, wears round helmet with crest
omament as above.

Bactrian legend as above.

Rev. Male figure standing to frontally with head in profile to r., nimbate, wears tunic,
mantle and helmet with small wing omament over fore-head. Holds spear in raised 1. hand

and bowl in the r. against chest. Tamga (5) to r. & legend ®APPOupto L.
Reference: (a) BM: AC 1894-5-6-32 (8.05 gm): (b) BMC: 30

102




103. King at Altar standing to |. wears Helmet with Crest Ornament & Pharro
Variety - 6.kii. D/4, Wt: 1.94 gm

Obv. King standing frontally with head in profile to L., wears round helmet with crest
omament as above.

Bactrian legend as above.

Rev. Male figure standing to frontally with head in profile to r., nimbate, wears tunic,

mantle and helmet with small wing omament as above. Tamga (5) to r. & legend ®APPO
uptol.

Reference: (3) BM: AC 1894-5-6-33/ G: 74A.1 (1.94 gm)

B

B. Copper Coins

Group A: Greek Legend BACIAEYC BACIAEYN KANHPKOY

Type 1. Standing King, wears Low Cap with Crescent

104, King standing at Altar & Helios

Variety - l.a. 2A, Wt: 8.00 gm

Obv. King standing to 1., r. hand sacrificing over zaltar, in the 1. holding a sceptre, wearing
coat, trousers and low headdress with crescent.

Greek legend BACIAEYC BACIAEYN KANHPKOY 1*

Rev. Sun-god standing to I. with r. hand advanced and pointing with two fingers and |.

hand resting on a hilt of sword. Tamga (5) to . & legend HAIOC dnto r.
Reference: (3) BM: 646-7-3

103a

105, King standing at Altar & Nanaia

Variety — 1.b. 24, Wt: 8.00 gm

Obv. King standing to I, r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress with crescent.

Greek legend as above.

Rev. Goddess Nanaia standing to r. wearing long dress, holding short sceptre in the r. hand
and bowl in the |. Tamga (5) to r. & legend NANAIA up to L

Reference: (a) BM: 646-7-5; (b) BM: 647-1-6
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105a 105b

Type 2. King at Altar standing to |. wears Forward-pointing Bonnet

106. King at Altar standing to I. wears Forward-pointing Bonnet & Helios

Variety - 2.a. 2A, Wi. 8.00 gm

Obv. King standing to |, r. hand sacrificing over altar, in the |. holding sceptre, wearing
coat with mantle, trousers and forward-pointing bonnet.

Greek legend BACIAEYC BACIAEYN KANHPKOY 1*

Rev. Sun-god standing to |. with r. hand advanced and pointing with two fingers and |

holding hilt of sword. Tamga (5) to |. & legend HAIOC dn tor.
Reference: (a) BM: 646-6-12 & (b) BM: 646-7-02

107, King at altar standing to . wears Forward-Pointing bonnet & Nanaia

Variety — 2.b. 2A, Wt: (8.20 gm)

Obv. King standing to L., r. hand sacrificing over altar, in the |. holding sceptre, wearing
coat, trousers and forwarded bonnet.

Greek fegend as above

Rev. Goddess Nanaia standing to r. wearing long dress, holding short sceptre in the r. hand
and bowl in the |. Tamga (5) to r. & legend NANAIA up to L

Reference: (2) BM: 647-1-8




Group B: Bactrian Legend PAO KANHPKI

Type 3. Standing King at Altar to L. (common coins)

108, Standing King to L. & Ardochsho

Varicty - 3.a. 4A, Wt: 15.70 gm

Oby. King standing to 1., r. hand sacrificing over altar, in the |. holding sceptre, wearing
coat, trousers and low round headdress.

Bactrian legend PAO KANHPKI

Rev. Ardochsho seated frontally with head tumed 1o r. holding comucopia in the 1. hand

and r. hand resting on lap. Tamga (5) to r. & legend APAOXPOdnto I
Reference: (2) BM: OR - 2038/ G: 780-1 (15.70 gm)

109. Standing King & Athsho

Variety — 3.b. 4A, Wt: 16.96 gm

Obv. King standing to |, r. hand sacrificing over altar, in the |. holding sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.

Rev. Bearded male figure standing to 1. holding fillet in advanced r. hand and |. resting on
the hilt of sword. Tamga (5)to |. & legend AGPO dntor.

Reference: (a) BM: RBW 1922-2-24-3610 (15.40 gm); (b) BMC: 34 (16-86 gm)

110. Standing King & Scated Buddha

Variety — 3.ci. 44, Wt 16.06 gm

Obv. King standing to [, r. hand sacrificing over altar, in the |. holding a sceptre, weanng
coat, trousers and low headdress.

Bactrian legend as above.

Rev. Buddha seated on a throne facing frontally in dhayana mudra. Tamga (5) in the |
ficld & legend MHTRAYOBOYAO

Reference: (a) BM: CB 200-5-1-9/ G: 793-1 (15.69 gm): (b) TM: 01-KN-494 (16.6 gm)




111. Standing King & Seated Buddha

Varicty - 3.cii. 4A, Wt unknown

Obv. King standing to |, r. hand sacrificing over altar, in the |. holding a scepire, wearing
coal, trousers and Jow headdress.

Bactrian legend as above.

Rev. Buddha seated on a throne facing frontally in abhaya mudra. No tamga

legend MHTRAYOBOYAO

Reference: (a) G: 790-1; (b) G: 790-3

Hib

112. Standing King & Seated Buddha

Variety - 3.ciii. 4A, Wt 16.35 gm

Obv. King standing to L., r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian iegend as above.

Rev. Buddha scated on a throne facing frontally in abhaya mudra.

Legend MH[TRAY]JOBOYAO

Reference: (3) BM: AC 1894-5-6-1458 (14.82 gm); (b) BM: RBW 1922-4-24-3601 (16.35 gm)

112a

113. Standing King & Scated Buddha

Varicty — 3.civ. 4A, Wt 15.62 gm

Obv. King standing to L., r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress

Bactrian legend as above.

Rev. Buddha scated on a throne facing frontally in abbaye mudra.

Legend MHTRAY-OBOAO
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Reference: (8) G: 792-1; (b) G: 792-2 (15.62 gm)

ii3a

114, Standing King & Standing Buddha

Vaniety - 3.cv. 4A, Wt: 16.78 gm

Obv. King standing to L., r. hand sacrificing over altar, in the 1. holding a sceptre, wearing

coal, trousers and low headdress.

Bactrian legend as above.

Rev. Buddha standing frontally in abhaya mudra. Tamga (5) inside to |. & legend

CAKAMANO BOYAO

Reference: (a) BM: RBW 1922-4-24-3585/ G: 785-4 (15.04 gm); (b) BM: 1844-9.21-29/ G: 785-
6(16.78 g‘m}

i14b

115, Standing King & Standing Buddha

Vaniety — 3.cvi. 4A, Wt 16.02 gm

Obv. King standing to |., r. hand sacrificing over altar, in the L. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.

Rev. Buddha standing frontally in abhaya mudra. Tamga (5) outside to |. & legend
CAKAMA-NO BOYAO

Reference: {a) G: 786-1 {16.02 gm)

115

116. Standing King & Mao

Variety - 3.d. 45, Wi: 17.01 gm

Obv. King standing to 1., r. hand sacrificing over altar, in the 1. holding a sceptre, weanng
coat, trousers and low headdress.

Bactrian legend as above,
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Rev. Moon-god standing to I. with crescent behind shoulders, r. hand advanced and |.
holing sword resting ncar waist. Tamga (5) to | & legend MAO dntor.
Reference: (a) BM: AC 1894-5-6-1427 (16.86 gm); (b) T™M: 015-SK-027 (17.0! gm)

117, Standing King & Miiro

Variety — 3.ei. 4A, Wt 16.83 gm

Obv. King standing to |, r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.

Rev. Sun-god standing to I. with sun-rays halo behind head, r. hand advanced and |
resting on the hilt of sword. Tamga (5) to . & legend MIIPO dn tor.

Rejerence: (a) BM: JP 1847-12-1-191 (16.83 gm); (b) BM: EIC - 93 (16.82 gm)

118. Standing King & Mioro

Variety — 3.¢ii. 44, Wt: 16.82 gm

Oby. King standing to 1., r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.

Rev. Sun-god standing to |. with sun-rays halo behind head, r. hand advanced and |
resting on the hilt of waist. Tamga (5) to |. & legend MIOPO dn tor.

Reference: (a) BM: OR - 0324 (15.11 gm); (b) BM: JP 1847-12-1-194 (16.82 gm)




119, Standing King & Goddess Nana

Variety — 3.fi. 4A, Wt: 17.48 gm

Obyv. King standing to 1., r. hand sacrificing over altar, in the 1. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.

Rev. Goddess Nanaia standing to r. wearing long dress, holding short sceptre in the r. hand
and bowl in the I. Tamga (5)tor. & legend NANA up to 1.

Reference: (a) BM: AC 1894-5-6-1441 (17.48 gm); (b) BMC: 55 (17.24 gm)

119a

120. Standing King & Goddess Nana

Variety - 3.fii. 4A. Wt: 17.30 gm

Obv. King standing to 1., r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.

Rev. Goddess Nanaia standing to r. wearing long dress, holding short sceptre in the r. hand
and bowl in the |. Tamga (5) tor. & legend NANA dnto L

Reference: (a) BMC: 54 (16.83 gm); (b) BM: RBW 1922-4-24-3611 (16.76 gm)

120a

121. Standing King & Oado

Variety - 3.2. 44, Wt 1692 gm

Obv. King standing to |, r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above,

Rev. Wind-god running to . weaning short skirt and holding veil in both raised hands
Tamga (5) to |. & legend OAAO dntor.

Reference: (a) BM: AC 1894-5-6-1422 (16.92 gm); (b) BMC: 63 {16.35 gm)
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122, Standing King & 4-armed Oesho

Varicty - 3.h. 45, Wt: 17.44 gm

Obv. King standing to L., r. hand sacrificing over altar, in the . holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.

Rev. Four-armed Oesho standing facing with head tumed to 1. in his four arms he holds
diadem, thunderbolt, trident and water flask. Tamga (5) to |. & legend OKPO dntor.
Reference: (a) BM: OR - 0329 (15.88 gm). (b) BM: RBW 1922-4-24-3604 (17.44 gm)

122a

Type 4. Bust of King (small coins)

123. Bust of King to L. & Goddess Nana

Varicty ~4.a. A2, Wt: 215 gm

Obv. Bearded bust of king to |. wearing mantle and holding a sceptre in raised |, hand. No.
legend

Rev. Goddess Nana standing to r. wearing long robe dress, holding a sceptre in the r. hand
and bowl in the |. Tamga (5) to r. & legend NANA up to 1.

Reference: (a) BM: AC 1894-5-7-1830/ G: 779-1 (2.15 gm)

232

Type 5. Standing King with Tamga in the Lower L Field, (Tetra-Drachm Series)

124. Standing King with Tamga & Athsho

Variety - 5.2, 44, Wt unknown

Obv. King standing to |. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress, a tamga (5)in the lower 1. field.

Greek legend PAO KANHPKI

Rev. God Athsho standing to 1. holding fillet in advanced r. hand and |. resting on the hilt

of sword. Tamga (5) to |. & legend AOPO to |. dn
Reference: (a) G: 795-1



125, Standing King with Tamga & Mao

Variety — 5.b. 4A, Wt: 16.86 gm

Obv. King standing to i. r. hand sacrificing over altar, in the 1. holding a sceptre, wearing
coat, trousers and low headdress, a tamga (5) in the lower |. field.

Bactrian legend as above.

Rev. Moon-god standing to . with crescent behind shoulders, r. hand advanced and 1.

resting on the hilt of sword. Tamga (5) to |. & legend MAO dn tor.
Reference: (a) BM: AC 1893-5-6-1427/ G: 801-3 (16.86 gm)

126. Standing King with Tamga & Miiro

Variety — S.ci. 43, Wt: 14.85 gm

Obv. King standing to |. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress, a tamga (5) in the lower L. field.

Bactrian legend as above.

Rev. Sun-god standing to |. with sun-rays halo behind head, r. hand advanced, |. resting on

the hilt of sword at waist. Tamga (5) to |. & legend MIIPO dntor.
Reference: (a) G: 794-1 (14.85 gm)

QO

127. Standing King with Tamga & Mioro

Vanicty — S.cii. 44, Wt: 16.60 gm

Obv. King standing to L. r. hand sacrificing over altar, in the 1. holding a sceptre, wearing
coat, trousers and low headdress, a tamga (5) in the lower L. field.

Bacirian legend as above.

Rev. Sun-god standing to . with sun-rays halo behind head, r. hand advanced, |. resting on
the hilt at waist. Tamga (5) to L. & legend MIOPO dn tor.
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Reference: (a) G: 796-1 (16.60 gm)

127a

128. Standing King with Tamga & Goddess Nana

Variety - 5.d. 44, Wt: 16.29 gm

Obv. King standing to |. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress, a tamga (5) in the lower L. field.

Bactrian legend as above.

Rev. Goddess Nana standing to r. wearing long robe up to ground, holds a lion-protome
sceptre in the r. hand and bowl in the |. Tamga (5) to r. & legend NANA up in the 1. ficld
Reference: (a) BM: RBW 1924-4-24-3611 (16.29 gm); (b) BM: AC 1894-5-6-1442 (16.08 gm)

i28a 28

129. Standing King with Tamga & Oado

Variety - S.c. 44, Wt: 16.46 gm

Obv. King standing to . r. hand sacrificing over altar, in the |. holding a sceptre, weanng
coat, trousers and low headdress, a tamga (5) in the lower 1. field.

Bactrian legend as above.

Rev. Wind-god running to . wearing short skirt, holds veil in both hands. Tamga (5) to |
& legend OAAOdn tor.

Reference: (2) BM: RBW 1922-4-24-3606 (16.46 gm); (b) BMC: 62

130. Standing King with Tamga & 4-armed Oesho

Variety — 5.fi. 4A, Wt unknown

Obv. King standing to |. r. hand sacrificing over altar, in the . holding a sceptre, weanng
coat, trousers and low headdress, a tamga (5) in the lower . field.

Bactrian legend as above.
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Rev. Four-armed Oesho standing facing with head twmed to | holding diadem,
thunderbolt, trident and water flask. Tamga (5) to |. & legend OKPO up tor.
Reference: (a) G: 811-1

130a

131. Standing King with Tamga & 4-armed Oesho

Variety — 5.fii. 44, Wt: 15.67 gm

Obv. King standing to . r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress, a tamga (5) in the lower 1. field.

Bactrian legend as above,

Rev. Four-armed Oesho standing facing with head tumed to |. as above. Tamga (S)to I &
legend OOKPO dntor.

Reference: () G: 812-1; (b) G: 812-3

13la 13ib

Type 6. Standing King with Legend PAO KANHPKI - (Di-Drachm Series)

132, Standing King & Athsho

Variety - 6.a. 2A, Wt: 8.80 gm

Obv. King standing to |. r. hand sacrificing over altar, in the 1. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend PAO KANHPKI

Rev. God Athsho standing to |. holding diadem in the advanced r. hand and | resting on
the hilt of sword at waist. Tamga (5) to |. & legend AOPO dntor.

Reference: (a) G: 773-2; (b) BM: RBW 1922-4-24-4558 (8.80 gm)
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133, Standing King & Standing Buddha

Variety — 6.b. 2A, Wt: 8.81 gm

Obv. King standing to 1. r. hand sacrificing over altar, in the 1. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.

Rev. Buddha standing facing in abhaya mudra. Legend CAKAMA-NO BOYAO
Reference: (a) BM: RBW 1922-4-6-3586 (8.81 gm); (b) BM: JP 1847-12-01-175 (8.17 gm)

133a

134, Standing King & Mao

Variety - 6.c. 24, Wt: 8.69 gm

Obv. King standing to 1. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.

Rev. Moon-god standing to |. with crescent behind shoulders, r. hand advanced and |

resting on the hilt of sword at waist. Tamga (5) to |. & legend MAO dntor.
Reference: (a) BM: 648-5-1 (8.69 gm), (b) G: 775-2

134a

135, Standing King & Miiro

Variety — 6.di. 24, Wi: 8.32 gm

Obv. King standing to |. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress,

Bactrian legend as above.

Rev. Sun-god standing to |. with sun-rays halo behind head, r. hand advanced and .
resting on the hilt of sword. Tamga (5) to |. & legend MIIPO dntor.

Reference: (a) BM: 1849-11-7-62 (832 gm)
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135a

136. Standing King & Mioro

Variety - 6.dii. 2A, Wt: 8.68 gm

Obv. King standing to 1. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.

Rev. God Miiro standing to |. with sun-rays halo behind head, r. hand advanced and 1.
resting on the hilt of sword at waist. Tamga (5) to |. & legend MIOPO dn tor.
Reference: (a) BM: AC 1894-5-6-1438 (6.68 gm); (b) BM: JP 1848-12-1-192 (8.58 gm)

i36a

137. Standing King & Nana

Variety - 6.c. 24, Wt: 8.64 gm

Obw. King standing to 1. r. hand sacrificing over altar, in the I. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.

Rew. Goddess Nana standing to r. wearing long robe, holding sceptre in the r. hand and
bowl in the |. Tamga (5) to r. & legend NANA dn to 1.

Reference: (a) G: 778-1; (b) G: 778-2 (8.64 gm)

137a i3

138, Standing King & Wind-god Oado

Variety - 6.1. 24, Wt: 8.66 gm

Obx. King standing to |. r. hand sacrificing over altar, in the 1. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.

- Rew. Wind-god (Oado) running to |. wearing short skirt and holding veil in his both hands
Tamga (5) to |. & legend OAAO dntor.
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Reference: (a) BMC: 41 (8.66 gm); (b) BM: AC 1894-5-6-1421 (8.05 gm)

139, Standing King & 4-armed Oesho

Variety - 6.g. 2A, Wt: 8.77 gm

Obv. King standing to 1. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.

Rev. Four-armed Oesho standing to | in his four arms he holds diadem, thunderbolt,
irident and water flask. Tamga (5) to |. & legend OKPOdntor.

Reference: (a) BM: RBW 1922-4.24-3605 (8.77 gm); (b) BMC: 68 (8.72 gm)

140, Standing King & Enthroned Pharro

Variety - 6.h. 24, Wt: 8.69 gm

Obv. King standing to I r. hand sacrificing over altar, in the |. holding sceptre, wearing
coat, trousers and low headdress.

Legend illegible

Rev. Ardochsho seated on a throne but without back, holds diadem in the advanced r. hand
and comucopia in the |. Legend ....... APO

Reference: (2) GDB: 163 (14.42 gm)

Type 7. Standing King, Legend PAO KANHPKI - (Drachm Series)

141. Standing King & Standing Buddha

Variety - 7.a. A, Wt: 427 gm

Obv. King standing to L r. hand sacrificing over altar, in the L. holding a scepire, wearing
coat, trousers and low headdress

Bactrian legend as above.
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Rev. Buddha standing facing in abhaya mudra.

Reference: (s) BM: RBW 1922-1-16-22 / G: 788-2 (4.27 gm); (b) BM: RBW 1922-4.24-3507
(4.07 gm)

141a

142, Standing King & Nanashao

Variety - 7.b. A, Wt: unknown

Obv. King standing to . r. hand sacrificing over altar, in the 1. holding a sceptre, wearing
coat, trousers and low headdress.

Bactrian legend as above.

Rev. Nanashao standing to r. holding sceptre in the r. hand and bowl in the |. and also
holding a sword in the |. hand across the body. Tamga (5) to r. & legend NANAPAO up to

|
i

Reference: (a) G: TT9A-1

142a

Type 8. Standing King with Kharosthi letter in the L field — (Drachm Series)

143. Standing King & Mao

Variety — 8.ai. A, Wt: 4.68 gm

Obv. King standing to |. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress. Khar. letter cha in the |. field

Bactrian legend PAO KA-NHPKI 9"

Rev. Moon-god standing to |. with crescent behind shoulders, r. hand advanced and 1.
resting on the hilt of sword at waist. Tamga (5) to r. & legend MAO dntor.

Reference: (3) BM: 648-7-1 (4.68 gm); (b) BM: 648-7-4

143a
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144, Standing King & Mao

Variety — 8.aii. A, Wt: unknown

Obv. King at altar standing to |. as above. Khar, letter ji in the L. field

Bactrian legend as above.

Rev. Moon-god standing to |. with crescent behind shoulders, r. hand advanced and 1.

resting on the hilt of sword at waist. Tamga (5) to . & legend MAO dntor.
Reference: (a) BM: 648-6-8; (b) ACW: 3162

l44da 144b

145, Standing King & Mao

Variety — 8.aiii. A, Wt: unknown

Obv. King at altar standing to |. as above. Khar. letter se in the L. ficld
Bactrian legend as above.

Rev. Moon-god standing to I. with crescent behind shoulders as above. Tamga (S) o L &
fegend MAOdntor.

Reference: (a) G: 802-9

r L _ >
") F
LRV
o 1

146, Standing King & Mao

Variety — 8.aiv. A, Wt: unknown

Obv. King at altar standing to |. as above. Khar. letter su in the |. field

Bactrian legend as above.

Rev. Moon-god standing to L. with crescent behind shoulders as above. Tamga (S)wo L &
legend MAOdntor.

Reference: (a) BM: 648-6-10

452

147, Standing King & Mao
Variety — 8.av. A, Wt unknown
Obv. King at altar standing to |. as above. Khar. letter sam in the 1. field
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Bactrian legend as above.

Rev. Moon-god standing to |. with crescent behind shoulders as above. Tamga (S)w . &
legend MAOdn tor.

Reference: (a) BM: 648-7-03

147a

148, Standing King & Mao

Vanety — 8.avi. A, Wt: unknown

Obv. King at altar standing to |. as above. Khar. letter ¢ha in the |. field

Bactrian legend PAO KA-NHPKI °

Rev. Moon-god standing to . with crescent behind shoulders as above. Tamga (S) w0 | &
iegend MAOdn tor.

Reference: (2) BM: 648-7-02; (b) ACW: 3179

149. Standing King & Mao

Vancty - 8.avii. A. Wt: unknown

Obv. King at altar standing to 1. as above. Khar. letter ji in the L. field

Bactrian legend PAO KA-NHPKI 1"

Rev. Moon-god standing to I. with crescent behind shoulders as above. Tamga (S)w L &
legend MAO dntor.

Reference: (a) G: 802-5; (b) BM: 648-6-7

150, Standing King & Mao

Varniety — 8.aviil. A, Wt unknown

Oby. King at altar standing to |. as above. Khar. letter se in the |. field

Bactrian legend as above.

Rev. Moon-god standing to |. with crescent behind shoulders as above. Tamga (S0 L &
fegend MAOdntor.

Reference: (a) BM: 64869
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150a

151. Standing King & Miyro

Variety — 8.bi. A, Wt: unknown

Obv. King standing to 1. r. hand sacrificing over altar, in the | holding a sceptre, wearing
coat, trousers and low headdress. Khar. letter cha in the 1. field

Bactrian legend PAO KA-NHPKI 9"

Rev. Sun-god standing to l. with sun-rays halo behind head, r. hand advanced and I
resting on the hilt of sword at waist. Tamga (5) to |. & legend MIYPO dn to r.

Reference: (a) BM: 649-2-6; (b) G: 797-2

151a

152, Standing King & Miyro

Varicty — 8.bii. A, Wt: 3.84 gm

Oby. King at altar standing to 1. as above. Khar. letter ji in the 1. field

Bactrian legend PAO KA-NHPKI 9°

Rev. Sun-god standing to . with sun-rays halo behind head as above. Tamga (S) o | &
legend MIYPO dntor.

Reference: (a) BM: 648-7-7; (b) G: 7974 (3.84 gm)

152a

153, Standing King & Miyro

Vaniety ~ 8.biii. A, Wt unknown

Obv. King at altar standing to 1. as above. Khar. letier sam in the |. field

Bactrian legend as above.

Rev. Sun-god standing to . with sun-rays halo behind head as above. Tamga () to | &
legend MIYPO dntor.

Reference: (a) G: 7979
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153a

154, Standing King & Mivro

Variety - 8.biv. A, Wt: 426 gm

Obv. King at altar standing to . as above. Khar, letter su (like Roman B) in the L. field
Bactrian legend as above.

Rev. Sun-god standing to . with sun-rays halo behind head as above. Tamga (S) o | &
legend MIYPO dntor.

Reference: (a) G: 797-8 (4.26 gm)

155, Standing King & Miyro

Varicty — 8.bv. A, Wt: unknown

Obv. King at altar standing to |. as above. Khar. letter ji in the 1. field

Bactrian legend PAO KA-NHPKI 1*

Rev. Sun-god standing to |. with sun-rays halo behind head as above. Tamga (5) 10 | &
legend MIYPO dntor.

Reference: (a) ACW: 3175; (b) ACW: 3176

156, Standing King & Goddess Nana

Variety - 8.ci. A, Wt: 3.78 gm

Obv. King at altar standing to |. as above. Khar. letter ji in the |. field

Bactrian legend KI PAO-KANHP 9"

Rev. Goddess Nana standing to r. wearing long robe, holding sceptre in the r. hand and
bowl in the |. Tamga (5) tor. & legend NANA up to 1.

Reference: (2) BM: 648-7-9 (b) BM: 649-1-8; G: 806-6 (3.78 gm) (d) G: 806-5
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1565
157, Standing King & Goddess Nana
Variety — 8.cii. A, Wt: unknown

Oby. King at altar standing to L. as above. Khar. letter su in the |. field

Bactrian legend KI PAOO-.......... 9"

Rev. Goddess Nana standing to r. wearing long robe as above. Tamga (5) to r. & legend
NANAuptlol

Reference: (8) G: 806-8

158, Standing King & Goddess Nana

Variety — 8.ciii. A, Wt: unknown

Oby. King at altar standing to |. as above. Khar. letter cha in the L. ficld

Bactrian legend PAO KA-NHPKI 1*

Rev. Goddess Nana standing to r. wearing long robe as above. Tamga (5) to r. & legend
NANAupto L

Reference: (a) BM: 649-1-2; (b) ACW: 3183

I1538b

159, Standing King & Goddess Nana

Variety - 8.civ. A, Wi: 4.52 gm

Obv. King at altar standing to |. as above. Khar. letter cha (7) in the . ficld

Bactrian legend illegible

Rev. Goddess Nana standing to r. wearing long robe as above. Tamga (5) to r. & legend
NANA dntwo L

Reference: (2) G: 806A-1 (4.52 gm)
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159a

160, Standing King & Goddess Nana

Vanety — 8.cv. A, Wt: 3.78 gm

Obv. King at altar standing to 1. as above. Khar. letter cha in the 1. field

Bactrian legend PAO KA-NHPKI 1*

Rev. Goddess Nana standing to |. wearing long robe, holding sceptre in the |. hand and

bowl inther. Tamga (5)to |. & legend NANA dntor.
Reference: () G: 809-2 (3.78 gm)

161. Standing King & Goddess Nana

Variety - 8.cvi. A, Wt: 3.55 gm

Obv. King at altar standing to |. as above. Khar. letter ji in the . ficld
Bactrian legend PAO KA-NHPKI 1"

Rev. Goddess Nana standing to . wearing long robe as above. Tamga (5) to |. & legend
NANAdntor.

Reference: (a) G: 809-3 (3.55 gm)

» ®

i6ia
162, Standing King & Oado
Variety - 8.di. A, Wt: 4.05 gm
Obv. King standing to |. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress. Khar. letter ji in the |. field
Bactrian legend PAO KA-NHPKI 9"
Rev. Wind-god running to |. wearing short skirt, and holding veil in both hands. Tamga
(5)w . & legend OAAO tor.
Reference: (a) G: 817-2; (b) G: 817-6 (4.05 gm)
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162a 162b

163, Standing King & Oado

Vanecty - 8.dii, A, Wt: 4.50 gm

Obv. King at altar standing to |. as above. Khar. letter ji in the L. ficld
Bactrian legend PAO KA-NHPK1 1"

Rev. Wind-god running to |. wearing short skirt as above. Tamga (5) to . & legend OAAO

¥
W T

Reference: (a) BM: 649-1-9; (b) G: 817-1 (4.50 gm)

1636

164. Standing King & Oado

Variety - 8.diii. A, Wi: 4.38 gm

Obv. King at altar standing to |. as above. Khar. letter ji in the L. field

Bactrian legend PAO KA-NHPKI 9

Rev. Wind-god running to r. wearing short skirt, and holding veil in both hands. Tamga
{5)tor. & legend OAAO 1o .

Reference: (a) G: 819-1; (b) G: 819-3 (4.38 gm)

165, Standing King & 2-armed Oesho

Varicty - 8.¢i. A, Wt: 428 gm

Obv. King standing to |. r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and low headdress. Khar. letter cha in the L. field

Bactrian legend PAO KA-NHPKI 9°

Rev. Two-armed Oesho standing frontally with head tumed to | holding a trident in raised
t. band and water flask in lowered |. Tamga (5) 0 | & legend OHPO dntor.

Reference: (a) G: 813-1 (4.28 gm); (b) BM: 649-2-4
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166. Standing King & 2-armed Oesho

Varicty — 8.¢ii. A, Wt: 3.96 gm

Obv. King at altar standing to |. as above. Khar, letter cha in the | field

Bactrian legend PAO KA-NHPKI 1"

Rev. Two-armed Oesho standing frontally with head tumed to |. as above. Tamga (5) to 1.
& legend OHPO dntor.

Reference: (a) BM: 649-2-3; (b) G: 813-2 (3.96 gm)

167. Standing King & 2-armed Oesho

Variety — 8.¢iii. A, Wt: 4.53 gm

Obv. King at altar standing to |. as above. Khar. letter ji in the . field

Bactrian legend PAO KA-NHPKI 1"

Rev. Two-armed Oesho standing frontally with head tumed to |. as above. Tamga (5) to L
& legend OHPO dntor.

Reference: (2) BM: 649-2-2; (b) G: 813-6 (4.53 gm)

1672

168, Standing King & 2-armed Oesho

Variety — 8.eiv. A, Wt: unknown

Obv. King at altar standing to |. as above. Khar. letter cha in the |. field

Bactrian legend PAO KA-NHPKI 9°

Rev. Two-armed Oesho standing facing with top ushnisha and side curls, holding a
trident-cum-battieaxe in raised r. hand and water flask in lowered . Tamga (S) o r. &
legend OHPO up o 1.

Reference: (a) BM: 649-2-5
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169. Standing King & 2-armed Oesho

Variety - 8.ev. A, Wt: 3.64 gm

Obv. King at altar standing to |. as above. Khar. letter cha in the 1. field

Bactrian legend PAO KA-NHPKI 1"

Rev. Two-armed Oesho standing frontally middle body tilted to r. with head tumed to 1.
holding a trident-cum-batticaxe in raised r. hand and water flask in lowered 1. but
shoulders up. In looking this posture of the deity is quite different from the others. Tamga
(5)tor. & legend OHPO up to L.

Reference: (a) G: 813-5 (3.64 gm)

Type 9. Standing King with Kharosthi aksara (Small Coins)

170, Standing King & Mao

Varicty - 9.2. A2, Wt: 2.70 gm

Obv. King standing to ., r. hand sacrificing over altar, in the |. holding a sceptre, wearing
coat, trousers and helmet. Khar. letter cha in the . field

Bactrian legend PAO KA-NHPKI (prob.) 9"

Rev. Moon-god standing to 1. with crescent behind shoulders, r. hand advanced and L
resting on the hilt of sword at waist. Tamga (5)to |. & legend MAO dn tor.

Reference: (a) BM: 649-3-2; (b) BM: 649-3-2/ GG: 804-2 (2.70 gm)

170a

171. Standing King & Miiro

Variety — 9.bi. A2, Wt: 2.05 gm

Oby. King at altar standing to . as above. Khar. letter ¢ha in the |. field

Ractrian legend PAO KA-NHPKI (prob.) 1"

Rev. Sun-god standing to L. with sun-rays halo behind head, r. hand advanced and |.
resting on the hilt of sword at waist. Tamga (5)to . & legend MIIPOdn tor.

Reference: (3) G: 799-1 (2.05 gm)
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172, Standing King & Mioro

Variety - 9.bii. A2, Wt: 2.72 gm

Obyv. King at altar standing to 1. as above. Khar. letter cha in the |. field

Bactrian legend illegible.

Rev. Sun-god Miiro standing to L. with sun-rays halo behind head as above. Tamga (5) to
I. & legend MIOPOdntor.

Reference: (3) G: 800-1 (2.72 gm); (b) G: 800-2 (2.43 gm)

172a

173, Standing King & Goddess Nana

Variety - 9.c. A2, Wt: 2.63 gm

Obv. King standing to 1. as above and Khar. letter cha (?) in the 1. field

Bactrian legend illegible.

Rev. Goddess Nana standing to r. wearing long robe dress, holding sceptre in the r. hand
and sword with bowl in the |. Tamga (5) to r. & legend (1o 1) defaced.

Reference: (a) G: 808-1 (2.63 gm); (b) G: 808-2 (2.09 gm)

@ @

174. Standing King & 2-armed Oesho

Variety - 9.di. A72, Wt: 2.54 gm

Obv. King standing to 1. as above and Khar. letter ¢ha in the 1. field

Bactrian legend illegible.

Rev. Two-armed Oesho standing to 1. holding a trident in raised r. hand and water flask in
jowered |. Tamga (5) to 1. and corrupt legend OHPO dn tor.

Reference: (2) BM: 649-2-1/ G: 815-2 (2.54 gm); (b) BM: 649-2-% G: 815-3 (1.97 gm)
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174a 174b
175, Standing King & 4-armed Oesho
Variety - 9.dii. A2, Wt: 1.97 gm
Obv. King standing to |. as above and Khar. letter cha in the |. field
Bactrian legend illegible.

Rev. Four-armed Oesho standing to 1. in his four hands he holding diadem, thunderbolt,

tndent and goat (or antelope). Tamga (5) to 1. and corrupt legend OHPO dn to r.
Reference: (a) BM: 649-2-10/ G: 815A-1 (1.97 gm)

175a

Type 10. King seated on a Throne (Small Coins)

176. Enthroned King & Mao

Variety - 10.a. A, Wt: 3.97 gm

Obv. King seated frontally upon a wide throne with square back, king's head tumed 1o 1.
He holds a small object like flower in raised r. hand before his face, and 1. hand lowered
aside his body. King wears wide-brimmed hat and voluminous trousers.

Bactrian legend illegible.

Rev. Moon-god standing to I. with crescent behind shoulders, r. hand advanced pointing

with fingers, 1. holding a sword resting on waist. Tamga (5) to . & legend MAO dntor.
Reference: (a) BM: 649.7-6 (3.87 gm)

176a
177. Enthroned King & Miyro
Variety - 10.b. &, Wt: 4.20 gm
Obv. King scated frontaily upon a wide throne with square back, as above.
Bactrian legend illegible.
Rev. Sun-god standing to . with sun-rays halo behind head, r. hand advanced pointing
with fingers and |. holding a sword resting on waist. Tamga (5) to |. & legend MIYPO dn

T
Reference: (a) G: 798-1 (4.20gm)
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178, Enthroned King & Goddess Nana

Vanety - 10.c. A, Wt: unknown

Obv. King scated frontally upon a wide throne with square back, as above and prob. Khar.
letter cha in the 1. field.

Bactrian legend illegible.

Rev. Goddess Nana standing to r. wearing long robe dress, holding a sceptre in the r. hand
and bowl in the |. Tamga (5) tor. & legend NANA dnto |

Reference: (2) G: 807-1 (3.93 gm)

179, Enthroned King & Wind-god Oado

Variety - 10.d. A, Wt: 3.09 gm

Obv. King scated frontally upon a wide throne with square back, as above.

Bactrian legend illegible.

Rev. Wind-god running to |. holding veil in his both hands. Tamga (5) to |. & legend
OAAO dntor.

Reference: (2) G: 818-1 (3.09 gm)

180. Enthroned King & 2-armed Oesho

Varnety — 10.e. A, Wt: 4.42 gm

Obv. King seated frontally upon a wide throne with square back, as above.

Bactrian legend illegible.

Rev. Two-armed Oesho standing frontally with head tumed to | wearing wide-brimmed
hat like king, holding a trident in raised r. hand and water flask in lowered |. Tamga (5) to
I & legend OHPO dntor.

Reference: (a) BM: 649-7-8 (3.78 gm); (b) BM: 649-7-9 (4.42 gm)
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180a

Iype 11, Standing King (Small Coin)

ISl Standing King & Nanashao

Vanety - 11.a. A, Wt: 3.57 gm

Obv. King standing frontally with head tumed to |, r. hand sacrificing over altar, 1.
holding sword resting on waist like sun-god and moon-god, style of the standing figure is
similar to the standing king on % A coins (IIE). In the r. ficld the prongs seems to be of a
Kanishka tamga.

Bactrian legend illegible.

Rev. Goddess Nana standing to r. wearing long robe dress and has large breast, holding a

sceptre in the r. hand and bowl in the I. Tamga (5) to r. & legend NANAPAO up tor.
Reference: (2) BM: 648-6-3/ G: 810-1 (3.57 gm)

i81a



HUVISHKA

A. Gold Coins
Group A

Type L. King Riding on Elephant to r.

182, King Riding on Elephant & Ardoxsho

Variety - La. D, Wt: 7.85 gm

Obv. King riding on elephant to r., wears tall rounded crown with long ribbon, holds spear
in the r. hand and ankus in the 1.

Legend: PAONANO PAO-OOHPKO KOPANO PAO 7*

Rev. Female figure standing to r., nimbate, wears long robe, holds comucopia with both
hands. Tamga (5) tor. & legend APAOXPOdnto I

Reference: (a) NMK: 05-4; (b) BMC: 18/G: 305A-1 (7.85 gm)

Type 2. King Seated Cross-legged

183, King Seated Cross-legged & Ardoxsho

Variety - 2.ai. D, Wt: 7.97 gm

Obv. King seated cross-legged upon rock with head in profile to r., wears mantle and tall

rounded helmet with long ribbons, holds club (?) in the r. hand and staff tied up with
ribbon in raised |. hand.

Legend: PAONANO PAO-OOHPKO KOPANO PAO 7

Rev. Female figure standing to r., as above. Tamga (5) to r. & legend APAOXPO dn to L.
Reference: (a) G: 305-1 (7.97 gm)

184. King Seated Cross-legged & Nana

Variety — 2.b. D, Wt: 7.84 gm

Obv: King scated cross-legged upon rock with head in profile to r., as above

Legend as above.

Rev: Female figure standing to r., nimbate, wears long robe, holds horse-protome sceptre
in the r. hand and bowl in the |. Tamga (5)tor. & legend NANA up to |
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Reference: (3) BMC: 81/ G: 299-1 (7.84 gm); (b) BM: 1894-5-6-56; (c) BMC: 82 (7.75 gm)

I'ype 3A. Bust Profile Portrait of King to r. with Galamucha

185, Bust Profile Portrait of King to r. with Galamucha & Mao

Vaniety - 3A.a. D, Wt: unknown

Obv. Bust profile of king emerging from rock to r., wears rounded helmet with circular
device at side, crest omament and pronged symbol at forchead. King has pronounced
sidebums (galamucha) and prominent wart, wears jewelled yoke and loose tunic. King
holds club in the r. hand and ankus in the 1.

Legend: PAONANO PAOO-OHPKI KOPANO 7"

Rev. Moon-god standing frontally with head in profile to I, lunar crescent behind
shoulders, wears tunic and mantle, sword at waist, makes two-fingered gesture with r
hand and holds staff with globular finial in crook of I. arm. Tamga (6) to |. & legend MAO
dntor.

Reference: (3) G: 147-]

18%5:

186. Bust Portrait of King to r. with Galamucha & Miiro

Variety - 3Ab. D, Wt: 7.89 gm

Obv. Bust Portrait of king emerging from rock to r., as above.

Legend as above,

Rev. Sun-god standing to r., sun-rays halo around head, wears tunic and mantle, holds
torque in the r. hand and sword in the |. Tamga (6) to r. & legend MIIPO up to 1.
Reference: (a) BM: AC 1888-12-8-549/ G: 135-1 (7.89 gm)




I87. Bust Portrait of King to r. with Galamucha & Miiro

Variety - 3A.bii. D, Wt: 7.84 gm

Obv. Bust portrait of king emerging from rock to r., as above.

Legend as above.

Rev. Sun-god standing frontally with head in profile to I. sun-rays halo around head, wears
tunic and mantle, makes two-fingered gesture with r. hand and 1. hand resting on the hilt of
sword. Tamga (6) to |. & legend MIIPOdntor.

Reference: (2) G: 137-3 (7.84 gm); (b) BMC: 65/ G: 1374 (7.67 gm)

i87a

IS8, Bust Portrait of King to r. with Galamucha & Nanashao

Variety - 3A.c. D, Wt: 7.85 gm

Obv. Bust portrait of king emerging from rock to r., as above.

i.egend as above.

Rev. Female figure standing to r., wears long robe, nimbate, wears long robe and helmet,
holds horse-protome sceptre in r. hand and bowl in the I. Tamga (6) to r. & legend
NANAPAOuwp ol

Reference: (a) BM: AC 1894-5-6-61/ G: 152-1 (7.85 gm)

Type 3Bi. Bust Profile Portrait of King to L. with Galamucha

189, Bust Profile Portrait of King to L. with Galamucha & Ardoxsho

Varniety - 3Bi.ai. D, Wt: 8.00 gm

Obv. Bust profile of king emerging from rock to |, wears rounded helmet with circular
device at side, crest omament and pronged symbol at forchead. King has pronounced
sidcbums (galamucha) and prominent wart, wears jewelled yoke and loose tunic and holds
club in the r. hand and ankus in the 1.

Legend as above.

Rev. Female figure standing to r., nimbate, wears long robe, holds comucopia with both
hands. Tamga (5, 6) tor. & legend APAOXPO up to |

Reference: (a) BMC: 14/ G: 154-1 (8.00 gm), (b) BM: PG 1879-5-01-48/ G: 154-5 (7.94 gm)




190, Bust Portrait of King to L. with Galamucha & Ardoxsho
Variety - 3Biaii. D, Wt: unknown

Obv. Bust portrait of King emerging from rock to L., as above.
Legend as above.

Rev. Female figure standing to r., as above. Tamga (6) to r. & legend APAOXPO dn to I
Reference: (a) G: 306.1

191. Bust Portrait of King to L. with Galamucha & Ardoxsho
Variety — 3Bi.aiii. D/4, Wt: 1.99 gm

Obv. Bust portrait of king emerging from rock to L., as above.
Legend as above.

Rev. Female figure standing to r., as above. Tamga (6) to r. & legend APAOXPO dnto |
Reference: (2) BMC: 17 (1.99 gm)

& @

191a

192. Bust Portrait of King to L with Galamucha & Ardoexsho
Variety - 3Bi.aiv. D, Wt: unknown

Obv. Bust portrait of king emerging from rock to L, as above.
Legend as above.

Rev. Female figure standing to r., as above. Tamga (6) to r. & legend APAOXOP dn to L
Reference: (a) G: 307-1

190a
193, Bust Portrait of King to L with Galamucha & Ardoxsho
Variety - 3Biav. D, Wt: unknown
Obv. Bust portrait of king emerging from rock to |, as above.
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Legend: PAO NANO PAOO-OHPKO K1PO 7*

Rev. Female figure standing to r., as above. Tamga (6) to r. & legend OANPP(rev)XO 1o 1.
Reference: () G: 316-1

9 @

193a

194. Bust Portrait of King to L. with Galamucha & Maaseno

Variety - 3Bi.b. D, Wt: 7.33 gm

Obv. Bust portrait of king emerging from rock to L., as above.

Legend: PAO NANO PAOO-OHPKI KOPANO 7"

Rev. Male figure standing facing, nimbate, wears samghati and mantle, holds long staff
with bird finial and tied up with ribbon in raised r. hand and 1. resting on the hilt of sword.
Tamga (1, 2) 1o |. & legend MAACHNO dntor.

Reference: (a) BMC: 23; (b) BMC: 24 (7.33 gm); (c) BM: AC 1894-5-6-45/ G: 298-3 (7.29 gm);
(d) G: 298-7

195, Bust Portrait of King to I. with Galamucha & Manaobago

Varniety - 3Bi.c. D, Wi: 7.97 gm

Obv. Bust portrait of king emerging from rock to L, as above.

Legend as above.

Rev. Four-armed deity scated facing on a throne with head tumed to r., has footstool
beneath feet, wearing round helmet with circular element on side and crescent behind
shoulders. In four arms he holds sceptre with bird finial, charka with gems, torque and
diadem. Tamga (6) to r. & legend MANAOBA-TOup to .

Reference: (a) BMC: 25/ G: 151-3 (7.93 gm); (b) BM: AC 1894-5-6-46/ G: 151-5 (7.97 gm); (©)
BM: 10C-307 (7.82 gm), (d) BM: JP 1847-12-1-258/ G: 151-1 (7.95 gm)
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196. Bust Portrait of King to L. with Galamucha & Mao

Variety - 3Bi.di. D, Wt: 7.91 gm

Obv. Bust portrait of king emerging from rock to L., as above.

Legend as above.

Rev. Moon-god standing to r., lunar crescent behind shoulders, wears tunic, mantle and
boots, sword at waist, holds long staff with globular finial across the body in |. hand and
torque in the r. Tamga (5) tor. & legend MAO up to L.

Reference: (a) BMC: 41/ G: 146-1 (7.91 gm); (b) NMK: 003a-6

197, Bust Portrait of King to L. with Galamucha & Mao

Varniety - 3Bi.dii. D, Wt: 8.05 gm

Obyv. Bust portrait of king emerging from rock to L., as above.

Legend as above.

Rev. Moon-god standing frontally with head in profile to L, lunar crescent behind
shoulders, wears tunic, mantle and boots, sword at waist, holds long staff with globular
finial across the body in |. hand and r. hand extended with two-fingered gesture. Tamga
(6)tol. & legend MAO dntor.

Reference: {a) BMC: 35 G: 148-2 (7.94 gm); (b) BM: AC 1894-5-6-53/G: 148-6 (8.05 gmk (c)
BMC: 39/ G: 148-7 (7.97 gm); (d) BMC: 36/ G: 148-15 (7.86 gm)
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195, Bust Portrait of King to | with Galamucha & Mao

Vanety — 3Bi.diii. D/4, Wt: unknown

Obyv. Bust portrait of king emerging from rock to L., as above.

Legend as above.

Rev. Moon-god standing frontally with head in profile to ., as above. Tamga (6) 10 1. &
legend MAOdntor.

Reference: (a) G: 163-1

198a
199, Bust Portrait of King to L. with Galamucha & Mao
Variety - 3Bidiv. D, Wt: 7.98 gm

Obv. Bust portrait of king emerging from rock to L, as above.
Legend as above.

Rev. Moon-god standing frontally with head in profile to |, as above. Tamga (6) to |. &
legend MAOO dntor.

Reference: (a) G: 149-5 (7.89 gm); (b) BMC: 40/ G: 149-5 (7.88 gm); (c) BMC: 38/ G: 1492
(7.98 gm)

200. Bust Portrait of King to L with Galamucha & Mao

Vanety - 3Bi.dv. D, Wi: unknown

Obv. Bust portrait of king emerging from rock to |, as above.

Legend as above.

Rev. Moon-god standing frontally with head in profile o L, lunar crescent behind
shoulders, sword at waist, r. hand rests on hip and holds staff in raised |. hand. Tamga (6)
ol & legend MAOdntor.

Reference: (2) G: 150-1
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201. Bust Portrait of King to |. with Galamucha & Miiro
Variety - 3Bi.ei, D, Wt: 7.95 gm

Obv. Bust portrait of King emerging from rock to 1., as above.
Legend as above.

Rev. Sun-god standing to r., sun-rays behind head, wears tunic, mantle, holds torque in r.

the hand and sword in the |. Tamga (5, 6) to r. & legend MIIPO up to 1.
Reference: (a) BMC: 66/ G: 136-1 (7.93 gm); (b) BMC: 67/ G: 136-2 (7.95 gm)

2012 = 201b
202. Bust Portrait of King to L with Galamucha & Miiro
Variety - 3Bieii. D, Wt: 7.96 gm

Oby. Bust portrait of king emerging from rock to 1., as above.
Legend as above.

Rev. Sun-god standing to L., sun-rays around head, wears tunic and mantle, makes two-

fingered gesture with r. hand and . resting on the hilt of sword. Tamga (6) to |. & legend
MIIPOdntor.

Reference: (a) BM: AC 1894-5-6-64/ G: 138-1 (7.96 gm); (b) BMC: 63/ G: 1384 (7.93 gm)

2022

203, Bust Portrait of King to | with Galamucha & Miiro
Variety — 3Bi.ciii. D/4, Wt: 1.90 gm

Obv. Bust portrait of king emerging from rock to L., as above.
Legend: PAO NANO PAOO-OHPKI KOPANO 7*

Rev. Sun-god standing to 1., as above. Tamga (6) to |. & legend MIIPO dntor.
Reference: (a) TM: 481-1; {b) G: 160-2 (1.90 gm)



. 203a 203b
204. Bust Portrait of King to |. with Galamucha & Miro
Variety -~ 3Bi.eiv. D, Wt: 7.84 gm

Oby. Bust portrait of king emerging from rock to 1., as above.
Legend as above.

Rev. Sm-pdsundmg to |, as above. Tamga (6) to |. & legend MIPO dn tor.
Reference: (8) BMC: 64/ G: 139-1 (7.75 gm); (b) G: 139-2 (7.84 gm)

— = 204a 204b
205, Bust Portrait of King to . with Galamucha & Miro
Variety - 3Bi.ev. D/4, Wt 1.96 gm
Oby. Bust portrait of king emerging from rock to L., as above.
Legend: PAO NANO PAO-OOHPKI KOPANO 7"

Rev. Sun-god standing to 1., as above. Tamga (6) to |. & legend MIPO dntor.
Reference: (8) G: 161-1 (1.96 gm)

= 205a

206. Bust Portrait of King to L. with Galamucha & Mirro
Variety - 3Bi.evi. D, Wt: 7.83 gm

Obx. Bust portrait of king emerging from rock to 1. as above.
Legend: PAO NANO PAOO-OHPKI KOPANO 7"

Rev. Sun-god standing to 1., as above. Tamga (6) to |. & legend MIPPOdntor.
Reference: (8) BMC: 62/ G: 140-3 (7.83 gm); (b) G: 140-7 (7.79 gm)
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ng to L with Galamucha & Mioro
t:7.87 gm

g emerging from rock to |, as above.
g frontally with head in profile to 1., as above but r. hand rests on hip

L. hand. Tamga (6) to |. & legend MIOPO dn tor.
1 (7.87 gm)

king emerging from rock to |, as above.

> and 4-armd god Oesho standing and facing cach other. Huvishka
em & legend NANA up to |. & OHPO dn to r.

C 1888-12-8-558/ G: 1674 (1.96 gm); (b) BM: AC 1894-5-6-60/ G: 167-3
bs 1865-8-3-17/ G: 167-2 (2.01 gm)

e ©
.

King to L. with Galamucha & Nanashao
Wit: 7.96 gm
ing emerging from rock to 1., as above.

standing to r., nimbate, wears long robe, holds horse-protome sceptre
in the . Tamga (1, 2) to r. & legend NANAPAO up to 1.

479-6; (b) BMC: 84/ G: 153-1 (7.87 gm); (c) BM: AC 1894-5-6-62/ G: 153-3
83/ G: 153-7 (7.72 gm); (¢) BM: AC 1888-12-8-553/ G: 153-5 (7.96 gm)
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210. Bust Portrait of King to 1. with Galamucha & Nanashao
Variety - 3Bi.gii. D/4, Wt: unknown

Oby. Bust portrait of king emerging from rock to L., as above.
Legend: PAO NANO PAO-OOHPKI KOPANO 7"

Rev. Female figure standing to r., as above. Tamga (6) to r. & legend NANAPAO up to 1.

Reference: () G: 165-1

2102

211, Bust Portrait of King to L. with Galamucha & Oesho

Variety - 3Bih. A, Wt: 8.10 gm

Oby. Bust portrait of king emerging from rock to |, as above

Legend: PAO NANO PAOO-OHPKI KOPANO 7°

Rev. Four armed Oesho standing frontally with head in profile to 1., wears long necklace
and dhoti, holds water flask in lower r., thunderbolt in upper r., trident in upper |. and
antelope by homn in lower |. Tamga (6) to |. & legend OHPO dntor.

Reference: (2) BM: 1893-5-6-18 (8.10 gm); (b) G: 155-3

211b

212, Bust Portrait of King to . with Galamucha & Pharro

Variety - 3BLI(i). D, Wt: 7.96 gm

Obx. Bust portrait of king emerging from rock to |, as above

Legend as above.

Rew. Male figure standing frontally with head in profile to r., nimbate, wears tunic, mantle
and helmet with small wing ormament at forehead. Holds staff in raised 1. hand and diadem
i the r. Tamga (6) 1o r. & legend PAPPO up to 1.
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mm BMC: 128/ G: 141-3 (7.88 gm); (b) G: 141-1 (7.96 gm); (c) BMC: 127 G: 141-2
Jogm)

: 212a 212b 212¢
213, Bust Portrait of King to L. with Galamucha & Pharro
Variety - 3Bi.i(ii). D/4, Wt: 1.99 gm
Obv. Bust portrait of king emerging from rock to 1., as above.
Legend as above.
Rew. Male figure standing frontally with head in profile to r., as above. Tamga (6) to |. &
legend ®APPOup tor.

a : 130/ G: 162 (1.99 gm); (b) BMC: 131/ 162 (1.75 gm); (c) BM: AC 1894.5.6-
Reference: () BM: 130/ G: 162 (1.99 i g
§7/G: 1621 (1.98gm )

r * ©°
® @ e

213a 213b 213¢
214. Bust Portrait of King to . with Galamucha & Pharo
Variety — 3BLi(iii). D, Wt: 7.92 gm
Oby. Bust portrait of king emerging from rock 1o L, as above.
Legend: PAO NANO PAOO-OHPKI KOPANO 7 -
Rev. Male figure standing frontally with head tumed to r., as above. Tamga (6) to r. &
legend ®APO up to |

Reference: (a) BMC: 129/ G: 142-1 (7.92 gm)
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215, Bust Portrait of King to L. with Galamucha & Pharo
Variety ~ 3BLi(iv). D, Wt: 8.01 gm

Oby. Bust portrait of king emerging from rock to 1., as above.
Legend as above.

Rev. Male figure standing frontally with head in profile to L., holds staff in raised r. hand
and |. on the hilt of sword. Tamga (6) to |. & legend PAPOdntor.

Reference: (8) BMC: 134/ G: 143-5 (7.91 gmy; (b) BMC: 132/ G: 143-3 (8.01 gm)

215a 215b

zm Blltﬁlﬂﬂli! of King to I. with Galamucha & Pharro

Variety — 3Bi.i(v). D, Wt: 7.86 gm

Obw. Bust portrait of king emerging from rock to 1., as above.

Legend as above.

Rev. Male figure standing frontally with head in profile to L., as above but sword absent
from waist. Tamga (6) 10 |. & legend ®APPO dn tor.

Reference: () BM 133/ G: 144-1 (7.86 gm); (b) G: 144-3

216a

217, Blltm of King to |. with Galamucha & Pharro

Vaniety — 3Bi.i(vi). D, Wt: unknown

Oby. Bust portrait of king emerging from rock to |, as above.

Legend: PAO NANO PAOO-OHPKI KOPANO 7 b

Rev. Male figure standing frontally with head in profile to L, as above but holds diadem in
extended r. hand and staff in raised 1. hand. Tamga (6) 10 |. & legend ®PAPO dntor.
Reference: (a) G: 145-1

217
218. Bust Portrait of King to L. with Galamucha & Sarapo
Variety - 3Bij. D/4, Wt: 1.97gm
Obv. Bust portrait of king emerging from rock to L., as above.
Legend as above.



ErL

cated frontally, nimbate and has heavy hair, wears mantle held at chest
p to ankles. Holds staff in the I hand and diadem in the r. The throne is

curved legs and foot stool at feet. Tamga (6) to 1. & legend CAPATIO dn
AC 1894-5-6-19/ G: 164-1 (1.97 gm)

& o
it of King to 1. with Galamucha & Skando-Komaro Bizago
D, Wt: 7.99 gm

of king emerging from rock to L., as above.

e figures standing frontally, looking at each other, on small plinth decorated

em. On proper left is Bizago, wears dhoti and large jewel at chest, holds

, hand and r. hand on the hip and sword at waist. Skando-Komaro on the
arly garbed, holds staff with knob finial. Between them Tamga (5/ 6) &
OMARO BIZATO from L. to r. in circle.

AC 1894-5-6-80 (7.94 gm); (b) BMC: 112/ G: 156-1 (7.99 gm); (c) BM: PG

it of King to L. with Galamucha & Skando-Komaro Bizago
D4, We: 2.02 gm
it of king emerging from rock to 1., as above.

figures standing frontally, looking at each other, on small plinth as above
both hands on hip. Tamga (5/ 6) & legend CKANAO-KOMARO
r. in circle.

f: AC 1894-5-6-81/ G: 166-8 (1.94 gm); (b) BMC: 114/ G: 166-11 (2.02 gm)




18 above,
D PAOO-OHPKI KOPANO 7
figures standing on a double plinth, both levels decorated with
Above then a kind of aedicule with concave roof at either side. Central
a standing frontally, other two flank and face him slightly their gestures
# 219 (3Bki). Tamga (6) to I. & legend CKANAO-KOMARO-
AT'O from L. to r. in circle.

Stubbs 1865-8-3-16 (7.79 gm); (b) BMC: 115/ G: 157-1 (7.86 gm)

. of king emerging from rock to 1., flames emanating from r. shoulder,
helmet with circular device at side, crest omament and pronged symbol at
has pronounced sidebumns (galamucha) and prominent wart, wearing
loose tunic and holds club with addition of three prongs like flames
hand and ankus in the L.
O PAOO-OHPKI KOPANO 7"
are standing frontally, nimbate, wears tunic and mantle, sword at waist,
ard with bird finial and ribbons in raised r. hand and |. hand resting on the hilt

it of King to L. holds Pronged-Club & Mao
. D, Wt: 7.86 gm

it of king emerging from rock to L, as above.




ding frontally with head in profile to 1, lunar crescent behind
and mantle, holds long staff across the body and sword in |. hand

ed with r. Tamga (6) to |. & legend MAO dntor.
1; (b) BMC: 37/ G: 296-1 (7.86 gm)

mga (6) to |. & legend MAO dntor.
480-3; (b) G: 2972

225a

of King to L holds Pronged-Club & Mao & Miiro
, Wt: 7.87 gm

of king emerging from rock to L., as above.

sun-god standing frontally with heads slightly turmed and !'al:mg cach
has lunar crescent and holds sword and short staff. Mirro to r. with sun-




armed with sword, r. hand in two-fingered gesture. Between them
MAOdntwol. & MIIPOdntor.

2/ G: 295-1 (7.87 gm); (b) G: 295-3

it of King to 1. holds Pronged-Club & Miiro
D, Wt: 8.05 gm

ding frontally with head in profile to I, sun-rays halo around head,
makes two-fingered with extended r. and holds long staff across the
(6)tol. & legend MIIPOdn tor.

044-01; (b) BM: AC 1894-5-6-63/ G: 291-1 (8.05 gm); (c) BM: AC 1894-5-

s 227

it of King to 1. holds Pronged-Club & Miiro
D/4, Wt: 1.95 gm

of king emerging from rock to |, as above.

inding frontally with head in profile to |, as above. Tamga (6) 0 . &
dn tor.

BM: 1847-12-1-259% G: 311 (1.95 gm); (b) BM: AC 1894-5-669% G: 3il-20r 3
2: 617G 311-1 (1.92 gm)




@@

of King to L. holds Pronged-Club & Miiro
. D, Wt: 7.96 gm

of king emerging from rock to |., as above.

g frontally with head in profile to L, as above. Tamga (6) o |. &

of King to 1. holds Pronged-Club & Miiro
. D, Wt: unknown

of king emerging from rock to |, as above.

anding frontally with head in profile to I, as above. Tamga (6) to |. &
dntor.
: 293-1; (b) G: 293-2

t of King to I. holds Pronged-Club & Nana
D, Wt: 7.93 gm

of king emerging from rock to 1, as above.

standing to r., nimbate, wears long robe, armed with sword, holds
sceptre in r. hand and bowl in |. Tamga (6) to r. & legend NANA dn to L
K: 0032-04; (b) BMC: 86/ G: 300-1 (7.91 gm): (c) BMC: 8% G: 3004 (7.95
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m“ﬁlﬂrnit of King to L. holds Pronged-Club & Nana

Variety - 3Bii.ciii. D/4, Wt: 1.92 gm

Obv. Bust portrait of king emerging from rock to |, as above.

Legend as above.

Rew. Female figure standing to r., as above. Tamga (6) to r. & legend NANA up to L
m(a)nlu AC 1894-5-6-58/ G: 314-1 (1.92 gm)

233a

234, Bust Portrait of King to I. holds Pronged-Club & Nana

Variety - 3Bii.eiv. D, Wt: 7.94 gm

Obv. Bust portrait of king emerging from rock to |, as above.

paskeacies

Rew. Female figure standing frontally with head in profile to |, nimbate, wears long robe,
Bolds staffin r. hand and bow! in the 1. Tamga (6) to I. & legend NANO dn tor.
w(u)BMC 91/ G: 301-1 (7.94 gm)



it of King to 1. holds Pronged-Club & Nana
. D, Wt: 7.87 gm

t of king emerging from rock to I., as above.

- standing frontally with head in profile to 1., as above. Tamga (6) to 1.
WNYOdntor.

standing to r., nimbate, wears long robe, sword at waist, holds sceptre
in r hand and bowl in the |. Tamga (6) to r. & legend corrupt

of King to L. holds Pronged-Club & Oesho-Ommo
Wit: 7.98 gm

f king emerging from rock to 1., as above.

and goddess Ommo standing looking one another. on the proper r. four-
ds water flask, drum, trident and antelope. On the proper |. Ommo wears
s flower. Between them Tamga (6); legend OMMO dn to |. & OHPO

AC 1888-12-8-557/ G: 310-1 (7.98 gm)




: 237
238. Bust Portrait of King to L. holds Pronged-Club & Oesho
3Bii.gi. D, Wt: 7.95 gm

Oby. ”m of king emerging from rock to 1., as above.
quﬁove.

-0 Oesho standing frontally with head in profile 1o 1., wears necklace and
Mm water flask with ankus in lower r. hand, thunderbolt in upper r, trident in
wcklﬂa!telom: in lower I. Tamga (6) to I. & legend OHPO dn tor.

'(I)BMC 97/ G: 308-3 (7.95 gm); (b) BMC: 99/ G: 308-4 (7.88 gm); c) BMC: 9%/ G:

308-5 ""J%n)

mmw of King to L. holds Pmnged Club & Oesho

Variety - 3Bii.gii. D, Wt: 7.98 gm

Obw. Bust portrait of king emerging from rock to L., as above.

Legend as above.

Rev. Male figure standing frontally with head in profile to 1., crude style. Holds torque

{diadem) in lower r. hand, thunderbolt in upper r., trident in upper |. and antelope in lower
v. Tamga (5) to . & legend OHPO dn torr.

m@)mc 100/ G: 309-4 (7.98 gm); (b) G: 309-7

230,
240. !Ilt?ﬂtnit of King to L holds Proaged-Club & Pharro
Variety - 3Biih. D/4, Wt: | 90 gm

Obs. Bust portrait of king emerging from rock to 1, as above.
Legend as above.
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Mnglor..wwsnmnc.muﬂemdhelmwuh omaments.
ed 1. hand and bowl in the r. mhmmelmsl(S)tor & legend

: AC 1894-5-6-88/G: 3121 (1.90 gm)

B | 240

ortrait of King to . with Galamucha & Pronged-Club; Crude Style
of King to r. holds Pronged-Club (Crude Style) & Ardoxsho

D, Wt: 7.99 gm

ofkingunagingﬁummckml and flames emanating from r.
led helmet with circular device at side, crest omament and pronged
nghasprumnoodsudebwm(phmuchl)ﬁpmnmm
e and loose tunic and holding club with addition of three prongs like
the r. hand and ankus in the 1. The style is crude and fabric is clumsier.
NO PAO-OOHPKI KOPANO 7"

re standing to r., nimbate, wears diadem and long robe, holds comucopia

24la

it of King to L. holds Pronged-Club (Crude Style) & Ardoxsho
i. D, Wt: 7.99 gm

it of king emerging from rock to 1., as above.

¢ standing to |., nimbate, wears diadem and long robe, holds diadem in
and comucopia in |. Tamga (5) to |. & legend AOXPOup tor.
C: 20/ G: 330-1 (7.99 gm); (b) BMC: 19/ G: 330-2 (7.94 gm)

42D

'ol‘hné emerging from rock to L., as above.




g frontally with head in profile to |, sun-rays halo around head,
and boots, sword at waist, makes two-fingered gesture with r. and
5 the body in |. Tamga (5) to I. & legend MIPO dn tor.

King to L holds Pronged-Club (Crude Style) & Miiro
, Wt: 7.83 gm

"'ofkhgmm'gingﬁommcklol..nsaho\c.

ding frontally with head in profile o 1., as above. Tamga (6) 1o |. &

of King to L. holds Pronged-Club (Crude Style) & Miiro
. D, Wt: 7.88 gm

of king emerging from rock to 1., as above.

ding frontally with head in profile to I, as above. Tamga (6) to |. &
for.

56/ G: 319-1 (7.88 gm)

e e M et et



King to L holds Pronged-Club (Crude Style) & Miiro
D, Wt: 7.96 gm

248a
ait of King to L. holds Pronged-Club (Crude Style) & Nana
1. D, Wt unknown
it of king emerging from rock to L. as above.

: standing to r., nimbate, wears diadem and long robe, sword at waist,
pe sceptre in the r. hand, bowl in the 1. Tamga (5) to r. & legend NANA




Mngmrﬂasabowhnswdmn.Tmp(S)wr & legend
| wc 325-1 (7.89 gm); (b) G: 325-2

 of King to L. holds Pronged-Club (Crude Style) & Nana

. D, Wt 7.76 gm

sh‘lllng to r., as above (with sword absent). Tamga (6) to r. & legend
: 94/ G: 326-1 (7.76 gm)

ul'l(hglol.boldul’roagad—Chb(CrndeStyle)& Nana
D, Wt unknown

of king emerging from rock to |, as above.

e standing to r., as above (with sword absent). Tamga (5) to r. & legend
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[ King to I. holds Pronged-Club (Crude Style) & Nana

g Wt: 7.88 gm

king emerging from rock to L, as above.

i  standing frontally with head in profile to 1., nimbate, wears helmet,

AR

wears
holds animal-protome sceptre in the r. hand and bowl in E
end NANA dntor.

89/ G: 329-1 (7.88 gm)

of King to 1. holds Pronged-Club (Crude Style) & Nana

D, Wt: 7.84 gm

of king emerging from rock to |, as above.

PAO-OOHPKI KOPANO 7"

standing frontally with head in profile to 1., as above. Tamga (6) to I
ntor.

ait of King to L holds Pronged-Club (Crude Style) & Oesho
. D, Wt: 7.87 gm
it of king emerging from rock to L, as above.

e figure standing frontally with head in profile to 1., wears cylindrical
in raised 1. hand and r. hand lowered in the gesture of varada-mdra.
legend OXPO dntor.

335-1 (7.87 gm)




2% 256b

of King to L. holds Pronged-Club (Crude Style) & Pharro
D, Wt: 7.93 gm

-of king emerging from rock to L, as above.

standing frontally with head in profile to I, wears winged headdress and
mfea,makamfmguadmmwithr.hmdmdhotdsbngmﬁ
( 'l.&legmd@APPOdnlor.

37/ G: 322-1 (7.93 gm); (b) BMC: 136/ G: 322-2 (7.79 gm)

------

of King to 1. holds Pronged-Club (Crude Style) & Pharro
i D, Wt: 7.83 gm

of king emerging from rock to 1., as above.

: ingﬁmauywiu\hminpmmemlmmwinzedmmn
L & legend ®APO dn tor.
135/ G: 323-1 (7.83 gm)
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f King to 1. holds Pronged-Club (Crude Style) & Wron
J, Wt: 7.92 gm

g emerging from rock to 1., as above.

€ figure standing frontally with head in profile to 1., wears cylindrical

raised . hand and r. hand lowered in the gesture of varada-mudra.

legend WPOM dn tor.

M: 480-6; (b) BM: AC 1894-5-6-90/ G: 333-2 (7.92 gm); (c) BMC: 139; (d)
(7.90 gm)

t Profile Portrait of King to L, holds Club

Profile Portrait of King to L, holds Club & Ardoxsho
7.84 gm
profile portrait of king emerging from rock to I, and sometimes flames
shoulder, has sidebumns, wears rounded helmet with rows of jewels and
decorated with lattice-like effect. Wearing jewelled yoke and loose
nd holding club in r. hand and ankus in the 1.

D PAO-OYOHPKI KOPANO 7*

standing frontally with head in profile to r. nimbate, wears long robe,

With both hands. Tamga (6) to r. & legend APAOXPO dn 1o |.
2 15/G: 182-1 (7.84 gm)




ﬂrmmarom-.uom-gm.mmummo
Wt: 7.82 gm

 profile portrait of king umrgm‘ﬁ from rock to 1., as above.
0 PAO O-OHPKI KOPANO

standing frontally with head in profile to L., nimbate, wears long robe,

ith both hands. Tamga (6) 10 1. & legend APAOXPA dntor.
16/ G: 183-1 (7.82 gm)

Profile Portrait of King to 1., holds Club & Mao
1: 7.94 gm

file portrait of king emerging from rock to 1., as above.
PAO-OYOHPKI KOPANO 7*

ding frontally with head in profile to I, lunar crescent behind
and mantle, holds staff in raised r. hand and |. resting on the hilt of
L & legend MAO dntor.

479-5; (b) BMC: 34/ G: 178-3 (7.94 gm); (¢) BMC: 33/ G: 178-2 (7.87 gm);

Profile Portrait of King to L, holds Club & Mao

t: 7.83 gm

profile portrait of king emerging from rock to 1. as above.

NO PAOO-OHPKI KOPANO 7*

standing frontally with head in profile 1o 1. lunar crescent behind
but holds staff in raised I. hand and the r. hand resting on the hilt of

. & legend MAO dntor.
32/ G: 179-1 (7.83 gm)

T LR )

PRSI LR Sy

TR T T R————-
T e




file Portrait of King to L, holds Club & Mao
t: 7.80 gm

le portrait of king emerging from rock to 1., as above.

Profile Portrait of King to L, holds Club & Mao
Wt: 1.96 gm

L profile portrait of king emerging from rock to 1., as above.

ing frontally with head in profile to I. lunar crescent behind

sword as above. Tamga (6) to |. & legend MAO dn to r.
(b) G: 188-3 (1.96 gm)

2650

Profile Portrait of King to L, holds Club & Mao
t: unknown

ng frontally with head in profile to I lunar crescent behind
ih sword as above, holds diadem in extended r. hand and staff in the |.
dMAOdntor.
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= 2 ::f.-. : 2“.
‘ 267. Youthful Bust Profile Portrait of King to L, holds Club & Mioro
Variety — 4.¢i. D, Wt: 7.97 gm

I Obv. Youthful bust profile portrait of king emerging from rock 1o 1., as above.
| Legend: PAO NANO PAO-OYOHPKI KOPANO 0

| Rew. Sun-god standing frontally with head in profile to I. sun-rays behind head, holds staff

| Inraised r. hand and 1. resting on the hilt of sword. Tamga (6) to I & legend MIOPO dn 1o
"; r AR
|| Refers (8) BMC: 52/ G: 170-1 (7.84 gm); (b) BMC: 53/ G: 170-3(7.97 gm)
1 e
|
1
1
|
I 267a 2670

268. Youthful Bust Profile Portrait of King to L, holds Club & Miyro
1 Variety - 4.cii. D, Wt: 7.87 gm
| Obw Youthful bust profile portrait of king emerging from rock to |., as above.
\ Legend: PAO NANO PAO-OYOHPKI KOPANO /e

Rev. Sun-god standing frontally with head in profile to 1., as above. Tamga (6) 0 L &
MIYPOdntor.

Reference: (8) BM: AC 1885-12-8-546/ G: 171-1 (7.87 gm)

e
| 269. Youthful Bust Profile Portrait of King to L, holds Club & Mioro

\_ Vaniety - 4.ciii. D, Wt: 7.93 gm

i Obw Youthful bust profile portrait of king emerging from rock to L., as above.

\_ Legend: PAO NANO PAO-OOHPKI KOPANO 7°

\ Rev. Sun-god standing frontally with head tumed to |, sun-rays halo around head, armed
§
i

mmd.boids staff in raised 1. hand and r. hand resting on waist. Tamga (6) to | &
iegend MIOPO dn tor.
. Reference: () BMC: 54/ G: 172-1 (7.93 gm)

|



-.893m

profile portrait of king emerging from rock to 1. as above.

g frontally with head tumned 10 1. sun-rays halo around head, sword
ianisad I. hand and diadem in advanced r. Tamga (6) to I. & legend

ust Profile Portrait of King to L, holds Club & Mioro
D, Wt: unknown

profile portrait of king emerging from rock to |, as above.

nding frontally with head in profile to 1., sun-rays halo around head,
ids diadem in r. hand and |. hand resting on waist. Tamga (6) to | &
ntor.

: 480-2; (b) G: 174-3
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272a 272b

273, Youthful Bust Profile Portrait of King to L, holds Club & Pharre

Variety - 4.di. D, Wt: 7.86 gm

Obv. Youthful bust profile portrait of king emerging from rock 1o 1., as above.
L:a:_ggo NANO PAO-OYOHPKI KOPANO 7"

%ﬁlre standing frontally with head in profile to 1., nimbate, wears tunic and

muum Wwith wing omaments, holds staf¥ in raised r. hand and |. hand resting on
-~ the hilt of sword. Tamga (6) 10 |. & legend ®APPO dntor.
- Reference: (8) BM: AC 1894-5-6-13/ G- 175-1 (7.86 gm); (b). G: 175-2

e s 273a 273b

274. Youthful Bust Profile Portrait of King to L, holds Club & Pharre
Variety - 4.dii. D, Wt: unknown
Obv. Youthful bust profile portrait of king emerging from rock to 1., as above.

 Legend: PAO NANO PAOO-OHPKI KOPANO 7*

Rev. Male figure standing frontally with head in profile to I, nimbate, wears winged

| Belmet and Sword at waist, as above but holds stafT in raised I. hand and r. hand resting on
- ﬂ-m(‘)m l. & legend PAPO dntor.
 Reference: (3) G: 1761

h 274a
275, Youthful Bust Profile Portrait of King to L., holds Club & Pharro
Varsety - 4.diii. D, Wt 7.94 gm
Obr. Youthful bust profilc portrait of King emerging from rock to |, as above
&Kew. Male figure standing frontally with head in profile to 1. nimbate. as above but holds
diadem in extended r. hand and stafY in the . Tamga (6) 1o I. & legend ®APO dn tor.
Reference: (8) BMC: 126/ G: 177-1 (7.85 gm); (b) G: 177-3 (7.94 gm)



;Proﬁlel’ormiloﬂ(ilgtol..maub& Sarapo
ust profile portrait of king emerging from rock to 1. as above.
NO PAO-OYOHPKI KOPANO
standing frontally with head in profile to 1., has fillet around heavy hair,
Makes single-fingered gesture with r. hand and holds knobbed staff in
mga (6) to . & legend CAPAIIO dn tor.

110/G: 185-2 (7.97 gm); (b) BMC: 111/ G: 185-1 (7.89 gm)

 of King to 1. Close-up Portrait, Jewelled-headdress

of King to 1. Close-up Portrait, Jewelled-headdress & Miiro
r%7.923m

dfkingtol.,mdsunuimﬂmamming from r. shoulder, has
mﬁngmundndhelmuimmwsofjuvtlsmdtopm
ke and loose mantle above tunic.
O PAO-OOHPKI KOPANO 7*
ding frontally with head in profile to I, sun-rays halo around head,
ars tunic and mantie holds long staff with globular finial in crook of 1.
ingered gesture with r. hand. Tamga (6) to 1. & legend MIIPO dn tor.
S8/ G: 290-5 (7.92 gm); (b) BM: AC 18984-5-6-67/ G: 290-1 (791 gm}; (c)
(7.79 gm)




le of King to r. Close-up Portrait, Jewelled-headdress
King to r. Close-up Portrait, Jewelled-headdress & Nana
‘unknown

king as above but faces to r., and without flaming shoulder.

ding frontally with head in profile to r., nimbate, wears long robe,
sceptre in r. the hand and bowl in the . Tamga (6) to r. & legend

it of King to L holds Spear and Pronged-Club (Crude Style)
;otxlutnl.loldsSpurud Club (Crude Style) & Rimo (Miiro)

it of King to L. wears Imperial Dress; holds Club & Staff

King to L. wears Imperial Dress; holds Staff & Mao

7.92 gm

'king emerging from rock to 1., has long hair, nimbate, wears rounded
pearls, prongs at the forchead and side flaps and long nibbons of
5. Holds club in the r. hand and staff tied up with ribbon in | over

PA-OOHPKO KOP 7
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g frontally with head in profile to I, lunar crescent behind
nic and mantle, makes two-fingered gesture with r. arm and holds long

almost resting on ground. Tamga (6) to . & legend MAO up to 1.
1(7.92 gm)

i
C

of king emerging from rock to I., has long hair, nimbate, wears rounded
“pearls as above.

nding frontally with head in profile to 1., wears helmet with wing
d mantle, holds fire in vessel with extended r. hand and 1. on the hilt of
1. & legend DAPPOdn to r.

25/ G: 343-1 (8.05 gm)

281a

King to L wears Imperial Dress; holds Club & Staff & Pharro
7.89 gm

f king emerging from rock to |, as above.
NO PAO- KOPANO 7"
standing frontally with head tumed to | wearing helmet with wing
but holds purse in r. hand and long stafl in raised | and sword at waist.

 of King to I. wears Imperial Dress; holds Club & Staff & Oesho
7.93 gm
of king emerging from rock to 1., as above.




§ tricephalic male figure standing facing, has flat headdress with top
wmﬂutinlowr,ﬂimduboh(vqim)hwuﬁdun

da) in lower |. Tamga (6) to |. & legend OHPA dntor.
-1; (b) BMC: 101/ G: 366-1 (7.93 gm)

ait of King to I. wears Tunic with Rolled-lapels, Forwarded ~
b & Club

f King to L. wears Tunic with Rolled-lapels & Miiro

t: 8.00 gm

king t emerging from rock o 1, slim figure, nimbate, flaming
ded helmet slightly forwarded with top crest and side-flaps and
ering to |. Wears tunic with rolled lapels and the undergarment with
and jewelled yoke. Holds club in the r. hand and long spear in |. over

D PAOOO-HPKE KOPANO 7"

frontally with head in profile to I, plain halo around head, wears
-short sword (or digger) at waist, holds long staff in raised |. hand and
ided r. Tamga (6) to |. & legend MIIPO dn tor.

43/ G: 228-2 (8.00 gm); (b) BM: PG 1879-5-1-81/ G: 228-1 (7.95 gm)

King to I. Tunic with Rolled-lapels & Miiro

7.95 gm

of king emerging from rock to I, slim figure, nimbate, flaming

round helmet slightly forwarded with top crest as above.

NO PAOOO-HPKE KOPANO 7"

standing to r. halo absent, wears long robe like Nana holds compound

drawing arrow from quiver with r. hand behind shoulder. Tamga (6) to
Jdnto I

C: 71 G: 234-1/ DAK: 204 (7.95 gm)



King to I wears Tunic with Rolled-lapels & Nana
: 7.54 gm
f king emerging from rock to 1., slim figure as above.
0 PAOOO-HPKE KOPANO 7°
sta ding frontally with head in profile 1o r., nimbate, wears helmet
-short sceptre in the r. hand and bowl in the 1. Tamga (6) to |. & legend

286a

of King to L. wears Tunic with Rolled-lapels & Oanindo
(7.78 gm)
king emerging from rock to |., slim figure, as above.

figure standing frontally with head in profile to 1., wears helmet and
holds long staff (comucopia) in crook of I. arm and diadem with

hand. Tamga (6) to r. & legend OANINAO up to 1.
B0-5; (b) G: 242-1

257

King to L. wears Tunic with Rolled-lapels & Oanindo
7.91 gm

“King emerging from rock to 1., slim figure, as above.

2 figure standing frontally with head in profile to L., as above. Tamga
DANINAA dn to .
295/ G: 243-1 (7.91 gm)




2882
' _i?lgtol.mn‘l‘uhwhtkolhd-hp&&m
Ni: 7.88 gm
[ king emerging from rock to |, slim figure, as above.
D PAOOO-HPKE KOPANO 7"
> figure standing frontally with head in profile to 1., as above. Tamga
AOdntol.
G: 244-1 (798 gm)

King to . wears Tunic with Rolled-lapels & Oanindo
7.93 gm
king emerging from rock to L, slim figure, as above.

figure standing frontally with head in profile to L. as above but
nucopia in crook of |. arm and diadem with ribbons in raised r. hand.

d OANINAOdntor.
1893-5-6-06/ G: 245-1 (7.93 gm)

"Ikhgmuging&mnmcklo!..slimﬁmsm

figure standing frontaily with head in profile to r., nimbate, wears
royal robe, holds staff in crook of r. arm and diadem with ribbons in
ga (6) to |. & legend OANINAO dnto r.
: AC 1893-5-6-07/ G: 246-1 (7.84 gm}; (b) G: 246-2
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King to . wears Tunic with Rolled-lapels & Pharro
.95 gm
"king emerging from rock to L., as above.

g frontally with head in profile to |. wears tunic, mantle, and
- t.boldsﬁrcmvesseimthr hand and spear in the |. Tamga (6)

dntor.

__1_(7.95 gm); (b) G: 229-2 (7.93 gm)

ding frontally with head in profile to r., nimbate, wears Roman
skirt, cuirass and crested helmet. Holds spear in raised r. hand and
at his feet held by 1. hand. Tamga (6) to |. & legend PAOPHOPO

f King to |. wears Tunic with Rolled-lapels & Shaoreoro
7.95 gm

ng emerging from rock to L, as above.

PAOOO-HPKE KOPANO 7°

g frontally with head in profile to |, nimbate, as above but spear
‘brandishes shicld in the r. Tamga (6) o L. & legend PAOPHOPO dn

D7 G:239-2 (7.93 gm); (b) BM: AC 1894-5.6-T8/ G: 239-3 (7.95 gm)

e o ]




2 to L. wears Tunic with Rolled-lapels & Shaorcoro
7.75 gm

'king emerging from rock to L., as above.

g frontally with head profile to 1, as above. Holds spear in raised

t of King to I. wears Tunic with Lozenge-patterns, Ribbons on
eaddress, holds Club & Spear

King to L. wears Tunic with Lozenge-patterns & Ardoxsho
:7.93 gm

ng emerging from rock to L., nimbate, wears forward-pointing cap
ide-flaps and ribbons decorated with lattice-like effect spread one cach
instead of flaming. Wearing tunic decorated with lozenge shaped
ent around upper arms. Holds club in the r. hand and long spear in

PAOO-OHPKI KOPANO 7*

e standing to r. wears long robe and holds comucopia with both hands.
legend APAOXPO dnto .

- 09/ G: 218-1 (7.93 gm)

of king emerging from rock to |, nimbate, as above.
D PAOOO-HPKI KOPANO 7"
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g 10 1., wears long robe and holds comucopia with both hands.

ng to L. wears Tunic with Lozenge-patterns & Athsho

g emerging from rock to |, nimbate, as above.

000-HPKI KOPANO 7"

standing to I., wears classical chlamys and band around head,
shoulders and head. Holds tongs in 1. hand and hammer in the r.
nd AGOPO dntor.

of King to L. wears Tunic with Lozenge-patteras & Mao
We: 7.94 gm

King emerging from rock to 1., one ribbon on r. shoulder and two on




ng frontally with head in profile to I, lunar crescent behind
‘and armed with sword. Holds staff in raised |. hand and diadem
r. Tamga (6) to |. & legend MAO dntor.

7 G: 212-1 (7.94 gm)

300a

'lﬂngml.wm'l‘nicwith Lozenge-patterns & Mioro
Wt unknown

emerging from rock to 1., as above.

frontally with head in profile to 1., plain halo around head, wears
with sword. Holds diadem with ribbons in advanced r. hand and .

3012

'King to |. wears Tunic with Lozenge-patterns & Moro
), Wt: 7.99 gm
=king emerging from rock to 1., as above.

g frontally with head in profile to I, sun-rays halo around head,
2 and armed with sword. Holds diadem with ribbons in advanced r.

raised |. hand. Tamga (6) to 1. & legend MOPO dn to r.
__G: 191-1 (7.99 gm)

of King to I. wears Tunic with Lozenge-patterns & Mioro
D, Wt: 7.94 gm

king emerging from rock to 1., one ribbon on r. shoulder and two on
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frontally with head in profile to r., sun-rays halo around head,
ds diadem with ribbons in the advanced 1. hand and long staff in
_ ,G)tor&lcgendMIOPOdntol

193-5-6-02/ G: 193-1 (7.94 gm)

g to L. wears Tunic with Lozenge-patterns & Pharro
Vt: unknown

King emerging from rock to L., as above.

g frontally with head in profile to |. wears tunic, mantle, and
nent, holds fire in vessel with r. hand and spear in raised 1. hand.
d ®APPOdntor

[ King to . wears Tunic with Lozenge-patterns & Shaorero

t: unknown

‘King emerging from rock to 1., one ribbon on r. shoulder and two
above.

ing frontally with head in profile to r., nimbate, wears Roman

skirt, cuirass and crested helmet. Holds spear in raised r. hand and
‘at his feet held by 1. hand. Tamga (6) to . & legend PAOPHOPO

SRR




address, holds Club & Staff

King to L. wears Tunic with Rolled-lapels & Ardoxsho

: unknown

emerging from rock to 1., nimbate, wears forward-jewelled cap
and ribbons decorated with lattice-like effect spread one each

d of flaming. Wearing tunic with rolled lapels tied up with buttons

upper arms. Holds club in the r. hand and staff bound with in |

00-OHPKI KOPANO 7*

inding to r., wears long robe and holds comucopia with both hands.
id APAOXPO dn to |

:(b) G: 219-5

of King to L. wears Tunic with Rolled-lapels & Ardoxsho
Wi: 7.85 gm

g emerging from rock to |, nimbate, tunic with rolled lapels as

ding to r., as above but the addition of fruit basket before her feet.
APAOXPO dnto L
-85 gm)

"}ﬁhﬂtmdingmr wears classical chlamys and band around head,
shwldc:sa.ndhcad Holds tongs in the |. hand and hammer in the
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”.uw of King to . wears Tunic with Rolled-lapels & Miro
v —sg.c.u Wt 7.73 gm

slmdmg frontally with head in profile to 1., plain halo around head, wears
ﬂnllmllﬂe, holds diadem in extended r. hand and long stafY in the |. Tamga (6) to I.
&lapudimo dn tor.

310. Bust Portrait of King to L. wears Tunic with Rolled-lapels, & Pharro
Variety - 9B.di. D, Wt: 7.90 gm

Obv. Bust portrait of king emerging from rock to 1., as above.

Legend as above.

Rev. Mﬁﬁlvsumdmg frontally with head in profile to I, nimbate, wears tunic, mantle
‘and helmet with wing ornament, holds fire in vessel with r. hand, |. hand resting on waist.
Tamga (6) to I. & legend ®APPOdntor.

wmmﬂc 118/ G: 202-1 (7.90 gm)

3i0a

SILMW of King to . wears Tunic with Rolled-lapels & Pharro
Vasniety - 9B.dii. D, Wt: 7.90 gm

MMW of king emerging from rock to |, nimbate, as above.

Rev. Mlh ere standing frontally with head in profile to |, as above but flaming
shoulders and holds fire in vessel with r. hand and long staff in the . Tamga (6) 10 | &
legend ®APPO dn to 1.

m.mmc 120/ G: 204-1 (7.88 gm); (b) G: 204-3 (7.90 gm)




R 3lia 31b

312. Bust Portrait of King to I. wears Tunic with Rolled-lapels & Pharro

Variety ~ 9B.diii. D, Wt: 7.96 gm

Oby. Bust portrait of king emerging from rock to |, nimbate, as above.

Legend: PAO NANO PAOO-OHPKE KOPANO 7°

Rev. god standing frontally with head in profile to L. sun-rays (sometimes plain as a),

mtln'lir.mmﬁc holds diadem in advanced r. hand and I. on hilt of sword. Tamga (6)
0L & legend MIOPO dn tor.

W@BMC 47/ G: 197-1 (796 gm); (b) G: 197-2

= %, 312a 32
313, Bust Portrait of King to . wears Tunic with Rolled-lapels & Shaorcoro
Variety - 9B.e. D, Wt: 7.99 gm
Oby. Bust portrait of king emerging from rock to 1., nimbate, as above.
Legend as above.
Rev. Male figure standing frontally with head in profile to r. nimbate, wears Roman
military garb of mailed skirt, cuirass and crested helmet. Holds spear in raised r. hand and

sword with animal head-shaped hilt in the |. Tamga (6) to |. & legend PAOPHOPO dn to
. _

Reference: (8) BMC: 108/ G: 225-1 (7.99 gm); (b) G: 225-2

: 313s 313
Type 9C. Bust Portrait of King to |. wears Tunic with Rolled-lapels, Ribbons on
shoulders, Forwarded-headdress, holds Club & Spear
314. Bust Portrait of King to L. wears Tunic with Rolled-lapels & Ardoxsho
Variety - 9C.ai. D, Wt: 7.90gm
Obv. Bust portrait of king emerging from rock to ., nimbate, wears forward-jewelled cap
with side-flaps and ribbons decorated with lattice-like effect spread one each on both
shoulders. Wears tunic with rolled lapels tied up with buttons and an omament around

spper arms. Holds club in the r. hand and spear tied up with ribbon in |. over shoulder.
Legend: PAO NANO PAOOO-HPKI KOPANO 7°
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standing to r., wears long robe and holds comucopia with both hands.
end APAOXPA upto 1.
11/ G: 221-1 (7.90 gm)

3l4a

it of King to L. wears Tunic with Rolled-lapels & Ardoxsho
. D, Wt: 7.90 gm
f king emerging from rock to 1., as above.

standing to r. as above but with the addition of fruit basket before her
1. & legend APAOXPA upto l.
__l (7.90 gm)

315a

of King to L. wears Tunic with Rolled-lapels & Ardoxsho
D, Wt: 7.90 gm
of king emerging from rock to ., as above. (2 ribbon on 1. shoulder)

standing to r., as above and the fruit basket absent. Tamga (6)tor. &
Ddntol.
0% G: 223-1 (7.90 gm); (b) G: 223-3

3162 ; 3160

of King to L wears Tunic with Rolled-lapels & Ardoxsho

D/4, Wt: 1.98 gm

of king emerging from rock to 1., nimbate, as above. (ribbons absent)
D-PAOOOH.... 7"

e standing to r. as above (no fruit basket). Tamga (6) to r. & legend

13/G: 279-1 (1.98 gm)
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317

of King to L. wears Tunic with Rolled-lapels & Athsho
Wt: unknown

it of king emerging from rock to |, nimbate, has latticed ribbon spread
oulders, shoulder as above.

O PAOOO-HPKI KOPANO 7"

figure standing to r., wears classical chlamys and band around head,

from shoulders and head. Holds tongs in the 1. hand and hammer in r.

ga (6) o | & legend AOPO dn to .
11-1

f king emerging from rock to L., as above.
D P-AOOOHPKI KO 7*

figure standing to r. as above. Tamga (6) to r. & legend AOPO up to I.
AC 1894-5-6-35/ G: 230-6 (7.97 gm): (b) BMC: 02/ G: 230-2 (8.02 gm)

it of king emerging from rock 1o 1., as above.

NANO PAOOQO-HPKI KOPANO 7°

standing frontally with head in profile to | lunar crescent behind
with sword, r. hand makes one-fingered gesture and 1. resting on the hilt
{6) 10 l. & legend MAO dntor.

: AC 1894-5-6-48/ G: 213-1 (7.99 gm); () G: 213-2




415

3200
321. Bust Portrait of King to I. wears Tunic with Rolled-lapels & Mao

Variety - 9C.cii. D/4, Wt: 2.00 gm

Oby. Bust portrait of king emerging from rock to 1., as above.

Legend: PAO NANO P-AOOOHPK 7"

Rev. Moon-god standing frontally with head in profile to 1. as above. Tamga (6) to |. &
legend MAOdn tor.

Reference: () BMC: 31/ G: 277-2 (1.97 gm); (b) BM: AC 1888-12-8-545/ G: 277-1 (2.00 gm)

32ia 2ib
222, Bust Portrait of King to I. wears Tunic with Rolled-lapels & Mao
Variety - 9C.ciii. D, Wt: 7.93 gm
Obv. Bust portrait of king emerging from rock to 1., as above.
Legend: PAO NANO PAOOO-HPKI KOPANO 7"
Rev. Moon-god standing frontally with head in profile to 1., as above, holds diadem with
ribbons in the r. hand and |. resting on the hilt of sword. Tamga (6) to |. & legend MAO dn
or.

| Reference: (8) BMC: 28/ G: 214-1 (7.93 gm); (b) G: 214-2 (7.84 gm)

3ob

323, Bust Portrait of King to L. wears Tunic with Rolled-lapels & Mao
Variety —~ 9C.civ. D, Wt: 7.96 gm

Obv. Bust portrait of king emerging from rock to L, as above.

Legend: Legend as above.

Rev. Moon-god standing to r. lunar crescent behind shoulders, wears helmet, tunic and
- mantie, holds staff with globular finial in raised r. hand and sword in the |. Tamga (6) to r
 &legend MAO upto |

Refevence: (8) BMC: 07/G: 231-1 (7.96 gm)
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King to L. wears Tunic with Rolled-lapels & Miiro
Wit: unknown

' king emerging from rock to 1., as above.

frontally with head in profile to ., plain halo around head, armed
helmet, tunic and mantle. Holds diadem in extended r. hand and long
(6) to 1. & legend MIIPO dn to .

98-1

of King to L. wears Tunic with Rolled-lapels & Miiro
Wt: 7.91 gm
king emerging from rock to L., as above.

ng frontally with head in profile to 1., as above makes two-
d and holds long stafT in the |. Tamga (6) to |. & legend MIIPO dn to .
¥9-1 (7.91 gm)

of King to L. wears Tunic with Rolled Lapels & Miiro

D/4, Wt: 1.96 gm

of king emerging from rock to 1., as above.

D-PAOOOH..... 7"

ng frontally with head in profile to 1., as above but plain halo around
1. & legend MYPO dntor.

o: 50/ G: 276-1 (1.96 gm)
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King to L. wears Tunic with Rolled-lapels & Miiro

unknown

f king emerging from rock to |, as above.

O PAOOO-HPKI KOPANO 7*

frontally with head in profile to I. sun-rays halos around head,
makes two-fingered gesture with r. hand as above but I. hand resting
to l. & legend MIIPO dntor.

-1

-..3271

t of King to L. wears Tunic with Rolled-lapels & Miiro
), Wt: 7.92 gm
of king emerging from rock to 1., as above.

ng frontally with head in profile to 1, as above but holds diadem with
r. hand and 1. hand resting on waist. Tamga (6) to L. & legend MIYPO

of King to L. wears Tunic with Rolled-lapels & Miiro
Wt: 1.91 gm
king emerging from rock to |, as above.
PAOOOH.... 7"
ng frontally with head in profile to L, as above and 1. hand resting on
nge (6) 1o |. & legend MIOPO dn to r.
75-1 (1.91 gm)
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of King to L. wears Tunic with Rolled-lapels & Miiro

‘Wt: 7.99 gm

f king emerging from rock to 1., as above.

NO PAOOO-HPKI KOPANO 7*

ding frontally with head in profile to r., sun-rays halos around head,
‘___dnmtle,hoidsmﬂ'inmsed’ r. hand and sword in the |. Tamga (6)
Ddntol

3302 ' 3300

King to I. wears Tunic with Rolled Lapels holds Spears & Nana
Wit: unknown

f king emerging from rock to 1., as above.

standing frontally with head in profile to r., nimbate, wears long robe.
scepire in the r. hand and bowl in the 1. Tamga (6) to r. & legend

King to L. wears Tunic with Rolled-lapels & Oaxsho

‘Wt: 7.98 gm

of king emerging from rock to L, as above.

P-AOOOHPKIKO 7*

¢ figure standing frontally with head in profile to I, nimbate and
amys. Holds staff in raised r. hand and a large fork-tailed fish in crook
(6) 10 1. & legend OAXPO dn to r.

41-1 (7.98 gm) DAK: 155
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 of King to 1. wears Tunic with Rolled-lapels & Oesho

Wt: 8.02 gm

 king emerging from rock to L., as above.

0 A-OOOHPK! KOPANO 7*

d male figure standing facing with legs open, ithyphallic,
mrsﬂum!-loldsmlowr hand antelope, upper r. wheel with
et and lower | thunderbolt. Tamga (6) to r. & legend OHPO up to

it of King to . wears Tunic with Rolled-lapels & Ooromozdo

7.79 gm

it of king emerging from rock to 1., as above.

ANO P-AOOOHPKI KO 7"

gure standing to frontally with head in profile to |, nimbate, wears
in raised |. hand and wreath (or diadem) in raised r. Tamga (6)to L. &
O in circle to r. (10 hr)

1 (7.79 gm); (b) G: 240-2 (7.77 gm)

ait of King to L wears Tunic with Rolled-lapelsr & Pharro
). D, Wt: unknown
of king emerging from rock to L, as above.

T S



King to L. wears Tunic with Rolled-lapels & Pharro
D, Wit: 7.87 gm
g emerging from rock to I}um
'AOOO-HPKI KOPANO
ing frontally with head in profile to 1., as above but holds diadem
instead of fire. Tamga (6) to |. & legend ®APO dntor.
1(7.87 gm)

'King to L. wears Tunic with Rolled-lapels & Pharro
), Wt: 8.00 gm
of king emerging from rock to |, as above.
NO PAOOO-HPKI KOPANO 7
standing frontally with head in profile to 1., as above and armed with

King to I. wears Tunic with Rolled-lapels & Pharro
, Wt: 7.91 gm
king emerging from rock to 1., as above.

standing frontally with head in profile to r., nimbate and diadem, wears
helmet with wing omament at forchead. Holds spear in raised r. hand
hilt in the |. Tamga (6) to |. & legend ®APPOdntor.

= 124/ G: 207-3 (7.89 gm); (b) BM: AC 1894-5.6-83/ G: 207-1 (7.91 gm)
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King to I. wears Tunic with Rolled-lapels & Shaoreoro
t: 7.96 gm
-of king emerging from rock to |, as above.
ANO PAOO-OHPKI KOPANO 7" (a,b)
OP-AOOOHPKI KO 7" (c)
ding frontally with head in profile to r., wears Roman military garb
ss and crested helmet. Holds spear in raised r. hand and shield rests
held by I. hand. Tamga (6) to I. & legend PAOPHOPO dn to r.
1 (7.04 gm); (b) G: 226-2; (c) BM: PG 1879-5-1-15/ G: 236-1(7.96 gm)

- oﬂ(llgtol.wun‘l'nicwitb Rolled-lapels & Shaoreoro
D, Wt: 7.94 gm
it of king emerging from rock to 1., as above.
O PAOO-OHPKI KOPANO 7°
standing frontally with head in profile to r., as above and nimbate.
E legend PAOPHOPO in circle from r.to 1. (27)
1890-1-5-01/ G: 227-1 (7.94 gm)

King to L. wears Tunic with Rolled-lapels & Shaorcoro
Wt: 7.96 gm

of king emerging from rock to |, as above.

ANO PA-OOOHPKI KOPANO 7*
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g frontally with head in profile to r., as above and nimbate absent.
PAOPHOPO up to |.

'(7969“)

king to emerging from rock I., as above.
D PAOO-OHPKI KOPANO 7"

ding frontally with head in profile to r., as above. Tamga (6) 1o |. &
dntor.

Cross-legged, wears Tunic with Rolled-lapels, holds Club & has

sss-legged, wears Tunic with Rolled-lapels & Erakilo
,Wt'-799m

m-legged frontally with head in profile to I, nimbate, flaming
orward-jewelled cap with side-flaps and ribbons fluttering behind head.
d Mmmthrolledhpe!smdupmthclmndwmdmmm
S. Holds club in the r. handmd;farmi over shoulder.

D PA-OOOHPKI KOPANO

bearded figure standing frontally with head in profile to I, muscular
S a large knurled club, which rests on the ground, carries lion's pelt over

_Ihel hand. Tamga (6) to |. & legend HPAKIAO dntor.
22/ G: 269-1 (7.99 gm)




Portrait of King to L. wears Tunic with
; d-pointing Cap, holds 2-Headed Club & Spear
'Kilgtotlddsl-ﬂudadchb&m

of king emerging from rock to 1., has long hair, nimbate, wearing
with rows of jewels and side-flaps and ribbons with lattice shaped
on both shoulders. Wearing tunic decorated with jewelled yoke and
Mmdoakoversimldus.ﬂolds}lmdadclw(orbird)inr.

dmmlm}ﬂuddd-b&mo
D, Wt: unknown
"king emerging from rock to 1., as above.

PAOO-OHPKE KOPANO 7"

1g frontally with head in profile to L., lunar crescent around head,
and mantle. Makes two-fingered gesture with extended r. hand and
globular finial in the |. Tamga (6) to L. & legend MAO dntor.

ing frontally with head in profile 1o 1., sun-rays halo around head,
¢ and mantie. Holds diadem in extended r. hand and long stafl with

tied up with ribbon in the |. Tamga (6) to L. & legend MIOPO dntor.
46/ G: 340-1 (7.89 gm)




King to L. holds 2-Headed club & Pharro
Nt: 7.92 gm
ing emerging from rock to 1., as above.

ing frontally with head in profile to r., nimbate, armed with sword,

se in the r. Tamga (6) to I. & legend PAPPOdntor.
1 (b) G: 346-2; (c) BM: AC 1894-5-6-86/ G: 346-4 (7.92 gm)

1488

of King to L. holds 2-Headed club & Rishno

Wt: 7.89 gm

king emerging from rock to |, as above.
PAOO-OHPKE KOPANO 7"




ure standing o r., wears crested helmet, armour and long chiton. Holds
| and shield in the 1. Tamga (6) to r. & legend PIPN dn to r.
09/ G: 369-1 (7.89 gm)

Portrait of King to L wears Tunic with Lozenge-pattern &
ting Cap, and holds usual Club & Spear

‘of King to L. wears Tunic with Lozenge-pattern & Ardoxsho

'Wit: 8.06 gm

king emerging from rock to 1., has long hair, nimbate, wears forward-
s of pearls same as 11A but the king holds usual club instead of two-
es spear in the |. hand over shoulder (2 ribbons on 1. shoulder).

D PA-OOOHPKE KOPANO 7"

ty standing to r. wears long robe and holds comucopia with both hands.
t legend APAOXPO up to .

1 (8.06 gm)

350a
of King to l. wears Tunic with Lozeage-pattern & Ardoxsho
‘Wt: 7.47 gm
king emerging from rock to L., as above (2 ribbons on L. shoulder).
PAO-OOHPKE KOPA 7"
standing to r. wears long robe as above. Tamga (6) to r. & legend

1 (747 gm)

E 351a

of King to L. wears Tunic with Lozenge-pattern & Ardoxsho
9. Wt: 7.97 Zm
it of king emerging from rock to L., nimbate, wearing forward-pointing
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) PA-OOHPKO KOP (or K) 7°

ding to r., nimbate, wears long robe as above. Tamga (6) to r. &
1o 1.

(b) G: 364-4 (7.97 gm)

of King to L. wears Tunic with Lozenge-pattern & Ardoxsho

Wt. 7.98 gm

king emerging from rock to L, as above.

NO PAOOO-HPKI KOPANO 7"

e deity standing to r., nimbate, wears long robe as above. Tamga (6)
PO up to 1.

21/ G: 365-1 (7.98 gm)

PAOO-OHPKE KOPANO 7°

ding to frontally with head in profile to |, lunar crescent behind
: I\lu'tsmbunbdnndmck.ms!umcmdMthlkumo-
r. hand and |. holds hilt of sword. Tamga (6) o I. & legend MAO up

> 1888-12-8-544/ G: 348-1 (7.88 gm)

of King to I. wears Tunic with Lozenge-pattern & Mao
Wi 7.94 gm

Kking emerging from rock to L., as above.

D PAOOO-HPKE KOP 7
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ling to frontally with head in profile to L., as above but I. hand holds
ar finial. Tamga (6) 1o I. & legend MAO dntor
1894-5-6-50/ G: 349-3 (7.89 gm); (b) BMC: 30V G: 349-2 (7.94 gm)

355b

King to L. wears Tunic with Lozenge-pattern & Mao
D, Wt: 7.99 gm
of king emerging from rock to 1., as above (2 ribbons on 1. shoulder).
PAOO-OHPKI KOPANO 7
g to 1., as above but holds diadem in r. hand and |. hand resting on
ga (6) o |. & legend MAOdntor

of King to L. wears Tunic with Lozenge-pattern & Nana
, Wt: 7.87 gm

king emerging from rock to ., as above.

) PAOO-OHPKE KOPANO 7"

sceptre tied up with ribbon in r. hand and bowl in the |. Tamga (6) to
 up to l.
75/ G: 355-1 (7.87 gm)

of King to L. wears Tunic with Lozenge-pattern & Nana

Wit: 7.96 gm

of king emerging from rock to 1., as above.

standing to r., nimbate, as above. Tamga (6) to r. & legend OANO up

1 (7.96 gm)




King to L. wears Tunic with Lozenge-pattern & Nana
Wt 7.96 gm
iing emerging from rock to L., as above.

35%

of King to L. wears Tunic with Lozenge-pattern & Nana
Wit: 7.88 gm

fking emerging from rock to L, as above.

O PAOO-OHPKE KOPANO 7°

 standing to 1., nimbate, wearing helmet and long robe, holds horse-
b ribbon) in the r. hand and bowl in the L. Tamga (6) w0 |. & legend

m--lms-s-m G: 358-1 (7.88 gm)

it of King to L. wears Tunic with Lozenge-pattern & Nana with Lion
.D, Wt: 7.88 gm
of king emerging from rock to 1., as above.

‘sitting frontally on a lion, with head in profile to r. nimbate, wears a
crescent and long robe. Holds animal-protome sceptre in the r. hand
er and bowl in the |. Tamga (6) to |. & legend NANO dntor.
1888-12-8-555/ G: 359-1 (789 gm)




of King to L. wears Tunic with Lozenge-pattern & Pharo
ﬁ 8.02 gm

Ithganasmgﬁnmmcklol as above.

0 PAOO-OHPKE KOPANO (a) 7"

) PA-OOOHPKE KOPANO (b) 7"

g frontally with head in profile to |, nimbate, wears tunic, mantle
I wing omament over forchead. Holds spear in raised 1. hand and
{6) o I. & legend PAPOdntor.

> 1893-5-6-10/ G: 345-3 (7.93gm); (b) BMC: 123/ G: 345-4 (8.02 gm)

of King to \. wears Tunic with Lozeage-pattern & Ocsho

Wit: 7.97 gm

ing emerging from rock to L., as above.

) PAGO-OHPKE KOPANO 7

three-head deity standing facing, has flat headdress with hair knots,
ace. Holds in lower r. hand water flask, in upper r. thunderbolt, in
lower |. club (danda). Tamga (6) to |. & legend OHPA dntor.

king emerging from rock to L., as above.
PAOOO-HPI\E KOP ?'




]ﬂngtolwunﬁnicwﬂhbmg&m&m
:7.97 gm

king emerging from rock to |., as above (2 ribbons on 1. shoulder).
'PAOO-OHPKE KOPANO 7°

figure standing frontally with head in profile to L., has heavy hair with
‘wears long robe. Holds diadem in the r. hand and knobbed staff in

(6) 1o |. & legend SAAIICCOCPdntor.

hton 1956-7-10-48-791/ G: 370-1 (7.97 gm)

fi PoﬂnhothgmlmnTaliemmepm&
g Cap, holds Club & Spear and has flaming Shoulder
oﬂﬂngmlwunTnkwi&Lm&m&Am
: unknown
king emerging from rock to L, has long hair, nimbate, wearing
rows of pearls same as 118 and the king holds a club in r. hand
K to end in | over shoulder, flames emanating from r. shoulder,
ﬂonddudmﬂzeclub,l'kenbowmﬁbbonwﬁhlmiceeﬁmanr.

ng to L. wears Tunic with Lozenge-pattern & Mao
Wt: 7.90 gm
king emerging from rock to L, as above (2 ribbons on |. shoulder).
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PA-OOHPKO KOP 7

ing frontally with head in profile 1o 1, lunar crescent behind
‘mantie. Makes two-fingered gesture with r. hand and |. resting on
mga (6) to I. & legend MAO dn to .

=1(7.90 gm)

367a

King to L. wears Tunic with Lozenge-pattern & Mao
, Wt: 7.92 gm
‘king emerging from rock to 1., as above.
PAOOO-HPKI KOPANO 7*
g frontally with head in profile to L, as above but holds diadem in
gesture position. Tamga (6) to |. & legend MAO dntor.
(7.90 gm); (b) G: 352-2 (7.85 gm); (c) BM: AC 1894-5-6-4%/ G: 352-3

By 368h 368
j_d'l(hgto I wears Tunic with Lozenge-pattern & Mao

D, Wi: (7.90 gm)
'king emerging from rock to 1., as above.

ding frontally with head in profile to 1, as above and holds diadem in
aff in the |. Tamga (6) to 1. & legend MAO dntor.
: () G: 3532
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2 to L wears Tunic with Lozenge-pattern & Miiro
:7.96 gm

ng emerging from rock to 1., as above.

frontally with head in profile to 1., sun-rays hallow around had,
mantle, holds diadem in the r. hand and |. resting on waist. Tamga
dntor.

King to I. wears Tunic with Lozenge-pattern & Ashaceixsho

8.01 gm

g emerging from rock to L., as above.

O00-HPKI KOPANO (a) 7°

-OOHPKO KOP (b) 7"

ing frontally with head in profile to 1., as above, makes two-fingered
land |. resting on waist. Tamga (6) to |. & legend APAEIXPO dntor.
4/G: 342-1 (8.01 gm); (b) BMC: 05/ G: 342-7 (7.96 gm)

37la
[ King to 1. wears Tunic with Lozenge-pattern & Rimo (Mirro)
Wt: 1.98 gm

emerging from rock to |, as above.
~AOOOHPKI KO 7

frontally with head in profile to |, as above. Tamga (6) to . &

b8/ G: 372-1 (1.98 gm) (b) BMC: 6% G: 372-2 (1.68 gm) () BM: AC
.86 gm)




433

T X
§ e

 Of King to L. Tunic with Lozenge-shaped Pattern & Nana
Nt: 7.87 gm

king emerging from rock to |, as above.
PA-OOHPKO KOP 7

ding to r., nimbate, wears helmet with crescent and long robe.
- inﬂmr.hmdmdbowlintbc!.'fmp(&)mr.&lem\d

G: 360-1 (7.87 gm)

2 to L. Tunic with Lozenge-shaped Pattern & Nana
8.03 gm

g emerging from rock to 1., as above.
PA-OOHPKO KOP 7°

ing to r., nimbate, as above. Tamga (6) to r. & legend NANO up

Portrait of King to L. wears Tunic with Lozenge-pattern,
P, has flaming Shoulders and holds Club & Spear

King to I. wears Tunic with Lozenge-pattern & Athsho
-84 gm

king emerging from rock to I, has long hair, nimbate, flaming
rd-peaked crown with rows of pearls and side-flaps, no ribbon on




MMngmrqwhndmdwwWMn
and head. Carries tongs in the I. hand and hammer in the r. over
l. & legend AGPO dntor.

375a

 of King to L wears Tunic with Lozenge-pattern, & Mioro
: 7.84 gm

qftmgemﬂgmgﬁnm rock to |, flaming shoulders as above.

ding frontally with head in profile to 1., sun-rays halo around head,
antl holdsdiaduninexmldadr.hmdmdl.mﬁngmﬂnhihof
I & legend MIOPO dn tor.

(784 gm)

King to L. wears Tunic with Lozenge-pattern & Mirro
D, Wt: unknown
it of king emerging from rock to L., flaming shoulders as above.

. frontallytsaboveb\nludinmﬁkmr,ho%dshgmﬁindnr.
pr ankus) in the |. Tamga (6) to r. & legend MIIPOdntor.
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L 8 B-t!'ﬂ'tnit of King to L. wears Tunic with Lozenge-pattern & Pharro
Variety - 12.c. D, Wt: 7.94 gm
itrait of king emerging from rock to 1., flaming shoulders as above.

ale figure standing frontally with head in profile 1o 1., flaming shoulders, wears
fumic, mantle and heimet with wing omament. Holds fire in vessel with r. hand and sword
i the L. Tamga (6) to I. & legend ®PAPPOdn tor.
Reference: (2) BMC: 117/ G: 253-1 (7.94 gm); (b) G: 253-2

378a

379. Bust Portrait of King to I wears Tunic with Lozenge-pattern & Shaoreoro
Vasiety - 12.d. D, Wt: 7.92 gm

Oby. Bust portrait of king emerging from rock to 1., flaming shoulders as above.

Rew. Male figure standing frontally with head in profile 1o r., nimbate, wears Roman
military garb of mailed skirt, cuirass and crested helmet. Holds spear in the r. hand and
shicld resting on ground at his feet and is held by 1. hand. Tamga (6) to I. & legend
PAOPHOPOuptor.

Reference: (8) G: 265-1 (7.92 gm)

379

Type 13A. Bust Profile Portrait of King to L. wears Tunic with Rolled-lapels, Peaked
Crown, bas Ribbons on Shoulders and holds Club & Staff

380, Bust Portrait of King to . wears Tunic with Rolled-lapels & Mioro

Vasiety - 13A2.D, Wt: 7.88 gm

Obr. Bust portrait of king emerging from rock to |, nimbate, wears forward-peaked crown
with side-flaps and ribbons decorated with lattice-like effect spread one cach on both
shoulders instead of flaming. Wearing tunic with rolled lapels tied up with buttons and an
ormament around upper arms. Holds club in the r. hand and staff tied up with ribbon in 1.
ower shoulder.

Legend as above.

Rev. Sun-god standing frontally with head in profile to r.. sun-rays halo around head,
wears tunic, holds diadem in extended r. hand and 1. resting on the hilt of sword. Tamga
{6) %0 L & legend MIOPO dntor.

Refovence: (8) BM: AC 1893-5-6-03/ G: 252-1 (7.88 gm)




ofi Portrait of King to L. wears Tunic with Rolled-lapels, Peaked
s on Shoulders and holds Club & Spear

King to L. wears Tunic with Rolled-lapels & Ardoxsho

D, Wt: 7.82 gm

of king emerging from rock to ., nimbate, wearing forward-peaked
both shoulders as above. Holds club in the r. hand and spear tied up
rer shoulder instead of a mace.

d APAOXPO dnto L.
(7.74 gm); (b) G: 262-2 (7.82 gm)

of King to L. wears Tunic with Rolled-lapels & Lrooaspo
D, Wt: 7.94 gm

ing emerging from rock to 1., as above.

2 figure standing frontally but tuming to r., nimbate, wears diadem and
n in profile to r., is a horse with both 1. foreleg and |. rear leg ofY the
something to horse with 1. hand and the r. one is not visible. Tamga (6)
CTIO in semi-circle from . tor.

of King to L. wears Tunic with Rolled-lapels & Nana
Wt: 7.90 gm
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lle figure standing to r., nimbate, ribbons fluttering behind head, flaming
longmnoumdovcr-samcmwithrollodhctnuhol!otnasnndcoffw.

s bow in the |. hand, drawing arrow from quiver behind shoulder with r.

tor. & legend NANOdnto |

f: 1888-12-8-554/ G: 260; (b) BM: AC 1893-5-6-17/ G: 260-1 (7.90 gm)

rait of King to L. wears Tunic with Rolled-lapels & Pharro
di. D, Wt: 7.92 gm

it of king emerging from rock to 1., as above.

ure standing frontally with head in profile to ., flaming shoulders, wears
funic, long boots and helmet with wing omament. Holds fire in vessel with r. hand and

fong i globular finial in the I. Tamga (6) to 1. & legend PAPPO dn tor.
{a) BM: RBW 1922-4-24-65/ G: 254-1 (7.92 gm)

384a

385, Bust Portrait of King to L. wears Tunic with Rolled-lapels & Pharro
Variety - 13B.dii. D, Wt: 8.01 gm

Obv. Bust portrait of king emerging from rock to 1., 2s above.

Rew. Male figure standing frontally with head in profile to r., nimbate, wears tunic, long
boots and helmet with wing omament. Holds fire in vessel with 1. hand and long staff with
globular finial and tied up with ribbon in the I. Tamga (6) to r. & legend ®APPO up to 1.
Reference: () BMC: 121/ G: 255-1 (8.01 gm)

396 Bust Portrait of King to L. wears Tunic with Rolled-lapels & Shaorcoro
Variety - 13B.ei. D, Wt: 7.80 gm
mh it of king emerging from rock to L, as above,




ing frontally with head in profile to r., nimbate, wears Roman
mmwmmm the r. hand and
- to L

& legend

ding frontally with head in profile to r., as above but nimbate absent.
d PAOPHOPO up to 1.

le Portrait of King to I. wears Tunic with Lozenge-pattern &
rown with Horn, holds Club & Spear
of King to L. wears Tunic with Lozenge-pattern & Ardoxsho

ofkmganugmgl‘rommckml has long hair, nimbate, flames
. shoulder, wears peaked crown with rows of pearls, hom omaments and
s with lattice-like effect fallen one on r. shoulder and two on . Wears
h jewelled yoke and lozenge-shaped patterns with cloak over shoulders
upper arm. Holds club in the r. hand and spear in | over shoulder.

O PAOO-OHPKO KOPANO 7

standing to r., nimbate, wears long robe, holds comucopia with both
tor. & legend APAOXPOupto |

r l




ked crown with rows of pearls and hom omaments as above.

y standing frontally with head in profile 1o 1., nimbate, hair draped down
robe, holds diadem in the r. hand and comucopia in crook of I. arm.
d APAOXPOdntor.

' 1894-5-6-41/ G: 379-1 (7.95 gm)

. King to L wears Tunic with Lozenge-patiern & Mioro [Hybrid

unknown
king emerging from rock to |, nimbate, flames emanates from r.

peaked crown with rows of pearls and hom omaments as above.
0 PAOO-OHPKO KOPANO 7*

deity standing to r., nimbate, wears long robe, holds comucopia
mga (6) to r. & legend MIOPO up 1o L.

it of King to L. wears Tunic with Lozenge-pattern & Mioro

‘Wt: 7.98 gm

king emerging from rock to 1, nimbate, flames emanates from r.
ed crown with rows of pearls and hom omaments as above.




frontally with head in profile to I, sun-rays halo around head,
e, makes two-fingered gesture with r. hand and 1. resting on the hilt
l. & legend MIOPOdntor.

-_thtol.m'l'hnicwith Lozenge-shaped Pattern & Nana
7.97 gm

ced mwnwithmwsofpur!s;ﬂhnmmsm
standing frontally with head in profile to r., nimhl:. wears helmet

knhgemugmgfromroctwl.hslmghnt.mmm
oulder, wearing peaked crown with rows of pearls, homn omaments as

to r. as above and hair draped down shoulder, holds horse-protome
n'bbmmr hand and bowl in the . Tamga (6) to r. & legend NANP

‘Bf G: 377-1 (7.95 gm)
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'_'lﬂumummmw&m
179, .979“

d crown with rows of jewels and homn omaments as above.

li gﬁmmllywiﬂihutlinpmﬁhlnr.,mkmmiliuypb
s and crested helmet. Holds spear in raised r. hand and shicld
rests on ground at his feet held by |. hand. Tamga (6) to 1. & legend

e
e

of King to L. wears Tunic with Lozenge-pattern & Shaorcoro

), Wi: 7.91 gm

of king emerging from rock to |, nimbate, flames emanates from r.
ed crown with rows of pearls and hom omaments as above.

ding frontally with head in profile to r., as above, holds spear in
d (facing outwards) rests on ground at his feet held by L. hand.
nd VAOPHO up to |

(b) BMC: 104/ G: 382-2 (7.91 gm)

standing frontally with head in profile 1o |, nimbate, as above. Holds
. hand and shicld rests on ground at his feet held by 1. hand. Tamga (6) to
Hdntor.




Portrait of King to L wears Tunic with Rolled-lapels, Peaked
s Ribbons on Shoulders, holds Club & Spear

King to L. wears Tunic with Rolled-lapels & Ardoxsho
unknown

of king emerging from rock to I, has long hair, nimbate, wearing

of pearls, horn omaments and side-flaps and ribbons with lattice-
each on both shoulders. Wearing tunic with rolled lapels and lacks
around upper arm. Holds club in the r. hand and spear in . over

AOOO-HPKI KOPANO 7
g frontally with head in profile to 1., wears long robe, holds palm
comucopia in crook of |. arm. Tamga (6) to |. & legend APAOXPO

King to 1. wears Tunic with Rolled-lapels & Ardoxsho
Wt: 8.01 gm

king emerging from rock to 1., nimbate, wearing peaked crown with
omaments, tunic with rolled lapels, ribbons on shoulders as above.

standing to 1., hair draped down shoulders, wears helmet and long robe,
1 the r. hand and |. hem of robe. Tamga (6) to I. & legend APAOXPO

005.5; (b) BMC: 12/ G: 285-1 (8.01 gm}; (c) BM: AC 1§94-5-6-40/ G: 285-
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398c

King to L. wears Tunic with Rolled-lapels & Ardoxsho
‘Wt:8.01 gm
[ king emerging from rock to 1., nimbate, wearing peaked crown with
omaments, tunic with rolled lapels, ribbons on shoulders as above.
*AO-(or) O- (or) O-HPKI KOPANO 7"
ing to r., hair draped down shoulders, wears helmet and long robe,
h both hands. Tamga (6) to r. & legend APAOXPOdn to |

0-4; (b) G: 286-10 (7.91 gm); (c) BM: PG 1879-5-1-46/ G: 286-26 (8.01
286-24 (¢) BM: 1964-12-3-11 (7.82 gm)

9% 3% 3954 399

King to L. wears Tunic with Rolled-iapels & Ardoxsho

Wt: 3.78 gm (Copper)
king emerging from rock to L, nimbate, wearing peaked crown with
omaments, tunic with rolled lapels, ribbons on shoulders as above.
PAOO-OHPKI KOPANO () 7"
ding to r., as above, holds comucopia with both hands. Tamga (6)
OXPO dntol.
: 10(3.78 gm)




of King to L. wears Tunic with Rolled-lapels & Nana

Wt 7.78 gm

Fking emerging from rock to 1., nimbate, wearing peaked crown with
omaments, tunic with rolled lapels, ribbons on shoulders as above.

D PAOO-OHPKI KOPANO 7"
_'.SWr.,mhdmuwilhmﬂhmmhe.hddsm

hand and bowl in the |. Tamga (6) to r. & legend NANA dn 1o |.
1(7.78 gm)

- 401a

of King to L. wears Tunic with Rolled-lapels & Nana

Wit: 7.91 gm

'king emerging from rock to ., nimbate, wearing peaked crown with
aments, tunic with rolled lapels, ribbons on shoulders as above.

 standing to |, wears helmet with crescent and long robe, holds animal

1. hand and bow in the r. Tamga (5) to |. & legend NANA dn to r.
G: 282-1 (7.91 gm); (b) G: 282-2

% A{2b
of King to L. wears Tunic with Rolled-lapels & Shao Nana
D, Wt: 7.84 gm

| bowl in the |. Tamga (6) to r. & legend PAONANA dnto L
888-12-8-556/ G: 283-1 (7.84 gm)
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_lﬂ;gggtolm‘l‘u&wﬁhw&mm

gm

lnngemergmghmmcktol nimbate, wearing peaked crown with
Dmaments, tunic with rolled lapels, ribbons on shoulders as above.

s ‘PAOOO-HPKi KOPANO 7°

inding frontally with head tumned to |, wearing tunic, mantle helmet
'%Mﬁminvmelwitbmﬂedr.!wﬂuﬂlmhikofm.
d PAPPOdn tor.

116/ G: 280-2 (7.96 gm); (b) BM: AC 1894-5-6-85/ G: 280-4 (7.98 gm}; (c)
4/ G: 280-1 (7.99 gm)

standing 1o r., armoured, wearing crested helmet and chiton. Holds
d and shield rests on ground at his feet held by 1. hand. Tamga (6) to

file Portrait of King to L. wears Tunic with Rolled-lapels, Peaked

, flaming Shoulders with Ribboas, holds Club & Spear

of King to L. wears Tunic with Rolled-lapels & Ardoxsho

), Wt: 7.95 gm

of king emerging from rock to I, has long hair, nimbate, flaming

gked crown with rows of pearis, hom omaments and side-flaps and
e effect fallen one each on both shoulders and ribbon of diadem




]

nic with rolled mm-‘mmmmmm
nl over shoulder.

_;Mmgtor..wwshe!muwithmuuﬂlommbe.hdds

hands. Tamga (6) to r. & legend APAOXPO dn to 1.
5; (b) G: 287-1; (¢). G: 287-2

406b L L

ortrait of King to r. wears Tunic with Lozenge-pattern, Turban,
with Globular Finial

of King to r. & Pharro

_.Wt:?%gm

| of king emerging from rock to r., nimbate, wears turban with twisted

} moustache and galamucha almost to chin like a beard. Hair in braids
rs tunic with lozenge-shaped pattern and an omament around upper
globular finial tided up with ribbons in I. hand and club in the r.

tanding frontally with head profile to r., wears tunic, mantle, and helmet
, holds fire in vessel with |. hand and bird standard in raised r. hand.

d DAPPOupto I

1 (7.98 gm)

‘of King to r. wears Tunic with Lozeage-pattern & Shaorcoro
Wt: 7.92 gm

| of king emerging from rock to r., nimbate, wears turban with twisted

PAO-OOHPKI KOPANO 7

|
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g frontally with head in profile to r., wears Roman military garb
and crested helmet. Holds spear in raised r. hand and shicld rests
Uﬁdh{l.Tﬁns!(ﬁ)wr.&L’quﬂPAOPHOwwL

gm

mys, holds fillet in extended r. hand and tongs in the 1. resting on
& legend AGPO dntor.
C 1894-5-6-1483 (15.83 gm); (b) BM: JP 1847-12-1-253 (14.79 gm)

Vt: 15.82 gm
mmr.,tsabow,

fing frontally with head in profile to I, lunar crescent behind
and mantle. Makes two-fingered gesture with extended r. hand and
of sword. Tamga (5) 1o |. & legend MAO dntor.

184 (15.71 gm); (b) G: 835-5 (15.82 gm)

Sy S IR SRR R




4106

ing frontally with head in profile to I, sun-rays halo around head,
Makes two-fingered (little and forefinger) gesture with extended
on the hilt of sword. Tamga (5) to |. & legend MIIPO dn tor.

58 (15.57 gm); (b) G: 820-11 (14.54 gm) (14.54 gm)

411b

 on Elephant to r. & Miiro
Wt 16.00 gm
elephant to r., as above,

g frontally with head in profile to 1., as above. Tamga (5) to L &
73
3-1 (16.00 gm); 9b) G: 823-2 (15.88 gm)

412a

on Elephant to r. & Nana
Wt 15.07 gm

‘elephant to r., as above.

amdmg frontally with head in profile (o r., nimbate, wears long robe.
me scepire in the r. hand and bowl in the |. Tamga (5) 1o r. & legend

: 155 (15.07 gm); (b) G: 839-5 (13.67 gm)
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413b

elephant to r., as above.

anning to 1., wears skirt and holds veil in his both hands which fluting
(5)to 1. & legend OAAOdntor.
1{12.15 gm)

4142

Elephant to r. & 4-armed Oesho
, Wtz 15.04 gm

n elephant to r., as above.

e figure standing facing with head in profile to 1., wears skirt. Holds

%, upper r. thunderbolt, upper |. trident and lower L. antelope. Tamga
OHPO dntwor.

=2 159 (14.32 gm); (b) G: 847-2 (15.04 gm)

415

A Wt: 1539 gm
on elephant to r., as shove.

& over |. shoulder. Holds in lower r. hand circlet, upper r. thunderbolt,

lower . water flask. Tamga (5) to I. & legend OHPO dn tor.
I; (b) G: 849-4 (15.39 gm)

-




450

Elephant to r. & Unidentified Deity
' 11.20 gm

it like effect of the hair but uncertain, r. hand extended and holds

Oesho and I. hand akimbo. Tamga (5) to 1. & legend not given.
229 (11.20 gm)

15.56 gm
on low couch to I, . elbow resting on cushion and r. food on bench

figure standing frontally with head in profile to L, nimbate, flaming
‘chlamys, holds fillet in extended r. hand and tongs in the L. resting on
l. & legend AGPO dntor.

1922-4-24-3612; (b) BMC: 196 (15.85 gm); (¢) G: 833-1; (d) G: 833-5 (15.56




ding frontally with head in profile to I, lunar crescent behind
and mantle. Makes two-fingered gesture with extended r. hand and
It of sword. Tamga (5) to |. & legend MAO dntor.

on low couch 1o 1., as above.

anding frontally with head in profile to L, sun-rays halo around head.
pantle. Makes two-fingered (little and forefinger) gesture with extended




Couch to I., & Nana
5.46 gm
low couch to 1., as above.

anding frontally with head in profile to r., nimbate, wears long robe.
e sceptre in the r. hand and bowl in the . Tamga (5) to r. & legend

L 1889-1-5-1154 (15.46 gm); (b) G: 840-3 (13.59 gm)

e e b A Pt e
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_éS)tol.&leguldOAAOdnbt.

figure standing facing with head in profile to |, nimbate, wears
1. shoulder. Holds in lower r. hand circlet, upper r. thunderbolt,
r |. antelope. Tamga (5) to | & legend OHPO dntor.

4.79 gm)

-

‘on low couch to |, as above.

figure standing facing with head in profile 1o |, nimbate, wears

‘over |. shoulder. Holds in lower r. hand circlet, upper r. thunderbolt,
er I water flask. Tamga (5) to . & legend OHPO dntor.

65-1507 (15.68 gm); (b) BMC: 192 (15.62 gm}; <) BM: 450-4-1; (d) G:




AN

Cross-legged with Head facing to r.

legged to r. & Athsho

: 14.67 gm

=legged upon rock or cloud like feature, with head in profile to r.
d . hand, r. hand in lap. Wears helmet, diadem and mantle.

igure standing frontally with head in profile w ., nimbate, flaming
imys, holds fillet in extended r. hand and tongs in the |. resting on
& legend AGPO dntor.
15 (b) G: 834-9 (14.67 gm)

: IS.gm
legged upon rock or cloud like feature, with head in profile to r.,

ing frontally with head in profile o L, lunar crescent behind
iic and mantie. Makes two-fingered gesture with extended r. hand and
ofm'd Tamga (5) o I. & legend MAO dntor.
l(lsmgn),(b)c 837-3 (15.82 gm)

e
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429, King Seated Cross-legged to r. & Miiro

Variety - 3A.ci. A, Wt: 14.61 gm

Obv. King seated cross-legged upon rock or cloud like feature, with head in profile to r.,
a5 above.

| Legend as above.

| Rew. Sun-god standing frontally with head in profile to I, sun-rays halo around head,
wears tunic and mantle. Makes two-fingered (little and forefinger) gesture with extended

. hand and |. resting on the hilt of sword. Tamga (5) 10 I. & legend MIIPO dn to r.
Reference: (2) G: 822-3 (14.61 gm); (b) G: 822-8 (9.09 gm)

430, King Seated Cross-legged to r. & Mioro

Variety ~ 3A.cii. A, Wi: 15.11 gm

Obv. King seated cross-legged upon rock or cloud like feature, with head in profile to r.,
a2 above.

Legend as above.

| Rew. Sun-god standing frontally with head in profile to 1. as above. Tamga (5) to 1. &
legend MIOPO dntor.

Referemce: (a) G: 825-1 (14.83 gm); (b) G: 825-2(15.11 gm)

4302

431. King Seated Cross-legged to r. & Nana

Variety ~ 3A DI A, Wt: 15.01 gm

Obv. King seated cross-legged upon rock or cloud like feature, with head in profile to r..
& shove,

Lagend as above.




455

ing frontally with head in profile to r., nimbate, wears long robe.
"'seeptncinﬂwr.MuﬂMiathe_l.Tmm(S)lor.&w

Wit: gm
cross-legged upon rock or cloud like feature, with bead in profile to r.,
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-ross-legged to r. & 4-armed Oesho
15.62 gm
5s-legged upon rock or cloud like feature, with head in profile to r.,

figure standing facing with head in profile to L, nimbate, wears
I. shoulder. Holds in lower r. hand circlet, upper r. thunderbolt,

er |. water flask. Tamga (5) to . & legend OHPO dntor.
1-2 (15.62 gm); (b) G: 8514

Cross-legged to |. & Mao
, Wit: 15.37 gm
| cross-legged upon rock or cloud like feature, with head in profile to I
d r. hand and I. in lap. Wears helmet, diadem and mantle.

‘standing frontally with head in profile to I, lunar crescent behind
inic and mantie. Makes two-fingered gesture with extended r. hand and
ilt of sword. Tamga (5) to |. & legend MAO dntor.

A: 1894-5-6-1460/ G: 838-1 (15.37 gm)

435a

on Elephant to r., holds ankus

g on Elephant to r. & 2-armed Oesho

Wit: 10.90 gm

 on elephant to r., nimbate, wears three-pronged headdress or raised hair

long ribbon behind head, holds ankus (goad) in | hand Crude style.

D PAO-OOHPKE KOPANO PAO 1 hr (crude form)

male figure standing facing with head in profile to L., wears dhoti, holds
I. hand and animal pelt over . arm and water flask in lowered | hand.

but in crude style. Tamga in L. field & stylized nandipada in r. & legend

Skl o8
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: G 855.-1 (10.90 gm); (b) G: 855-10 (10.54 gm); (c) G: 855-24 (10.17 gm); (d)

T’p&km Riding on Elephant to r., holds Spear or Ankus (goad)
437. King Riding on Elephant to r. & Ardoxsho
ai. 4A, Wt: 11.89 gm
on e!ephanl to r., wears rounded hat, diadem with long ribbon, tunic and

Rev, Femdoduty standing to r., nimbate, wears long robe and diadem, holds comucopia
with both hands. Tamga (6)tor. & lcgcnd APAOXPO uptol.

WI‘)-.HHH 01; (b) BMC: 144 (10C-345Y G: 8764 (11.89 gm}; (c) BMC: 143 (11.49

— 437a

mmm on Elephant to r. & Ardoxsho

Vasiety - SAaii. 4A, We: 1132 gm

Obs. King riding on elephant to r.. holds spear or ankus as above

Legend as above.
“Rew. Female deity standing to 1., nimbate, wears fong robe and diadem, holds comucopia
“with both hands. Tamga (6) 1o I. & legend APAOXPO dntorr.



459

on
g on Elephant to r. & Ardoxsho
4A, Wt: 1022 gm

e figure standing to r., nimbate, wears long robe, holds comucopia
Tamga (6) tor. & legend MAO up to L.
880.2 (11.63 gm); (b) G: 880-3 (11.24 gm)

 on Elephant to r. & Ardoxsho (Mao)
44, Wt: 9.90 gm
on elephant to r., holds spear or ankus as above.

figure standing to |, nimbate, wears long robe, holds comucopia in
g on waist. Tamga (6) 1o |. & legend MAOdntor.




(9.90 gm); (b) G: 882-11

ied male figure standing frontally with head in profile to I., nimbate,
antle. Hoids hammer in the r. hand and tongs in crook of r. arm. Tamga
MAOdntol.
-] (11.65 pm)

on Elephant to r. & Herakles
A, Wt: 12.20 gm
elephant to r., holds spear or ankus as above.

standing frontaily with head in profile 1o 1., holds lowered club in the

skin in lowered . Tamga (6) to I. & legend HPAKIAO dn tor.
1 (12.20 gm); (b) G: 886-2 (12.24 gm)

Elephant to r. & Herakles
, Wi gm
on elephant to r., holds spear or ankus as above.

ikies standing frontally with head in profile to L, hokds club and lion's skin
(6) 1o r- & legend HPAKIAO up to |
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standing frontally with head in profile to r., holds raised club in crook

s skin in lowered . hand. Tamga (6) to r. & legend HPAKIAO up to I.
: uao 887-1 (9.32 gm); (b) G: 887-3 (13.23 gm)

4452
on Elephant to r. & Herakles
v. 44, Wt: 10.54 gm
o::elcp!nmmr.,holdswormkusnm
.1

es standing frontally with head in profile to r., with club and lion's skin
6) to . & legend HPAKIAO dnto 1.
 889-1 (10.54 gm); (b) HHH: 6

£9: (b) HHH: 10/ G: 80




447a #4Th

1g on Elephant to r. & Herakles
1. 44, Wt: 12.92 gm

245

449, mm.:on Elephant to r. & Herakles

Variety — SA.dvii. 44, Wt 9.88 gm

* thl:idmgon elcpham to r., holds spear or ankus as above.

Legend as above.

MMMICS standing facing, crowns himself with r. hand and carries raised club
ulmmm his 1. hand. Tamga{ﬁnol & legend HPAKIAO dn to r.
Reference: (a) G: 892-5 (9.88 gm); (b) HHH: 7

444G,

4350, mm on Elephant to r. & Mao

Vasiety - SAe. 44, Wt 11.63 gm
Oz King niding on clephant to r., holds spear or ankus as above.
Legend as above.
Rew. Moon-god standing frontally with head in ;-m:dc to I, lunar crescent behind
shoulder, wears tunic and mantie. Makes a gesture with extended r. hand and L. resting on
- “&ofmﬂ. Tamga (6) to |. & legend MAO dn 10 I

- 'mG 869-1 (11.60 gm); (b) G: 869-3 (11.33 gm)




463

frontally with head in profile to |, sun-rays halo around bead,
Makes a gesture with extended r. hand and 1. resting on the hilt of
. & legend MIIPO dntor.

451a
Elephant to r. & Miiro
44, Wt: 11.63 gm
on elephant to r., holds spear or ankus as above.

1g frontally with head in profile to 1, as above but holds a staff with
ed | hand. Tamga (6) to |. & legend MIIPO dn tor.
1(11.16 gm}; (b) G: 856-3 (11.39 gm)

A, W: 10.46 gm
‘on elephant to r., holds spear or ankus as zbove.

running to 1., wears short skirt and holds a veil in his both hands. Tamga
ADdntor.
-1 (10.46 gm)




alq:hlm:or holds spears or ankus, as above.

o standing facing, holds trident-cum-battle axe in raised r. hand and
l. Tamga (6) to I. & legend OHPO dntor.
02-1 (10.04 gm)

454a
n Elephant to r. & 2-armed Oesho

, Wiz 12.01 gm
@.‘ﬂeﬂmnmr.,houswumnm

Ocsho standing facing, wears dhoti and tall helmet, holds trident in

id animal peit in 1. 2rm. Tamga (6) to 1. & legend corrupt.
:904-1 (837 gm); (b) G: 904-2 (7.98 gm)

 Elephant to r. & Pharro
Wt: 11.96 gm
on elephant to r., holds spears or ankus, as above.

standing frontally with head in profile 10 | wearing helmet with wing
mantle, holds purse in the r. hand and long staff in raised |. Tamga (6)
Ddntor.

1893-5-6-15 (11.96 gm);, (b) G: 863-3 (10.96 gm)

i e e e




465

ing frontally with head in profile to I. wearing helmet with wing
"amga (6) to |. & legend ®PAPO dn tor.

bt!.lephnttor.&?ham
i). 44, Wt: 11.59 gm
-npg!ephantmr..holdsspwsaarlktﬁ.asm

& Temga (6) to 1. & legend illegible n tor.
ﬁis-l (11.59 gm); (b) G: 865-3

Riding on Elephant to r., holds Club

2 on Elephant to r. & Herakles

Wi: 13.83 gm

INg on elephant to r., wears rounded hat, diadem with long ribbon, tunic and
b in raised r. hand.




465

standing frontally but bent towards left, r. hand rests on waist, holds

and the deity without skin. Tamga (6) to r. & legend defaced.
1(13.83 gm)

Wt: 12.55 gm
elephant to r., holds club as above.

g facing, flaming shoulders, wearing mantle, holds club in lowered r.
gised |. Tamga (6) to . & legend HPAKIAO up to .
1(12.55 gm)

on Elephant to r. & Herakles
44, Wt: 12.59 gm
elephant to r., holds club as above.

ag facing, flaming shoulders, wearing mantie, holds club in lowered .
ed 1. Tamga (6) to L. & legend to L. but not clear.
M4-1 (11.58 gm); (b) G: $94-2 (12.59 gm)

g on clephant to r., holds club as above.




467
: facing, flaming shoulders, with club and bow as above. Tamga (6)

Wt: 11.47 gm
on elephant to r., holds club as above.

standing frontally with head in profile to |, nimbate, wearing long
in extended r. hand and |. sceptre resting on waist. Tamga (6)to 1. &
pt)dntor.

4 (11.47 gm)

on Elephant to r. & Nana
4A, Wt: 1229 gm
elephant to r., holds club as above.

standing frontally with head in profile to i, nimbate, wearing long
{(diadem) in r. hand and horse-protome sceptre in the |. over shoulder.

comupt.
=1 (11.54 gm); (b) G: 899-2 (12.29 gm)

 on Elephant to r. & Oado
Wt: 10.61 gm
| elephant to r., holds club as above.




to |, as above. Tamga (6) to |. & legend OAAO dntor.
0,61 gm)

ephant to r. & Oado
8.51 gm
it to r., holds club as above.

to r., wears short skirt and holds a veil in his both hands. Tamga

ho standing facing, nimbate, holds diadem (7) in the r. hand and
ga (6) to . & legend (Indian) corrupt up to r.

| elephant to r., holds spears or ankus, as above.

standing facing, nimbate, holds trident in raised r. hand and water

!.Tarnga((:)tm & legend corrupt (India) dn to 1.
13-1 (12.65 gm); (b) G: 503-2 (9.68 gm)




: 468b
ding on Elephant to L, holds Ankus

Elephant to I. & Mao (Hybrid with Ardoxsho)
Wi 11.88 gm

elephant to I, wears rounded hat, diadem with long ribbon, tenic and
in the r. hand.

re standing to ., nimbate, wears long robe and holds comucopia
g on waist. Tamga (6) to L. & legend MAOdntor.

iding on Eiephant to L, holds Club
g on Elephant to L. & Nana

standing frontally with head in profile to |, nimbate, wears long robe
in extended r. hand and animal protome sceptre in | over shoulder.
& legend illegible.

3: 897-1 (13.19 gm)




g on Couch to L
Couch to L, & Herakles

IR0

standing frontally with head in profile to 1., holds lowered club in the

in lowered |. Tamga (6) to 1. & legend HPAKIAO dn tor.
(G: Rev. 886)

. #71a

on Couch to L, & Mao

¥s4m

low couch to 1., I. elbow resting on cushion as above.

standing frontally with head in profile to I, lunar crescent behind
unic and mantle. Makes two fingered gesture with extended r. hand and
Tamga (6) to I. & legend MAO dn tor.
11; (b) G: 870.4 (8.54 gm)

_' ?uﬁgm
g on low couch to 1., I. elbow resting on cushion as above.

inding frontally with head in profile 1 |, sun-rays halo around head.
tle. Makes two fingered gesture with extended r. hand and 1. holds

st. Tamga (6) to | & legend MIIPO dntor.
848-8-3-195 (7.69 gm)




47

ding frontally with head in profile to 1., sun-rays halo around head,
Mﬂamﬁng&dm%mﬂdnmmmuﬂoﬂg

nga (6) to |. & legend MIYPO dn tor.
186(11.92 gm)

. s

on Couch to |, & 4-armed Oesho (a)
11.70 gm
on low couch to 1., 1. elbow resting on cushion as above.

go standing frontally with head in profile to I, nimbate, wears dhoti.
‘hand circlet, upper r. thunderbolt, upper 1. trident and lower I. antelope.
legend OHPO dn to .

196 (11.70 gm)

I_uConchtol,&Hmu!Oulo
‘Wt: 8.80 gm
g on low couch 1 L, 1. elbow resting on cushion as above.

d Oesho standing frontally with head in profile to 1., nimbate, wears dhoti.
hand circlet, upper r. thunderbolt, upper 1. trident and lower | animal’s
I. & legend OHPO dn 1o r.




4an

ed Cross-legged with Head facing to r.

Cross-legged to r. & Mao

‘Wi: unknown
mleggeduponmckorclmdlikefeuum.withhudinpmﬁlemu
holdsmffu%ﬁ:globularﬁuialinmisadl.hmd.r.hmdiuhp.\ﬂm
mantle.

ding frontally with head in profile 1o I, lunar crescent behind
ic and mantle. Makes two-fingered gesture with extended r. hand and
on waist. Tamga (5) to I. & legend MAO dntor.

.5-6; (b) BM 652-6-3

is-legged upon rock or cloud like feature, as above.
PAO-OOHPKE KOPANO PAO I*

g frontally with head in profile to I, sun-rays halo around head,
Holds diadem in extended r. hand and a sword in the L. resting on

L. & legend MIIPO dntor.
478

652-6-8; (b) BM: 652-7-1




473

eated Cross-legged with Head facing to L.
d Cross-legged to I. & Ardoxsho

unknown
ss-legged uponmckorclmdlikeﬁawe,wiuﬂtudhmﬁleml..
: staﬂ'withglobuluﬁn‘nlinniudr.hmdmdtmhhp.
n and mantle.

re standing to 1., nimbate, wears long robe, holds disdem in extended .
in 1. hand over shoulder. Tamga (6) to 1. & legend APAOXPO dn 1o

3

eggeduponmckorcloﬁlikcfmwhhhudinmﬁletol..n

 standing frontally with head in profile to r., holds raised club in crook
skin in lowered . hand. Tamga (6) to r. & legend illegible.
17; (b) HHH: 18 (G: 888)

cated Cross-legged with Head facing to L

Cross-legged to I. & Mao

Wt: unknown

upon rock or cloud like feature, with head in profile to 1,

_ staff with globular finial in raised 1. hand, r. hand raised before
something. Wears helmet, diademn and mantle.

Sllldin; frontally with head in profile to I, lunar crescent behind
unic and mantic. Makes two-fingered gesture with extended r. hand and

ng on waist. Tamga (6) o | & legend MAOdntor.
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la
1g on Elephant to r., with Spear or Ankus or Trident
on Elephant to r. & Ardoxsho
Vt: 10.36 gm
elephant to r., wears rounded hat, diadem with long ribbon, tunic and
er spear or ankus) trident in the r. hand, crude form & legend is

standing to frontally with head in profile to 1., nimbate, wears long
Sture with r. hand and holds comucopia in crook of r. arm. Tamga (6) to 1.
ntor.

1-1 (10.36 gm)

n Elephant to r. & Ardoxsho (?)
11.30 gm

3 robe. Holds a branch of tree or soeptre in extended . hand and 1.

ga (6)t0 I & legend O NqO dn to .
21-2 (11.30 gm)

oa Elephant to r. & Mao
y WE7.11 gm

 elephant 1o r., as above but holds trident instead of ankus.




475

'gfmnlal!ywiﬂ'lheadinpoﬁlcwl.hmmm'
Mmmﬂ&m-mwhhwr.hmdmdlmﬁngm
legend OnnO dntor.
10(7.11 gm)

1g frontally with head in profile to 1, as above but holds diadem in
ga (6) 10 |. & legend XAAOL & OALLN uptor.
2 (b)G: 9168

Elephant to r. & Nana
Ve 16.80 gm
elephant to r., holds spear or ankus as above.




476
® standing frontally with head in profile to 1., nimbate, wearing long

.&?Mr.mwl.mmmMTmmea
rupt)dntor.

16.80 gm)

t tor., as above but holds club (7) in raised 1. hand.

ding to 1., holds disdem in the r. hand and club in crook of 1. arm.
d OCnNuptor.

:_ghplaltmr.&ham
11.06 gm
elephant to r., as above but holds ankus (goad).




g on Elephant to L, holds Spear or Ankus, Tamga (6) with Dot
Elephant to L. & Mao
Wt: 11.63 gm

'deplmntml,wmmmﬂedlu,dhdmwithlongﬁbbm,umkm
T. hand, crude form & legend often debased.

of moon-god standing frontally with head in profile to 1., lunar
ders, r. hand extended and |. resting on waist. Tamga (6) to | &

1.63 gm); (b) G: 914-3 (10.00 gm)

491a ' 2 91b
Elephant to L. & Pharro (?)

VG 12.02 gm

i elephant 1o 1., as above but holds spear instead of club.

figure standing frontally with head in profile to L., wears tunic, r.

d |. holds a sword resting on waist. Tamga (6) to |. & legend corrupt.
: l__'(lz.ln gm)




couch to 1., as above and looks much stylized.

ale figure standing frontally with head in profile to |, wears long robe, r.

F'ngoanmp(ﬁ)lnl & legend NANA but corrupt.
i

on Couch 101, & Nanashso
:15.23 gm

'ﬁmmm&mmummmmmﬁumummmn
resting on waist. Tamga (6) to I. & legend ONPOO but corrupt.
11523 gm)




Cross-legged to r., (Stylized Form)
-legged to r., & Ardoxsho

Vt: 11.19 gm _

S-legged upon rock or cloud like feature, with head in profile to r.
hand, r. hand in lap. Wears helmet, disdem and mantle.

anding to r., nimbate, wears long robe, holds comucopia in both
) |. & legend corrupt.

-and mantle. Makes a gesture with extended r. hand and |. resting on

& legend corrupt (ObVO).
-1 (13.06 gm)

Wt: 10.88 gm :
~legged upon rock or cloud like feature, 2s above but much in crude

standing frontally with head in profile to L. lunar crescent behind
. Tamga (6) to I. & legend corrupt MAO dn o 1.
18-1 (10.88 gm)




Cross-legged to r., & Oado
t: unknown
egged upon rock or cloud like feature, as above.

ning to L., holds veil in both hands which fluting behind him. Tamga
rupt r3N uptor..

1g on Elephant to r., holds Spear or Ankus
on Elephant to r. & Mao
A, Wtz 12.25 gm
g on elephant to r., wears rounded hat, diadem with long ribbon, tunic and
pear or ankus, crude form & legend is oftenly debased.

of moon-god standing frontally with head in profile to I, lunar
shoulders, r. hand extended and |. resting on waist. Tamga (6) o L &
PONO)dn tor.
926-1 (12.25 gm); (b) G: 926-3 (9.62 gm)

 Elephant to r. & Mao
3 on elephant to r., holds spear as above.

e of moon-god standing frontally with head in profile to L. as above.
legend corrupt MAO dnto 1.
1-1 (928 gm): (b) G: 931-5




451 ‘

:S'Ola
n Elephant to r. & Mao
Wi: 8.87 gm

of moon-god standing frontally with head in profile to I, lunar
ders, holds wreath in extended r. hand and I. resting on waist. Tamga
end corrupt OUICC dntor.

072! Mm)

 on Elephant to r. & Mao
A, Wt: 7.38 gm
elephant to r., holds ankus as above.

~of moon-god standing frontally with head in profile to 1, lunar
houlders, holds diadem in extended r. hand and sword in the 1. resting on
to 1. & legend corrupt JIIO7C dntor.

32-2; (b) G: 932-3 (7.38 gm)

Elephant to r. & Mao
Wt 11.47gm
on elephant to r., as above but holds spear.

e of moon-god standing frontally with head in profile to r., lunar
houlders, 1. hand extended and r. resting on waist. Tamga (6) o r. &
DiiVdnto L.

29-1 (11.47 gm)




 frontally with head in profile to 1., plain halo around head, makes a

rlnndand . resting on waist. Tamga (6) to I. & legend OPHr dn to

n Elephant to r. & Miiro
i, Wt: 12.31 gm
‘elephant to r., holds long spear as above.

" male figure standing frontally with head in profile to ., plain halo
diadem in extended r. hand and I. resting on waist. Tamga (6} to |. &

0-1 (12.31 gm); (b) G: 930-7

Elephant to r. & Ocsho (Hybrid with Mao)
9.72 gm

on elephant to r., holds spear as above.

ﬁgm: standing frontally with head in profile 1o |, holds staff in raised
S animal pelt like Oesho. Tamga (6) 10 I. & legend corrupt POKO dn to

e e B o

AT



J 0n Elephast to r., holds Spear or Ankns
E_mntto r. & Mao
t: (8.08) gm
elephant to r., nimbate, wears rounded hat, diadem with long ribbon,
mmmmﬁw)mwr.mmhm:mm

ding frontally with head in profile 1o I, lunar crescent behind
em in the r. hand and 1. sword resting on waist. Tamga (6) to I. &
AOdntor.

9-6; (b) G: 939-7

2 on Elephant to r. & Miiro
Wt: 8.04 gm
on elephant to r., nimbate, as above.

g frontally with head in profile o I, sun-rays halo around head,
ded r. hand and 1. sword resting on waist. Tamga (6) 10 L & legend

on elephant to r., nimbate, as above.




ontally in squatting position with head in profile to r., wears rounded
ith long ribbons and mantle. Holds spear in raised |. hand and r.

& legend corrupt AOAPXO dn torr.
(7.22 gm}); (b) G: 942-1 (9.14 gm)

Mngﬁmmllywnhhudmptol"kml lunar crescent behind

6) to 1. & legend corrept MAO dntor.
940-4 (8.49 gm)

frontally in squatting position with head in profile to r.. as above.




Holds diadem in extended r. hand and 1. sword resting on waist.
d corrupt MITPO dn to r.
: (b) G: 934-9 (6.92 gm)

513b

7.64 gm
ally in squatting position with head in profile to r., as above.

frontally with head in profile to 1, sun-rays halo around head, as
. & legend corrupt MIOPO dn tor.
9 (7.64 gm); (b) G: 937-13

514b

ally in squatting position with head in profile tor., as above.

.Mingﬁauﬂlywilhhﬂdhpoﬁkml-nmunkud
r. hand water flask, upper r. thunderbolt. upper 1. not clear and

Sl5a




with Legs turned to .
Laptnrnedtni..&AM'

: wlmheadmpmﬂebr..mdthelepnndml wears diadem
front of him probably holds something.

standing to 1., nimbate, wears long robe, holds comucopia with both
Tm(ti)toi&legmd OPXOuptor
+3- (4.87 gm)

Legs turned to L, & Mao
9.19 gm
ntally with head in profile to r., and the legs tumed to 1. as above.

ng frontally with head in profile to |, crescent behind shoulders,
antle. Makes 2 gesture with r. hand and |. hokds sword resting on waist.
legend MAO dn tor.

1-3; (b) G: 9414 (9.19 gm)

517

Iymthheadmproﬂctur..aﬁlhckgsmnedml as above.

g frontally with head in profile 1o I, sun-rays halo around bead,
e. Holds diadem in extended r. hand and 1. sword resting on waist.
d MIIPOdntor.

1{10.27 gm), (b} G: 935.5 (7.91 gm)




Coins with Kharosthi Inscription (Yudhavade)

ag on Elephant to r. holds Club in raised r. Hand
Elephant to r. & 2-armed Figure (Like Oesho)

unknown

elephant to r. holds club in his raised r. hand.

D KOPANO 1*

ity (Vispu) standing facing, holding long trident in raised r. hand and
it prob. holds water flask. Tamga (6) to r. & Khar. legend yodhavade
o(l.tor.)tor.

Elephant to r. & 6-armed Deity

, Wt: unknown

on elephant to r. holds club in his raised r. hand.

KO KOPANO 1*

eity (Vispu) standing facing before a tree, legs open, holding conch
or venerating 0 a four-branched tree, uncertain objects in the

and a crescent like object in the middle right and round disc perhaps

er left and 2n arrow-like symbol between head and upper left hand.

it Khar. legend yodkavade (r. to 1) or devadhayo (L tor) tor.




ephant to . holds club in his raised r. hand.

L T |

standing facing before a tree, holding conch before face in lower
ddle r. hand, uncertain object in I. middle and both upper bands
- & Khar. legend yodhavade (r. to 1.) or devadhayvo (. tor.) to r.




Mint-A: Without Trident

* Standing to L, without Trident in the 1. Field

Standing to I, & 4-armed Vasudeva

Wt: 7.85 gm

frontally with head in profile to I, nimbate, wears pointed helmet,

ned with sword. Sacrifices at altar with r. hand and holds trident in

ike object (ankus) behind shoulders.

PAO BA-ZOAHO KOPANO 7°

asudeva standing facing, nimbate, wears short dress and has long hair
He holds in lower r. hand club, in upper r. thunderbolt (or conch), in
) and in lower 1. a conch (prob. empty). Tamga (7) to I. & legend

ND IX—p.52: / H: 197 (7.85 gm)

7.94 gm
ally with head in profile to L, nimbate, as above.

standing to r., nimbate, wears long robe and crescent above head,
sceptre in the r. hand and bowl in the |. Tamga (7) 10 r. & legend

1879-5-01-86 (7.93 gm); (b) BM: 10C-356 (7.4 gm)




ing, triccphalic, each head with tall hair knot, ushniska, wears
1. shoulder. He holds diadem in the r. hand and trident in raised
g to | and licking the legs of deity. Tamga (7) wo r. & legend

879-5-1-91/ G: 501-1 (8.09 gm); (b) G: 501-2 (7.90 gm)

facing, tricephalic, each head with tall hair knot, ushnisha, wears
over |. shoulder. He holds diadem in r. hand and irident in raised the

1879-5-1-90/ G: 502-1 (8.08 gm); (b) BM: AK 1894-5-6-9/ G: 502-4
(8.05 gm)

facing, as above but monocephalic and behind him bull standing to L.
legend O-HP-Oupwo L
_ 1 G: 503-1 (8.01 gk (b) BM: AC 1894-53-695/ G: 5039 (8.10 gm)




491

; fhs.asabove.Tunpmmr.&kwo-HP-Owlol.
i (b) G: 504-1; (c) G: 504-5; (d) G: 504-6 (7.93 gm)

, Mint-B: Without Trident

Aliar Standing to L. Flaming Shoulder, Legend 7°

Standing to L, & Oesho

Wt: unknown

frontally with head in profile to I, nimbate, flames emanate from r.
ted helmet, chain-mail cress and armed with sword. Sacrifices at altar
s trident in the .

'PAO BA-ZOAHO KOPANO 7°

ding facing, tricephalic, each head with tall hair knot wears dhoti and
shoulder. Holds diadem in r. hand and trident in the I. Tamga (T to L &

frontally with head in profile to L, nimbate, as sbove.

D PA-O BAZCAHO KOPAN-O T

g facing, tricephalic, each head with tall hair knot as above. Tamga (7)
jdntor.




fucmg,u'mphahc,nch MMNIMMBMTWUJ
dntor.

facing, tricephalic, cach head with tall hair knot as above. Tamga (7)
uptor.
AC 1895-5-6-104/ G: 505-1 (2.00 gm)




493
ar Standing to L, & Oesho-bull

:797gm

frontally with head inprofileto 1., nunbu:,lsm

facing, tricephalic, cach head with tall hair knot, as above. Behind
I. Tamga (7) to . & legend OHPO dntor.

-1 (7.97 gm); (b) G: 512-2; (c) G: 5124 (7.92 gm); (d) G: 5123

ltar Standing to L, flaming Shoulder, Legend 1*

Standing to I, & Oesho-bull

Wit: 8.04 gm

ding frontally with head in profile to ., nimbate, as sbove.

ANO- PAO BAZAHO K.... I* (degenerate form)

o standing facing, wears dhoti and necklace over |. shoulder and has
3 heads). Hoids diadem in the r. hand and trident in raised 1. Behind

Altar Standing to L, without flaming Shoulder, Legend 7
- Standing to L, & Ocsho
D, Wt: 7.92 gm
ing frontally with head in profile to I, nimbate, as above and flames from
banner behind shoulders are absent.
 PA-O BAZCAHO KOPAN-O 1" (degenerate form)

Oesho sianding facing, nimbate, wicephalic, cach head with tall hair
and long necklace over | shoulder. Tamga (7) to L & legend OPHO dn 1o

Hay 1860-12-20-196/ G: 521-1 (7.92 gm)




Wt 7.84 gm
frontally with head in profile to 1., mmbuc. stbove.

standing facing, wears dhoti and necklace over | shoulder and has
3 heads). Holds diadem in the r. hand and trident in raised |. Behind
I. Tamga (7) to I. & legend OHPI dntor.

{b) G: 520-3 (7.97 gm)

frontally with head in profile to |, nimbate, as shove.
0- PAO BAZAHO KOPANO 7°

Oesho standing facing. wears dhoti and neckiace over 1. shoulder as
1. & legend OHPO dntor.

AC 1894-5-6-103/ G: 519-1 (7.70 gm); (b) G: $19-2: {c) G: $19-3 (7.48 gm):;




11, Mint-A: Trident in the left Field

Altar Standing to L, Trident stands in the L Field

ir Standing to L., Trident in the L Field & Ocsho-bulil
, Wt: 8.00 gm

frontally with head in profile to I, nimbate, flames emanates from r.

inted helmet, chain-mail dress and armed with sword. Sacrifices at altar

olds trident in the 1., and a banner like object (ankus) behind shoulders.
th ribbon stands in the 1. field.

NO PAO BA-ZOAHO KOPANO 1*

Oesho standing facing, wears dhoti and neckiace over 1. shoulder, dotted
d head. Holds diadem in the r. hand and trident in the |. Behind him ball
{7 tor. & legend O-HP-Oupto L.

AC 1894-5.6-93/ G: 508-1 (8.00 gm)




lnthcl ﬁeldasabove.

standmgfacmg,wsdmumdmckhmmtﬂmlda as

| standing to |. Tamga (7) to |. & legend OHPO dntor.
-1 (8.17 gm); (b) G: 507-3 (8.12 gm)

| standing to I. Tamga (7) to L. & legend OHPO up tor.
3 (7.93 gm); (b) G: 509-11 (7.98 gm}; G: 509-14 (7.91 gm); (d) G: 509-15

Standing to L, Trideat in the L Field & Oesho-bull
Wt:lﬂﬁgm

frontally with head in profile to I, nimbate, flames emanates from r.
in the L. field as above.




standing !’mng.saboveatﬂbdmﬁhtmhﬂlmndmglol.
OHPO uptor.
(2.00 gm); (b) G: 510-2(1.88 gm)

$44b

r. hand and holds trident in the 1. Trident tied up with ribbon {ends
field.

PAO BA-ZAHO KOPANO 1"

standing facing, tricephalic, each head with tall hair knot, wears

ace over 1. shoulder. He hoids in lower r. hand lotus flower by stem,
upper 1. trident and in lower |. water flask. Behind him bull standing

w it. Tamga (7) to r. & legend OHPO up to 1.

=1; (b) G: 506-3; (c) G: 506-5 (8.04 gm}; (d) G: 506-6 (7.92 gm)

ﬁmnl!ymmheadmpmﬁletol“mmwm“faﬂmm
 but flames emanates from r. shoulder and the ribbons tied up with

(0 PAO BA-ZAHO KOPANO 1*

Dﬂmmﬂmgfaang,mmplwluwhhwwﬂhulirmrhm.u

d him standing to |. Tamga (7) o r. & legend OHPO dnto L.
1 (7.99 gm)




cing Oesho standing fmmnllytlmplnhc.ewhhndwuhul!hm
lbalundhnmm;dmgtol lnhtsfommheholﬁmﬂmby

.legof'(ksm Tamga (7)o L &IWOHPOI.rplor
=15 (b) G: 526-1 (7.95 gm)




459

M M—mned Oesho standing facing, monocephalic, dotted line of hair around head,
= ‘dho ill‘ld necklacc over |. shoulder. Holds diadem in the r. hand and trident in

- --_W'(a)am: AHB 1993-6-42-01/ G- 528-1 (7.93 gm); (b)G: 528-3 (8.04 gm); (c) G: $28-6
- {796 gm); (d) G: 528-7 (8.07 gm)

549a
l(_hgltﬂtlr Standing to L, Trident in the L Field & 2-armed Oesho-bull
Variety - 2B.cii. D, Wt: 8.09 gm

anding frontally with head in profile to I, nimbate, has long hair fallen on
m as lbovt'.. similarly ribbons of trident one each on both sides or both to the L

- I.Wuabove.

. Rev. Two-armed Oesho standing facing, monocephalic, hair in dotted line as above but

E ﬁlﬂomﬁhead Behind him bull standing to |. Tamga (7) to |. & legend OHPO up

- WO,
mtl)ﬂ 528-2; (b) G: 528-5 (8.09 gm)

'Gnq C:. th 111, Mint-A: Trident in the left Field & Nandipada

1}*3&. mn Altar Standing to L, Trident in L. Field & Nandipada in the r.
£%]. King at Altar Standing to L, with Trident and Nandipada & Ocsho-bull
__.'v-iay-:iA.a.D Wt: 7.98 gm
th Mﬂg frontally with head in profile to |, nimbate, flames emanates from r.
~ ghoulder, wears pointed helmet, chain-mail dress and trousers and armed with sword,
_ Sacrifices at altar with r. hand and holds trident in the 1., and a banner like object (ankus)
: w shoulders. Trident tied up with ribbon stands in the 1. ficld and addition of
: d: symboi inther..

AONANO PAO BA-ZOAHO KOPANO 7




500

standing facing, wears dhoti and necklace over 1. shoulder, dotted line of hair
amund head. Holds diadem in the r. hand and trident in the 1. Behind him

g at Altar Standing to L, Trident in the . Field & Nandipada in the r.

r Standing to L, with Trident and Nandipada & Oesho-bull

= \'uiuys-SB.a.D Wt: 8.07 gm

- Obx. King standing frontally with head in profile to L, nimbate, has long hair fallen on

. shoulders, wears pointed helmet, skirt, and trousers are armoured and armed with sword.

| Sacrifices at altar with r. hand and holds trident in . Trident tied up with ribbon (ends

‘epen) stands in the 1. field. Addition of nand:;mda symbol in the r. field.

~ Legend: PAONANO PAO BA-ZAHO KOPANO 1*

~ Rew. Two-armed Oesho standing facing, as above, wears dhoti and long necklace over .

~ shoulder, has dotted line of hair and flaming halo around head. Holds diadem in r. hand

_ and trident in the 1. Behind him bull standing to |. Tamga (7) to 1. & legend OHPO up to .
 Reference: (2) G: 640-1 (8.07 gm)

. m ks :-‘:‘. n
: _mmlﬁﬁhﬂr Standing to L, & Oesho-bull
*3-355.85. D, Wt 8. OS gm

mmm of a triangular feature to the stem of mdcm heid by thc %.zng miher. hcki

_w#m



- 854 it Altar Standing to L, with Trident and Khar. Aks-ra & Ocsho-bull
~ Variety - 3Bii.aii. D, Wt: 8.10 gm
~ Obv. King standing frontally with head in profile to L, nimbate, as above. A triangular
feature to the stem of trident held by the king and addition of Kharosthi aksara pri in the r.
' Lqmdn_abovc
Rev. Oasbo standing facing, as above. Behind him bull standing to I. Tamga (7) to | &

Reference: (8) BM: Deonc 1889-7-12-01 (8.06 gmy G: S33-1; (b) G: $33-3 (8.10 gm); (<) G: $33-
4(&03911);,_@)6 5§33-5; (¢) G: 533-6 (7.97 gm)

534b

m. mu Altar Standing to L, with Trident and Khar. Aksara & Ocsho-bull
Variety — 3Bii.aiii. D, Wt unknown
Obr. King standing frontally with head in profile to L, nimbate, as above. A triangular
~ festure (o the stem of trident held by the king and add:hnn of Kharosthi aksama pri in the 1.
~ ficld but the i is omitted from the pri so letter pu is visible.
~ Legend as above.
~ Rer. Oesho standing facing, as above but a similar triangie to attached the stem of tnident.
~ Behind him bull standing to |. Tamga (7) to |. & legend OHPO up tor
Reference: (2) G: 536-1




Standing to L, with Trident and Khar. Aksara & Oesho-bull
. D, Wt: 8.05 gm

frontally with head in profile to L, nimbate, as above.

sfandmg facing, as above but a similar triangle attached to the stem of

hi letter ha in the r. field below legend. Behind him bull standing to |
legendOHPOu tor.

35-2 (8.04 gm); (b) G: 535-1 (8.05 gm)

s of Vasudeva 1 Coins

Altar Standing to L, Trident in the I Field & Nandipada in the r.
Dinar; Avg. Wt: 7.90 - 8.01 gm

design of these coins is uniform having figure of king standing frontally
1o |, nimbate, r. hand sacrificing over altar to 1, and holds long trident
s conical crown and chain-mail dress and armed with sword. A trident
; stands in the 1. The design is uniform, having characteristic nandipada
field and other additional features are added or replaced therefore they are

\NOPAO BA-ZOOHO KOPANO 7*

the reverse design of these coins is uniform showing Oesho standing
led line of hair and flaming halo around head, wears dhoti and long
shoulder. Behind him bull standing to I. Tamga (7) to I. & legend OHPO
Is are shown in obverse and reverse descriptions.

r Standing to L, with Trident and Nandipada & Oesho-bull
6 - 7. widem

- amga-7 -
 641-1 (7.97 gm)




Altar Standing to 1., & Oesho-bull
nandipada 6. -+ 7. iridem

-00 NONOPAO BA-ZOAHO KOPANO 7
s 7. -tamga-7 -
(2) G: 644-3 (7.92 gm); (b) G: 6444 (7.96 gm)

I___gn o ':}n . P "._q')_t' V‘I

& 7. tridemt
NONOPAO BA-ZOAHO KOPANO 7*
7. tamga-?

Altar Standing to I, & Ocsho-bull
: 7. trident

-00 NONOPAO BA-ZOAHO KOPANO 7
'1 6 = 7. - amge7
(2) G: 643-1 (.01 grm); (b) G: 643-5 (7.76 gm)




. e

S04

560a
561, King at Altar Standing to |, & Oesho-bull

Obv. 2. .uwxf:';xndu 3=+ 6. * 7. trident

Legend as above.
Rev. 2*'{‘ g6 - 7. - tampgad

Reference: (a) G: 656-1 (7.96 gm)

!

561a

562. King at Altar Standing to L, & Oesho-bull
O 2 nondipada 3. - 6. + 7. tndent
chmduabove.

Reve. 6. .- 7. -iamga-7

wemnoe. (a) G: 657-1

5622

S63. Khvz;t Altar Standing to I, & Oesho-bull
O 2 nondipada 3. -- 6. -+ 7. irdent
Legend as above

e 2 1" 6. - 7. -ump’d
Reference: (a) G: 658-1 (7.86 gm)




¢

S0s

563a

564. King at Altar Standing to ., & Oesho-bull

Obv. 2. ‘mandipada 3. -» 6. -+ 7. tident
Legend: P-O0 NONOPOO BA-ZOOHOKOPONO 7*

Rev. 6. - 7. -tamga’?

£y -

Reference: (a) G: 659-

S64a
S65. King at Altar Standing to L, & Oesho-bull
Obx 1. it 2. nandippda 6. - 7. trident
Legend: P-OO NONOPAO BA-ZOAHOKOPANO 7"
Rev. 6. - 7. -tamga’
Reference: (a) G: 652-1

-

. : 5652
566, King at Altar Standing to L, & Oesho-bull
O 1. <. 2. nmondipada 7. twnident

Legend: K-O0 NPOXOPO (BA)-OONONO 7
Rer. 6. swastika 7. tzmga7

Reference: (a) G: 662-1; (b) G: 662-2




567, King at Altar Standing to L, & Oesho-bull
Obv. |. 3t 2. nandipada 5. - 7. trident
Legend: P-O0O NONOPOBO-ONOKOPONO 7"
Rev. 6. mmka 7. tamga-7

Reference: (2) G: 663-1; (b) G: 663-2 (7.94 gm)

567a
£68. King at Altar Standing to L, & Oesho-bull
Obv 1. 3% 2. nondipada 7. trident
Legend: P-O0 NONOPOBO-ONOKOPONO 7"
Rev. 6 swastika 7. tamga-7
RM&:(&)G: 665-1

) -._.! X

{

£49. King at Altar Standing to I, & Ocsho-bull
@ |. " 2 nondipada S. - 7. tridemt
Legend: P-OO NONOPOBO-ZONOKOPONO 7™
Rev. 6 swastika 7. tamga’

Reference: (a) G: 666-1 (7.66 gm); (b) G: 666-2




P AT

i 569 S69%
570. King at Altar Standing to L, & Oesho-bull

N It 2. nandipada 5. -, 7. wuidem: 8 (¢ 9.

Legend: P-O0 NONOPOOBO-ZOONOKOPONO 7*
Rev. 6. swastka 7. tamga-7
Reference: (a) G: 669-1; (b) G: 669-2 (7.80 gm)

£71. King at Altar Standing to 1, & Oesho-bull

S -t 2 pandippda 5. . 7. tridemt: 8 (: 9

Legend: P-00 NONOPOOBO-ZOONOKOPONO 7*
Rev. 'i:;'-'.‘. 2 1 6. swastika 7. tamga-7

$72. King at Altar Standing t0 1, & Ocsho-ball
O I " 2 nodipada 5. - 7 widem: 8 (¢ 9
m §. = 2 1 6 swastika 7. tamga7

Reference: () G: 671-1 (7.93 gm); (b) G: 671-2 (7.98 pm)




676-1 (7. 45 gm); G: 676-2







578a
579, King at Altar Standing to L., & Cesho-bull
O 2 “nwadlpada 5. swastika 6. - 7.
Legend: P-O0 NONOPOOBO-ZOOHOKO 7"
Rev. 6. .- 7. tamga-7

Reference: (a) G: 682-1 (7.96 gm); (b) G: 682-2

579
584, King at Altar Standing to L, & Oesho-bull
Obe 1. * 2 nondipada 4. .- 5

swastika

Legend: P-O0 NOPOOB-OOPOKOBONO 7
Rew 6. - = tamga-7
Reference: (2) G: 687-1; (b) G: 687-2

80
£81. King at Altar Standing to L, & Oesho-ball
Obe 2 nmondipada 3. 2 4. - 5

swaihika

Legend: P-O0 NOPOOBO-O0OPOKOBO T
Reww 6. - 7. -tamga’d
Reference: () G: 698-1 (7.8 gm)

trident

O

S78%b




581a
S%2. King at Altar Standing to L, & Oesho-bull
Obv. 2. nandipada 5. swastika 7. ¥ tnidem
Legend: P-O0 NOPOOBO-OOPOKOBO 7"
Rev. 6. -2 7. -tamga-7
Reference: (a) G: 692-1

582a
SK3. King at Altar Standing to L, & Ocsho-bull
Odw, 2. nandipada 4. -- S ¢ 7

swastika

Legend: P-O0 NOPOOBO-OOPOKOBONO 7"
Rev 6 .- 7. -tamga’7
Reference: (a) G: 691-1; (b) G: 691-2 (8.05 gm)

584, King at Altar Standing to L, & Oesho-bull
O 2 nmondippda 3. © 4 .. §

swashiks

Legend: P-O0 NOPOOBO-ZOOPOKOBON 7
Rewe 6. - 7. - tamga’
Reference: () G: 689-1; (b) G: 689.2



= 584a S84b
385, King at Altar Standing to L., & Oesho-bull
O 2. nandipada 3. w 4 -- S . 7. xindent

swastika

Legend: P-O0 NOPOOBO-ZOOPOKOBON 7"
Rew, 6- 2..":'.‘ 7. - tamga-7

Reference: (a) G: 689-1; (b) G: 689-2

585a S85h

C. Copper: Normal Issues

Type 1AL King at Altar Standing to |, Single Pennant & without Trident

%6. King at Altar Standing to L., & Oesho-bull

Varniety — 1ALa. 44, weight: 10.09 gm

Obs. King standing frontally with head in profile to L. nimbate, wears pointed helmet,
ghain-mail coat, trousers and armed with sword. Sacrifices at altar with r. hand and holds
frident in the 1, a pennant to the shaft of trident

Legend: Corrupt

Rev. Ocsho standing facing, with tall hair knot, wears dhoti and long chain over |
shoulder. Holds diadem in the r. hand and trident in raised 1. Behind him bull standing to |
Tamga (7) tor. & legend corrupt.

Reference: {8) BMC 32: 10C - 60 (10.07 gm); (b} BM: RS 1982-11-9-01 (10.09 gm)




- Type 1B. King at Altar Standing to |, without Pennant & Trident
857, King at Altar Standing to L, & Oesho-bull
- Variety - 1Aiia. 24, weight: 5.50 gm
~ Obv. King standing frontally with head in profile to 1., nimbate, wears pointed helmet,
- chain-mail coat, trousers and armed with sword. Sacrifices at altar with r. hand and holds
trident in L., as above but without pennant and crude style.
Legend: PAOBA ZOAHO..... 7"
Rev. Oesho standing facing, wears dhoti and long chain over . shoulder. Holds diadem in
the r. hand and trident in raised |. Behind him bull standing to I. Tamga () tor. & legend
OHPOtor.

Reference: (a) BMC: 33 (5.50 m); (b) BM: RS 1983-1-19-03 (4.38 gm); (c) BM: RS 1983-1-19-
01 (4“@!1); (d) BM: RS 1983-1-19-02 (3.88 gm)

587a

Type 1B. Kiug at Altar ‘ilandmg to L., Addition of a Trident & Single Pennant

588, I{hgst Altar Standing to L, & Oesho-bull

Vﬂ'let)f— 1B.a. 44, weight: 10.05 gm

Obv. King standing frontally with head in profile to L., nimbate, as above, a trident stands
in the 1. field behind altar and a pennant to the shaft of trident in the r. ficld. Sacrifices at
altar with r. hand and holds trident in the |

Legend: NANO ....HAO.... 1" (corrupt)

Rev. Oesho standing facing, wears dhoti and long chain over |. shoulder. Holds diadem in
lbct. hand and trident in raised |. Behind him bull standing to I. Tamga (7) to r. & kegend

kg'auu:(a)am (D) (10.05 gm); (b) BMC: 27/ BM: ET 1850-3-5-175(9.13 gm)




JEVE——

i

Type 1C. King at Altar Standing to L., Trident & Double Pennants

589, King at Altar Standing to I, & Oesho-bull
Variety - 1C.a. 4A, Wt 8.45 gm
Obv. King standing frontally with head in profile to |, a trident stands in 1. ficld behind

altar as above but two pennants to shaft of r. trident hc!d by the King and two to the |.
standing behind altar,

Legend: ONAO ... 1" (corrupt)
Rev. Oesho and bull standing to 1., as above. Tamga (7) to r. & legend corrupt.
Reference: (a) BM: (?) (8.35 gm); (b) BMC: 31/ BMC: I/ Bargon 65-8-10-20 (8.45 gm)

589 $5%
Type iD..}ting at Altar Standing to L, Trident & without Pennant

590, King at Altar Standing to |, & Oesho-bull

Variety — 1D.a. 4A, Wt: 8.39 gm

©Oby. King standing frontally with head in profile to L, a trident stands in the |. ficld behind
altar as above and the pennants disappear (from either side).

Legend: OHPHONO ... 1" (corrupt)

Rev. Oesho and bull standing to 1., as above. Tamga (7) to r. & legend comupt

jld'am (a) BM: 1892-10-8-183 (8.39 gm); (b) BM: OR-0341 (8.28 gm)

S0

T?ﬁ 1Ei. King at Altar Standing to |, Trident with Addition of a Bar

591, King at Altar Standing to |, & Oesho-bull

Variety - 1Eia. A, Wt 822 gm

Obv. King standing frontally with head in profilc to L, a s rident stands in | ficid behind
ahtar as above, no use of pennant ‘"'sd the bar added 1o the shalt of trident in L. field
Legend: PAONANOPAO. .

Rev. Oesho and bull Slﬂ"ldmx. to L., as above. Tamga (7) 1o r. & legend corrupt
Rm(a) BM: (7) (8.22 gm): (b) BM: RT 1981-3-25-01 (7.73 gm)
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591a $91b

Type 1Eii King at Altar Standing to L, Trident with a Bar & Pennant to r. Trident
592, King at Altar Standing to L., & Oesho-bull

Variety - 1Eii.a. 4A, Wt: 8.49 gm

Oby. King standing frontally with head in profile to |, a trident stands in the 1. field behind
aitar with a bar to the shaft as above and a pennant to the shaft of r. trident.

Legend: illegible

Rev. Oesho and bull standing to 1., as above. Tamga (7) to r. & legend corrupt
Reference: (a) BM: IOLC - 80 (8.49 gm); (b) BM: IOLC - 81 (8.45 gm)

592a 9%

Type IF. King at Altar Standing to L., Semi-circle of dots to r. Trident
593, King at Altar Standing to |., & Oesho-bull (6)

Variety - 1F.a. A, Wt 8.47 gm

©Obv. King standing frontally with head in profile to 1., a trident stands in 1. ficld behind
altar as above but no use of bar and pennant and the addition of a semi-circle of dots 1o the
shaft of r. trident.

Legend: illegible

Kew. Ocsho and bull standing to 1., as above. Tamga (7) to r. & legend comupt
Reference: (a) BM: OR-0344 (8.47 gm); (b) BM: Skin 1981-3-22-34 (7.59 gm)

5932 £93h

Type 1G. King at Altar Standing to L, Trident in the L Field, (King Small Sizc)
594, King at Altar Standing to |, & Ocsho-bull

Vanety - 1G.a. 4A, Wt 895 gm

Obv. King standing frontally with head in g
altar as above but no use of additional fea
the legend is much clear.

Legend: PAONAOPA-OBAZAHOKOPANO 1



AL P R R oer Sy

Revy. Oesho and bull standing to 1., as above. Tamga (7) tor. & legen

d cormrupl
:(a) BM: BL 1889-1-5-1164 (8.95 gm); (b) BM: AC 1894-5-6-1531 (8.82 gm); (¢c) BM

AC 1894-5-6-1531 (8.63 gm); (d) BM: AC 1894-5-6-539 (7.86 gm)

594b

Type 1H. King at Altar Standing to L, Trident in the L. Ficld, (King Small Size)
595, King at Altar Standing to I, & Oesho-bull
Variety - 1H.a. 4A, Wt: 8.62 gm

Obv. King standing frontally with head in profile to I, ¢
aitar as above but legend now begins from r. foot of the kin
in size.

Legend: PAONAOPAOBA-ZAHOKOPANO 7

Rev. Oesho and bull standing to 1., as above. Tamga (7) 1o r. & legend cormupt
Reference: (a) BM: JP 47-12-1-157 (8.62 gm); (b) BM: ET 50-3-5-177 (7.66 gm}; (¢} BM: 101
124 (7.85 gm); (d) BM: IOLC-126 (7.04 gm)

ands in 1. Gicld bet

b,

€ COINS DECOINC SMaiCT

595a

Type 11 King at Altar to L, Trident in the L Ficld & Tamga in the r.
596. King at Altar Standing to L, & Oesho-bull

Vanety — lLa. 4A, Wt 921 gm

bv, Kiﬂg stxmding frontally with head in profile to L, 2 trident stands fseld behand
2 ar as above but addition of 2 tamga in the r. ficld : | it '

L ¢id and ieeens DCEmS DC C <
king and the coins become broader and cut from one side

Legend: PAONANOPA-OBAZAL w\n'x\s\*

. Rew. Ocsho and bull standing to 1., as above. Tamga (7) to r. & legend comupt



Reference: (a) BM: JP 1847-12-1-158 (8.61 gm); (b) BM: OR-0346 (7.84 gm): (c) BM: 1014

&

128 (9.21 gm); (d) BM: IOLC-130 (8.32 gm); (¢) BM: IOLC-144 (7.86 gm)

" Type LJi. King at Altar to L., Trident with a Bar/ Ribbon in the L Field & Nandipada
] inther.
‘ 597, King at Altar Standing to L, & Oesho-bull
* Variety - 1Ji.a. 4A, Wt: 8.96 gm
Oby. King standing frontally with head in profile to 1., a trident s ficld behind
altar as above but with the addition of a bar and sometimes ribbon; the use of nandipads in
place of tamga in the r. ficld and legend begins near r. foot of the king
Legend as above.
Rev. Oesho and bull standing to 1.,
r
i 597a $97b
‘ Type 1Jii. King at Altar to 1., Plain Trident in the L Field & Nandipada in the r.
3 598, King at Altar Standing to L., & Ocsho-bull
Variety - 1Jii.a. 4A, Wt: 9.01 gm
] Obx. King standing frontally with head in profile to L, a trident stands in t ield behind
aitar as above but plain having no additional features and nandipada in the r. field

: Legend as above.

I; Kev. Oesho and bull standing to 1., as above. Tamga (7) o r. & legend OHPO in |

] Reference: (2) BM: AC 1894-5.6-1518 (9.01 gmk (b) BMC: 26 (7.57 gm) (c) BM: IOLC-148
[ {888 gm); (d) BM: IOLC-151 (8.51 gm)



598a 598b 598c SORd

Type LJiii. King at Altar to I, Trident in the L Field (Unclear) & Nandipada in the r.
599, King at Altar Standing to ., & Oesho-bull

Variety — Liiia. 4A, Wt 9.01 gm

- Obw King standing frontally with head in profile to L., a trident stands in the 1. ficld behind
aliar as above but with unclear features and nandipada in the r. field, crude style of the

Legend fragmentary

Rew. Oesho and bull standing to ., as above. Tamga (7) to r& legend illegible

Reference: (a) BM: OR -0345 (7.97 gm); (b) BM: IOLC - 167 (8.27 gm}; (c) BM: I0LC-168
{£.26 gm); (d) BM: 10LC-178 (7.79 gm)

Type 1Jiv. King at Altar to L, Trident-battle Axe in the L. Field & Nandipada in the r.

&00. King at Altar Standing to I, & Oesho-bull
Variety - Hiva. 44, Wt: 8.27 gm

Obx King standing frontally with head in profilc to |, as sbove, a attle ave
stands i the L. field behind altar and nandipada in the 1., crude sty

Legend fragmentary

Rev. Oesho and bull standing to 1., as above. Tamga (7) to r. & legend illegibie
Reference: (a) BM: 1OLC-0345 (7.97 gm); (b) BAL: IOLC - 167 gk (<) BM: TOLL 8

{8.26 gm); (d) BM: IOLC-178 (7.79 gm)



Type 1Jv. King at Altar to I, Trident in the L Field & Nandipada (uncertain) in the r.
601, King at Altar Standing to L, & Oesho-bull

Variety - 1Jv.a. 4A, Wt 891 gm

Obv. King standing frontally with head in profile to L, as above, a trident-cum-battie axe
stands in 1. field behind altar and nandipada in the r., (uncertain) crude style of the coins
Legend fragmentary

Rey. Oesho and bull standing o 1., as above. Tamga (7) to r. & legend illegible
Reference: (a) BM: Fida 1980-6-10-3 (8.91 gm); (b) BM: GOS 1933-7-3-4 (6.84 gm)

60ia 60D

Unusual Coins of Vasudeva |
Type 2A. King at Altar to L, Trident in the |. Field & Nandipada uncertain

602, King at Altar Standing to I, & Oesho-bull

Variety ~2A.4. 4A, Wt: 929 gm

Oby. King standing frontally with head in profile to I, nimbate, wears pointed heimet,
chain-mail coat, trousers and armed with sword. Sacrifices at altar with r. hand and hoid
trident in the 1., trident-cum-battle axe stands in the 1. field and a triangle with Iine beneath
in r. the field.

Legend fragmentary

Rev. Oesho and bull standing to L., as above. Tamga
Reference: (a) BM: Senionida 1983-7-29-13 (929 gmik (¢




Type 2B. King at Altar Standing to |, Trident in the L Field (Looking Forgery)

603, King at Altar Standing to 1., & Oesho-bull

Variety - 2B.a. 4A, Wt: 9.29 gm

Oby. King standing frontally with head in profile to L, nimbate, wears pointed helmet.
chain-mail dress and armed with sword as above.

Legend fragmentary

Rev. Oesho and bull standing to 1., as above. Tamga (7) to r. & legend illegible.
Reference: (a) BM: AC 1894-5-6-1530 (9.77 gm); (b) BM: RBW 1922-4-24-4502 (6.00 gm)

T

603a 603b

D. Copper: Imitations of Vasudeva I (Reduced weight)

Type 3AiL King at Altar to L, Trident & Swastika (11)

604, King at Altar Standing to I., & Oesho-bull

Vaniety - 3Aia. (44), Wt 6.41 gm

Oby. King standing frontally with head in profile to |, nimbate, wears pointed helmet,
chain-mail dress and armed with sword. Sacrifices at altar with r. hand and holds trident in
the |, another trident stands in the |. field and a swastika between king and trident in the |
field and a group of three dots in the r.

Legend fragmentary

Rev. Oesho and bull standing to 1., Oesho holds diadem in the r. hand and trident in the |
Tamga (7) to |. & legend OHPO up to |.

Reference: (8) BM: I0LC -198 (6.41 gm); (b) BM: IOLC=199 (6.40 gm); {c) BM: IOLC-200
{6.33 gm); (d) BM: IOLC-201 (6.24 gm)
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Altar to L, having Trident & Triangle + Swastika (11)
Standing to 1., & Oesho-bull

A),Wt: 6.56 gm

frontally with head in profile to I, nimbate, as above, trident stands in
r gle with swastika under |. arm of the king.

sumdmglol as above. Tamga (7) to |. & legend illegible.
' 44-9-21-26 (6.56 gm); (b) BM: I0LC-202 (5.82 gm): (c) BM:

t Altar to L., having Trident & Triangle + Tamga

ar Standing to I, & Ocsho-bull

44), Wt: 6.78 gm

frontally with head in profile to ., nimbate, as above, trident stands in
with four-pronged tamga under 1. arm of the king.

bull standing to 1., as above. Tamga (7) to I. & legend OHPO upto 1.
BL 1889-1-5-1163 (6.05 gm) (b) BM: WF 1910-1-3 (3.96 gm): (¢} BM:
gm); (d) BM: 10L.C-209 (6.59 gm)




607d
Type 3Ci. King at Altar to L, having Trident; Triangle; Straight-hem Drapery
608, King at Altar Standing to 1., & Oesho-bull
Variety — 3Ci.a. (44), Wt: 6.41 gm
Oby. King standing frontally with head in profile to 1., nimbate, as above, trident stands in
the . field with ribbons fallen on both sides, triangle under . arm of the king and wears
jong tunic with lower hem straight.
Legend fragmentary
Rev. Ocsho and bull standing to |., as above. Tamga (7) to |. & legend illegibie |
Reference: (a) BM: (?) (6.83 gm); (b) BM: Haughton 44-9-21-25 (6.62 gm): (c) BM: 10LC
{6.19 gm): (d) BM: I0LC-220 (5.91 gm)

218

608b &%

Type 3Cii. King at Altar to L, having Trident; Triangle; Carved-hem Drapery
609, King at Altar Standing to |, & Oesho-bull

Variety - 3Cii.a. (44), Wt: 6.95 gm

Oby. King standing frontally with head in profile to L, nin
L. field, a tnangie under I. arm of the king and wears long t
Legend fragmentary

Kew. Oesho and bull standing to 1., as above. Tamga (7) to I. & legend illegible |
Eejerence: (a8} BM: (7) (5.86 gm); (b) BM: (73 (5.80): (¢) & FOLC »
OLC-237 (582 gm)

ate. 2s above, Indent stands in

s Y N (PER— A b
NG Wil OWET arehed hem

st (Y AL




- .v..._.__w-—.—-——.-—.f*j

wm ng at Altar to L, having Trident; Triangle; Pointed-hem l)rapcn
: 610. King at Altar Standing to L, & Oesho-bull

} Variety - 3Ciiia. (44), Wt 5.78 gm

i Oby. King standing frontally with head in profile to |, nimbate, as above, trident stands ir
lhel ﬁcld, 4 tniangle under |. arm of the King, wears chain mail dress with

Rev. Oesho and bull standing to 1., as above. Tamga & legend off flan
! Reference: (8) BM: AC 1894-5-6-1541 (5.78 gm); (b} BM: (?) (4.50): (c) BM: IOLC-257 (541
: F ) {d)BM: 1OLC-259 (4.57 gm)

6i0a 6106 610

Type 3Di. King at Altar to 1., having Trident; Straight-hem Drapery
611. King at Altar Standing to 1, & Oesho-bull

Variety - 3Di.a. (44), Wt 6.80 gm

Obw. King standing frontally with head in profile to 1., nimbate

C. &5 abdove DUl Willk
? tnangle, trident stands in 1. field, king wears long tunic with lower hem straight
E Legend fragmentary
Rev. Oesho and bull standing o 1., as above. Tamga & legend oft f
Reference: (a) BM: 10LC-265 (6.80 gm); (b) BM: 10LC-267 BM: 1041

{5.99 gm: (d) BM: [OLC-279 (4.51 gm)

lower hem
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6ila

Type 3Dii. King at Altar to L, having Trident; Arched-hem Drapery

612, King at Altar Standing to ., & Oesho-bull

Variety — 3Dii.a. (44), Wt: 5.53 gm

Obv. King standing frontally with head in profile to 1., nimbate, as above, trident stands in
the 1. field, king holds a trident in his i. hand is off flan and wears long tunic with lower
arched hem.

Legend fragmentary

Rey. Oesho and bull standing to 1., as above. Tamga & legend off flan

: #{a) BM: SA 1987-9-21-19 (5.53 gm); (b) BM: OR-0347 {5.28 gm): {c) BM: 10LI
309 (4.4] gm); (d) BM: IOLC-314 (4.27 gm)

612a 612b 612 6i12d

Type 3Diii. King at Altar to |, having Trideat; Pointed-hem Drapeny

613. King at Altar Standing to L, & Ocsho-bull

Variety - 3Diiia. (4A), Wr: 5.65 gm

Obx. King standing frontally with head in profile to 1., nimbate, as above, trident stands in
I fiekd, King wears chain mail dress with lower hem pointed

Legend fragmentary

Rew. Oesho and bull standing to ., as above. Tamga & legend off flan

Rejerence: (2) BM: Stubbo 65-8-3-84 (5.65 gm): (b) BM: IOLC-348 (5.59 gk {¢) BM: ({410
guk () BM: IOLC-354 (4.29 gm)
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\), Wt: 4.98 gm
 frontally with head in profile to 1., nimbate, thin small figure of the

T 1983-5-31-60 (4.98 gm); (b) BM: RT 1981-3-25-36 (4.48 gm); (c) BM:
72 gm); (d) BM: RT 1983-3-55-33 (3.51 gm)

s 614b 6l4c 6144
Altar to 1, Thick & Small Coins; Degenerate Style
ar Standing to L, & Oesho-bull
). W 441 gm

frontally with head in profile to L, thin small figure of the king lower
highly extended in pointed form and the middie body is narow which
ly of crossed lines with hanging lines for arms; both tridents off flan.

bull in degencrate style and the figures are usually shown in vertical fincs.
flan.

Fida 1980-6-10-14 (441 gn); (b) BM: Fidz 1980-6-10-16 (4.26 gmk (¢) BM:

.42 gm); (d) BM: RT 1981-3.25.35 (3.09 gm)






OP 0 KA-NHPKO KOPANO 1*

facing with dotted halo around head and holds a diadem in
 trident in raised |. Behind him bull standing to . with its r.
OHPO uptor.

. viru 7. tamga-]

standing to 1., as above. Legend OHPO up to 1.
6. tha 7. tamga-7

8-1 (7.94 gm); (b) BM: Simons 1888-8-8-9/ G: 548-2 (7.89 gm); (c) G-
d) G: 548-4 (7.81 gm)



r Standing to L, & Enthroned Nana
vVt gm

g frontally with head in profile to 1., nimbate, flames emanate from r.
hair, wears pointed helmet with side flaps, long coat over tunic with

are seated frontally on a lion with feet resting on a ornamented mat,

to left, the deity wears long robe and diadem and has loose hair. She
re garland in the r. hand and a sceptre with a triple round pommel and

egend NANA uptor.

2. A 7. wamga7

Alhr to L, wears Chain-mail Dress & Ak saras
"Shndingtol,.& Enthroned Ardoxsho

are standing 1o r. wearing classical dress and holds comucopia in front
X and unidentified object probably flower (or palm branch) in the r.
POdntol



ed frontally on a throne (without a back) with head in profile to
ssical robe, fect rest upon a circular mat. Holds flower in raised r.
(or palm branch) in crook of 1. arm. Legend APAOXPO dnto L.

: tamga-7

C 1893-5-6-29/ G: 538-1 (8.10 gm)

Altar to 1, wears Embroidered Coat & Ak saras
Standing to L, & Enthroned Ardoxsho

8.00 gm

frontally with head in profile to 1., nimbate, has long hair, wears
two-pronged device at forchead and long embroidered coat with
hem of coat curved upward over knees. Sacrifices r. hand over altar
tnob-headed staff tied up with ribbon in raised . hand and cames
ess. A trident tied up with ribbon stands in the L Geld.

2. bhi

seated frontally on high-backed throne with omate legs, deity head
ing crown and classical robes, fect rest upon a circular mat. Holds
d and cornucopia in crook of 1. amm. Legend APAOXPO dntor.
6. ha 7. amga?

1921-3-6-12/ G: 539-1 (8.00 gm}); (b) G: 539-3
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 821a _ a1k

Standing to ., & Enthroned Ardoxsho
Wt 7.85 gm

2 vi 6 ha
> seated frontally on high-backed throne as above. Legend

6. la 7. tamga-7

g frontally with head in profile to L., nimbate, as above.
e v 6. M

scated frontally on high-backed throne as above. Legend

6. laja 7. tamga-7

r Standing to I, & Enthroned Ardoxsho
D74, Wt: 2.17 gm
frontally with head in profile to |, nimbate, as above
2. v

‘scated frontally on high-backed throne as above. Legend

6 ja@) 7. tamga7
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/ BMC: 33/ G: 543-1 (2.17 gm)

tanding to L, & Enthroned Ardoxsho

, Wt: 7.97 gm

ntally with head in profile to |, nimbate, as above.
v 6. pu

seated frontally on high-backed throne as above. Legend

- Standing to L., & Enthroned Ardoxsho
D, Wt: 7.74 gm



Standing to I, & Enthroned Ardoxsho

Wt: 7.76 gm

frontally with head in profile to L. nimbate, as above.
2 v 6. paorja

2 th 7. tamga7
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ding to 1., & Enthroned Ardoxsho
t: 7.87 gm
with head in profile to L, nimbate, as above.

W S tha 6 pa

with head in profile to |, nimbate, as above.
5. tha 6. pa



34

tar Standing to L, wears Embroidered Coat

nding to L, & Enthroned Ardoxsho

Wt: 7.91 gm

frontally with head in profile to L., nimbate, wears peaked helmet
d coat with rolled lapels covered upto knees. Sacrifices r. hand
double knob-headed staff tied up with fillet in raised 1. hand. A
bbon stands in the 1. field and Kharosthi letter vi in the r. (position

NO PAO KANHPKO KOPANO 1" (often off flan)
{ __suled frontally on high-backed throne with omate legs, deity head
ari cmwnandclastcalrobcs.fcaupmaclmﬁsrmal Holds

ar Standing to 1, & Enthroned Ardoxsho

4A), Wt: 7.63 gm

frontally with head in profile to L. nimbate, wearing embroidered
t Brahmi letter vi in 1. ficld

-but often off flan.

ure seated facing on high-backed throne with omate legs as above.
legend APAOXPOdntor.

BL 1889-1-5-1169 (836 gm); (b) BM: AC 1894-5-6-1544 (7.84 gm): ()
§ gm); (d) BM: OR-0350 (7.47 gm)



Sr. 268 (7.62 gm); (b) BM: Sr. 270 (7.19 gm); (c) BM: Sr. 272 (7.10 gm}.
.97 gm); (¢) BM: Sr. 282 (6.34 gm)

), Wt: 7.77 gm
frontally with head in profile to 1., nimbate, wearing embroidered
much cruder in style and bulky physique of the king with both arms
from his body that look like wings.

s SIL 1996-10-30-35 (7.77 gm); (b) BM: Haughton 36 44-9-21-36 (7.69
(7.69 gm); (d) BM: LE 1843-8-12-43 (7.19 gm); () BM: JP 1847-12-1-

Rt b 121 P L TR SR a0 B
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Standing to I, & Enthroned Ardoxsho

t: 5.02 gm

frontally with head in profile to I, nimbate, wearing embroidered
arms away from the body as above but smaller than the previous

figure as above, tamga & legend off flan.
Sr. 361 (1.55 gm); (b) BM: IOLC-679 (5.02 gm). (c) BM: I0LC-680
IOLC-682 (4.64 gm); (¢) BM: IOLC-684 (4.39 gm)

637b 637¢

Standing to I, & Enthroned Ardoxsho

Wt: 2. 29 gm

frontally with head in profile to 1., nimbate, wearing embroidered
arms away from the body as above but become smaller and thin

ale figure as above, tamga & legend off flan.
SI' 362 (2.28 gm); (b) BM: Sr. 363 (2.29 gm): (c) BM: St 364 (0.88 gmik
.07 gm); (¢) BM: IOLC-694 (2.04 gm)




Wt 8.00 gm
iunmny with head in profile to L, nimbate, wears pointed helmet

facing with plain halo around head, holds a diadem in extended r.
., @ above. Legend OHPO dntor.

tamga-7

AL 193-4-7-02/ G: 621-3 (7.64 gm): (b) G: 6214; () G: 621-10 (8.00
-11-6-02 (7.70 gm) G: 621-16
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.
anding to L., & Oesho-bull
‘Wt: 2.02 gm

rontally with head in profile to 1., nimbate, as above.
su S. tha 6. ga

7.97 gm

tally with head in profile to L, nimbate, as above.
su 5. tha 6. ha




539

¢ tnl.,&()esho—lmll

/t: 791 gm

tally with head in profile to |, nimbate, as above.
aw 3. ha 5. fha

wi!hplain halo around head, holds a diadem in extended r.
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acing with plain halo around head, holds s diadem in extended 1.
as above. Legend OHPO dntor.

smﬂl:edupmd:nbbonlnrmscdliwﬂsnimmcs
S _Atridmuiodupwilhribbmmrdsinmcl. field.
=W 5. tha 6. pa

AO BA-ZHPKO KOPANO | hr
ntally on a high-backed throne with omate legs, deity bead in
 crown and classical robes, feet upon 2 circular mat. Holds diadem
copia in crook of |. arm. Legend APAOXPO dntor.
tha 7. tamga-7

AC 1893-5-6-31/ G: 556-2 (7.83 gm): (b) G: $56-4 (7.72 gm)

54 om

fr ly with head in profile to L, nimbate, wearing embeoidered
aobbed staff as above.

2. mi 5. tha 6. pa



-knobbed staff as above.
5l 5. tha 6. me

Wt 1.89 gm
frontally with head in profile to 1., nimbate, wearing embroidered
le-knobbed staff as above.

2. Si 5. tha 6. pee

(1 hr)

frontally on high-backed throne, as above. Legend APAOXPO
£ 1. tha 7. tamga-7

)-2; (b) G: 560-3 (1.89 gm)




KANISHKA 111

Snndingto L, wears Chain-mail Dress

ally with head in profile to |, nimbate, has long hair, wears
1ail coat, trousers and armed with sword. Sacrifices at altar with
in the L., a trident tied up with ribbon stands in the L ficld.

hu 5. gho 6. ga

ly with head in profile to |, nimbate, as above.
2. hu 5. gho 6. ga

to L, as above. Legend OHPO dntor.
- tamga-7

4, Wi
ﬁmmlly with head in profile to |, nimbate, as above.
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:fm 5. gho

_'tol.,asabovc.l.ngmeHPOdnmr.
- tamga-7

-1-8-10/ G: 637-1 (1.94 gm)

1893-5-6-41/ G: 635-1 (7.93 gm); (b) G: 635-3; (¢) G: 6356 (7.87
938-7-29-38/ 635-7 (7.90 gm)

a Sbnding to L, wears Embroidered Coat
Standing to L., & Enthroned Ardoxsho

eoal with rolled lapels and hem of coat curved upward over
hand over altar and holds double knob-headed staff tied up with
hand and camries sword undemeath dress. A trident tied up with

AO BA-ZHPKO KOPANO | hr
frontally on high-backed throne with omate legs. deity head in
crown and classical robes, foet upon a circular mat. Holds diadem
fnucopia in crook of | arm. Legend APAOXPO dntor.




tha 7. -tamge-]

93-5-6-35/ G: 559-1 (7.84 gm); (b) G: 559-3; (c) BM: ET 1850-3-5-
d) G: 559-12

ing to 1., & Enthroned Ardoxsho
t: 1.97 gm

y with head in profile to 1., nimbate, wearing embroidered
obbed staff as above.
chhu 5. tha 6. me

frontally on high-backed throne with omate legs, deity head in
Legend APAOXPO dntor.
tha 7. -tamga-7

1894-5-6-113/ G: 561-1 (1.97 gm); (b} BM: AC-1894-5-6-114/ G:
561-3 (1.80 gm): (d) BM: CM 1892-2-2-01/ G: 561-4 (1.93 gm)

tanding to L, & Enthroned Ardoxsho

tha 6. go

frontally on high-backed throne with omate legs, deity head in
Legend APAOXPO dntor.
tha 7. -umga-7

. 1867-12-18-12/ G: 562-1 (7.43 gm)
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ding to L, & Enthroned Ardoxsho
ntally with head in profile to 1., nimbate, wearing embroidercd
cnobbed stafT as above.
chhu 5. va 6. ga

frontally on high-backed throne with omate legs, deity head in
Legend APAOXPOdntor.
- tamga-7

47-12-01-263/ G: 563-1 (7.86 gm); (b) G: 563-3; (c) G: $63-8 (7.99
)

Wt 7.79 gm
frontally with head in profile to 1, nimbate, wearing embroidered

2. chhu 33 ga 5. wa 6. pa

) a
frontally on high-backed throne with omate legs, deity head in
Legend APAOXPO dntor.

7. -tamga-7

5 (b) G: 564-2 (7.79 gm)




ally with head in profile to |, nimbate, wearing embroidered
ODDEC staff as above.
chhu 5. va 6. ga

ally on high-backed throne with omate legs, deity head in
nd APAOXPO dntor.
tamga-7

1.97 gm); (b) G: 564A-2

& @

ing to L, & Enthroned Ardoxsho
7.86 gm
ly with head in profile to ., nimbate, wearing embroidered
bbed staff as above.
chhu 5. bha 6. kiru

tamga-7
; (b) G: 565-2 (7.75 gm); (c) G: $65-3 (7.86 gm): (d) G: 5654 (7.79

Standing to I, & Enthroned Ardoxsho
:7.83 gm
ly with head in profile to 1., nimbate, wearing embroidered
nobbed staff as above.
&. chhm 3a. thai 5. va 6. kwa
1)
frontally on high-backed throne with omate legs. deity head in
Legend APAOXPO dntor.
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- tamga-7
7.79 gm); (b) G: 566-2 (7.83 gm); (c) G: 5664 (7.72 gm). (d) G:

anding to L, & Enthroned Ardoxsho
Wt: 7.68 gm

ntally with head in profile to 1., nimbate, wearing embroidered
cnobbed staff as above.

. chhu 5. va 6. kw

M

frontally on high-backed throne with omate legs, deity head in
I..egmd APAOXPOdntor.

ding to L., & Enthroned Ardoxsho
Wt: 7.74 gm

e 5. wa 6 b

«d frontally on high-backed throne with omate legs, deity head in
. Legend APAOXPO dntor.
7. tamga(7)
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ally with head in profile to 1., nimbate, wearing embroidered
nobbed staff as above.
hivara 5. bhi 6. ga

frontally on high-backed throne with omate legs, deity head in
Legend APAOXPO dntor.
. tamga-7

1; (b) G: S68A-2 (7.98 gm)

C 89-12-3-23 (5.60 gm); (b) BM: Sr. 207 (5.14 gm): (¢) BM: I0LC-
JOLC-381 (4.93 gm)
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ir to L, Trident in L Field & without Aksars Chls

ontally with head in profile 10 1., nimbate, wears long tunic ticd
e as above, but Brihmi aksara not visible.

g 10 ., as above. Tamga (7) to L and OHPO 10 1.

-387 (6.60 gm); (b) BM: IOLC-388 (5.92 gm): (c) BM: IOLC-389
3-398 (3.59 gm)

Itar to L, Trident in L. Field: Imitation of Chku Coins

ding to L, & Ocsho-bull

t: 5.72 gm

frontally with head in profile 1o 1., nimbate, wears long tunic tied
ddle, without aksara as above, but the style is littie crude and the

y is broader.

standing to |., as above. Tamga (7)o | and OHPO to 1.
S.Co. 1981-1-20-10 (5.72 gm); (b) BM: Sr. 209 (5.71 gm); (<) BM:
(d) BM: IOLC-—404 (4.45 gm)

Altar to L, wears Chain-mail Coat: Aksaras bu
Standing to L, & Enthroned Ardoxsho
Wit: 5.93 gm

frontally with head in profile to 1., nimbate, wears peaked helmet
chain-mail with hem curved upward over knees and armed with sword
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hanging from waist above garment. Sacrifices r. hand over altar and holds double
trident in raised l. hand. A trident tied up with ribbon stands in 1. field and Kharosthi
aksaras hu in position (2); gho in (5) and ga in (6) respectively

chend off flan.

Rev. Ardoxsho seated on a throne, stylized and fat with dotted line around head, holds

diadem in extended r. hand and comucopia in crook of I arm. Tamga (8) to | & legend
off flan (dntor.).
Reference: (a) BM: TWA 1954-4-9-176 (5.93 gm); (b) BM: Laofant 140 (5.73 gm): (c) BM

EIC 114 (5.37 gm); (d) BM: JP 47-12-1-286 (5.26 gm); (¢) BM: EIC 116 (5.40 gm)

Type 2B. King at Altar to L, wears Chain-mail Coat; without Aksara

669. King at Altar Q(anding to I, & Enthroned Ardoxsho

Variety — 2Bi.a. A, Wt: 5.79 gm

Oby. King standing fmnl.sil} with head in profile to .. nimbate, wearing chain-mail
coat as above but the figure is little different and Brahmi
Legend off flan.

Rev. Ardoxsho seated on a throne, as above and more fat than the above. Tamga (8) 1o
I. & legend off flan (dn tor.).

Reference: (a) BM: RT 1983-5-31-62 (5.79 gm}; (b) BM: OR-0357 | 542 gm)

aksaras disappear

670. King at Altar Standing to 1, & Enthroned Ardoxsho (Crude Style)

Variety — 2Bii.ai. A, Wt 5.89 gm

Obv. King standing frontally with head in profile to |, nimbate, wearing embroidered
coat a8 above but the stylized form of type (2) and no use of Brahmi aksaras

Legend: Off flan

Rev. Enthroned Ardoxsho (fat) as 3‘*\ ve. Tamga (3} to |
Reference: (a) BM: Hay 60-12-20-300 (3.04 gm); (b)
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with head in profile to 1., nimbate, weari
containing Brihmi aksara pri in position (2).

 Ardoxsho, as above but i
i Coon im. Tamga (10 |.) & legend off flan (dn to r.).

671a
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VASUDEVA II

Bull Series

Wt: 7.91 gm
ﬁontallymthhcadinpmﬁle!ol nimbate, has long hair, wears

2 a4 ga S5 gho

PAO BA-ZOKOPANO KOPAN 1*
1g facing with plain halo around head, wears dhoti, holds a diadem
d and trident in raised I. Behind him bull standing to 1. Legend

7 tamga-7

ar Standing to 1, & Oesho-bull

D/4, Wt: 1.99 gm

g frontally with head in profile to L, nimbate, as above.
" 2 rda 4 ga 5. gw

standing to L., as above. Legend OHPO dntor.
7. tamga-7
AC 1894-5-6-1127 G: 629-1 (1.99}; (b) BM: EHC 19562-5-01/ G: 6292




553

, Wt: 7.95 gm
1g frontally with head in profile to 1., nimbate, as above.
2. rda 3a. dra 5. gho 6. rju

standing to 1., as above. Legend OHPO dntor.

7. -tamga-7

{: Eden 1853-3-1-1316/ G: 631-1 (7.86 gm); (b) BM: IOC-58V/ G: 631-5
31-4 (7.93 gm); (d) G: 631-7 (7.93 gm)

‘D/4, Wt 1.95 gm
frontally with head in profile to 1., nimbate, as above.
2. rda 3a dra 5. gho 6w
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standing to 1., as above. Legend OHPO dntor.
7. -tamga-7

g frontally with head in profile to L. nimbate, as sbove.
2. rda 5. gho 6. ga

standing to 1., as above. Legend OHPO dntor.

7. -tamga-7

: AL 1847-12-01-261/ G: 633-1 (7.74 gm); (b) G: 633-2; (c) BM: JP 1§93-
gm); (d) G: 633-8 (7.79 gm)

Wt: 7.89 gm
frontally with head in profile to I, nimbate, wears pointed helmet
ed coat with rolled lapels and hem of coat curved upward over
r. hand over altar and holds double knob-headed staff tied up with
hand and carries sword underncath dress. A trident ticd up with

2 vasw S5 ckm 6. Mm

comucopia in crook of |. arm. Legend APAOXPO dntor.
;7. tamga-7
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569-2(7.87 gm); (b) BM: JB 1889-5-6-02/ G: 569-3 (7.82 gm); (c) G: 569-
5-6-110/ G: 569-6 (7.89 gm)

chu 6. sa

OPAO BA- PKO KOPANO 1"

seated frontally on a high-backed throne with omate legs, deity head in
‘above. Legend APAOXPO dntor.

7. tamga-7

AC 1894-5-6-112/ G: 570-1 (7.93 gm); (b) BM: JB 1889-5-6-03/ G: 570-2
3; (d) G: 5704 (7.71 gm)

a5,

Standing to 1, & Enthroned Ardoxsho

D, Wt: 7.91 gm

ling frontally with head in profile to I, nimbate, wearing embroidered
double-knobbed staff as above.

=L wsw S, v 6 o

seated frontally on a high-backed throne with omate legs, deity head in
above. Legend APAOXPO dntor.

of: 7. -tamga-7

BM: Hay 1860-12-20-221/ G: 571-1 (7.81 gm): (b) BM: JB 1$90-11-6.01/ G:
c) BM: JB 1889-5-6-04/ G: $71-5 (7.85 gm); (d) G: $71-21 (7.80 gm)
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680c

r Standing to L, & Enthroned Ardoxsho
a. D, Wt: unknown

frontally with head in profile to I, nimbate, wearing embroidered
ible-knobbed staff as above.
2. vasu 5. vi 6. b

ated frontally on a high-backed throne with omate legs, deity head in
. Legend APAOXPOdntor.
- 7. tamga-7

2; (b) G: 572-3; (c) G: 5724; (d) G: 572-5

tar Standing to L, & Enthroned Ardoxsho
D/4, Wt: 1.94 gm
frontally with head in profile to |, nimbate, wearing embroidered

e. Legend APAOXPO dntor.
: 7. tamga-7
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g frontally with head in profile to L., nimbate, wearing embroidered
ouh NoObbed Mumm
2. vasu 4. ga 5. vi 6 bha

OPAO BA-PKO KOPANO 1*

ed frontally on a high-backed throne with omate legs, deity head in
Legend APAOXPOdntor.

7. tamga-7

D, Wt: 7.88 gm
 frontally with head in profile 1o 1., nimbate, wearing embroidered
iC-Knobbed staﬂ'asabovc.

2. vsu 4. ga 5. vi 6 b

OPAO BA-PKO KOPANO 1*

d frontally on a high-backed throne with omate legs, deity head in
above but the headdress in three prongs instead of regular three-
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frontally with head in profile to L, nimbate, wearing embroidered
ouble-knobbed staff as above.
2. vasu 4. ga 6. bha

d frontally on a high-backed throne with omate legs, deity head in
mual_headdrmorﬂwddtytm\gawiﬂmdoLch:ndAPaOXFO

- 7. tamga-7
77-1; (b) BM: Laf. 1845-6-13-85/ G: 5774 (7.78 gm); (c) G: $77-7, () G:

685b 685¢

Standing to L, & Enthroned Ardoxsho
D,j Wl: 7. 84 gm

frontally with head in profile to I, nimbate, wearing embroidered
 double-knobbed staff as above, but sword under drapery disappears.
2. vau 4. ga 6 w

OPAO BA-ZHPKO KOPANO 1*

frontally on a high-backed throne with omate legs, deity head in
. Legend APAOXPO dntor.

7. tamga-7
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’ﬁ'onlailymlhheadmwoﬁlewl nimbate, wearing embroidered
obbed stafT and sword disappears as above.
2. vasu 4. bhra

ﬁonmllyonalugh-b-nkndlhmuemﬂlmles:.dmyhadm
. Legend APAOXPOdntor.
7. tamga-7

R 1890-11-4-3/ G: 590-1 (7.87 gm)

stands in the L. ﬁeldmd&i!muahmnmmmcr

standing to . shown in segmented style, holds diadem in the r.
L. three dots shown in the r. field.
(2.89 gm); (b) DBG: 742 (3.25 gm)

Wt: 422 gm
frontally on throne in European style, wears peaked helmet and long
1 in the r. hand and double knob-headed staff in the 1. Brihmi aksara
d and ga under I. arm. Traces of over-striking are obviously seen
struck on the coins of Kushano-Sasanian king, Hormizd 1.

facing on a throne, wears long robe, holds diadem in the r. hand
€rook of |. arm. Tamga (7) to |. & legend off flan (dnto r.).




i)

xq’m (8) BM: K.5.Co. 1981-1-20-18 (4.2 gm); (b) BM: SA 1987-9-21-18 (3.87 gm)
(9) BM 3815 (d) BM: K.S.Co. 1981-1-20-21 (3.72 gm); (¢) BM: K. S.Co 1981-1.20-16 (3 16

]
: 6890 6389
690. Enthroned King., & Scated Ardoxsho
Variety — 2B.a. A, Wt: unknown
Oby. King seated frontally on throne in European style, wears peaked helmet and long
coat, as above and Brahmi aksara vasu in the r. field
Rev. Ardoxsho seated on a chair as above. Tamga to |. & legend off flan (dn to r.)
Reference: (a) NMK: 1998-10; (b) NMK: 029-4; (c) NMK 2309-1: (d) NMK: 2182.3
E
i 60 ey Y
:f

Type 3. King Standing at Altar to I, wears Peaked Helmet

. 691. King at Altar ‘itandin“ to L, & Seated Ardoxsho (Over-strikes)

’i Variety - 3A.a. A, Wt 4.42 gm
Obv. King standing Ir\..“.H' with head in profi

helmet, sacrificing r. hand over alt | holds

nibbon stands in the |. ficld, Brihmi al

apparently seen.

\ Legend off flan.

]  Rew. Ardoxsho seated on iras above. Tamga o | & legend off flan{dn to r.)

: nefm(a)mz RT 1981-7-35-01 (4.42 gm)
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- 692. King at Altar Standing to L, & Seated Ardoxsho

Vaniety —-3B.a. A, Wt: 424 ¢gm

Oby. King standing frontally with head in profile to 1., wears coat and peaked helmet,

lower hem of dress is in arced shape, sacrificing r. hand over altar and holds trident in

'&M‘ 1. A trident tied up with ribbon stands in the 1. field and Brihmi aksara vasu in
e

Legend off flan.

Rev. Ardoxsho seated on a chair as above. Tamga to 1. & legend off flan (dnto 1)

_ Mm(&) NMK: 027-6; (b) BM: Senior 1981-3-24-9 (4.03 gm); (c) BM: Senior 1983-10-

14-29 (3.05 gm); (d) BM: 1981-12-13-1 (4.24 gm)

. "692a 692b
Group Be. Aksara & Tamga Series

Type 4. Brahmi Aksara & Tamga

693. Briahmi Aksara Vasu & Tamga
Variety —-4A.a. A, Wt: 3.55 gm

Oby. Name of king in Br. aksara vasu.

Rev. Vasudeva tamga only.

Reference: (8) BM: AC 1893-5-6-27 (3.55 gm)

694. Brahmi Aksara Pra & Tamga
Variety -4B.a. A, Wt 422 gm
Obv. Brahmi aksara pra instead of vasu

 Rev. Vamdcva tamga only.
 Reference: (2) DBG: 728 (2.92 gm)




» Series

: f_Sundingtn L.mhndndhldsnngw
Standing to L, & Enthroned Ardoxsho

£m .
g frontally with head in profile to 1., nimbate, wears round headdress
flaps and long coat with belt round waist and dagger and arched
i hqbarﬂm&ehdywldamﬂdchmﬁmrMm

seated frontally on a high-backed throne with omate legs, deity
1., wearing crown and classical robes, feet rest upon a circular mat.
r. hand and comucopia in crook of L arm. Legend APAOXPO dn

7. tamga-7

H 1920-10-16-12/ G: 578-1 (6.34 gm}; (b) BM: Simmons 1984-1-10-
); (€) G: 578-3 (7.80 gm): (d) G: 5784
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MAHI COINS

: Gold Coins

Ardoxsho Series

’l‘ype 1 King at Altar Standing to L., Wearing Embroidered Coat
696. King at Altar Standing to L, & Enthroned Ardoxsho

Variety — 1Ai.a. D, Wt: unknown

Obv. King standing frontally with head in profile to |, nimbate, wears conical

headdress with combined side-flaps long embroidered coat with arched lower hem.

Sacrifices r. hand over altar and holds double-headed staff but the upper end oftenly
off flan. A trident tied up with ribbon stands in the 1. field.
Akmm&.&);mbol 2. mahi 4. mi

Legend fragmentary.

. Rev. Ardoxsho seated frontally on a high-backed throne with omate legs, deity head in
- profile to 1., wearing crown and classical robes, feet upon a circular mat. Holds diadem

in the r. hand and corucopia in crook of I. arm. Legend APAOXPO dntor.

- Aksaras & Symbol: 7. tamga7
Reference: (a) G: 582-1

m.!ﬂng at Altar Standing to L, & Enthroned Ardoxsho

Variety - 1Aii.a. D; Wt: 7.78 gm
Oby. King standing frontally with head in profile to I, nimbate, wearing embroidered
dress and holds double-knobbed staff as above.

m&s_}mbol 2. maki 4. pu

l.‘egag_d-oﬁ' flan.
Rev. Ardoxsho seated frontally on high-backed throne with omate legs, deity head in

- profile to 1., as above. Legend APAOXPO dntor.
At,-nu-& Symbol: 7. tamga-7

(a)BM AC 1894-5-6-116 (6.67 gm) G: 588-1; (b) G: 588.2; (c) G: 588-3; (d) BM

3P 1347-12- 1-262/ G: 588-4 (7.74 gm)




_.M_
L al
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SHAKA COINS

Gold Coins

: Ardoxsho Series

- TYpe l. King at Altar to L, wears Embroidered Coat
698 King at Altar Standing to L, & Enthroned Ardoxsho

Variety — 1Ai.a. D, Wt: 7.86 gm
Obv. King standing frontally with head in profile to L., nimbate, wears pointed helmet
and long coat with arched hem curved upward over knees. Sacrifices r. hand over altar

_ and holds double knob-headed staff tied up with ribbon in raised 1. hand. A trident tied

up with ribbon stands in the 1. field.

Legend off flan.
Akw&&,‘ymbo! 2. saka 4. mi 6. me

~ Rev. Ardoxsho seated frontally on a high-backed throne with omate legs, deity head in

profile to 1., wearing crown and classical robes, feet rest upon a circular mat. Holds
diadem in the r. hand and comucopia in crook of I. amm. Legend APAOXPO dntor.

Akm&&,’ymbol. 7. tamga-7
ch'm (a) BM: AC 1893-5-6-42/ G: 580-1 (7.86 gm). (b) BM: AC 1894-5-6-177/ G: 580-
2 (7.85 gm); (c) G: 580-3; (d) G: 580-5 (7.83 gm)

599 mgnt Altar Standing to L, & Enthroned Ardoxsho
Variety - 1Aii.a. D, Wt: 7.85 gm
Oby. King standing frontally with head in profile to I, nimbate, holds double-knobbed

Aksaras & Symbol: 2. saka 4 mi
m&fﬂloxsho seated frontally on 2 high-backed throne with omate legs, desty head in

profile to L., as above. Legend APAOXPO dntor.
M&W 7. tamga-7
Reference: (a) BM: AC 1894-5-6-185/ G: 579-1 (7.79 gm); (b) BM: 10C-$51/ G: $79-2 (7.78

- gm)(c) BM: Senior 1983-7-29-40 G: 579-3 (7.80 gm). (d) G: 5794 (7.85 gm)
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00. King at Altar Standing to I, & Enthroned Ardoxsho
Variety - 1Bi.ai. D, Wt: 7.79 gm
Oby. King standing frontally with head in profile to 1., nimbate, holds double-knobbed
staff as above.
Legend off flan.
Aksaras & Symbol: 2. ska 4. pa

Rev. Ardoxsho seated frontally on a high-backed throne with omate legs, deity head in
profile to 1., as above. Legend APAOXPOdntor.
Akgaras & Symbol: 7. tamga-7

Reference: (a) BM: AC 1857-8-13-747 G: 581-1 (7.79 gm); (b) BM: Simmons 1988-8-8-10
G: 581-2 (7.79 gm); (c) G: 581-3 (7.70 gm)

701. King at Altar Standing to L, & Enthroned Ardoxsho
Variety — 1Bi.aii. D/4, Wt 1.64 gm

- Obw. King standing frontally with head in profile W 1., nimbate, holds double-knobbed

staff as above.

Legend off flan.

Akmras X Symbol: 2. sba 4. po

Rew. Ardoxsho seated frontally on a high-backed throne with omate legs, deity head
profile to ., as above. Legend illegible

'm&w 7. tamga-7

Reference: (a) ND: CAB p.53 (1.64 gm)
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702. King at Altar Standing to |, & Enthroned Ardoxsho

Variety — 1C.a. D, Wt: 7.93 gm

Oby. King standing frontally with head in profile to |, nimbate, holds double-knobbed
staff as above.

Legend off flan.

Aksaras & Symbol: 2. saka 4. bhra

Rev. Ardoxsho seated frontally on high-backed throne with omate legs, deity head in
profile to 1., as above. Legend APAOXPO dntor.

Aksaras & Symbol: 7. tamga-7

Reference: (a) BM: AC 1894-5-6-121/ G: 589-1 (7.93 gm); (b) G: 589-6 (7.50 gm); (c) BM
AC 1857-8-13-75/ G: 589-7 (7.61 gm); (d) BM: DC 1890-6-4-3/ G: 5898 (7.79 gm)

7022 702b

703. King at Altar Standing to L, & Enthroned Ardoxsho

Variety — 1Di.a. D, Wt 7.80 gm

Obvr. King standing frontally with head in profile to L. nimbate, holds double-knobbed
stafl as above.

Legend off flan.

m& Symbol: 2. saka & bha 6. vi

Rev. Ardoxsho seated frontally on a high-backed throne with ornate legs, deity head in

~ profile to 1., as above. Legend APAOXPO dntor

Akgrras & Symbol: 7. tamga-T

~ Reference: (a) BM: 10C-252/ G: 583-1 (7.80 gm)
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704. King at Altar Standing to ., & Enthroned Ardoxsho

Variety — 1Dii.a. D, Wt: unknown

Oby. King standing frontally with head in profile to L., nimbate, long coat and holds
double-knobbed staff as above.

Legend off flan.

Aksuras & Symbol: 2. saka 4. bha- 6. i

Rev. Ardoxsho seated frontally on a high-backed throne with omate legs, deity head in
profile to 1., as above. Legend APAOXPO dntor.
Aksaras & Symbol: 7. tamga-7

Reference: (a) G: 584-1

705. King at Altar Standing to I, & Enthroned Ardoxsho

Variety - 1Ei.a. D, Wt: 7.84 gm

Oby. King standing frontally with head in profile to 1., nimbate, wearing embroidered
dress and holds double-knobbed staff as above

Legend off flan.

Aksaras & Symbol: 2. mka 4. sya 6. vi

Rev. Ardoxsho seated frontally on a high-backed throne with omate legs, deity head in
profile to 1., as above. Legend APAOXPO dntor.
Aksaras & Symbol: 7. tamga-?

Reference: (a) G: 585-1; (b) BM: AC 1894-5-6-186/ G: 585-3 (7.82 gm): (c) G: 585-5; (&)
BM: ASB 1895-7-4-42/ G: 585-6 (7.84 gm)

7052 7050 TO5¢ 7054

706. King at Altar Standing to L., & Enthroned Ardoxsho

Varnety - 1Eiia D, Wt 7.83 gm

Obv. King standing frontally with head in profile to L., nimbate, wearing embroidered
dress and holds doubic-knobbed staft as aix L)

Legend off flan.

m& Symbol: 2 ssba 4. uw 6. bha

- Rew, Ardoxsho scated frontally on a high-backed throne with omate fogs, ety head

profile to L., as above. Legend APAOXPO dnto r



Aksaras & Symbol: 7. twamga-7

649

qumuce. (a) BM: AC 1894-5-6-187/ G: 586-1 (7.73 gm); (b) BM: AC 1893.5-6-45/ G 586-
2 (7.83 gm); (c) BM: AHM 1912-2-6-01/ G: 586-3 (7.73 gm); (d) BM: AC 1893.5.644/ G

586-6 (7.82 gm)

707. King at Altar Standing to I, & Enthroned Ardoxsho

Variety — 1Eiii.a. D, Wt: 7. 77 gm

Obv. King standing frontally with head in profile to 1., nimbate, wearing embroidered

dress and holds double-knobbed staff as above.
Legend off flan.

Aﬁm&é}m&ok 2. saka 4. 5@ (va 6.

bipartite)

b

Rev. Ardoxsho seated frontally on a high-backed throne with omate legs, deity head in

profile to L., as above. Legend AP AOXPOdntor
Aksaras & .S)-mbo!. 7. tamga-7

Reference: (a) G: 592-1; (b) G: 592-2;(c) G: $92-3 (7.7

7075

708. m at Altar Standing to L, & Enthroned Ardoxsheo

Variety - 1Eiva. D, Wt 7.79 gm

Obv. King standing frontally with head in profile to |

dress and holds double-knobbed staff as above

Legend off flan.

m&w- 2. b 4. sw ;-;.«,
iparliic o

m mxsbﬂ scated frontall yona fis "‘s -backed 1

profile to L, as above. Legend AP \ﬁ"\"ﬂ o1

Akguras & Symbol: 7. tamgaT

bz

p Pt~
. Embale,

weanng embrodered

throne with ornate legs, deity head m
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Reference: (a) G: 594-2; (b) BM: AC 1894-5-6-190/ G: 394-3 (7.75 gm}; (¢c) BM: DC 1890-6-
4-6/ G: 594-4 (7.69 gm); (d) BM: Hay 1860-12-60-228/ G- 594-9 (5.09 gm) (AE)

708a
709. King at Altar Standing to L., & Enthroned Ardoxsho
Variety — 1Fi.a. D, Wt: 7.79 gm
Oby. King standing frontally with head in profile to 1, nimbate, weaning embroidered
dress and holds double-knobbed staff as above.
Legend off flan.
Aksaras & Symbol: 2. saka 4. sita 6. wi

Rev. Ardoxsho seated frontally on a high-backed throne with omate legs, deity head in
profile to 1., as above. Legend APAOXPO dntor.

Aksaras & Symbol: 7. tamga-7

Reference: (a) G: 591-2; (b) BM: GCP 1907-7-2-3/ G: 5919 (7.72 gm). (¢) G: 591.10; (&)
BM: 10C-553/ G: 591-12 (7.79 gm)

710. King at Altar Standing to L, & Enthroned Ardoxsho

Variety - 1Fiia. D, Wt 7.85 gm

Obv. King standing frontally with head in profile to 1., nimbate, wearing embroidered
dress and holds double-knobbed stafl as above

Legend off flan.

Aksmras & Symbol: 2. sba 4. siie 6. bl

Rey. Ardoxsho scated frontally on a high-backed throne with omate legs, deity head m
profile to L., as above. Legend APAOXPO dntor

Aksaras & Symbol: 7. tamga7

me {2) BM: Hay 1860-12-20.2227 G: $93.2 (7.67 gm): (b) BM: AC 189456189 G
5934 (7.69 gm): (c) BM: GCP 1907-9-2-29/ G: §93-5 (7 85 gm)k; (d) BM: AC 1894-5-6-188
G 593-13 (7.67 gm)
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KIPUNADHA COINS

.Miiisho Series

| _: Type 1. King at Altar Standing to L, wears Embroidered Coat
711. King at Altar Standing to L, & Enthroned Ardoxsho
~ Variety — 1Aia. D, Wt: 7.72 gm

Obv. Klng standing frontally with head in profile to 1., nimbate, wears pointed helmet

~ and long coat with arched hem curved upward over knees. Sacrifices r. hand over altar
~ and holds double knob-headed staff tied up with ribbon in raised 1. hand and the upper

part often off flan. A trident tied up with ribbon stands in the 1. field.
Legend off flan.

"Aﬁ’m&&)unbol 2. kipunadha 4. bhadra

Rev. Ardoxsho seated frontally on a high-backed throne with omate legs, deity head in
~ profileto 1., wearing crown and classical robes, feet rest upon a circular mat. Holds
~ diadem in the r. hand and cornucopia in crook of I arm. Legend APAOXPO dntor.

Aksaras & Symbol: 7. tamga-7

~ Reference: (a) BM: AC 1893-5-6-49/ G: 595-1 (7.40 gm); (b) G: $95-3 (7.71 gm); (c) BM
10C-653/ G: 595-7 (7.72 gm); (d) BM: ASB 1895-7-4-41/ G: 595-24 (7.60 gm)

. ‘712. King at Altar Standing to L, & Enthroned Ardoxsho

Variety — 1Aii.a. D, Wt: 7.75 gm

. Ob». King standing frontally with head in profile to L., nimbate, wearing long coat and
hokhdoub!e—knobbcd staff as above.

2. kMpwoadha 4. baosata 6. na

M Aldnxsho seated frontally on a high-backed throne with ornate legs, with head in
~ profileto 1., as above. Legend APAOXPO dntor.
_-M&w 7. tamga-7

Reference: (2) BM: AC 1894-5-6-17% G- $96-14 (7 ‘*"ﬂ (b) BM: Bden 1853-3-1-1358/ G:

. 596-18 (7.66 gm); (c) BM: 10C-570/ G: 596-28 (7.47 gm): (d) BM: AC 1894-5.6-180/ G
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The So-called Kidara & Samudra Coins (Kushans)
Gold Coins: Ardoxsho Series

A.Yenl Kirada

'I’ypo;l King at Altar to L, wears Imperial Apron

713. King at Altar Standing to L, & Enthroned Ardoxsho
g ty — La D, weight: 7.83 gm

2 Oh. _K.mg standing frontally with head in profile to L., nimbate, wears flat crown with

aupleonmum dot within enclosed by crescent or bull’s homs. The king has long hair
‘wears long imperial apron with round hem and decorated border. Sacrifices r. hand

 over altar and holds double knob-headed staff in raised 1. hand and the upper part off
flan. A trident tied up with ribbon stands in the 1. field.
: m&w& 2. kiroda 4. yosa 6. na

- Rew. Degencrate female figure seated frontally on a high-backed throne with omate
- legs, wearing crown and classical robes, feet rest upon a circular mat. Holds diadem in
~ ther. hand and comucopia in crook of 1. arm. Legend off flan (dn to r).

- Akgaras & Symbol: 7. tamga-7

~ Reference: (a) G: 599-1 (7.83 gm)

Ti3a

B..Samudrd Gadagra or (Gadakhra)

Type 1. King at Altar to L, wears Imperial Apron

714. King at Altar Standing to L, & Enthroned Ardoxsho

Variety - 1.a. D, Wt 7.63 gm

Obv. King standing frontally with head in profile to L. nimbate, wearing impenial
apron omamented with pearls, as above but the trident stands in the 1. fickd contains a
crescent in the centre (on middle prong) and the ribbons equally fali like 2 balance on
either side of the shaft.

Legend of flan.

Aksaras & Symbol: 2. padagra 4. somumdra 6. pu

Rev. Enthroned Ardoxsho, as asbove. Legend off flan (dntor.)
Aksaras & Symbol: 7. tamga-7

Reference: (a) G: 611-2 (7.63 gm). (b) G: 611-4; (c) BM: AC 1893-5-648/ G: 611-6 (7.52
gm); (d) BM: AC 1894-5-6-184/ G: 611-8 (7.51 gm)




Tida

C.Kh'&dnf Gadahara

Type 1. King at Altar to L, wears Imperial Dress
715, King at Altar Standing to |, & Enthroned Ardoxsho

- Varniety - 1Aia. D, Wt 7.81 gm
Obv. King standing frontally with head in profile to I, nimbate, wearing usual
embroidered dress instead of apron, with lower hem curved pointed. Sacrifices r. hand
over altar and holds double knob-headed staff in raised 1. hand and the upper part off
flan. A trident tied up with ribbon stands in the . field.
Legend of flan.
Aksaras & Symbol: 2. godohara 4. kirada 6. kapana ma

Rev. Enthroned Ardoxsho, as above. Legend off flan (dn to r.)
Aksaras & Symbol: 7. tamga-7

Reference: (a) G: 605-1 (7.77 gm); (b} G: 605-2 (7.81 gm); (¢) G: 605-3 (7.80 gm)

Ti5a

716. King at Altar Standing to L, & Enthroned Ardexsho
Variety - 1Aii.a. D, Wt unknown

Oby. King standing frontally with head in profile to L, nimbate, wearing embwoidered
dress as above.

Legend of flan.
Aksaras & Symbol: 2. godahara 4. kirada 6. kopows tho

Rev. Enthroned Ardoxsho, as above. Legend off flan (dnto 1)
Aksaras & Symbol: 7. ‘tamga-7

Reference: (2} G: 603-1
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717. King at Altar Standing to L, & Enthroned Ardoxsho
Variety ~ 1Aiii.a. D, Wt: 7.84 gm

Oby. King standing frontally with head in profile to 1., nimbate. as above.
Legend of flan.

Aksaras & Symbol: 2. gadahora 4. kirada 6. kapana na

Rev. Enthroned Ardoxsho, as above. Legend off flan (dn to r.)
Akgaras & Symbol: 2. yasha 7. tamga(7)

lzjm: {a) BM: 10C-561/ G: 607-1 (7.69 gm); (b) G: 607-2: (c) G: 6073 (7.78 gmj; {d)
G: 6074 (7.84 gm)

718. King at Altar Standing to L., & Enthroned Ardoxsho

Variety - 1Aiv.ai. D, Wt: 7.72 gm

Oby. King standing frontally with head in profile to L, nimbate. as above.
Legend of flan.

Aksaras & Symbol: 2. godahara 4. kirada 6 kapana

Rev. Enthroned Ardoxsho, as above. Legend off flan (dn to 1)
Aksaras & Symbol: 2. yasha 7. tamga.7

Rdm {a) BM: AC 1893-5-6-477/ G- 609-1 (7 Mgm}_ {(b) BM: AC 1894.5.6-192 G: 609
2 (7.76 gm); (c) BM: AC 1894-5-6-193/ G: 609-3 (7.72 gm}. (d) BM: 10C-562 G- 609.7
(7.72 gm)
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719. King at Altar Standing to L., & Enthroned Ardoxsho

Variety - 1Aiv.aii. D, Wt 7.66 gm

Oby. King standing frontally with head in profile to |, nimbate, as above.
Legend of flan.

Akgaras & Symbol: 2. gadahara 4. kirada 6. kapana

Rev. Enthroned Ardoxsho, as above. Legend off flan (dn to r.)

Akgiras & Symbol: 2. w 7. tamga7

~ Reference: (a) G: 610A-1 (7.66 gm)

719a
D. Yasada/ Gadahara

Type 1. King at Altar to L, wears Imperial Dress

720. King at Altar Standing to L, & Enthroned Ardoxsho

Variety - 1A.ai. D, Wt: gm

Oby. King standing frontally with head in profile to |, nimbate, as above.
Legend of flan.

Aksaras & Symbol: 2. gadahara 4. yasada 6. kapana

Rev. Enthroned Ardoxsho, as above. Legend off flan (dn to r.)

Akgaras & Symbol: 2. tada 7. tamga.7

Reference: (2) G: 600-1

721. King at Altar Standing to I, & Enthroned Ardoxsho

Variety - 1A.aii. D, Wt 7.79 gm

Obv. King standing frontally with head in profile to L. nimbate, as above.
Legend of flan.

Aksaras & Symbol: 2. gadahora 4. yasoda 6. Kopoma

Rev. Enthroned Ardoxsho, as above. Legend off flan (dnto 1)
Aksaras & Symbol: 2. mada 7. tamga7

Reference: (2) G: 601-1 (7.79 gm)
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E. Pirayasa/ Gadahara

Type 1. King at Altar to L, wears Imperial Dress

722. King at Altar Standing to L., & Enthroned Ardoxsho

Variety - 1Ai.a. D, Wt: unknown

Oby. King standing frontally with head in profile to 1, nimbate, as above.
Legend of flan.

Akgaras & Symbol: 2. gadohara 4. pirayasa 6. kapana pa
Rev. Enthroned Ardoxsho, as above. Legend off flan (dn to r.)

Aksaras & Symbol: 7. tamga-7
Reference: (3) G: 606-1; (b) G: 606-2

722a
723. King at Altar Standing to L, & Enthroned Ardoxsho
Variety - 1Aii.a. D, Wt: 7.79 gm
Obw. King standing frontally with head in profile to I, nimbate, as above.
Legend of flan.
Aksaras & Symbol: 2. gadahara 4. pirayasa 6. kapana
Rev. Enthroned Ardoxsho, as above. Legend off flan (dnto 1)
Akgaras & Symbol: 2. tada 7. tamga-7
Reference: (2) G: 602-1 (7.79 gm)

T23a

724. King at Altar Standing to 1., & Enthroned Ardoxsho

Variety ~ 1Aiii.a. D, Wt 7.76 gm

Obv. King standing frontally with head in profile to L, nimbate, as above.
Legend of flan.

Aksaras & Symbol: 2. padohara 4. piravasa 6. kapama pa

Rev. Enthroned Ardoxsho, as above. Legend off flan (dn to 1)
Aksaras & Symbol: 2. - 7. tamga.7

o
Reference: (a) G: 604-1(7.76 gm)
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725. King at Altar Standing to |, & Enthroned Ardoxsho

Variety - 1Aiv.ai. D, Wt 7.77 gm

Obv. King standing frontally with head in profile to L, nimbate. as above.
Legend of flan.

Akgoras & Symbol: 2. gadahara 4. pirayasa 6. kapana

Rev. Enthroned Ardoxsho, as above. Legend off flan (dn to r.)

Aksaras & Symbol: 2. sha 7. tamga-7

Reference: (a) BM: Marsdon 1917-10-2-01/ G: 608-1 (7.66 gm); (b) G: 608-3; (c) BM: AC
1893-5-6-46/ G: 608-4 (7.77 gm); (d) G: 608-7

2% 725b
726. King at Altar Standing to 1., & Enthroned Ardoxsho
Variety - 1Aiv.aii. D, Wt: 8.10 gm
Oby. King standing frontally with head in profile to L, nimbate. as above.

Legend of flan.

Aksaras & Symbol: 2. gadahara 4. pirayasa 6 kapana

Rev. Enthroned Ardoxsho, as above. Legend off flan (dn to 1)
Aksaras & Symbol: 2 7. ltamga-7
sha
KReference: (a) G: 610-1; (b) G: 610-3 (8.10 gm); (c) G: 608-4; (d) G: 610-5 (7.82 gm)




F. Hanaka/ Shah

Type 1. King at Altar to L, wears Imperial Dress

727. King at Altar Standing to L, & Enthroned Ardoxsho

Variety - 1.a. D, Wt: 7.77 gm

Obv. King standing frontally with head in profile 10 1., nimbate. as above.
Legend of flan.

Akgaras & Symbol: 2. shaha 4. hanaka 6. kapana

Rev. Enthroned Ardoxsho, as above. Legend off flan (dntor.)
Aksaras & Symbol: 1. 11 2. bya 7. tamga?

Reference: (2) G: 598-1 (7.77 gm)

G. Kidada/ Kushan

Type 1. King at Altar to L, wears Imperial Dress

728. King at Altar Standing to L, & Enthroned Ardoxsho

Variety - 1Ai.a. D, Wt: 7.82 gm

Oby. King standing frontally with head in profile 1o L., nimbate, as above.
Legend of flan.

Aksaras & Symbol: 2. kwhana 4. kidera 6. kopoma

Rev. Enthroned Ardoxsho, as above. Legend off flan (dnto r.)
Akgaras & Symbol: 2. sala 7. tamga-7

S80

Reference: (a) BM: 10C-554/ G: 613-1 (745 gm); (b) BM: Hay 1860-12-20-227 G: 613-2

(7.82 gm); (c) BM: AC 18934.5-6-194/ G: 613-3 (7.76 gm); (d) G: 6134

729. King at Altar Standing to L, & Enthroned Ardoxsho
Variety - 1Aii.a. D, Wt gm
Obr. King standing frontally with head in profile to .. nimbate, as above.

Legend of flan.
Akgaras & Symbol: 2. hbwhama 4 kidora 6. kapoma
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D, as above. off flan
sala 7. MLWW ot

C 1857-8-13-76/ G: 615-1 (7.75 :
76 gm); (d) G: 615.23 (7.75 gm); (b) G: 615-2 (7.85 gm): (c) BM:




